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Love of 


The Snow Girls 


amateurism 


by Anita Diamant 


| sequins are maroon and white, 
their lipstick is Frosty Pink, and their 
stockings are taupe. If these colors don’t 
look right to you, it might be your Sun- 
day-morning hangover. But the nine 
smiling Snow Girls themselves are no 
morning-after hallucination. Should you 
happen to tune in Channel 4 at 11 a.m. 
and, without warning, confront 18 tap- 
shod feet kicking waist high, you might 
fear that you’ve.slipped into a time warp, 
back to the days when Ted Mack brought 
us amateur hours we could really warm 
up to. 

In fact, what you'd have discovered is a 
strong vestige of live radio and TV. One 
of New England’s best-known secrets. 
The 30-year-old “‘amateur-talent show- 
case’ loved from Portland>to Providence. 
Ladies and gentlemen: Community Audi- 
tions, starring Dave Maynard. The band, 
a trio of vocal professionals, strikes up 
the theme song to open the show. It'll do 
the same number 30 minutes later, at the 
close of the program, when all the con- 
testants line up and sing: 

Star of the day, who will it be? 

Your vote may hold the key 

It’s up to you (point to the 

audience), 

Tell us, who will be star of the day? 

A core of 500 faithful mail in their 
votes every week and select a winner, 
who goes on to a seven-week series cham- 
pionship, which in turn produces con- 
testants for the star-of-the-year contest. 

“It’s a good opportunity for us ama- 
teurs who need a start,’ said 17-year-old 


Ketty Morin at a Monday-night taping of 


an upcoming show. Morin and her friend 
Tonya Byrd, an Emerson College junior, 
tapped to “Mame” wearing blue-on-blue 
leotards, over-the-elbow gloves, and Stat- 
ue of Liberty hats with sequins. ‘I think 
it’s cute,” said Byrd. “I don’t tell people 
at school that I’m on here. I keep a low 
profile — and besides, who’s up on Sun- 
day morning, anyway?” Morin and Byrd 
were Community Audition repeaters, on 
for a special ‘‘call-back’’ show for win- 
ners of previous series championships 
who didn’t win the big one at the end of 
last year. f 

Along with the tap-dancing duo and 
the Snow Girls, this show also featured a 
15-year-old soprano from Peabody, an 
impressionist whose high-school bud- 
dies drove him and his tuxedo in from 
Wenham, and a middle-aged black bari- 
tone who sang a gospel song entitled, ‘‘He 
Looked Beyond My Fault and Saw My 
Need.”’ 

We get about eight million sing- 
ers and one million tap dancers,” said 
Ruth Clennott, the producer, manager, 
talent scout, promoter, and driving force 
behind the show. “She is Community 
Auditions,” said one of the guys in the 


band. Said Clennott: “Everyone who 
comes in gets an entire two minutes to 
audition. There’s no age limit, and I listen 
to the whole thing. You usually know af- 
ter 10 seconds. Some days, you could just 
die after 100 acts.”” You may think you've 
got a rough job, but Clennott estimates 
that she sees 2000 acts a year, as she audi- 
tions acts for the show, runs promo- 
tional talent pageants at shopping malls, 
and puts on fund-raising shows at high 
schools and churches. 

‘‘We had 1200 people out to a mall in 
the worst heat in Warwick, Rhode 
Island,’”’ she said. ‘‘We get a lot of talent 
from Manchester, NH, and Portland, 
Maine,-even though they don’t see the 
show.” 

Community Auditions gets tuned in to 
288,000 homes a week; it is number one 
in its time slot. ‘“They put us on at 11 be- 
cause we're a good lead-in to the 11:30 
news,” said Clennott. ‘‘It’s a public-serv- 
ice show.” 

Aficionados of camp would agree. 
Where else can you enjoy a suburban 
housewives’ glee club singing ‘Oh, What 
a Beautiful Morning” in competition with 
a 12-year-old girl warbling an original 
love song to the accompaniment of three 
basic guitar chords? Community Audi- 
tions is, as one might expect, the butt of 
comparisons to the Gong Show, and such 
comparisons make Dave Maynard and 
Ruth Clennott leary about talking to re- 
porters. ‘I hate the Gong Show,” said 
Maynard, the show’s very laid-back host. 
“I just don’t watch it. I’ve had 100 offers 
to emcee gong shows. Never. This is a 
for-its-own-sweet-self talent show, and 
we don’t try to make it anything else. The 
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show is appreciated because people can 
relate to it: They think to themselves, ‘I 
can do that.’ ” 

Maynard, the philosopher-patriarch of 
Community Auditions, is very protec- 
tive of his performers. ‘‘People who 
watch think the performers are crazy, but 
these people aren't nuts. They don’t real- 
ize how courageous these people are. Not 
like folks who sit in their living rooms 
and say, ‘Someday.’ ”’ 

‘‘Courage’’ is a popular word 
around the Community Auditions set, 
and nervousness is one of the biggest 
worries at tapings. The breathy soprano 
had to ask Maynard what song she was 
singing. And after a fairly successful run- 
through, the 17-year-old smart-aleck im- 
pressionist blew his single Johnny Car- 
son punch line, which should have gone, 
“It was so-o-cold, I saw a chicken go out 
with a cape on.”’ 

Said Maynard: “I can do this show 
with about 60 seconds of preparation be- 
fore air time. The only time I get nervous 
is when an act gets nervous and floun- 
ders. It’s battle conditions out there for 
some of the kids. One kid got lost in the 
middle of a song, looked up at the cam- 
era and said, ‘I_ really screwed up.’ ” 
That's one of the reasons Maynard is glad 
Community Auditions is no longer done 
live. “One of my favorites was this 56- or 
60-year-old dumpy lady who came up 
with a tiny scrap of paper in her hand 
with three words on it: ‘It’s very clear.’ 
The song was ‘Our Love Is Here To Stay,’ 
and she sang it so smooth and easy, she 
could have been Ruth Etting. She won 
the series championship.” 

Maynard says his credibility as the 
resident gourmand on Channel 4’s Eve- 
ning magazine was questioned because of 
his 13-year association with Community 
Auditions. ‘People ask how I can keep a 
straight face, and I tell them about the 

seriousness of purpose, the perspira- 
tion.” 

‘Dave gets very impressed,” said Bob 
Winter, Community Auditions’ pianist 
for the past five years. ‘He gets a lump in 
his throat. He really respects that ama- 
teurish professionalism, if you know 
what I mean.’’ Winter, who teaches at the 
Berklee College of Music and plays in 
clubs and restaurants around town, said, 
“It is an unusual show, and I get a lot of 
snide remarks about it.” “What im- 
presses me,” said bass player Don 
Kenney, “is the sincerity of the people 
appearing.” ; 

Bob Varney, the taciturn drummer, re- 
called his initiation to the show with a 
little less reverence. ‘The. first time I 
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Ruth Clennott and Dave Maynard: “‘you 











played here, there was one guy who 
played the William Tell Overture on his 
head. I couldn’t keep a straight face. I was 
surprised we didn’t get thrown out.” 
Everyone chuckled over that one. ‘Even 
Ruth was laughing that time,” said 
Winter. 

The staff's seriousness toward the 
show is balanced by the blitheness of 


some of the acts. ‘The first time we were , 


here, it was a joke,”” said Tonya Byrd. 
“Every time we do our turns, we're 
laughing. We talk all through our rou- 
tine. It keeps your mind occupied, and if 
you fool around, you won’t make mis- 
takes.” 

Even so, after taping their number, 
Byrd threw herself into a chair and 
started berating herself for making mis- 
takes. ‘It was awful,” she moaned. “‘It’s 
okay,’’ Ketty Morin said. ‘‘I just followed 
you. No one will know.’’ Some Snow 
Girls leaned over and added encourage- 
ment. ‘You were great,” said one of the 
girls in the maroon and white sequins. 

Three of the Snow Girls expressed an 
interest in becoming professional danc- 
ers, and actually, Community Auditions 
has a pretty good record on hoofers. 
There are Rockettes in New York and 
chorus-line cuties in Las Vegas who first 
exposed a thigh on the Sunday-morning 
showcase. Clennott claims that talent 
scouts watch the show regularly and that 
singers have moved on to do club dates 
around the Boston area. Still, the show 
has yet to produce on the big dream it 
dangles before the public. Theresa Brewer 
and Gladys Knight sprang full-blown 
from Ted Mack hours, and even the 
Gong Show has spawned a star in disco 
queen Cheryl Lynn. 

“It frustrates me that we haven't had a 
star,’ admitted Maynard. ‘One night we 
found we had three lounge acts in Vegas, 
though.” 

But people keep trying to hit the jack- 
pot by becoming the star of the day. Stage 
mothers have plagued Clennott so much 
that she’s developed a kind of double- 
double-blind auditioning-and-rehearsal 
system to separate acts from their pushy 
parents. Studious little girls at the piano, 
self-conscious pre-teen magicians, disco 
partners, and bathroom baritones all get 
their two minutes of televised glory every 
week. Community Auditions is com- 
pletely sincere nonsense, both a standing 
joke and an antidote to the pompous non- 
sense of prime time. And besides, when 
it’s your daughter — or your roommate — 
on the air, you'll probably laugh and 


wince along with it. In the meantime, 
keep those cards and letters coming in. 
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Leo Abbett 


by D. C. Denison 


U rban navigation has always been a 
simple science: you just drive until you 
get lost, then pull into a gas station and 
ask for directions. Recently, however, 
things have gotten more complicated. 
The big problem, as it turns out, is with 
the gas stations themselves — they aren’t 
open that much anymore, especially late 
at night and on weekends. The gasoline 
shortage has spawned another mini- 
calamity: a directions crisis. 4 

What does this mean for the typical 
urban driver? It means that there are 
suddenly fewer reliable directions (and 
direction-givers) around. What does it 
mean to this urban driver? It means that 
two nights ago I found myself in a Store 
24 desperately grilling a drowsy late- 
night* clerk for a few travelers’ advi- 
sories. She said she was unfamiliar with 
the neighborhood. Gas-station atten- 
dants never used to say they were 
unfamiliar with the neighborhood. | '~ 

A few sympathetic souls have sug- 
gested map-reading as a possible solution 
to the problem. Fine. But where are the 
maps? They used to be at the gas stations, 
tons of them, free for the asking. But now 
the gas stations, even when they are 
open, have no maps at all — not even to 
look at. The only things left inside are a 
few cardboard pinup-girl air fresheners. 
The pine-scented kind, left over from the 
‘40s. These days, if you want a map, you 
have to buy one at a newsstand,. where 
they’re kept in the upper-left-hand cor- 
ner between Dog World and Leather 
Digest. Frankly, finding a good map is 
just too much trouble. 

Another solution is to sell your car and 
use the money for cab fare. I thought 
seriously about this one, but decided 
instead to develop my navigational ability 
to the point at which I was beyond gas 
stations. I haven’t gotten there yet, but 
I’ve learned a few things on the way. 


Getting directions: 
five basic principles 

1) First of all, when you're out there 
searching for a set of directions, it’s 
always a good idea to act like Fred 
MacMurray. Remember how he used to 
look on those days when Bub and Joe and 
the rest of the My Three Sons gang 
started throwing shaving cream at one 
another? Sort of bewildered, but well- 
intentioned. This is the look you want; 
once you get it down, you'll find that no 
matter whom you approach, he or she 
will come to your aid without hesitation. 
In any event, don’t forget: no one likes to 
give directions to those difficult Robert 
De Niro types. 

2) Never take directions second- or 
third-hand. Instead of getting a geo- 
graphical fix on, say, Somerville, you'll 
get caught up in the myth of Somerville. 
If you're just trying to get to the Stop & 
Shop, this can be a very difficult concept 
to deal with. 

3) If someone gets unbearably comphi- 


cated in giving you directions, just keep 
nodding. Don’t try to pin him down by 
asking pertinent questions. If you do, 
after a while you'll start to feel like Pat 
Caddell attempting to nail down. the 
mood of the country for the president. 
Also, try not to get panicky if the locals 
seem to be laughing at your predic- 
ament. They may just be recalling an 
amusing incident from one of 
Thackeray's early novels. 

4) Once in a great while, you'll run 
into someone who'll say, “Hey, I’m 
heading that way myself. Why don’t I get 
in and show you the way?” Use your dis- 
cretion in situations like this. If the guy 
looks like the kind who writes letters to 
Playboy asking for another look at Miss 
April, you're probably better off lost. 

5) Finally, never ask directions from 
anyone — man, woman, or child — who 


looks, like George Meany. 


Gas-station substitutes 

If you find yourself in a strange city 
looking for good directions, try. the local 
fire station. Unless the strange city 
happens to be the South Bronx, you'll 
find that most firefighters have a lot of 
time on their hands. Sometimes they even 
hang out in front, the way gas-station 
guys used to. The only problem is that 
some fire-fighters think everybody 
knows their city as well as they do. So if 
one of them comes over to your car and 
begins his directions with ‘First of all, get 
yourself down to Al’s Arco ...,” you 
know you've got the wrong man. 

Outdoor cafes, the kind you find on 
Newbury Street, are also great places to 
get some helpful pointers. The people in 
these places will often compete with one 
another to give you advice. Remember, 
though, that you're dealing with ardent 
conversationalists who are more than 
likely tanked up on espresso. So be pre- 
pared to step on it if you sense that a 
simple set of directions is starting to turn 
into a critique of Interiors. 

Cambridge is another great place for 
high-quality travelers’ advisories. The 
place is packed with all those old Har- 
vard and MIT types who could never 
muster the courage to leave. You'll find 
that these people are especially sharp at 
pinpointing those hard-to-find ivy- 
covered buildings. Once again, however, 
remember whom you're dealing with: an 
MIT student will frequently try to give 
you directions according to the Socratic 
method. And occasionally, in the middle 
of a perfectly lucid set of instructions, a 
Harvard student is apt to become 
suddenly morose over the treatment of 
the Kurdish tribesmen by the ayatollah. 
Giving directions 

Naturally, the directions crisis works 


-both ways. So these days, unless you” 


want to lead a lonely and desperate life, 
it's a good idea to make sure that your 
friends are able to find you. A few 
pointers follow. 





Be brutally frank. Avoid the -temp- 
tation to. romanticize your neighbor- 
hood. Don’t say, for example, “Turn left 
when you get to two large, spreading 
chestnut trees” if the trees are standing 
directly in front of a late-night Burger 
King. It may hurt, but own up to the 
Burger King on your block. 

Unless your friends are the type who 
have home weather stations (‘Who needs 
Dick Albert?’ they ask proudly), refrain 
from using points on the compass in your 
instructions. The same goes for latitude 
and longitude, and x-variables and y- 


variables. Most people don’t care where- 


they stand in relation to the prime meri- 
dian; they just want to know where to 
take the next left. 

Don’t rely on odometers. Forget about 
“continue for three-eighths of a mile.’ 
It’s too confusing. People don’t realize, 
for example, that one mile on a Chevy 
odometer equals 1.5 milesxonyuedaet ar 
odometer. And even you may not know 
that the odometers on those high-priced 
Japanese imports don’t even record miles 
anymore; they merely monitor the fluc- 
tuating value of the yen on the world 
market. 

If a new store has recently sprung up 
in your neighborhood and is named either 
Nature’s Pantry Health Foods or the 
Green Scene Plant Market, resist the 
temptation to refer to it as a landmark. 
Recent studies have shown that it will 
probably go out of business before your 
guests get that far. . 


Miscellaneous navigational advice 

Maps. When dealing with maps, 
remember that they can take you only so 
far. A map of the United States can get 
you to Massachusetts, maybe even to the 
Mass. Pike, but it can’t get you to Everett. 
A map of Massachusetts can get you to 
Everett, but not to North Everett. And 
where are you going to find a map to 
North Everett? Maps, obviously, are not 
the whole answer. 

Also, it’s good to keep in mind that 
maps are merely representations of 
reality, not reality itself. Just because 
Codman Square looks cute on the map 
doesn’t mean that it will be any great 
shakes in person. If you're the literal- 
minded type, stick with aerial photo- 
graphs. 

Stoplights. What is a stoplight? This 
question caused a split between Bertrand 
Russell and the logical positivists in the 
late ‘20s, and ever since no one has really 
been sure. Does the sentence ‘Take a 
right at the first set of lights’’ apply to 
blinking lights? Red lights? Both? And 
what about those lights that function 
only when the kids are walking home 
from school? Do they count? Shortly 
before his death, Ludwig Wittgenstein 
postulated that no one could even 
approach the problem of stoplights with- 
out having taken a basic course in cake 


decoration. -Maybe he was: right. e- 
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to the editor and other people 





Jews & Blacks 


According to Alan Lupo (Oct. 16), 
Israeli chauvinism consists chiefly in 
“foolish settlements on the West Bank” 
and in the fact that “Palestinians feel like 
third-class citizens in Israel.” His con- 
clusion seems to be that Palestinians ‘‘de- 
serve a place of their own’’ — meaning, 
presumably, someplace other than Israel. 

This statement of the problem ignores 
the Palestinians’ central argument, with 
which, correctly or incorrectly, a major- 
ity of the world’s population outside the 
United States, West Germany, South 
Africa, and Israel would probably agree: 
nait@PyrMat the geographic entity now 
known as Israel is the Palestinians’ ‘‘own 
place,” from which they were involun- 
tarily displaced earlier in this century, 
after having occupied that land as an eth- 
nic community for hundreds of years. 
The justice, or at least the inevitability, of 
that displacement, in the wake of the 
Holocaust, may be debated. But the 
means by which it was achieved — the 
1948 war, the purchase of land by Jew- 
ish organizations from absentee land- 
lords, the early Jewish boycott of Arab 
labor, the Law of Return, and the hold- 
ing of some 92% of the arable land in 
Israel by the Jewish National Fund, land 
which is reserved by law for use by Jews 
— should not be ignored. Nor should res- 
ponsibility for the refugees be cynically 
assigned to “oil-rich Arab nations.’’ By 
similar logic, responsibility for resettle- 
ment of victims of the Holocaust should 
have fallen to far wealthier Western na- 
tions with cohesive Jewish communities. 

Questions about the motivation of 


statements by black leaders acknowledg- 
ing Palestinian rights are equally cynical. 
If a position is intellectually or morally 
implausible on its face, -then questions 
about its motivation are appropriate. But 
if, as in the case of recent statements by 
blacks, the positions taken are at least not 
absurd, and furthermore include partial 
assignments of blame, then questions of 
motivation raised by the accused and 
their apologists merely serve to evade 
argument. 

It is entirely proper to deplore unac- 
ceptable elements in the program and 
practice of Palestinian organizations: ter- 
rorism and advocacy of the destruction of 
freely constituted political and cultural 
institutions, iie., those of Israeli Jews. 
This has been done unanimously and un- 
interruptedly in the American mass 
media, and until the extensive post-Camp 
David Israeli settlements, has been vir- 
tually the sole reference in these media to 
grave injustices in the Middle East. If 
continued misery in that part of the world 
is to be avoided, it is urgent that Lupo, 
and many others far more complacent, be 
educated to the claims of the dispos- 
sessed. 

George Scialabba 
Cambridge 


To Alan Lupo: 

I just wanted to tell you that I think 
you articulated some important thoughts 
in your column on Zionism. They are cer- 
tainly points that one does not often read 
in the non-Jewish media. 

Asa professional dealing daily with the 
problem and tragedy of contemporary 
anti-Semitism, I often feel frustrated at 
the double standard attached to Israel and 
to Jews in general. At a time when Jew- 
ish school children are being pulled out of 
public schools in the greater Boston area 
because of anti-Semitic harassment and 
assaults, and when a black person can- 
not walk safely into Southie or Charles- 
town or the North End, why is all the at- 
tention focused on a black-Jewish rift or 
problem? Where others have always 
stood against blacks, we have fought 
alongside them, yet when we disagree it’s 
a major incident. 

Personally, I feel disappointed that all 
of us have let this happen. Vernon Jor- 
dan’s recent remarks were good but per- 
haps a bit too late. Have we all lost our 
sense of indignation at the suffering of 
anyone but ourselves? Have we all fo- 
cused on politically hot issues while ne- 
glecting the issues most affecting Jews, 
blacks and others, such as basic preju- 
dice, bigotry, vandalism, and violence? 

Leonard Zakim 

Civil-rights director 

B’nai B’rith Anti-Defamation League 
Boston 


Alan Lupo’s recent article asked 
many a question of and about black 
preachers, Andrew Young, the Southern 
Christian Leadership Conference, Jessie 
Jackson, black preachers, and black folks. 
I would not attempt to answer the nu- 
merous ignorant and illogical questions 
posed, one being why the former am- 
bassador to the United Nations would 
make comments concerning Israel's 
humaneness toward Palestinians out of 
all the troubled places in the world. May- 
be it’s just me, but I thought that was part 
of the job. 

I will, however, reply to the question 
posed toward the end of his article, ‘“Why 
are our civil-rights allies now suddenly 
taken with affairs of the Middle East?’ It 
seems so strange for Lupo to call black 
folks ‘‘allies’’ after such a verbal lashing 
he whipped on us in his melodramatic 
piece, and whatever does he mean by us- 
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ing the possessive “‘our’’!?! I am going to 
ignore his odd and bizarre writing pat- 
terns and proceed. For a start, black folks 
haven’t just suddenly started getting into 
the so-called Middle East, as he stated, 
but have always been interested and con- 
cerned with that part of the world, as re- 
corded history will show. If Lupo could 
manage to obtain a globe or a map of 
Africa he may be surprised to find that 
Egypt is part of the continent of Africa. 
Africa, I should point out to him, has 
more black folks in it, including Egypt, 
than any other continent in the world. If 
Lupo still cannot grasp it, this may help. 
There are more black people in Africa 
than in all of Roxbury, Dorchester and 
the South End combined! Are you fol- 
lowing me, Lupo? If one was to study the 
international involvements of the pres- 
ent and past Israeli governments, one 
would very easily find a huge military, 
commercial, and financial connection 
linking Israel with the Union of South 
Africa and Rhodesia. I’m sure I don’t 
have to talk about those two. Also the 
funding of numerous movements in 
Ethiopia, Eritrea, Somalia, and the Sudan, 
all African nations along the Red Sea area 
during various times of internal con- 
flicts. One cannot forget the “Entebbe 


_incident’ in Uganda, when members of 


Israel's armed forces wiped out two- 
thirds of the entire Ugandan air force, 
killed numerous soldiers and citizens, and 
laid the ground work for a hell of a movie 
script for prime-time American 
television. So as we see, Israel and its re- 
lations with Africa “‘ain’t all that cool.” It 
is interesting to note, though, that the 
cries of black-organization heads are in 
regard to the Palestinians’ rights and not 
black folks in Africa. 

Lupo tries to paint a picture of a once 
gentle, inertly concerned bunch of 
colored folks who rudely and un- 
expectedly bring over some barbecue ribs 
and chitlins to share with their “allies” at 
a Passover brunch. One can see the 
bizarreness in Lupo’s thinking when he 
wrote “Israel probably treats Palestin- 
ians better than have most oil-rich Arab 
nations ....’” Which may be true, as is 
the statement that the Reverend Jim Jones 
probably fed and cared for his congrega- 
tion better than America’s social system. 

Two interesting questions Lupo does 
raise are “Is there a new US policy that 
will declare oil more valuable than 
Israel?’ and whether the recent actions 
by members of various civil-rights organ- 
izations could be a front for such a move- 
ment. 

With the tripling of oil prices in 1973 
by OPEC came the clear realization that 
the so-called “‘gunboatdiplomacy”’ days 
that worked so well to protect US inter- 
ests in Santo Domingo, Guatemala, 
Cuba, Ghana, Mexico, Puerto Rico, and 
numerous other known and unknown 
places were coming to a halt. Leaders of 
small struggling countries continue to cry 
out for a new world economic order. This 
confrontation, it seems, will boil down to 
a change in the rich and poor, wrong and 
right. The time is upon us. We must soon 
decide whether we will take responsibil- 
ity for the whole human race and not just 
ourselves. The times are a-changing. It 
should be interesting to see after this win- 
ter what Americans will be screaming out 
for, Arab blood, high-test gas, or equal 
rights. 

As to the question, could those civil- 
rights leaders be a front for a con-Israel 
movement, it wouldn’t surprise me if 
they were. America has an amazing his- 
tory of using and exploiting black folks. 

In conclusion, | guess that younger 
generation of black leaders Lupo was 
talking about probably had it right: “You 
just don’t know what it’s like to be 
black.” 

Daryl Byrd 
Somerville 


Bravo to Alan Lupo for his elo- 
quent and thorough response to the 
recent anti-Israel grandstanding of 
Andrew Young and the SCLC. It was es- 
pecially heartening to read such views in 
a ‘counterculture’ newspaper. Sadly, the 
New Left/“‘counterculture” often under- 
mines its claims of concern for peace and 
human justice in its treatment of interna- 
tional affairs. The Leftist press often con- 
veys the impression that only white 
North Americans and Western 
Europeans are capable of immorality and 
racism (somehow provisions are made to 
include Israel in this group). Of course, 
such morally bankrupt expectations of 
the non-white, non-Western world are a 
racist outrage. 

Susanne Katchko 
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by Alan Lupo 


We in America today are nearer the final triumph over 
poverty than ever before in the history of any land. 

— Herbert Hoover, an engineer, 

accepting the Republican nomination for president, 

August 11, 1928 


Although government has its limits and cannot solve 
all our problems, we Americans reject the view that we 
must be reconciled to failures and mediocrity, or to an in- 
ferior quality of life. 

— James Carter, an engineer, accepting the Democratic 
nomination for president, August 15, 1976 


S. now it begins. In the first cold rain of the autumn 
of 1979, a young woman stands on Newbury Street and 
asks for money. She is not someone who has been to- 
tally deprived of opportunity. You can tell by the face, 
by the carriage of the woman. She has the bearing of one 
acquainted with college. 

“What?” says a guy who leans into her to hear what 
she has said. A good panhandler doesn’t have to repeat. 
But she repeats, and he growls, “ Aaahh!”’ He growls with 
disgust and pushes away the very air, as if it were 
contaminated. 

She asks another. She says she and her child — she 
actually may have used the word ‘‘child’’ — need money. 
She gets a quarter from the next guy, and she thanks 
him. He mumbles something, he forgets now what it was, 
and walks on in the rain. 

A decade or so ago, a lot of educated young people 
bummed dough in the streets, because that was the thing 
to do. This business today, he thinks, is something dif- 
ferent. This is somebody who seems to need cash. And if 
she doesn’t need it, she is lazy or emotionally upset or 
conning him. Whatever, she is a picture of America, a 
half-century after the republic fell in on itself. 

A half-century after the financial crash of 1929, the 
palm is out. The corporate palm. The labor palm. The 
panhandler’s palm. It appears suddenly in the rain: 
“Hey, mister, could you spare a quarter?” It used to be a 
nickel. Phone calls used to be a nickel. A newspaper used 
to be three cents. Usta be, usta be. No more. Times are 

tough, for the beggars and the givers. 


ard times 


Fifty years after the crash, 
are we ready for another 
Great Depression? 










Stuart Rosner 


The palm is partly covered by the soft dacron-nylon- 
polyester come-on of a suit sleeve, and its owner says 
$1.1 billion in profits for the first quarter of 1979 sounds 
like a lot for Mobil Corporation, but not really, fellows, if 
you factor in the inflationary bite and the accelerated- 
appreciation ishkabibble. 

The palm is covered with grease, grease so thick with 
the grime of working with dirt all the owner’s life, and 
the owner says that more money than his pop ever 
dreamed of in the days when there was no union is still 
not enough, not anymore, because a man needs a hedge, 
and the wife is working. 

In Elkhart, Indiana, there’s a factory that produces 
harvesters. In the factory is a cafeteria. A woman has 
worked for a dozen years as a cook in that cafeteria. She 
is a widow with two kids and an old car. The car is fall- 
ing apart, and you know what it costs for a car these days 
and what it costs to fix a car these days? (‘‘Almost $6000 
for a Volkswagen,” says a New York City publishing- 
house editor, ‘‘almost $6000!’’) The woman makes $5.10 
an hour. Her rent went up another seven bucks a month 
this year. It costs a lot to feed two kids. The president of 
the United States — who, if he should suddenly lose his 
job, has a very lucrative farm and peanut warehouse to 
return to — says such people must be willing to sacrifice, 
to help lick inflation. 

There’s a hitch here, a little problem, a catch you might 
call it. Corporate profits rise steadily. In the last quarter 
of 1978, after-tax profits were up 27.7 percent over the 
last quarter of 1977. In the first quarter of this year, they 
rose 28.5 percent over the first quarter of 1978. But the 
average American worker's purchasing power is falling 
at an annual rate of 1.2 percent, and the rate is 
growing toward two percent. It costs more than $2 a day 
today to buy what cost you $1 a dozen years ago. 

On the 50th anniversary of the beginning of the Great 
Depression, America has managed to come up with soar- 
ing prices and unemployment at the same time — two for 
the price of one, inflation and recession. Economists and 
corporate and labor leaders and politicians do not agree 
on what to do about this, but they have invented a de- 
scription of this wondrous turn of events. They call it 
stagflation. 

Once, last year, Alfred Kahn, the president's chief 





inflation fighter, warned of a ‘deep, deep depression”’ if 
Jimmy Carter couldn’t control inflation. The stock mar- 
ket promptly panicked, and the president got angry. Mr. 
Kahn, who has a sense of humor, something we are 
all going to need, said, ‘You'll never hear the word 
‘depression’ again from me.”’ Instead, he promised, he 
would use the word “‘banana.”’ 


F... years ago, in the last banana, guys opened win- 
dows in skyscrapers to take a little walk from which they 
would not return. Now America looks out of its split- 
level windows, its ranch-style windows, its duplex and 
three-decker and tenement windows, its brownstone and 
town-house and revivalist, restored, regenerated, 
rehabilitated windows, its glazed, sealed-tight office win- 
dows, and wonders what ever happened to the dreams. 

America heats up the windows of its mind with its col- 
lective breath. The experts come to draw solutions with 
their fingers, but all the pictures are different. And too 
many of them are familiar pictures, tired old sketches 
that, when translated into action, do not drive down the 
price of ground chuck or convince a pensioner he can 
pay for enough fuel to get through Christmas. 

A generation or two of Americans weaned on security 
now fear to lose it. They are not hardened by slavery’s 
heritage or immigration, by the sweatshop or the labor 
racketeers or the scabs who cross the picket lines with a 
phalanx of coppers. These are not the dock workers from 
Charlestown and Southie is My Home Town whose 
psyches are calloused from being bounced off the job and 
back into work and then out again. These are the sui- 
cidal types, some of them, and if the windows in the of - 
fices are sealed shut, there are other ways. 

Three years and one month ago, the governor of 
Georgia was in New York City. James Carter was accep- 
ting the nomination of his party to run for president. 
This is what James Carter said. ‘I see an America on the 
move again,” he said, “‘united, a diverse and vital and 
tolerant nation, entering our third century with pride and 
confidence — an America that lives up to the majesty of 
our Constitution and the simple decency of our people.”’ 
That’s what James Carter said that day in New 
York. We are not united. The Northeast and Midwest 











plot how to compete with the Southwest. The South- 
westerners joke, maybe on the level, that if they drive 
fast enough and use enough oil, they can freeze a Yan- 
kee. The Western states flex their muscles and say the 
rest of America doesn’t understand them. 

There is some question about our vitality. In Birming- 
ham, Alabama, when unemployment rose to 6.1 per- 
cent, some were prompted to take small relief from the 
relative scale of life’s inequities. Birmingham was in bet- 
ter shape than Alabama as a whole, after all; statewide 
unemployment had hit 7.3 percent. 

In the great state of New York, Governor Hugh Carey 
said something about vitality up-country. ‘Families re- 
siding north of Albany are most seriously threatened by 
specific delays in-delivering heating fuels into their com- 
munities. Stocks of Number 2 distillate oil in this region 
are reported . . . to be 10 to 20 percent behind last year’s 
levels, and kerosene inventories are reported to be in a 
more precarious situation.” If the stuff isn’t in by 
December, Carey warned, the barge canal could freeze, 
forcing suppliers to haul oil by truck and thus increas- 
ing the price. 

Oil was vitality, we were told long ago in school. Oil 
was a black transfusion for an America with growing 
pains. They showed us movies about it; they illustrated 
our books with pictures of it. Look, they said, look how 
we had progressed from Pilgrim times, when they burned 
wood. 


N ow, in Vermont, almost two-thirds of the home- 
owners burn some wood. The number of people there 
who use wood as their main source of heat more than 
doubled, from:7 to 18 percent of the population, in the 
last two years. 

Vitality? On the Eastern Shore of Maryland, where 
crab is king, Theodore S. Reinke says he will shut down 
the Crisfield Dehydrating Company, which he started in 
1941 to recycle crab shells. A dozen seafood-packing 
firms could shut down. As if making a living on the East- 
ern Shore had not been sufficiently tricky. 

Vitality. In Allentown, Pennsylvania, Mack Trucks 
says it will reduce its daily production of heavy-duty rigs 
by about 15 percent by January 1. Workers will feel it in 


Jed Wilcox 


Allentown and in Macungie, Pennsylvania, in Hagers- 
town, Maryland, and on the coast, in Hayward, 
California. 


A. for the other elements of optimism in Carter's 
1976 speech: we are diverse, diverse enough still to be 
intolerant. We have a shrinking reservoir of pride and 
even less confidence. There is some serious question as to 
the decency of the people when whites burn crosses on 
the suburban lawns of blacks, when blacks heave rocks 
through the windshields of cars driven by whites. 

There is greater question yet about whether the people 
give a tinker’s damn for the majesty of the Constitution, 
as Carter suggested. Some years ago, in a Baltimore sub- 
urb, a reporter typed up the Bill of Rights as a petition, 
without identifying it, and asked people to sign. He 
asked a lot of people, scores of them. Only three signed. 

“The People, Yes,” Sandburg wrote. The people, 
maybe. The people want somebody to do something, but 
the people themselves wish to do as little as possible. 
Two years ago, a steelworker, laid off by the chain reac- 
tion of a wildcat coal strike, looked at America on net- 
work TV and said, ‘Somebody oughta do somethin’.”’ 

Somebody. Mr. Carter. When he ran, there was little 
love from this quarter for a governor running for presi- 
dent and insisting he wasn’t a politician. The people 
bought it. The people, yes. Now there is some sympathy 
from this corner. The people who naively bought him 
now blame him for inflation, recession, rain and drought. 

A half-century ago, the friends of Herbert Hoover 
began turning on him. The businessmen had no solu- 
tions to the Depression, but insisted he should. The press 
did not cotton to him. He had no charisma. Franklin D. 
Roosevelt had charisma. Jimmy Carter has none. Teddy 
Kennedy smiles at the press. Kennedy works the media 
as a puppeteer plies his art. 

But this is not just a fickle America that sits nervously 
and fidgets while the president preaches his sermons; it is 
an America that wants to be led. “Everything seemed 
hopeless,’’ a woman who lived in Washington during the 
Depression once said. ‘Roosevelt brought a sense of 
hope. That was the most important thing he did.”’ 

Hoover did not simply sit by while America panicked. 





That is a bum rap from which he never fully recovered. 
But he could not break free of tradition, of the wisdom of 
his middle-American upbringing, which told him not to 
tinker too much with’the system or he would destroy it. 
Roosevelt was a rich politician who took chances. He re- 
fused to worship caution while the system was self- 
destructing. Roosevelt persuaded Americans they had a 
purpose and the courage to attain it. 

Jimmy Carter has not been totally idle. This is an 
equally bum rap. A year ago this month, he announced 
his anti-inflation policy, which seems to depend on 
Americans’ good will and willingriess to sacrifice. This, 
perhaps, was the plan’s fatal flaw. Some cannot afford 
any further sacrifice. Others refuse. 


A merica has been spared sacrifice, compared to that 
the rest of the world has seen and tasted. In wartime, 
people finagled extra foud-ration stamps and shoved one 
another around to get a pair of nylons. No floods of refu- 
gees rolled across the borders of Mexico or Canada. Our 
trains run poorly, the transit systems break down, but we 
generally get where we wish to go. If one blocks out the 
poor, there remains an America of central heating, 
underarm deodorants, instant spaghetti sauce, ortho- 
dontia and telephone-answering services. 

America is a spoiled child. She breaks her presents and 
stamps on the floor for more. She spoils her water, her 
air, her neighborhoods. Old gifts of democratic partici- 
pation or freedom of speech and assembly are stuffed 
down in the bottom of the toy box to rust and be 
forgotten. 

In his anti-inflation speech a year ago, this is what 
Jimmy Carter said: ‘Inflation can threaten all the econ- 
omic gains we have made, and it can stand in the way of 
what we want to achieve in the future.”’ He said, “If 
inflation gets worse, several things will happen. Your 
purchasing power will continue to decline, and most of 
the burden will fall on those who can least afford it. Our 
national productivity will suffer. The value of our dollar 
will continue to fall in world trade.” 

Americans respond by spending money for fun. 
Americans listen to disk jockeys read indecipherable 

Continued on page 32 
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The long, hot fall: Of Kevin and Joe 


<8 2 BERG eo 


and the friends of Jimmy Kelly 


by Tom Sheehan 


L ike creatures waking from a long hi- 
bernation, they emerged early last Wed- 
nesday evening onto the cobblestoned 
plaza outside Faneuil Hall. They came 
dressed for action, bundled up against the 
October chill, the women in slacks, some 
of the men in dusted-off Powder Keg 
jackets and other items that were fash- 
ionable during the anti-busing heydays. 
They seemed timid at first, perhaps 
intimidated by the long line of helmeted 
police across the street — police with 
mortorcycles, horses, and dogs, all sur- 
rounding Kevin White’s fortress-like 
City Hall. Occasionally, the startled dogs’ 
barking would roll eerily through the 
caverns of Government Center. 

Soon, though, as their numbers stead- 
ily grew, the anti-busers grew bolder; 
soon they began to chant and to taunt the 
cops. They were clearly in an ugly mood, 
upset over White’s 11th-hour scotching 
of their planned meeting in the City 
Council chambers, and they had come to 
protest despite anti-busing leader Jimmy 
Kelly’s cancelation of the meeting. At 
7:38; just miffités after the session was to 
have begun, the 100 or so gathered be- 
hind City Hall began to file swiftly down 
the street and around the corner to the 
front of the building, there to join an 
equal number of white high-school stu- 
dents near the subway kiosk on City Hall 
plaza. 

It was only then, with the merger of the 
senior and junior contingents, that the 
sense of deja vu became almost over- 
whelming: this might easily have been 
the streets of Southie in ’74, when the 
hated buses began to roll, or those of 
Charlestown the following year. There 
was that same current of anger sweeping 
between young and old, each group incit- 
ing the other, the teenagers playing the 
role of foot soldiers, the adults, scouts 


“Kel y at City. Hall, the “foot soldiers” on Charles Street: 


and generals. (During one particularly 
frightening moment, when mounted po- 
lice gave chase to the fast-moving kids, 
one middle-aged woman stood in the 
middle .of Tremont Street, screaming, 
“Here come the horses! Here come the 
horses!’’) There was that same street-wise 
resourcefulness evident in past busing 
demonstrations: several times during the 
night, firecrackers sputtered noisily in the 
midst of the crowd, and the mounted po- 
lice struggled to control their animals, 
who shuffled nervously on the brick 
plaza. And throughout the evening, there 
was, above all else, that same old sense of 
impending violence — sudden, random, 
just a stone’s throw away. 


Bis the night produced little real vio- 
lence was something of a miracle, par- 
ticularly given the provocative appear- 
ance of some 35 ‘‘we-say-no-to-racism” 
counterdemonstrators (who presumably 
had come in on the New York shuttle). 
The crowd briefly trailedwthe counter- 
demonstrators down Tremont Street, 
toward the Common, but the police gave 
chase, and the anti-busers decided to 
double back when they reached the 
Parker House. After that surreal excur- 
sion (staged before blinding TV lights, 
while some of the hotel’s guests and bell- 
boys looked on in wonder), anti-busing 
leader Kelly arrived on the scene to prom- 
ise another meeting in the near future and 
to urge everyone to follow his example 
and head home. Ever loyal to the mayor, 
who had apparently forced him out of his 
city job less than a week earlier, Kelly told 
the crowd: ‘‘The enemy isn’t here (mean- 
ing City Hall), the enemy just marched 
down Tremont Street.’ Most of the 
crowd heeded Kelly’s call to leave, but 
some 75 people decided to march to the 
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the political hiring 








ecomes a campaign wild card. 





mayor's Beacon Hill residence and con- 
tinue the festivities. On the way over the 
Hill, unaccompanied by police, they en- 
circled and pounded two cabs driven by 
blacks. Finally, at the corner of Charles 
and Mount Vernon Streets, a block short 
of their goal, a heavy police presence and 
two arrests persuaded them to disperse. 

Had they reached their destination, the 
marchers would not have been greeted by 
the mayor; he was, his aides said, out on 
the campaign trail at the time. And even 
had White been home, he no doubt would 
have taken it all in stride: through the 
years, his house has often been targeted 
by groups clamoring for one thing or an- 
other. White, too, is no stranger to the 
specter of widespread racial violence: in 
his 12 years at City Hall, he has often had 
such crises thrust at him, and has gen- 
erally dealt with them effectively and 
even-handedly and won accolades from 
some of his harshest critics. His easing of 
tensions among Puerto Ricans in the 
South End’s Blackstone Park in 1972 is 
legend, and his handling of the citywide 
crisis created by the 1974 federal-court 
busing order was almost without blem- 
ish. “You have to remember,” said state 
Rep. Barney Frank (D-Back Bay), “that 


on busing, he was about as good as you” 


could expect from a politician elected 
citywide.” 

But that was in 1974 and ‘75. Now, as 
the city totters once more on the brink of 
serious racial violence, there is, one major 
change in the equation: this time, unde- 
niably, White must bear part of the blame 
for the heightening of tensions in town. 
He may have done so inadvertently, and 
he may have done so (as his aides say) 
with the best of intentions. But there can 
be little doubt that his 15-month employ- 
ment of Jimmy Kelly, and the heated de- 
bate that developed over that just-ended 
flirtation, have severely damaged the 
mayor’s reputation as a racial peace- 
maker in this town and may have hurt his 
chances of achieving such a peace. 

“It’s been the greatest error of his pub- 
lic life,” said Frank bluntly. “It was a 
strategic error as well as a moral one.” 
And in combination with the city’s re- 
newed racial crisis, it has tossed a wild- 
card element into the mayor's race for re- 
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election and, for the moment at least, 
made a once certain White victory some- 
what less certain. 

It did not always seem so: when Kelly 
was hired as a .$17,500-a-year recruiter 
for the city’s Economic Development and 
Industrial Commission (EDIC), in July of 
1978, the appointment went virtually un- 
noticed; news of it did not reach the pub- 
lic prints until late in 1978. (Kelly, by the 
way, argues that it was the EDIC that 
paid his weekly checks, not the city, but 
this argument is a phony one: the EDIC 
is as much in the mayor's control as is the 
mayor's patronage office.) In May of this 
year, WGBH-TV reporter Howard Hu- 
sock broke the news that the city was 
about to funnel some $40,000 in federal 
money to the paramilitary South Boston 
Marshals for a youth program that in- 
cluded weapons training. Thus exposed, 
the White administration promptly 
claimed it was all a mistake and dropped 
the funding the next day. But a subse- 
quent Phoenix examination of the city 
payroll showed that at least three other 
anti-busing leaders from Southie — 
including John Ciccone, the author of the 
anti-busing South Boston Information 
Center’s often intemperate column in the 
weekly South Boston Tribune — had re- 
cently been handed city jobs. Suddenly, it 
became clear that the mayor's fierce de- 
sire to carry Southie on election day had 
been translated into one of the most time- 
honored of political strategies: buying 
‘em off. And Kelly’s hiring was just one 
such purchase. 


L.. so many others, this issue would 
probably have disappeared had it not 
been for the mayoral candidacy of state 
representative Mel King (D-South End), 
who harped on it through the summer 
and early fall..The mayor grew increas- 
ingly uncomfortable under the assault, 
and at one point considered bouncing 
Kelly before the preliminary election, in 
September. But, as White told the story 
during a TV talk-show appearance, Kelly 
persuaded him not to by arguing that the 
mayor had always claimed that good job 
performance was the only prerequisite 
for service -in his administration. But 
when King garnered a surprising 15 per- 
cent of the vote in the preliminary, and 
when November opponent Joseph Tim- 
ilty, the Mattapan state senator, picked 
up where King had left off, White knew 
he had to jettison Kelly. At a candidates’ 
night in Back Bay on October 11, Tim- 
ilty made his strongest anti-Kelly re- 
marks. ‘Nothing ruins neighborhood 
stabilization quicker than racial hatred,” 
Timilty told the liberal crowd. “There 
would bé°d room in‘ my ‘adrkiAistrdtion 
for Jimmy Kelly.” The next day Kelly 
quit. 

Through all the attacks on Kelly, 
White had maintained that non-political 
considerations had motivated his hiring 
in the first place. “I am trying to pull the 
city together,” he told the Back Bay 
crowd. “You reach out to people with dif- 
ferent voices. I don’t exclude anyone, and 
they don’t convert me.” The explanation 
sounded a bit lame, particularly since the 
mayor had never followed such a policy 
in the past and since Kelly was hired at a 
time when most people assumed the days 
of racial crisis had finally passed. And 
even if White harbored plans to tone 
Kelly down and to use him as a calming 

Continued on page 40 














DON’T QUOTE ME... 


The Update update, plus other 
intersections of politics and news 


by Dave O'Brian 


I he Beacon Hill Update is nothing 
more, really, than a free, four-page bi- 
weekly newsletter with a mailing list that 
consists of a mere 5000 individuals, most- 
ly journalists and staff members of so- 
cial-service agencies. But considering the 
amount of controversy and outrage that 
continues to surround the thing, you'd 
think it was the Manchester Union-Lead- 
er, the New York Times, and the Na- 
tional Enquirer combined. 

It's not. It’s a federally funded pub- 
lication intended, as its logo tells us, to 
monitor ‘State House activities affecting 
low-income people.” It reports on the 
status of social-welfare legislation on 
Beacon Hill, it has been known to run 
articles telling activists how to gain ac- 
cess to the news media, it has devoted an 
increasing amount of space to State 
House gossip, and it was appropriately 
tough on Ed King during the guberna- 
torial campaign. As a consequence, 
Governor King became its number-one 
enemy, and the thing has just barely sur- 
vived his clumsy attempt to do it in. 

Now, it remains to be seen if the Up- 
date can survive the political infighting of 
its friends. It seems that before the Up- 
date suspended publication in June — 
age the resolution of a funding de- 

acle inspired by King, who had effec- 
tively abolished the state’s Social and 
Economic Opportunity Council (SEOC), 
through which the paper received its fed- 
eral bucks — it was edited by Michael 
Segal and Rochelle Lefkowitz, who 
shared authority but, frankly, learned 
quickly that they couldn’t stand each 
other. 

Today the Update is back in business, 
Ed King having allowed its $60,000 Com- 
munity Services Administration grant to 
be passed on without his signature. This 
time, though, those bucks are being ad- 

.Ministered by an agency called North 
Shore Community Action Programs, run 
by Jim Boylan. Suddenly, Segal became 
sole editor of the Update — even though 
the grant stated that the co-editing ar- 
rangement would continue — and Lefko- 
witz found herself out of work, hopping 
mad, and threatening legal action. 

And she wasn’t alone. ‘‘Boylan uni- 
laterally named Segal as editor,’’ com- 
plained Bob Schaeffer, aide to state Sena- 
tor Jack Backman (D-Brookline), ‘‘even 
though the grant proposal says a seven- 
member beard :shall, make decisions af- 
fecting the Update.’’ Boylan, however, 
had nat even set up such a board when he 
gave the job to Segal, and the board he 
has since named met recently and pro- 
ceeded to ratify his actions following 
minimal debate. This, of course, has led 
to charges that Boylan’s decisions were, 


you know, railroaded through by his* 


hand-picked board. 

Boylan dismisses all such complaints as 
“the left chopping itself apart, basically 
over nothing,” and adds that the furor in- 
volves nothing more than personalities. 
“There are about eight people who are 
complaining,” he said, ‘‘and they are all 
either personal friends of Rochelle’s or 
people who have worked with her.’’ Boy- 
lan contends that the important thing was 
“to get the Update rolling again,’’ rather 
than allow it to be’mired in myopic per- 
sonality politics while “the legislature is 
still in session and issues crucial to low- 
income people, like winter energy and 
emergency assistance, need to be ad- 
dressed.” 

Lefkowitz argues, however, that there 
are other issues left unaddressed: the fu- 
ture direction of the Update and the grant 
proposal’s carefully outlined selection 
procedures, which Boylan clearly ig- 
nored. ‘People were hopeful that this 
would be a strong, guiding board for the 
Update,” said Jack Kittredge, a former 
SEOC activist who was offered a posi- 
tion on the board but turned it down, 
claiming that Boylan had stacked the 
thing by naming members of the Mass. 
Community Action Program Directors 
Association to four of the seven seats. 
‘People are upset about both the deci- 
sion and the procedure by which it was 
made. We were hoping for a more active 
board, which would represent a broader 
constituency.” 

Indeed, some agencies that the grant 
specifically said should be contacted to 
propose board members — such as the 
Mass. Human Services Association — 
were never contacted at all. And Mark 
Coven, an attorney at Greater Boston 


Legal Services, who did accept a seat on 
the board, is disturbed that his motion to 
postpone-any decisions until more inter- 
ested parties could be heard and pro- 
spective Update editors evaluated, was 
never even seconded. ‘The process did 
not include all the people with an inter- 
est in the Update,’ he said. ‘Some of 
them had not even been notified of the 
meeting until that morning. The board 
has now.agreed to hold another meeting, 
but by then it may be too late. The deci- 
sion on who runs the Update seems to be 
a fait accompli.” 
* * * 


| = Making of a Candidate: Jim Brett, 
an utter newcomer to elective politics, has 
easily gotten more than his share of press 
coverage in his bid for a seat on the Bos- 
ton City Council come November. Espe- 
cially in the Boston Globe, where he has 
enjoyed prominent mention in wrapup 
campaign stories (one of which began on 
page one with a detailed description of 
Brett’s having taken a leave of absence 
from his job at the phone company to 


| campaign full-time and having gone all 


the way to New York to buy a pair of 
walking shoes; the other council hope- 
fuls did not get named until after the 
story had jumped to page 20), an en- 
dorsement that praised him for having 
‘sensed the urgency of radically altering 
the council's reputation for buffoonery 
and demagoguery’”’ (while every other 
council aspirant, of course, has come out 
strongly in favor of buffoonery. and 
demagoguery), and, especially, that utter- 
ly shameless boost given Brett and in- 
cumbent Ray Flynn in a pre-primary 
Dave Farrell column (which read like a 
campaign brochure, complete with a 
lengthy listing of every civic organiza- 
tion to which the man has ever be- 
longed), which has been followed by a 
series of mentions of Brett in the Sunday 
Globe's ‘‘Short Circuits’’ column, which 
Farrell edits. 

Driven to paranoia by all this, other 
council candidates have grumbled over 
the fact that Jim’s brother, Bill Brett, is 
the Globe's chief photographer. “That's 
really poor,’ responds Bill Brett con- 
cerning such complaints. ‘I work here, 
that’s all. As chief photographer, my in- 
fluence is one notch above the rest of the 
photographers.” 

Indeed, reporters who have been 
covering the campaign contend that Brett 
(who finished 10th in the primary) prob- 
ably does deserve special attention, con- 
sidering how hard he’s campaigned and 
how effective his organization has been. 
But the stuff Farrell has written about 
him is something else again. For example, 
“Short Circuits’ reported last Sunday 
that Brett was holding a $50-per-person 
fund-raiser Tuesday evening, and then 
added, ‘Brett, a newcomer to politics, 
made an impressive showing in the pre- 
liminary Boston balloting for the council 
and is expected to finish in the top 9 
November 6.’ The message to prospec- 
tive contributors seemed clear: this guy’s 
gonna be a winner; in short, he’s a 
damned good investment. 

Farrell's response: ‘‘I wrote that one 
myself. I’m not going to duck it. But say- 
ing on Sunday that a fund-raiser will be 
held within 48 hours isn’t likely to start a 
stampede on Monday.” But, of course, it 
can't hurt either. 

+ + + 


F....:,. for those who missed it, the 
Herald American really whipped the 
Globe's ass, as they say, in its coverage of 
racial violence in the school’s last week — 
both in its reporting and, especially, in 
the superb series of Peter Southwick 
photos of students fighting on the steps 
of South Boston High .... And Herald 
columnist Ken Mayer truly outdid him- 
self last week when he marked the ninth 
anniversary of Daisy Buchanan’s (a New- 
bury Street saloon) by reporting, shame- 
lessly, that this ‘friendly, neighborhood 
tavern, with an international reputation” 
hosts the great and the near-great, every- 
one from Joe Namath and Jack Nichol- 
son to Jack Hynes and Bob Gamere. ‘A 
friendly tavern tenanted by friendly 
people. That's what Daisy’s is all about,”’ 
concluded this free ad for a watering hole 
with only one truly outstanding feature: 
the number of barefaced lies told to stew- 
ardesses within its walls. 


Don Law Presents 


‘Jean Luc Ponty 


























Special Guest Star 
ANGELA BOFIL 


Orpheum Theater 
Nov. 2 7:30 PM 
$8.50 & $7.50 











Berklee 
Performance 
Center 

Nov. 2 

7:00 PM 
$8.50 








. JOM Peiry & 
the heartbreakers 


with Fabulous Poodles 
Nov. 9, 1979 Orpheum Theater 
7:30 PM _ 


Nov. 18 Berklee Performance Center 
One show only,7:30 PM _ All tickets $9.50 


Andy will challenge all females in the 
audience to a wrestling match. 

If a challenger can pin Andy for 3 seconds 
she will receive a cash prize. 





Tickets available at Box Office. Ticketron, Elsie’s 
rs Ticket Agency. Kenmore Sq. & Harvard Sq., Out Biss 
ites Bivens of Town ‘Ticket Agency. Harvard Sq. & RACE EAGENE'Y 
aets Strawberries. Store 24 (B.U. & 281 Huntington 
Ave.) Concert Charge (all charge cards accepted) 
426-8131 
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967 Commonwealth Ave., Boston 


RAMSEY LEWIS 
Tappin’ at the Met 
Oct. 21 8:30 PM 
$5.50 in adv. $6.50 day of 
show 
CITY BOY 
Rings VWSC1 
Oct. 22 8:30 PM $4.50 
ANDY PRATT 
Larry Norman 
Oct. 23 8:30 PM 13.50 
HAMMER 
Jan Hammer’s New Group) 
Zon 
Oct. 24 8:30 PM $4.50 


STOMPERS 
Oct. 25 8:30 PM $4.50 


CARLENE CARTER 
The Hotts 
Oct. 26 8:30 PM 
$4.50 in adv. $5.50 day of 
show 


ARLAND JEFFREYS 
Oct. 27 & 28 
8:30 & 11:00 PM 
$6.50 in adv. $7.50 day of 
show 
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B-52’s 
Oct. 29 8:30 PM 
$5.50 in adv. 
$6.50 day of show 














DAVID WERNER 
Pat Benatar W8C/1 
Oct. 30 8:30 PM $4.50 
Halloween Party 


ALLEN ESTES BAND 
The Nest 
Oct. 31 8:30 PM $4.50 


BAIRD HERSEY 
& The Year of the Ear 
Nov. 1 8:30 PM $4.50 
IGGY POP 
John Otway 
Nov. 2 & 3 8:30 & 11 PM 
$6.50 in adv. $7.50 day of 
show ‘VW8SC1 


BLEND 
The Notch Band 
Nov. 7 8:30 PM $4.50 
LUNA 
Nov. 8:30 PM $4.50 
J.D. SOUTHER 
Nov. 9 8:30 PM $4.50 in adv., 
$5.50 day of show 


AZTEC TWO STEP 
Peter Galway 
Nov. 10 8:30 PM $5.50 in adv 
$6.50 day of show 


SASS WC 


NEIGHBORHOODS 
Nov. 11 8:30 PM $4.50 


MARIA MULDAUR 
Lawrence Michaels 
Nov. 12 8:30 PM $4.50 in adv. 
$5.50 day of show 
































PAT METHENY 
GROUP 
Nov. 13, 15, 15 8:30 & 11 PM 
$7.50 in adv. $8.50 day of 
show WE8Ch 
ULTRAVOX 
Motels 
Nov. 16 & 17 8:30 & 11 PM 
$4.50 in adv. $5.50 day of 
show 
JORMA KAUKONEN 
L. Shanker 
Nov. 18 8:30 & 11 PM 
$5.50 in adv. $6.50 day of 
show 


Coming Nov. 30 
Jesse Winchester 














he box office opens daily from noon to 6 
P.M. Tickets also available at Ticketron Out- 


group rates phone Tom Villanova at 254- 
053. 
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Hynes Auditorium Admission j 
Nov. 8-11 
Thurs 6-11 PM. Fri. 4-12 PM ‘ 
Sat. 1-11 PM. Sun. 1-7 PM ~ 








DON LAW PRESENTS 


Jethro@ull 











‘Second show Oct. 22 will not be played due to re- 
scheduling difficulties brought on by an injury to a 
member of the band. Oct. 21 will be played as 
scheduled. 





Special Guest Star 


U.K. 


Oct. 21 
BOSTON GARDEN 
8:00 PM - $8.50 $7.50 


Tickets available at Box Office, Ticketron, Elsie's 
Ticket Agency, Kenmore Sq. & Harvard Sq., Out 


For further info call 


WC/1 


ELSIE'S 
TICKET AGENCY 











Teas hw of Town Ticket Agency, Harvard Sq. & 
eee Strawberries, Store 24 (B.U. & 281 Huntington 
Ave.) Concert Charge (all charge cards accepted) 
426-8181 ° 
om 4 Re Pe 





nt 
Don Law and John Scher Prese' 
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OCT. 27, 28 
CAPE COD COLISEUM 


225 White’s Path. S. Yarmouth, Ma 


7:00 PM 
$8.50 in adv. $10.00 day of show 





Tickets available at Box Office, Ticketron, Elsie’s ® 
‘Ticket Agency. Kenmore Sq. & Harvard Sq., Out, OfY Abby Be . 
of Town Ticket Agency. Harvard Sq. & : 
Strawberries. Store 24 (B.U. & 281 Huntington Pe 
Ave.) Concert Charge (all charge cards accepted) 24 

426-8181 
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DiCarlo 


MBM IS 
BACK 


O. Monday, October 22, 


attorneys for convicted form- 
er state Senators Joseph J.C. 
DiCarlo (D-Revere) and Ron- 
ald MacKenzie (R-Burling- 
ton) will file new-trial mo- 
tions.in Suffolk Superior 
Court. Both men were con- 
victed for extorting money 
from the construction-project 
manager of the Columbia 
Point campus of the Uni- 
versity of Massachusetts. The 











FF: 


MacKenzie 


convictions were upheld by 
the Supreme Judicial Court on 
October 20, 1977; the new- 
trial motions will be presented 
to the court on the last day of 
the two-year deadline for such 
filing. Both men are now free, 
having served time in a fed- 
eral penitentiary’ in 
Pennsylvania. 

By filing for a new trial at 
this time, the former senators 
seek to reopen the case at a 
time when the special com- 
mission on State and County 
Building Contracts will report 
on its investigation of other as- 
pects of the MBM affair. 

— Michael Matza 








VANITY 
FARE 


S ome people care about what's 
on their license plates. Not just 
the kid whose girlfriend’s name is 
on his vanity plate, or the CB 
freak whose handle is on his. No, 
there are special vanity plates for 
the affluent and the politically 
connected. And nothing so crude 
as “MOM” OF “BIBLE” OF “CANARY”: 
Vanity plates for insiders have a 
letter, two numbers, and a letter. 
Looks nice on a Seville, Mer- 
cedes, or Lincoln. 

There are more than three-and- 
a-half million license plates regis- 
tered in Massachusetts. Two sets 
of 200 two-letter, two-number 
plates have been issued, so the 
club of 400 is nice and exclusive. 
How does one get in? 

“It is traditional to print a se- 
ries of preferred plates,” says 
Larry Parnell, public-infor- 
mation officer for the Depart- 
ment of Correction. According to 
Parnell, license plates for Massa- 
chusetts, New Hampshire, and 
Vermont are printed at Walpole. 
“It used to be first-come, first- 
served,”” he. continues. ‘Now, 
people who request specific plates 
are getting them. If the gov- 
ernor’s office wants to get in- 
volved, that’s their discretion. We 
just print the plates. The dis- 
tribution is up to the governor 
and the Registry.” 


According to some sources, the 
plates are going to friends of and 
contributors to the King admin- 
istration. But Hal Dutton, the 
governor's deputy director of 
communications, denies it. ‘The 
governor has not asked for pref- 
erential treatment,” he says. ‘“No- 
body in the framework of the 
governor's office is assigned to 
plates. There’s no list. I know 
what you’re looking for, but I 
honestly don’t think it’s there.”’ 

Then whom are the plates going 
to? Dutton says they go to any* 
one who requests one;. all you 
have to do is write the governor, 
your state representative, or your 
senator, or walk into the Reg- 
istry and fill out the forms. Joe 
Sneider, assistant to the regis- 
trar, also says there’s nothing 
preferential about preferential 
plates. ‘It is erroneous that there 
is anything preferential,’’ he says. 
“Anybody that walks into the of- 
fice can get one if it is available.’ 
Then why was the special series 
printed? ‘Because we were get- 
ting many requests for plates with 
letters and numbers,’’ Sneider 
says. “The computers came up 
with one-two-one.”’ 

“Who's kidding whom?” asks 
a source on the Hill. “Special 
plates have never been first-come, 
first-served. All right, wait a min- 
ute: it is first-come, first-served — 
for preferred people. Walk into 
the Registry and see if you can get 
one. Four hundred out of three 
million? Come on.” 

— John Hubner 
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CAPITAL 


Fantasy land: 


LETTERS 


The press 


blows the Florida story | 


by Marco Trbovich 


B... when the Watergate 
hearings were becoming a prov- 
ing ground for political hyper- 
bole, a mulish old congressman 
from Missouri deflated the cant 
of administration advocates with 
a single quip. 

“If a guy brought an elephant 
through that door,’ drawled 
William Hungate, “and one of us 
said, ‘That is an elephant,’ some 
of the observers would say, ‘You 
know, that is an inference. That 
could be a mouse with a glan- 
dular condition.’ ’’ Hungate, with 
the twangy incisiveness of Twain, 
had brought a sense of propor- 
tion to the deliberations. 

The Washington press corps 
could have used a man like 
William Hungate at the Florida 
caucuses earlier this month, for 
seldom has the sound and fury of 
politics signified so little and in- 
spired so much speculation. What 
was signified by the final results 
(which. weren’t available until last 
Thursday) was widely over- 
looked, if not avoided, by the 
boys on the bus. 

Most striking was the lack of 
logic in the Florida coverage, a 
condition owing in part to what 
seemed the press’s schizo- 
phrenia over covering the event at 
all. Two days before the cau- 
cuses, the prestigious Washing- 
ton Post ran an article headlined, 
“Florida Caucuses: Media or 
Message?” In the story, staff 
writer Nicholas Lemann can- 
didly recounted~ that David 
Broder, the Post's political writ- 
er, chose not to cover the Florida 
and Iowa caucuses in 1976, while 
R.W. Apple of the New York 
Times covered them as matters of 
significance. 

“If Carter had not won the 
1976 nomination,’’ Lemann con- 
cluded, “this year’s Florida cau- 
cuses and straw poll might not be 
so heavily covered. Because he 
did win, it became the lore of the 
press that no straw vote, no mat; 
ter how small its’ real’ ‘signifi- 
cance, should be ignored.” 

Battling) unnamed .phantom 
cirtics, Jack Germond and Jules 
Witcover, Broder’s counterparts 
at the Washington Star, wrote in 
a post-caucus column: ‘The 
popular beef is that the pub- 
licity-hungry Florida Democrats 
hoodwinked all us naive scrib- 
blers into taking the caucuses 
seriously in the first place, and 
then we blew them out of pro- 
portion in our hunger for a 
story.” The Germond and Wit- 
cover answer to this “popular 
beef’ was given in a word: 
“horsefeathers.”’ 

The question then, was not 
whether to cover Florida, but 
how. Germond and Witcover 
had given some intimation of an 
answer in a front-page Story the 
week before. Reality, they wrote, 
“will probably play second fiddle 
to the perception — among the 
press, politicians, and public — of 
what the results mean for the 
political futures of Jimmy Carter 
and Teddy Kennedy.” 

This is an interesting notion 
(not a fact, as the Star team sug- 
gested), if not an admission of the 
role the press has come to play in 
recent presidential campaigns. By 
my count, the Star team batted 1- 
for-3 on its assessment. Yes, the 
politicians’ perceptions of what 
‘happened in Florida will be 
important, since the caucuses 
themselves were little more than 
shooting galleries for political 
junkies anyway. But the rest ‘is 
tautology, since the public gets its 
perceptions from the press, 
which, according to Hoyle, is 
supposed to be reporting facts in- 
stead of perceptions. 

As an implied principle for 


press performance, then, the Ger- 
mond and Witcover statement is 
too low a standard. As a predic- 
tion, however, it proved accu- 
rate. Time and again, the press re- 
ported its perceptions, and often 
in the absence of facts. Indeed, 
there was much analysis of Flor- 
ida long before the final tally had 
been made. More disturbing, this 
frequently led to a “Heads, Teddy 
wins; tails, Jimmy loses’ mind set 
among reporters. 

In a Sunday story in the 
Washington Post, Broder, a sedu- 
lous reporter of considerable 
conviction, wrote an even-handed 
front-page account of caucus 
developments, headlined: “Carter 
Holds Lead in Florida Caucus, 
Kennedy Trailing with Key 
Counties Still Tallying Ballots.” 
Eight paragraphs later, the reader 
is alerted to a reality about the 
outcome. ‘By the time the com- 
plete results are known, most of 
the national reporters will have 
left Florida and the story likely 
will be relegated to the inside 
pages of their papers.” 

Well, not quite. The very next 


day, before final returns were 
Xnown, Broder had a front-page 
“News Analysis” in the Post, 
headlined, ‘The Lessons of Flor- 
ida.”’ He ran right up the middle 
for two paragraphs, saying, in 
short, that a campaign pitting 
Kennedy against Carter prom- 
ises to be a tough fight. Then the 
analysis got interesting. ‘‘While 
the Carter forces’ early claim of a 
2-1 victory over Kennedy in 
Saturday’s voting for state- 
convention delegates awaited the 
count from Dade County 
(Miami), a statewide newspaper 
poll of Fla. Democrats demon- 
strated how vulnerable Carter 
may be in the March 11 primary, 
when Democratic National Con- 
vention delegates actually will be 
chosen.” The polls showed Carter 
and Kennedy in a dead heat in 
Florida. 

The logic here is interesting. 
Essentially, it comes down to this: 
it’s too early to proclaim Carter a 
winner in a race that’s two days 
old — which just happens to be 
the reason the story is in the 
newspaper — but it’s not too early 
to predict his possible demise five 
months hence. In other words, 
the Florida caucus is incon- 
sequential. If so, why cover it in 
front-page stories day after day? 
And if not, why not wait for the 
results of the Dade County vote 
before running far afield with 
analyses that give every impres- 
sion of being based on the out- 
come of the caucus? Moreover, 
why substitute a poll for the will 


of voters, a practice for which re- 
porters commonly condemn poli- 
ticians? The impression the reader 
is left with in all this is that 
Jimmy Carter is in trouble regard- 
less of how resilient the caucus 
vote might show him. But this 
isn’t news; it’s a condition that 
existed before and despite the 
Florida caucuses. Coincidentally, 
it also happens to be the line that 
the Kennedy camp is pushing. 
That the Kennedyites have suc- 
ceeded in selling this line to the 
press is a measure of their skill; 
that the press should buy the 
argument is a measure of its de- 
sire to see Kennedy become a 
candidate. 

Heads, Teddy wins; 
Jimmy loses. 


Pr serie pitch from the 


Kennedy camp that the Wash- 
ington press corps bought was 
the ‘great rain routine.’’ On the 
Sunday after the caucus, Hedrick 
Smith wrote in the New York 
Times, ‘The rain and an unex- 
pectedly strong turnout for an 
independent labor slate cut into 
Senator Kennedy's strength in 
Miami, apparently blocking a 
Kennedy majority statewide.” 
More interesting logic. First of 
all, if the rain, by Smith’s own ac- 
count, didn’t stop the unionists 
from turning out, why did it mys- 
teriously stop Kennedy’s voters? 
Second, why didn’t it stop 
Carter’s vote? And finally, since 
Carter won Dade County, 


tails, 


wouldn’t it be as likely to con- 
clude that his potential vote was 
more abundant, if not more de- 
voted, than Kennedy’s? 

But Smith didn’t stop there. In 
a ‘News Analysis’ the following 
Tuesday, he acknowledged (on 
page B-10) a Carter victory but 
cautioned that ‘‘the real margin of 
his victory is paper-thin.” 

‘Had there been 16 more pro- 
Kennedy votes out of 3700 cast in 
Palm Beach and 56 more in 
Miami, the Kennedy forces would 
have scored a surprising upset 
over the president.” And had 
Richard Nixon won a few more 
votes in Illinois in 1960, there 
would never have been a Ken- 
nedy legacy. 

“The fact that the Carter vic- 
tory hung on such slim margins 
in key areas,” Smith goes on, 
‘was not an impressive showing 
for an incumbent president who 
has invested so much personal 
prestige and so many admin- 
istration resources to stave off a 
defeat.’’ This sounds good, but 
ignores that one of Carter’s ‘slim 
margins’ was a defeat of Ken- 
nedy in Dade County — alleged- 
ly a Kennedy stronghold. Tails, 
Jimmy loses. 

There were other examples. 
Germond, who resists con- 
cluding that Carter had won, was 
not at all reluctant to use num- 
bers from the Kennedy camp. In 
his caucus story, Germond used 
figures from the Miami Herald's 
poll of Dade County voters — 

Continued on page 30 
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‘Those 


people’ 


assembled 


The Washington gay-rights 
march: A media message 


by Neil Miller 
I hey carried signs like ‘Gay 
Mormons United,’’ ‘‘Computer 


Coalition for Gay Rights,”’ ‘“Gay 
Hockey Players Win,” and ‘‘The 
Answer to Anita Bryant: My Son 
Eric.” And although the May- 
flower and Capitol Hilton hotels 
didn’t hang welcoming banners, 
they didn’t need to. For three days 
last weekend, the nation’s capital 
became the gayest city in 
America. Gay people were every- 
where — it was impossible to walk 
into a restaurant, a museum, or a 
souvenir shop without running 
into large numbers of them, wear- 
ing buttons and big smiles. It was 
the gay march on Washington. 

The aim of the occasion was 
simple and direct: ‘To end all 
social, economic, and legal 
oppression against lesbians and 
gay men.” The marchers’ spe- 
cific interests included repeal of 
all anti-gay laws (homosexual acts 
remain illegal in most states, 
including Massachusetts), pas- 
sage of a national bill barring dis- 
crimination against gays in hous- 
ing and employment, and the 
proclamation of a_ presidential 
executive order ending -bias in 
federal employment, including 
the military. 


I here were contingents from 


all 50 states. Having set out in 
early summer, a group of les- 
bians bicycled from the West 
Coast. Gay ‘‘disco” trains came 
down from New York, and buses 
from Boston. A full-dress march- 
ing band from Los Angeles was 
on hand — featuring an 
androgynous drum majorette — 
and so was the LA Gay Men’s 
Chorus, 100 strong. There were 
endless meetings, from Third . 
World Gays to Gay Episco- 
palians to Gay Atheists, and 
social events, from a Texas bar- 
becue to the Ballet Trockadero to 
a Goddess Morning Gathering 
(presided over by the high priest- 
ess of the Susan B. Anthony 
coven). 

As its supporters filed past the 
White House and up Pennsyl- 
vania Avenue. tosthe Washington . 


named the winner, 





Monument, the gay movement 
was taking the tried-and-true 
path that the civil-rights move- 
ment, the anti-war movement, 
and the anti-nuke movement had 
taken before them. Presidential 
aides received march leaders the 
following day. It was even 
reported that Jerry Brown had 
made overtures to the march 
leadership to speak, but had been 
‘rejected as too partisan. So if the 
march did» nothing else, it con- 
ferred some legitimacy. Gays 
became an authentic protest 


group. 


ro the march took place at a 
time when protests and demon- 
strations don’t stir the interest 
they once did. For the gay move- 
ment itself, the timing wasn’t 
especially propitious. When the 
march was proposed, by San 
Francisco Supervisor Harvey 
Milk, gays were reeling from the 
repeal of civil-rights laws in 
Miami, St. Paul, and Wichita. 
Now, with the defeat of Cali- 
fornia’s anti-gay-schoolteacher 
initiative and the failure of an 
attempt to overturn Seattle’s gay- 
rights law, the urgency was gone. 

For these reasons, many gay 
organizations were at first reluc- 
tant to endorse the march. They 
were afraid that it would not 
attract enough people. But this 
concern put them in a corner — if 
they didn’t participate or encour- 
age participation, the sparse 
attendance they feared would 
definitely result. In the end, with 
rare unanimity in an often frag- 
mented movement, the organiza- 
tions that prefer to do their 
politicking at the top came down 
to the grass roots, and supported 
the march. 

The day’s ‘‘success” or “‘fail- 
ure’ clearly depended upon how 
many people showed up. And the 
opponents of the march were 
right in one respect: the police, 
who counted the crowd, and the 
media, which printed their esti- 
mates, held most_of the cards — 
not the participants. Perception 
was decisive, and the media 
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So when the US Park Police 
estimated the crowd at a meager 
25,000, and this figure headlined 
a front-page story in the Wash- 
ington Post, the march was a fail- 
ure. When the District of Colum- 
bia police put the figure at a more 
respectable 75,000, this number 
was picked up by the New York 
Times, and the march was a suc- 
cess. March organizers, claiming 
it was the largest gathering of 
homosexuals ever held, said there 
were 250,000 present. Many in 
attendance thought the right 
numbers were somewhere be- 
tween 70,000 and 100,000. 

Such a numbers game showed 
the vulnerability of the whole 
enterprise. For the marchers were 
marching for the media. Jimmy 
Carter was home counting votes 
from the Florida caucuses; sena- 
tors and congressmen were play- 
ing tennis in Georgetown or Sil- 
ver Springs. On a chilly after- 
noon in downtown Washington, 
the only people on hand to watch 
— aside from an occasional tour- 
ist — were other gay people. 
When the marchers shouted 
“What do we want? Gay Rights. 
When do we want them? Now,” 
they were shouting to their sup- 

Continued on page 38 


If unanimity was unexpected, 
the numbers game wasn't. 
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Accident report IV | 


The end of the trial: Only the car was convicted 


by Renee Loth and Richard Gaines 


A politically connected highway- 


safety planner in the King administra- 
tion last Tuesday was acquitted of hit- 
and-run charges stemming from a June 5 
accident in Brighton that left one person 
injured. Without deliberation, Brighton 
Municipal Court Judge Charles J. 
Artesani cleared 24-year-old Peter Fay of 
the charges following a 40-minute trial. 

At the same time, however, Artesani 
said he had ‘‘no doubt’ that a Ford LTD 
owned by the State Highway Safety Bureau 
had smashed into a VW Rabbit near the 
abandoned Coca-Cola plant in Brighton 
on the evening in question and then, 
without stopping, left the scene. Fay has 
admitted both to the Phoenix and to 
police investigators that he had been driv- 
ing the same Ford LTD on the evening of 
the hit-and-run accident. This admission 
was, in fact, corroborated by Charles F. 
Collaton, who at the time was Fay’s boss 
at the Highway Safety Bureau, in a 
conversation with the Phoenix (June 26 
and July 3, 1979). 

Inexplicably, none of this evidence was 
presented to Artesani by Assistant 
District Attorney Michael Powell, who 
was a last-minute substitute for Vincent 
Mannering, the prosecutor originally as- 
signed to the case. Mannering on’ the 
morning of the trial declined the assign- 
ment on the grounds that he and Fay 
were friends. Into the breach leapt 
Powell; out of court went Fay, cleared of 
the charges shortly after the proceedings 
finally got under way, early in the after- 
noon. 

It would be charitable to say that 
Powell understated his case. Fay, in fact, 
admitted not only to having driven the 
LTD in question on the night of the ac- 
cident, but also to having been involved 
in a two-car accident at about the time 
someone drove what the judge said he be- 
lieved was the same LTD into a VW Rab- 
bit stopped at a traffic signal near the 
Coke plant, injuring Jaclyn White, the 
only passenger in the VW, which was 
driven by her fiance, Donald Finocchio. 

Indeed, it was Fay’s report of an ac- 
cident involving the Highway Safety 
Bureau car that led first the Phoenix and 
then the MDC police to begin investi- 
gations that led last July to filing of 
charges against Fay. 

According ‘to reports he filed with 
police, Fay was driving a light-blue Higk- 
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The LTD and the highway- safety planner: the trial lasted 40 minutes. 


way Safety Bureau LTD in Somerville on 
the evening of June 5 when an unidenti- 
fied car smashed into the state vehicle, 
causing approximately $1300 damage, 
and sped off. 

Highway Safety Bureau Director Col- 
laton (who has since resigned) told the 
Phoenix that Fay had called him at home 
at about 7 p.m. He said Fay (a $15,000-a- 
year subordinate who had been a Charles 
Street Jail guard before he caught on in 
March with the new administration, 
where, he claimed, he had connections) 
sought permission to use a bureau car to 
fetch jumper cables from his West Rox- 
bury home to start his private car, which 
allegedly was disabled at the bureau’s 
Government Center office. 

Shortly thereafter, Fay claimed, he was 
driving in Somerville with his brother-in- 
law Paul McHugh, also a Highway Safe- 
ty Bureau employee, as his only pas- 
senger when the alleged accident oc- 
curred. Asked by the Phoenix what he 
was doing in Somerville while en route 
from Government Center to West. Rox- 
bury, Fay and McHugh said they were 
lost. They added that they were trying to 
avoid Kenmore Square because the Red 
Sox were playing a night game in Fen- 
way Park. 

At almost the same time Fay claimed to 
have been victimized in Somerville, 
Finocchio, a civil engineer, and White 
were heading home from a shopping trip 
in Brighton when they were victimized in 
the hit-and-run accident at the Coke 














plant. The VW Finocchio was driving 
was badly damaged; White was taken to 
St. Elizabeth’s Hospital with neck in- 
juries. 

They and witnesses to the accident 
reported to MDC police that a light-blue 
Ford LTD, with lights off and siren blar- 
ing, ran a red light, crashed into the VW, 
and sped off across the River Street 
Bridge into Cambridge. 

One witness was Donald Barnoski, an 
auto mechanic from Arlington who was 
driving a car directly behind the hit-and- 
run vehicle. The car he described to the 
Phoenix and the police was almost 
identical to the one Fay said he was driv- 
ing. At the time of the accident, Barnoski 
said he saw the license number of the hit- 
and-run car. He said he thought it read 
990-071. 

A week later, when he read the Phoe- 
nix story of Fay’s account of how a High- 
way Safety Bureau car he was driving 
was smashed up, Finocchio said he was 
shocked. The Phoenix reported that the 
state car carried plate number 990-07Y. 

Using the Phoenix story and compar- 
ing it with Finocchio’s accident report, 
MDC police investigator Lloyd Smith 
made Fay a leading — in fact, the only — 
suspect in his probe of the Brighton hit- 
and-run. With the Phoenix, Finocchio, 
White, and witness Barnoski in tow, 
Smith went to an auto-repair-shop park- 
ing lot in Brighton, where — from a dis- 
tance of more than 50 yards and from 
among dozens of cars — Barnoski pointed 
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to the car Fay said he had been driving 
and announced, ‘This is it, man. Posi- 
tive identification. Beyond any doubt.” 

Last Tuesday, three months later, 
Judge Artesani agreed. Yes, he acknowl- 
edged at Fay’s trial, the car in the lot was 
the car guilty of the Brighton accident. ‘‘I 
have no doubt that it was the car,” the 
judge said. 

But Fay was cleared. The judge said he 
was not sure Fay had been driving the car 
at the time of the accident. In a way, the 
verdict was no surprise; the substitute, 
after all, had failed to present any of the 
evidence that Fay did, in fact, have the 
state car that night. Not called to testify 
was McHugh, who told the Phoenix on 
more than one occasion the strange story 
of how he and his brother-in-law (each 
are sons-in-law of Robert May, brother 
of Paul May, one of Governor Edward J. 
King’s closest friends) were lost in 
Somerville. 

Also not called was Collaton, the 
former director of the Highway Safety 
Bureau who'd told the Phoenix and police 
investigators that he‘d given Fay permis- 
sion to take the car that night. a 

Instead, prosecutor Powell simply 
argued that ‘Mr. Fay told Mr. Ryan (an 
MDC policeman) and Mr. Smith (the 
other police investigator) that he was in 
fact the driver.” 

As a result, the judge, in effect, found 
the car guilty and the highway-safety 
planner who’s admitted to being its driver 
on. that fateful June night innocent. * 
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by Alan Lupo 


O.. day 10 years ago, one of my editors at a 
daily newspaper, a usually very pleasant man, lost 
his well-worn patience with me. Some of us were 
doing a series of stories on the awesome impact of 
universities on greater Boston’s neighborhoods, 
and one article began this way: ‘The greatest 
contribution Harvard ever made was sending cars 
into the neighborhood before the Saturday foot- 
ball games so the kids could make a buck parking 
them.” 

Joe Smith had a way with words. He had the 
gift. He could soothe and smile you into the 51st 
state of Euphoria; he could smear the dagger of 
social responsibility with the garlic of Irish 
Catholic guilt and plunge it into the conscience of 
those who threatened his beloved Allston. 

Joe was a good source to quote on Harvard — or, 
for that matter, on Boston University or Boston 
College or any other institution that encroaches on 
the working stiffs of those sorely affected 
neighborhoods in Boston’s northwest corner. Joe 
Smith would, in fact, become a knowledgeable 
source on the issues that affect nieghborhoods all 
over the city, all over the nation. 

The editor was a Harvard man. He had opened 
— and would again open — the columns of his 
paper to plenty of criticism of Harvard, but on this 
particular day, I guess it was just getting to him. 
“Harvard’s done more than your Joe Smiths,’ he 
said angrily. Who is Joe Smith anyway? he asked. 
What makes Joe Smith such an expert? 

This is who Joe Smith was, and the verb must 
now be in the past tense, because he died Friday, 
October 12, of a heart attack. The obituary said he 
was only 49. He looked older when I first met him, 
in 1966; by that time, he had already done a couple 
of centuries’ worth of work for causes that only 
later became chic. Joe was ahead of his time. 


I. 1966, I was doing a column about the eco- 
nomic and psychological squeeze on moderate-in- 
come people, the great mass of unorganized. At 
that time, ‘ethnic group’ and ‘‘neighborhood” 
were words out of fashion; then, the Joe Smiths 
were voices in an urban wilderness, uttering state- 
ments that have since become the expected and ac- 
ceptable remarks of those who run for office. 

“There is an illusion in the slums,” he said then, 
“that the older white neighborhoods receive all the 
service the slums don’t. Well, the services tend to 
be better, but the services in Brookline are -better 
than in West Roxbury. So they’re better off than 
low-income Negro neighborhoods, but not as well 
off as the suburbs.” 

Joe and a handful of others across Boston under- 
stood that a corporate and public policy of neglect 
had ruined some urban neighborhoods, had 
already doomed others, ang ateni 
whatever was left. They wanted to-gavé Ww: 
left, save it from expressway extensions, noisy 
bars, tacky zoning, junkyards, abandoned 
housing, high rents, and crime. 

“Get a higher-income community,’ Joe said 
back then, ‘‘and they'll be heard more quickly than 
a Joe Smith in Allston. So we have to talk longer 
and louder.” 

That’s what Joe did. He talked a lot and listened 
even more. He became, for all practical purposes, 
the mayor of Allston and Brighton, though he 
never ran for office. There had to be somebody, he 
figured, to stay outside the system and bang on the 
doors — and to figure out what people wanted and 
what they could get once the doors were opened. A 
politician, by nature and by trade, sometimes says 
and does things that seem contradictory. Joe had 
built. up too much credibility around his neigh- 
borhood to want to risk it. , 


M ost of what Joe did, he did on his own time ° 


and for no material compensation. While others 
marched and demonstrated and still others gave up 
or never cared, Joe Smith ran neighborhood 
meetings, studied zoning ordinances, trekked to 
hearings at City Hall, and painstakingly docu- 
mented the histories of hundreds of seemingly 
small problems which, if unattended to, could 
combine to wipe out a neighborhood. 

He had what most of us fail to develop: staying 
power. There are such leaders in America’s cities 
and towns, but they are rare; when they pass from 
the scene, they are proven to be irreplaceable. 
They're the ones who beg the media to do stories on 

‘ruck noises on a residential street, the ones who 
visit the break in a sewer line and keep calling the 
public-works supervisors until said breaks are 
repaired. 

None of this is very sexy. It is simply crucial to 
the survival of self-government. Those who built 
the base of this government may have dreamed 
that thousands of citizens would rally for such 
causes, but they were wrong. In every community 
organization, the hard work is done by a handful, 
by the Joe Smiths. 

Joe would run the Allston Civic Association 
meetings from a small rostrum in the front of a 
small, low-ceilinged Veterans of Foreign Wars hall. 
With an American flag and a picture of John F. 


Joe Smith, 1930-1979 
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Kennedy in the background, he’d face those 
assembled, and run through the week’s social and 
environmental. disasters. 

He would, on occasion, apologize for not getting 
to everything he had hoped to during the previous 
week or two. There were brush fires to be put out 
all the time. ‘These vacant lots,” he said one night. 
“They take an awful lot of time and phone 
calling.” 


j ee night, Joe ran through a dozen major 
issues on his agenda. He had met with zoning 
officials to urge that certain neighborhoods be 
rezoned: “Lincoln Street should be rezoned to con- 
trol billboards and the expansion of industry. Also, 
in Allston and North Brighton, the industrial zone 
cuts two communities in half, and they should be 
rezoned residential so the industries can’t expand.” 

He announced that the then-new War on 
Poverty had an office on Harvard Street. “If you 
know of anyone in a limited-income bracket, tell 
them to drop up there.’ There would be a meeting 
on police-community relations, and an MDC offi- 
cer would be there. “If people feel there aren’t 
enough traffic police, if the pools aren’t run right, 
this is the time to bring it up.” 

He said he’d gone over to Union Square in 
Allston and had been pleasantly ‘shocked to see a 

igging up the island. Let’s keep our fingers 
ing for 
two, two-and-a-half years.”’ 

After 20 minutes, some of the 36 people in the 
room took their shots. A man complained that he’d 
been cleaning up somebody else’s property on his 
street all week. The junk was piled high. ‘We'll get 
you a truck down there,”’ Joe promised. A hydrant 
had been knocked down by a car; more parking 
was needed in the business district; some flag- 
poles had been uprooted; kids with nothing better 
to do were bugging people. 

Joe Smith didn’t pretend to have all the answers. 
The ones he had were pretty good. He could 
confirm or deny the validity of a statement made 
by a city official or cop to a neighbor with a com- 
plaint. He had sent a letter to a company telling 
‘them their store is mismanaged, and they should 
stop selling non-returnable bottles.’ 


H e could be alternately indignant and calm. As 
those in the hall poured out their frustrations over 
teenage nincompoops, Joe said, ‘‘We need a 
juvenile officer from headquarters to talk to the 
parents. I talked to one parent who said there was 
nothing he could do, that the kid has an emotional 
problem. Well, you don’t leave an emotional prob- 
lem on the corner. At church, the priest has 
preached about this, and the parents are right 
there, as if they didn’t hear a word.” 

What bothered Joe, a former seminarian, a 
father of three, a son of a man who'd spent half a 
century delivering newspapers, was not the failure 
of people to interpret the Gospel strictly; nor was it 
a passion for the waning days of old. What 
bothered him was the ability of powerful human 
beings and institutions to be insensitive, to treat 
others with indignity. And it bothered him 
whether those bullies were teenage hoods or saloon 
owners, industrialists or university presidents. 

What made this Joe Smith special, what made 
him stand out from the tens of thousands of other 
Joe Smiths in this country, was that he did some- 
thing about what bothered him and his neighbors. 
He did his homework and he “talked longer and 
louder’ so the world would hear the Joe Smiths of 
Allston. 

That, to answer the question posed to me a 
decade ago, i$ who Joe Smith was. As for Harvard, 
it would do well to emulate him. ® 
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Available at these fine locations: 


Andy’s Sport Shop The Ski Market Hilton’s Ski Shop 
216 Daniels St. Boston 272 Friend St. 
Fitzburg, Ma. 860 Comm. Ave. Boston, Ma. 
343-6330 across from BU 227-9242 
Bergeron’s Inc. Braintree also carrying a full line of 
113 West Pearl St 5 Corners a te White Stag camping equipment 
Nashua, N.H. Ee aa ee: PH ie. Lull & Hartford, Inc. 
, anvers . 
882-8148 Gamat Placa 58 Prescott St. 
! Buchika’s Ski Shop exit 24 off 128 a te 
| 640 Primrose St. . Burlington Rg ee: 
Haverhill, Ma. Crossroads Shopping Center Meribel Sports 
373-1114 exit 41S off Rte. 128-Rte 3 ° 325 Boston Post Rd. 
St. Moritz Sports Route 20 
475 Washington St. Wayland,. Ma. 
. Rte. 16 Wellesley , 358-4122 
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The fallen Birds: 
Of pitching, 
defense, and a 
two-run homer 


by George Kimball 


B vonscx — Late last Wednesday 
afternoon, the word began to filter 
through the downtown press head- 
quarters that the president of the United 
States had it in mind to attend the seventh 
game of the World Series. It seemed only 
logical. While placing President Carter in 
full view of 53,000-plus somewhat 
demented baseball fans did pose some ob- 
vious security problems, it could be ex- 
pected that the more violence-prone 
crazies were a lot more likely to take a 
shot at Howard Cosell or Dave Parker 
than at Jimmy Carter. And ultimately, of 
course, this was a chance for candidate 
Carter to be visible throughout thenight 
to a nationwide television audience num- 
bering several dozen millions — includ- 
ing an opportunity to visit the cele- 
bration in the winning clubhouse and 
perhaps even get some cheap champagne 
dumped on his head, just to prove that he 
was one of the boys .... 

A few hours before game time, the ad- 
vance detail of Secret Service men and 
security personnel arrived at Memorial 
Stadium. As bewildered ballplayers and 
amused sportswriters looked on, they 
ripped up the grates that drain the in- 
field. (No one was certain whether they 
were looking for. Palestinians or for Ken- 
nedy people.) Then, as the Baltimore 
Orioles took batting practice, a German 
shepherd held on a leash by an armed 
policeman sniffed out the box beside the 
Oriole dugout where the president, Bowie 
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Castro's choice: the Family celebrates 


Kuhn, and a half-dozen congressmen 
would sit during the game, presumably in 
search of explosives. (It was reliably re- 
ported that two weeks earlier, the same 
canine had, in a security check attending 
the Washington stop on the papal tour, 
unearthed a pair of overripe socks in a 
weary newsman’s briefcase.) 

As the intrepid animal pulled his hand- 
ler around the Royal Box, it was pointed 
out that the dog had obviously been 
trained to search for bombs, not dope — 
because, it was further observed, had the 
latter been its specialty the dog probably 


would have dragged the cop off in the 
direction of the Pittsburgh clubhouse. 


* * * 


, Pirates’ elder statesman, Wilver 
Dornel Stargell, was holding court be- 
fore game seven. ‘If you guys,” he lec- 
tured a gathering of sportswriters, ‘don’t 
vote for Phil Garner for MVP, I’m going 
to start slapping you all upside the head.” 

A few hours later, of course, it was 
Stargell himself who had been selected 
the Series’s most valuable player. He had 


hit .400 for the seven games, set a record 
for most extra-base hits and, perhaps 
most important of all, in the process of 
getting four hits in the final game, 
smashed a towering sixth-inning home 
run off Scott McGregor to pull the Pirates 
from behind and give them a lead they 
would never relinquish. 

For his efforts, Stargell was rewarded 
with a new car and a presidential audi- 
ence. What had Jimmy Carter whispered 
in his ear? 

“Oh, he just said how much he’d en- 

Continued on page 20 


HEAR TODAY 
GONE TONIGHT. 


From sunrise to sunset, hear Boston’s best 
FM programming on AM radio. Of all places. 
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wanna play some 
pool? 

¢ 14 Pool tables ¢ 2 Billiard tables 
¢ 1 Snooker table « Tournaments 
¢ 1 Plyr practice rate — % price 
¢ New and Used Cue Sticks 
e Lessons ®¢ Pinball 
¢ Snacks « T-shirts 
e Air Conditioned, friendly 
atmosphere 
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85A Mt. Auburn St. 
The Garage 
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_ Open 7 Days 
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sterms ranging from 
‘horrendous. 


Series 


Continued from page 18 

joyed the game and sort of 
congratulated me and the team,” 
replied Stargell laconically. Willie 
was clearly not much more awed 
by presidents than he is by left- 
handed pitching. 

Had Stargell said anything to 
the president? 

“Yeah. Well,’’ he said, scratch- 
ing his ear. “I asked him if he’d 
ate any peanuts.” 

* * + 


M uch later on that night, I 


found myself sharing an elevator 
with Jean-Paul Sarault of Mon- 
treal, the current president of the 
Baseball Writers Association. (In 
that capacity, Sarault had been 
designated the official scorer of 
the World Series; he is, in short, 
the man who.almost single- 
handedly saved Doug DeCinces 
from joining Eddie Murray as a 
designated goat of the 76th 
Series.) As we rode up, he asked 
in a heavy French accent: “Tell 
me, you are from Boston, you 
have seen the Orioles play many 
games this year?’ 

“Quite a few,” I replied. 

‘Do they always play like 
this?’ he wondered. 

‘Not the way they did the last 
three games,” I supposed. 

‘Jesus Christ,” he said with a 
shake of his head as he got off the 
elevator. ‘‘How in the world did 
this team ever win 102 games?” 


I here are, of course, no easy 


answers. The Orioles had been 
favored going into the Series, and 
had all but been awarded the 
championship by default by the 
time the teams returned to Balti- 
more. The Orioles had run away 
from the toughest division in 
baseball, thanks to a combina- 
tion of excellent starting pitching, 
good defense, and a propensity 
for churning out big innings. The 
Pirates, by contrast, were sup- 
posed to be the team with the rag- 
tag pitching staff (no Pittsburgh 
pitcher won more than 14 games), 
a team that relied on a free-swing- 
ing but hardly consistent batting 
order; reputation said the Pirates 
lived and died by the stolen base, 

nd their defense was described in 
“erratic’’ to 


For a few days this all ap- 
peared to be the case. Ultimately, 
what happened is that the ab- 
sence of the designated hitter in 
odd-year World Series play 
forced the Orioles to alter their 
entire game. Required by cir- 
cumstances to pinch-hit for their 
starting pitchers (only one Balti- 
more starter, Dennis Martinez, 
who wasn’t meant to be in the 
rotation to begin with, was blown 
out of a game, and the Orioles 
won that one), they saw their 
highly suspect bullpen some- 
what exposed. (No potential free 
agent has ever decreased more in 
market value during post-season 
play than Don Stanhouse did this 


year.) 
Second, by taking away an ex- 
tra bat — and hence an extra 


dimension — from the Baltimore 
attack, the lack of a DH fotced 
Earl Weaver not only not to use 
Lee May, but also to make some 
changes in the field he would 
probably rather not have. This, in 
turn, revealed some rather funda- 
mental weaknesses up the middle 
— where Kiko (‘‘Kicko’’) Garcia, 
Rich Dauer, and Al Bumbry all 
made critical misplays. ‘‘Any time 
you gotta play Garcia in a series 
this important just for’ his hit- 
ting,’ noted one astute baseball 
man, “you're in trouble. And you 
deserve what you get in the 
field.’ ; 

The Pirates, on the other hand, 
were undaunted by the absence of 
a designated hitter, because 
they've never used one. This, in 
turn, is precisely why they have 
spent a season shuffling pitchers 
in and out of ballgames as if they 
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Series 


Continued from page 20 

were Cabinet appointees. And ultim- 
ately, though the superb Baltimore 
catcher, Rick Dempsey, kept them from 
stealing a single base, they proved that 
they didn’t need to run to win. 

As to defensive comparisons, both 
teams ended up committing nine errors. 
And the final irony was that, after Balti- 
more super-scout Jim Russo had deter- 
mined that a strong dose of left-handed 
pitching was necessary .(to ‘‘neutralize”’ 
the Pirates’ left-handed hitting), Omar 
Moreno, Dave Parker and Stargell wound 
up going an aggregate 19-for-52 against 
the Oriole lefties, while the Baltimore 
lineup, supposedly invulnerable to left- 
handers (what with Weaver's season-long 
inclination to platoon and a plethora of 
switch-hitters), lost the final three games 
— with left-handers winning two of them 
and a southpaw starting the third. 


* * * 


| aforementioned goat of this Series 
was, in the final analysis, Murray. Begin- 
ning with his.failure in game two to force 
any sort of play at the plate — which 
might in turn have given Baltimore a 
commanding 2-0 lead in games — Murray 
proceeded from bad to worse. He went 0- 
for-21 over the last five games, including 
a bases-loaded fly ball in the eighth 
inning of the seventh game, with his team 
trailing, 2-1. He frequently dogged it in 
the field as well, costing the Orioles at 
least two important double plays, and at 
one point — in game six — he covered so 
slowly that pitcher Jim Palmer in his 
frustration ran all the way to first base to 
make a play unassisted. 

A further villain was, of course, the 
weather. (Or, perhaps, Commissioner 
Kuhn, for greedily allowing the World 
Series to be played under conditions so 
unsuited to baseball.) One game — the 
first — was actually snowed out. In an- 
other, the entire Baltimore bullpen crew 
wore ski masks for all nine innings. (At 
one point, bullpen coach Elrod Hen- 


. dricks made a dash for the dugout wear- 


ing his, prompting one observer to note 
that ‘‘he looks like he just knocked over a 
7-11." 

The bitter cold also produced a post- 
season record of sorts: most broken bats. 
Throughout the Series, the weapons of 
war were shattering at an impressive rate, 
and in many cases they simply exploded 
in batters’ hands, sending wood every- 
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where from the lower boxes to the out- 
field. 


* * * 


I, any case, having endured several 
‘‘startages and stoppages of moisture,’ as 
Bowie Kuhn's Ron Ziegler, Bob Wirz, in- 
sisted calling the rain, snow, sleet, and 
hail that had beset Baltimore for the first 
two games, the Series moved on to Pitts- 
burgh on Friday night, tied at a game 
apiece. CASTRO'S CHOICE IS OURS, TOO, 
proclaimed one banner hanging from the 
upper deck at Three Rivers Stadium, a 
reference to the fact that the Cuban 
premier had played Jimmy the Greek for 
a day in New York and picked the under- 
dog Pirates to win. (A more inspired ban- 
ner, trailed by an airplane that periodic- 
ally buzzed the stadium, was apparently 
an advertisement for a glazier: DR. GLASS 
FIXES GLASS HOLES. 

The all-lefty pitching matchup — Scott 
McGregor vs. John Candelaria — ap- 
peared at the outset to be destined for 
matched early departures. The first two 
Orioles to come to plate, Garcia and 


The winning run: suddenly, Garner wasn’t the MVP 
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Benny Ayala, banged out hits before 
Candelaria got out of the inning. Then, 
leading off the Pirate first, center fielder 
Moreno (whose 1-for-10 in the first two 
games had gotten him dubbed ‘‘Omar thé 
Outmaker’”’ in the press box) doubled, 
went to third on a balk, and scored on 
Parker's sacrifice fly. 

Catcher Dempsey, incidentally, took 
the credit for McGregor’s balk. The 
Orioles were using a fairly complicated 
system of signals in an effort to confuse 
the Outmaker at second (in truth, 
Moreno is fairly easily confused any- 
way), and Dempsey had just flashed a 
succession of four signs when McGregor 
came to a halt in his motion. The be- 
wildered pitcher then dropped his hands 
as he peered in toward his catcher in an 
effort to discern just what pitch Dempsey 
was calling for, which did in fact consti- 
tute a balk. 

Candelaria did retire the Orioles on 
three straight ground balls in the second, 
whereupon the Pirate struck for two more 
runs, on four hits, in the second — and in 
truth they should have had more, ex- 
: , <= ad 
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cept that Phil Garner ran himself into an 
out on’the base paths after delivering a 
two-run double. But Baltimore got those 
back in the third, on a homer by Ayala, a 
surprise starter inserted by Weaver as 
much on a hunch as for any other rea- 
son. An inning later, with Ayala 2-for-2, 
Weaver sent Alonza Bumbry up to hit for 
him. 

(Maybe Weaver was just tired of hear- 
ing the same old song. In contrast to the 
music at Baltimore’s Memorial Stadium, 
where they play taped rock ‘n’ roll be- 
tween innings, the Three Rivers organist 
tends to be obtrusive throughout a base- 
ball game. One of the more annoying 
practices involves batting out a few bars 
of an individual ‘‘theme song’ for each 
hitter. The Expos’ Rodney Scott, the 
Cardinals’ Tony Scott, the Cubs’ Scot 
Thompson, and Scott McGregor, for in- 
stance, all get the opening notes of 
“Tunes of Glory.’’ Every at-bat by 
Parker, whose nickname is “Cobra,” is 
greeted by some insidious snake-charm- 
ing music. Eddie Murray got the theme 
from “Mr. Ed.” For Bennie Ayala, the 
organist chose “Tie Ayala Ribbon... .’’) 

In any case, after the Baltimore third, 
yet another startage of moisture forced a 
rain delay that lasted upwards of an hour, 
and by the time the teams returned to 
play it was clear that the postponement 
had had remarkably dissimilar effects on 
the two pitchers. McGregor scattered but 
four hits (good for one run) over the 
balance of the game; Candelaria did not 
retire another batter. The Orioles ex- 
ploded for a five-run fourth inning, the 
most damaging blow being a three-run 
double by, of all people, Garcia, who 
went on to go 4-for-4 (plus a walk) on the 
evening as the Orioles prevailed 8-4. 

The Baltimore shortstop (who had not 
started the first two games in Baltimore, 
having given way to the more sure- 
handed veteran Mark Belanger) was in 
great demand in the post-game-inter- 
view room, where the assembled: 
reporters endured a whole succession of 
managers and lesser stars while awaiting 
his appearance. (One was occasionally 
heard to mutter, “Bring me the head of 
Kiko Garcia!’’) When he finally got there, 
it was, of course, somewhat anticlimactic. 
Garcia, who could easily have been cast 
as a hubcap thief in American Graffiti, 
has a penchant for answering questions 
in monosyllables; and’ he Rasn’t smiled 
since at least last Christmas. In short, he 
made Duane Thomas seem positively 
loquacious. 

“Where did you get your name, Kiko?” 
“From my grandmother.” “What does it 
Continued on page 26 
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goes to agencies fer services; 


only 12 cents is spent on administration. Costs 
can be kept so low because so many 
volunteers help., 
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Introducing 


Kimelles 


The Full Service Wine and Cheese Shop 








1105 Massachusetts Ave.( Near Harvard Sq.) 


Stop in to browse, shop, or just talk about wine. 


While supplies last! 
Bring in this ad for a free small cutting board 
with any $10.00 purchase. Limit one per customer. 
We accept checks—Mastercharge— Visa 
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$ 
MICHAEL JOHNSON/Dialogue. Twenty 
year veteran singer/guitarist Michael! John- 
son presents his second EMI America LP, a 
tour de force featuring sentimental, roman- 
tic ballads and energetic uptempo 
pop/rock selections 
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BETTE MIDLER 


Thighs and Whispers 
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MARRIED MEN (a 
BANG, YOU'RE DEAD 


SD 16004 


Bette Midler outshines all stars in the mus- 
ical galaxy with her latest LP, “Thighs and 
Whispers. Bette gives this album her spe- 
cial Midler touch” by pouring endless exu- 
berance and warmth into great utnes like, 
Hang On In There Baby,” “My Knight in 
Black Leather,” and hit single, “Married 
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STEVE MARTIN 


Includes Born To Be Wild /Googlephonics 








Cruel Shoes(From The Book “Cruel Shoes”) 
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Steve Martin/Comedy Is Not Pretty. 
The wild and crazy guy is back with more 
hilarious hits, including “Jackie O. And Far- 
rah F..” “You Can Be a Millionaire,” “Rub- 
berhead.” “Googlephonics,” “How To Meet 

A Girl” and “McDonald’s/Men's Under- 


wear 
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ROBERT PALMER 
Bad Case Of 
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Robert Paimer/Secrets. The Britisher once 
again walks the line between funky, R&B- 
edged rock and smooth, soulful pop. His 
gravelly/smooth vocals resound on Todd 
Rundgren’s “Can We Still Be Friends?” and 
Moon Martin's “Bad Case Of Loving You.” 


99 
e 4 


NICOLLETTE LARSON/In the Nick of 
Time. Produced by Ted Templemen & with 
a cast of your favorite LA Session folk — 
this 2nd LP from Nicollette is a joy! In- 
cludes “Dancin-Jones,” “Back in My Arms,” 
Breaking Too Many Hearts,” “Just in the 
Nick of Time 
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Jean-Luc Ponty with a brilliant new album of 
the most excit-ing and adventuresome 
works Of his career! Don't miss “Beach 
Girl, 
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Van Morrison/into The Music. 
For the past decade he's been known as 
king of the white blues singers, a. soulful 
shouter with an ear for a wide variety of mu- 
Sical styles. This hard-rocking LP contains 
Full Force Gale,” “Rolling Hills” and “An- 
geliou 
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HEADS 
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Includes Cities 
Air/Heaven/Animals 





TALKING HEADS. The most sophisticated 
of the New Wave groups with another clas- 
sic LP — Includes the brilliant hit “Life 
During Wartime.” 




















LITTLE RIVER BAND/First Under The 
Wire. The Little River Band flowed plat- 
inum with their last album SLEEPER 
CATCHER, and new songs like “Cool 
Change” & “Mistress Of Mine” have the 
same soft-rockin’ caliber of their monster 
hits “Reminiscing” & “Lady.” Again pro- 
duced in their native Australia by John Boy- 
lan, FIRST UNDER THE WIRE proves to be 
an easy winner for Little River Band 
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MOON MARTIN 


Escape From Domination 





Moon Martin 
Escape From Domination 

ESCAPE FROM DOMINATION WITH 
MOON MARTIN! A master songwriter who 
finally “held back a few" for his own 1978 
debut album “SHOTS FROM A COLD 
NIGHTMARE” and sent reviewers “over the 
moon,” Martin pulls the plug on mediocrity 
with more “sixties rock classics” for 1980's 
rockers. Dominating cuts are “Gun Shy,” 
Rolene” & “Hothouse Baby.” 
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THE MOTELS 
WELCOME TO THE MOTELS. Once again 
Capitol has picked the cream of the crop of 
L.A.’s new rock talent and they are here for 
more than an overnight stay. The quintet, 
led by guitarist Jeff Jourard, has enormous 
talent and conviction necessary to show- 
case the charismatic singer/songwriter 
Martha Davis who holds the keys to 1980's 
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Series 


Continued from page 22 
mean?” “IT dunno.” 

In the Pittsburgh clubhouse, it was, as 
usual, difficult even to tell who had won. 
Disco music blared from the stereo sys- 
tem. On one wall there was a large por- 
trait of the late Roberto Clemente. On an- 
other there was a huge poster from the 
Cincinnati zoo depicting a grimacing 
gorilla. Some Pirate with an eye for detail 
had added the inscription, ‘Buena Suerte, 
Manny Sanguillen” to the latter. 

New York Times book reviewer 
Christopher Lehmann-Haupt, currently 
writing a book on baseball, was busily 
interviewing Pirate reliever Kent Tekulve 
(‘the Stork from Ork’’) after Friday 
night’s game when he innocently leaned 
an elbow on the locker next to Tekulve’s. 
In doing so, he knocked a full can of Iron 
City off the adjacent locker; it landed 
directly in Jim Bibby’s loafers, where it 
spewed out its contents before it could be 
retrieved. Lehmann-Haupt was _ im- 
mediately given the Earl Butz award for 
the 76th World Series. 


* * * 


W... the two exhausted teams re- 


turned to do battle less than 12 hours 
later — all for the benefit of television; 
you wouldn’t want the World Series to 
cut into Texas vs. Oklahoma, would you 
— it appeared that the Pirates were ready 
to tie it up again. Going against Dennis 
Martinez — who actually wound up the 
season with a losing (15-16) record after 
having been 10-1 — Pittsburgh cut loose 
for a four-run second inning that once 
again could have been bigger, except that 
Ed Ott ran into an out at the plate trying 
to score on Phil Garner's single. After the 
fifth straight hit, Martinez was replaced 
by Sammy Stewart, who got pitcher 
Bibby to line back to the mound, but then 
gave up an RBI single to Moreno. Omar 
promptly ended the rally by getting 
picked off first, becoming the second 
Pittsburgh runner of the inning to die on 
the bases. 

The Orioles did bounce back for three 
in the third; when Madlock booted Dave 
Skaggs’s grounder to open the inning, it 
meant that every Pirate infielder had 


WideWorld 


+ Working on the night moves: 








the DH-less Weaver 


committed at least one error by game 
four. (Oriole announcer Rex Barney ex- 
pressed amazement at the collapse of the 
Pittsburgh defense. ‘‘Just wait until these 
outfielders start working out,’ he was 
told. “They haven't even gotten started 
yet.” Neither party to the conversation 
knew what the Baltimore defense would 
prove itself capable of.) Madiock’s mis- 
cue was followed by three straight hits, 
including a two-run double by — really — 
Alfonso Rafael Garcia, and the Birds were 
back in the game. Only the Pirates got 
two more runs, in the fifth and sixth, and 
seemed to be safely on their way to dead- 
locking the Series. 

They began the eighth with a three-run 
lead and Don Robinson, who had pitched 
well in winning game two, on the mound. 








Four batters later, Robinson left with the 
bases loaded (two hits and a walk) and 
one out. Enter the Stork from Ork, which 
prompted Weaver to send up three left- 
handed pinch-hitters in a row: .John 
Lowenstein doubled héme a pair of runs 
and, after an intentional walk to Billy 
Smith, Terry Crowley did likewise. 
This in turn led Weaver to allow 
reliever Tim: Stoddard to hit for himself 
for the first time as a pro. Stoddard 
promptly knocked home the fifth run of 
the inning, and a sixth came across when 
Bumbry hit into a fielder’s choice. Stod- 
dard held the fort for the 9-6 win. 
While this was his first at-bat in organ- 


ized play, Stoddard is hardly a stranger to’ 


pressure. Five years ago he was a team- 
mate of David Thompson’s as a starting 
forward on the North Carolina State team 
that won the NCAA basketball 
championship, beating the Bill Walton- 
led UCLA team in the semifinals. Earlier 
in this game, when Stoddard and the 
diminutive Tippy Martinez had begun to 
loosen up for Baltimore, someone an- 
nounced in the press box that “Tim 
Stoddard and Monte Towe are warming 
up in the Oriole bullpen.” 

By the time Stoddard et al. were fin- 
ished for the day, the Baltimores had, in 
each of their three victories, scored 
enough runs in a single inning to tie or 
win the game. It was at this juncture, 
however, that the big inning abandoned 
them: over the 27 innings remaining in 
this World Series, the entire team would 
produce a total of one RBI. 

* * + 


. Game Five, the last to be 
held at Three Rivers Stadium this year, 
was fraught with pathos from the begin- 
ning. The Pirate players were informed 
upon arriving at the park that Chuck 
Fanner’s mother had died earlier that 
morning. (For the Pittsburgh manager, 
there was no question of taking the day 
off, though. After making a condolence 
call to his father, Tanner decided some- 
thing like ‘‘Ma would have wanted it this 
way,” and was in uniform before his first 
player was.) 

First-game winner Mike Flanagan was 
going against Jim Rooker, something of a 
surprise starter, and Weaver once again 
countered with his post-season anti-lefty 


lineup. Both pitchers were superb in the 
early innings, with the Orioles drawing 
first blood (on a run-scoring double-play 
ball) in the fifth. In the Pittsburgh sixth, 
Flanagan made a major mistake by walk- 
ing Tim Foli to lead off the inning. In 
short order, Parker singled, Bill Robinson 
sacrificed, Stargell hit a sacrifice fly, and 
Madlock (who had four hits in the game, 
tying a record shared by 38 others, 
including Kiko Garcia) singled home the 
go-ahead run. 

Though Flanagan was tiring, the issue 
might have remained in doubt a bit longer 
if this had been a DH Series. But after 
two were out in the Baltimore seventh, 
Dempsey doubled; with the tying run in 
scoring position, Weaver had no choice 
but to hit for his pitcher. Pat Kelly struck 
out to end the inning, and the succession 
of Baltimore relievers that followed was 
hammered for seven hits and five runs in 
the last two innings. Meanwhile, Bert 
Blyleven was completing his four frames 
of shutout relief; the Pirates had blown 
the Orioles, well, all the way back to 
Baltimore. 

‘I think this is the first time the whole 
Series,”” said Foli afterward, ‘that we’ve 
played like the real Pittsburgh Pirates. 
Actually,” he continued, recalling, no” 
doubt, Eddie Murray mincing into the 
plate in game two, ‘‘we’ve been lucky. We 
played four bad games, and we're only 
down three to two.” 

“Look,’’ Earl Weaver shrugged, “if 
they can beat Jim Palmer and Scott 
McGregor in our ball park, then we prob- 
ably don’t deserve to win.” 


* om * 

in teams — plus the thousand-strong 
media contingent — straggled back to 
Baltimore to find that matters around 
Chesapeake Bay had changed 
considerably in their absence. Something 
called the American Planning Conven- 
tion had moved in and appropriated 
virtually every hotel room in town. One 
never did discover exactly what it was 
that they were supposed to be planning, 
or convening to plan, but it was clear that 
nobody had planned on the World 
Series’s returning to Memorial Stadium. 
The Pirate team, which had stayed in 
the downtown Hilton a week earlier, were 
removed en masse to a Holiday Inn 
Continued on page 28 
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George F. Schutz Presents 


FOLLOWING THEIR PARTICIPATION IN THE 
HISTORIC PAPAL CELEBRATION IN DUBLIN 


_GHIEF TAINS 


THE GREATEST 
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WEDNESDAY, OCT. 24 at 8pm 
SYMPHONY HALL 


Tickets: $9.50, 8.50, 7.50, 5.50 at Box Office (617-266-1492); 
Hub; Tyson; Out of town (Harvard Sq.); Gracia (Worcester). 
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Series 


Continued from page 26 

(which promptly displayed on its 
marquee the legend THE BUCS STOP HERE), 
while the press wound up tossed out of 
the elegant Lord Baltimore and scattered 
from Hagerstown to Annapolis. (Others 
of us wound up at a Holiday Inn in Pikes- 
ville, where the nightlife consisted of one 
bowling alley and an eight-by-10 bar 
called the Squirrel Cage.) 

In addition, the local citizenry seemed 
genuinely miffed to have the Series back 
in its midst. In a downtown singles bar 
called the Crease, where the previous 
week Patty Blyleven had been sent 
complimentary drinks by the bartender, 
Pittsburgh wives were refused admission 
at the door. And Baltimore News-Ameri- 
can sports editor John Steadman penned 
a vituperative diatribe against the Pirates 
for daring to call themselves ‘the 
Family.” 

Now, in fairness to Steadman, he has 
probably never heard the disco recording 
the Pirates have taken up as their an- 
them (most of us, on the other hand, were 
quite relieved to have gotten out of Three 
Rivers Stadium without having been sub- 
jected to Sister Sledge’s version of the 
national anthem), but he did sort of Clif- 
and-Claf the subject to death: ‘ ‘The 
Family!’ They even stamped it on the 
dugout roof, like some kind of graffiti 
that might be visible on the side of a 
building. It’s a cheap grandstand play, a 
sickening put-on, a bad pun... .. What 
some standup comedians in yellow-and- 
black costumes“won’t do for a laugh.”’ 
(On the other hand, consider that the 
Orioles play a John Denver recording 
during each and every seventh-inning 
stretch.) 

It became increasingly apparent, in 
short, that the local citizenry had over- 
stepped the bounds of its quite justi- 
fiable civic pride in the Orioles (as mani- 
fested by this year’s dramatic increase in 
attendance, to go along with the team’s 
enviable performance) and turned in- 
stead to something bordering on an ugly 
kind of arrogance. It had become a town 
full of Wild Bill Hagys, and front- 
runners can be nasty people when they’re 
ahead three games to two. They even 
started serving cold cuts instead of crab- 
cakes at the pregame press buffet. 

Another local columnist had 
complained that Howard Cosell’s per- 
formance had exhibited symptoms of 
anti-Baltimore prejudice. The following 
night, Cosell’s limousine was stormed by 
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e Stork from Ork 


a bottle-throwing gang outside the ball- 
park. Now, it is a fairly easy matter to 
find fault with Howard Cosell. It is, in 
fact, like shooting fish in a barrel. In all 
fairness to the man, though, he does tend 
to transmit his ignorance without bias. 
(And beyond that, whatever prejudg- 
ment he might have made about the 
Orioles was more or less borne out by 
subsequent events.) In any case, it hard- 
ly justified setting upon him as if he were 
Nixon in Caracas. 


* * * 

I, any event, the champagne was al- 
ready on ice in the Baltimore clubhouse 
before the first pitch was thrown in game 
six, matching Jim Palmer (whose Mary- 
land license plate reads ‘‘“ACE’’) and 
Candelaria, the sore-ribbed loser of the 
third game. 

For six innings the two took turns 
throwing zeroes, and even when Moreno 
singled to open the seventh . nobpdy 
seemed to be chewing any new nails; 
Palmer was, like his Pittsburgh counter- 
part, looking that excellent. And, withal, 
he proceeded to elicit two double-play 
balls in succession — neither of which, 
alas, retired anybody. 

First Foli hit a high hopper back to the 
mound. Had Palmer fielded it cleanly he 
would have a certain double play. Had he 
missed it cleanly he would have had a 
certain double play, because Garcia was 
breaking for second, right where the ball 
was headed. But Palmer grazed the ball, 





slowing it down just enough to make 
things close at second. The ball rolled 
through Garcia and back to Dauer, back- 
ing up. Then, with two on, Parker hit a 
double-play ball to Dauer, and the sec- 
ond baseman became handcuffed. It got 
through to right to score a run, and the 
next batter, Stargell, hit a fly ball that 
scored another before the luckless Palmer 
could get out of the inning. 

The Pirates had hit for Candelaria to 
open the inning, bringing on Tekulve 
once again, and the Stork proved un- 
touchable over the last three innings. The 
Pirates went on to score two more tainted 
runs in the eighth, with Omar the Out- 
maker (who wound up hitting .333) 
singling home the last one. 

“It’s the same guy we got to earlier,” 
shrugged Weaver of Candelaria’s 
performance, “but he pitched great to- 
night.” 

“Tomorrow night,” said Stargell, 
going to be like two rams going at each 
other.”’ 

“For the last two games,’’ noted the 
sagacious Tekulve, ‘we've had our backs 
against the wall. We still do, only now 
we ve got company. 


+ * * 
S. the presidential party arrived and 
claimed its box seats, which may or may 
not account for the fact that the paid at- 
tendance for the final game was exactly 
six fewer than the previous night’s. The 
evening's pitching matchups found 


ee 


cGregor, who had beaten the "Pirates in 
Pittsburgh, facing Jim Bibby. Chuck 
Tanner had explained his choice of Bibby 
by saying, ‘‘He’s my most rested pitch- 
er,” which may indicate a great deal about 
the disfavor into which Bruce Kison had 
fallen, since Kison was clearly more 
rested than King Tut, having pitched but 
a third of an inning as the Pirates’ first- 
game starter. (Kison’s ‘79 World Series 
ERA of 108.00 might have had some- 
thing to do with it, too.) 

For a few innings, Wednesday night's 
game appeared destined to emulate the 
previous one. Then, leading off the Balti- 
more third, Rich Dauer, one of the cul- 
prits from game six, finally responded to 
the crowd’s chant (“Come on Dauer; 


-show us your power!”’) and nailed one 


over the left-field wall, the first Oriole 
RBI since Saturday afternoon (and the 
first on a base hit since Tim Stoddard’s). 

The 1-0 disadvantage led Tanner to hit 
for Bibby the next inning, and then to re- 
lieve once again with Don Robinson — 
followed, in short order, by one-time 
Origle Grant Jackson. Jackson re- 
sponded brilliantly, shutting out the 
Orioles without a hit until giving way to 
Tekulve, who did the same. Meanwhile, 
the Pirates were marshaling their assault. 

With one out in the sixth, Bill Robin- 
son got a base hit through Garcia, and 
Stargell followed with the home run that 
brought the Family out of the dugout and 
had people readying themselves to leap 
off tall buildings down at Charles and 
Fayette. 

The Orioles’ only serious threat came 
in the eighth, and was initiated by Jack- 
son’s walking Lee May, hitting for 
McGregor. That inning, of course, ended 
when Murray left the bases loaded (on 
three walks), but Weaver was now forced 
to go to his bullpen. 

And go to it he did. Had it been an- 
other manager, the next few moves would 
have been described as the most absurd 
bit of overmanaging in World Series 
history. First Weaver brought in Stod- 
dard, who gave up a double to Garner 
and then retired Tekulve. Then in came 
Flanagan, who gave up a run-scoring 
single to Moreno and departed in favor of 
Stanhouse. Stanhouse surrendered a 
single and was also gone, in order that 
Weaver might bring in Tippy Martinez to 
hit Parker with a pitch and withdraw in 
favor of Dennis Martinez, who hit Bill 
Robinson with a pitch to force in the 
fourth Pirate run before retiring the side. 
But at one stage Weaver had used five 
pitchers to pitch to five successive 
batters, and the only one who got any- 

Continued on page 30 
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20% off every seat in ! 
the house at Nobby’s.: : 
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CALVIN KLEIN 


SEDGEFIELD 








SISLEY 

Bring i in this coupon and pocket 20% off the price of any of these famous jeans or any 
of our other casual or dress pants. 

Nobby’s and The Subway at Nobby’s, 151 Harvard Ave., Alliston. 


Nobby’s at Coolidge Corner, 267 Harvard St., Brookline. 
Offer good until Nov. 30. 1979. 
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WEDNESDAYS——————- 
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HERALD AMERICAN NIGHT ® Save $2.50 On All Tickets 
Only With HERALD AMERICAN Discount Coupon 


(This Wed. Oct. 24) ... 
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10:30 AM Show is a Special Morning Performance 
All Tickets $3.00 & $4.00 


(OCT. 2S) ..... cee 



















GINO ED. ceccccvcccicevcnvescseacesesess 4:00 PM & & 8:00 PM * 














io ee 4:00 PM * & 8:00PM ~ 
SATURDAYS 


(OCT. 26, NOV. 2)... 





FRIDAYS 













AM #, 3:00 & 8:00 PM 





















MONDAYS 








(KePaeet gene gan oR Rw NO PERFORMANCES 


DOV. Bh veccccccecsicccccccvcntceeseees 4:00 PM & & 8:00 PM 











TUESDAY 








RE eI 4:00 PM # & 8:00 PM# 
ALL SEATS RESERVED - NO EXCHANGES OR REFUNDS 
$4.50 $5.50 $6.50 $7.50 


(OCT. BO). cs eccevees 













SAVE $1. = CHILDREN UNDER 12 





d With A Star # In Schedule Above. 





At Pert 














TICKETS NOW ON SALE AT: 
BOSTON GARDEN BOX OFFICE (Mon. thru Sat. 11 AM to 
7 PM - Sun. 1 PM to 7 PM) @ ALL TICKETRON OUTLETS 
Including: SEARS & WARDS @ FOR TICKET INFO. CALL 
(617) 227-3200 @ FOR GROUP SALES INFORMATION 

CALL (617) 227-3206 













CHARGE TICKETS BY PHONE! CALL: 


(617) 742-0200 
DARN 10 AM to 6PM # Chaege To Your VISA o: MASTER CHARGE 
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Yamaha 


Genesis 





Allison Bec 








Sony 





Ortofon 


Bi. 





Advent 








Bang & Olufsen 





Nakamichi 





Boston Acustics Marantz 








Sanyo | Dual 


Discwasher 


Audio Technica 


“We’re number two. We try softer. 


Michael Bloomberg Owner, Tweeter etc. 


Actually, there are no official surveys available to prove that 
Tweeter is the second largest chain of stereo stores in New 
England. But from what we can tell, we are. 

But that doesn’t really matter. Because the important point is 
that we are not number one. And we don’t want to be. Because to 
be number one means being all things to all people. 

And that, we are not. 

Unlike many stores, we don’t sell every brand of stereo 
components we ¢an get our hands on. As a matter of fact, most 
stereo stores sell over twice as many brands as we do. 





874 Commonwealth Ave., Boston, Mass. 02115 738-4411 
The Mall - Route 9, Chestnut Hill, Mass. 02167 964-4411 


[Wweeier 


82 Burlington Mall Rd., Burlington, Mass. 01803 273-2200 = The Mall of New Hampshire, Manchester, N. H. 5 ae 3 627-4600 
102 Mt. Auburn St., Cambridge, Mass. 02138 492-4411 86 Worcester Rd. - Rt. 9, Framingham, Mass. 01701 879-1500 
269 Thayer St., Providence, R.I. 02906 274-8900 


But we'll put our handful of brand names up against anything 
you can find. Because they represent some of the best names in 
the business. 

The main reason we do business this way is simple: It’s easier to 
sell products you really believe in. It doesn’t require any “hard sell.” 

The products pictured above represent 17 of the finest brands 
of stereo components (and the best brand of accessories) you can 
buy. To find out why they’re so easy to sell, stop in to your nearest 
Tweeter location. 





520 Amherst St. - Re. 1OLA, Nashua, N.H. 03104 880-7300 
14 Front St. - Downtown, Worcester, Mass C Nase 752-2400 
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Continued from page 28 
body out was the man he replaced to be- 
gin with. 

Tekulve, who later revealed that he'd. 
swallowed his entire chew of tobacco 
when he saw Murray’s ball sailing out 
toward Parker (who nearly fell down on 
the play), recovered and retired the side 
without incident in the ninth. ‘The 
Orioles,”” sighed Lehmann-Haupt, ‘‘sank 
to the occasion.” 

(The next day, they would be cheered 
through the streets anyway, as the city 
turned out for an appreciation parade. 
And there in the Model A leading the 
way, in full uniform, signing autographs 
right and left, would be Eddie Clarence 
Murray.) 


* * + 


= the Pirate clubhouse, all was 
chaos. The Pirate clubhouse, of course, is 
a pretty crazy place even after a day game 
against the Mets in May, and World 
Series winners’ clubhouses tend to bring 
out the Animal House in the most sober 
of teams. To compound matters, the 
Secret Service detail, which had labored 


me an R!”’ Easler and Lee Lacy rushed to 
join him. ‘Gimme a I!’’ The whole club- 
house was screaming. Half a dozen uni- 
formed and soggy players were now 
enacting the Baltimore ritual. ‘“Gimme an 
0-0-0!’ They squealed with delight and 
gave five to one another until the whole 
place collapsed in laughter. 

Grant Jackson, the winning pitcher, 
was handling questions across the room. 


. Someone asked him if he’d been sur- 


prised at the utter collapse of the Balti- 
more hitting. 

“Everybody keeps saying that about 
their hitting,’’ he said, ‘but what about 
our pitching? Didn't our pitchers go out 
and stop their hitters? Won't somebody 
give us some credit, too?” 

And elsewhere, the ever-dignified Star- 
gell was discussing what was to him the 
overriding characteristic of this ‘Pitts- 
burgh team: its closeness. This is prob- 
ably so significant to him because the 
Pirates have historically evinced a pro- 
clivity for splitting up along racial lines, 
and more talented teams than this one — 
some of which included Stargell — lost 
because of it. That this one has become 
fraternal ~ a club on which Ed Ott can 
run around the clubhouse flashing the 
seven of spades and describing it as ‘‘our 


Florida 


Continued from page 11 
over 4200 of them them — which showed 
Carter with a narrow lead. He then 
used Kennedy's delegate count, say- 
ing it was ‘‘not significantly different’ 
from the Herald poll figures. Kennedy’s 
count was Carter 328, Kennedy 312. 
Two days later, in a story headlined, ‘’3 
Days after Vote, Florida Caucus Winner 
Still Undetermined,’’ Germond had this 
unique, if lighthearted, lead: “The bi- 
zarre Democratic caucus situation in 
Florida now has been distilled to the point 
that there appear to be only two possibil- 
ities for the final outcome — either (one) 
President Carter has defeated Sen. Ed- 
ward Kennedy by a 2-1 margin, or (two) 
we will never know who really won.”’ 
Germond continued, saying that, ab- 
sent the final count from Dade, the pic- 
ture remains confused. He then went on 
to use the Kennedy campaign’s more re- 
cent delegate count — Carter 411, 
Kennedy 266 — to conclude that ‘’theo- 
retically, at least, Kennedy could over- 
take Carter’ by winning Dade. 
Germond’s analysis can be char- 
acterized in a word familiar to him: 
““horsefeathers.’’ Why was he still giving 


Unlike Broder, Germond is unwilling 
to indulge analysis. Unlike Smith, he is 
unwilling to concede a Carter victory. But 
like the others, he seems not the least bit 
uncomfortable in a posture strikingly 
similar -to the Kennedy party line. It’s a 
bit of: heads, Teddy could possibly win; 
tails, Jimmy could conceivably lose. 

However, last Friday, when the final tally 
in Dade County became official, 
Germond, colleague Witcover, and the 
Star distinguished themselves by leading 
the morning edition with ‘Carter Wins 
Fla. Caucus, 2-1.” In an editorial-page 
column, they also asserted that Carter’s 
victory proved that the Kennedy char- 
isma was not enough. Though belatedly, 
they finally called Jimmy Carter the win- 
ner of the coin flip in Florida. 

Had nobody straightforwardly re- 
ported the news from Florida, it might be 
concluded that all of this is so much criti- 
cal caterwauling. But as early as the Mon- 
day night after the caucus, ABC’s World 
News Tonight had Sander Vanocur re- 
porting that Carter had won, Dade 
County notwithstanding, that “the presi- 
dent and his people showed impressive 
muscle,” and that ‘the Kennedy name 
alone does not work magic.’’ ABC threw 
in a poll of 50 Democratic leaders around 


under the delusion that it would be deal- starting lineup’’ — is in a large measure credence to Kennedy’s numbers? The the country. What it showed was con- 
ing with the five designated White House _ attributable to the 37-year-old man they = Kennedy campaign told him on caucus _ siderable slippage for Kennedy in the 
pool reporters, was suddenly overrun by call ‘’Pops.”’ night that it had won 312 delegates, and = aftermath of the Florida vote. Of the 50 


500 accredited, unsavory sportswriters 
who crushed their way into the room. It is 
safe to say that the first meaningful post- 
game interview took place well after the 
presidential party had departed. 

The stereo was blasting and Pirates 
were dousing one another with cham- 
pagne. Mike Easler was thanking the Red 
Sox for sending him back to Pittsburgh, 
and Willie Stargell was receiving a couple 
of dozen writers in one corner. Then Bill 
Madlock, soaking wet with bubbly, leapt 
to a vacant corner and began, loudly, to 


“The closeness of these 25 guys has 
meant a lot to me,” he explained. ‘Be- 
cause everything we’ve accomplished, 
we've done it together. And we are 
family. I don’t say that meaning to be sas- 
sy or fancy or anything, but I think that 
song is what's typified our club all year 
long. 

‘So you might say I’m 37 goin’ on 38. I 
never think about age. You know, when 
the day comes that I’m no longer willing 
to go off to war every day, then I'll step 
aside and let some youngster take my 


two days later reported a count of only 
266. And yet Germond kept using the 
information. In addition, the Miami Her- 
ald poll represented a random sample of 
almost 95 percent of those who voted in 
Dade County. It would be virtually 
impossible for the vote to change, given a 
sample of this size. Yet Germond can’t 
bring himself to conclude that Kennedy 
had lost. 

A skeptical observer might suggest 
that the Kennedy camp was doing every- 
thing in its power to prevent an early 
media declaration of a Carter victory. A 


leaders polled, 24 were undecided, 20 
were for Carter, and six were for Ken- 
nedy. A month earlier, the same poll had _ 
showed Kennedy and Carter running 
neck and neck. 

In the face of the Washington press 
corps’s irrepressible desire to make more 
of the Florida caucus than the facts could 
bear, ABC’s information reinforced the 
simple maxim that writer Ward Just set 
forth in a recent critique of political re- 
porting: Facts, he wrote, ‘‘are neither 
symbolic of anything nor especially inter- 
esting. They are merely true.”’ 


do an animated impression of Wild Bill place. ; 
} Hagy. ‘Gimme an O!” he shouted, ‘But for now,” he sighed, ‘I’m havin’ real cynic might conclude that in Ger- And the simple fact is that Jimmy Carter 
circling his arms above his head, “Gim- —_ fun.” a mond’s case, it had succeeded. won Florida, 2-1. 











Come in and check these Grand Opening Specials. 


















cabinets, TV 
Stands, coffee 








and end tables, 
and bookcases. 


Our furniture needs no introduction. 
Our new location does. 


Great news from B.A. Holmes Company. Business has been so good we’ve moved to larger quarters: at 97 Mass. Avenue. 
At the corner of Newbury Street, conveniently located at the MBTA’s Auditorium Station. 


Student desk (several styles available) 

? in Heritage oak finish, ready to assemble. 
| Starting at $39.95 

Also available, entertainment centers, 

wall units, record : 
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i Butcherblock dinette sets. 

' 
Sherwood “Tiffany” double sleeper. Ra 3 gp ods yes 

{ Available in natural tan, — , 

gray, chocolate brown, rust, and 

; hunter green qui LS 

gr n sabia canvas SS. 

' Specially priced at $329.00 chocolate brown and tan Clamp-on desk lamp ZY 


quilted canvas at $229.00 in assorted colors. 
Limited time only. Y 


$9.95 





ERI Neen, anor 





Unpainted pine bookcases and 
chests. Ready to finish. 


, Starting at $25.00 





Tefco daybed. Double size. 
Available in nylon, canvas, and 
Haitian cloth, starting at $139.95 


Bedding. Specially priced. 
Single sets $74.95 
Double sets $94.95 
Queen sets $104.95 





There’s no place like Holmes for contemporary home furnishings. 


| b.a. holmes company 


97 Mass. Ave. (corner of Newbury St.) Boston, Mass. 02115 536-4421-22 














505 MASS. AVE. 


CAMBRIDGE, MASS. 
(CENTRAL SQUARE) 


Tel. 661-6016 



















HERE S THE S TOR £ We’ve purchased many thousands of dollars worth of 


merchandise and added it to our own invento 
selection of brand name furniture available... 


to oe 


OW ON SALE. 


Congoleum 


ou 7 FLOORS of the finest 


SEPTEMBER 5, 1979 


OerSeation UPHOLSTERED FURNITURE DIVISION + KINDER 


412 ah Street Post Oreo Res Wrewer Menes yhy, sie 
Oad Se Te Bos s@ © rhe ’ 
rhea 70125 
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BANES FURNITURE WORLD 


5 MASSACHUS 
CENTRAL SouaRE. > AVENUE 


CAMBRIDGE, MA 02139 


GENTLEMEN: 
YOUR OFFER TO 8 


BELOW ORIGINAL FACTORY COs 50% 


PLEASE ADVISE HOW SOON 


TRANSPORTATIO 
WILL TAKE PLace. ~ 'NVENTORY 


SINCERELY, 

ROBERT F 
OWLER 

PLANT MANAGER 
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styte # — Loose pillow back 
in a tan and beige herringbone pattern. One 
only. Compare at $319.95 





Transitional Sefa — in Apricot velvet. A 
decorator's type piece. One only. 
Compare at $399.95 


Centemporary Sefa — Loose Pillow back — 
slant arm. Upholstered in earthtone fabric. One 
only. Compare at $419.95 


Contemporary Loveseat — in a Haitian cot- 
ton tweed — loose pillow back 
Compare at $419.95 


Loveseat and Chair — 
lovely two tone brown fabric. One only 
Compare at $589.95 


na 


Traditional Sofa — Multi pillow back in a 
durable nylon fabric One only 
Compare at $609.95 


Modern Sota and Loveseat — 0058 pillow 
back and slant arm construction. One only 
Compare at $799.95 


styled Sofe and Chair — Loose 
pillow back. Upholstered in a long wearing 
Hercuion fabric. One only. Compare at $809.95 


Traditional Sofa and Chair — made up ina 
two tone gold fabric for the discriminating 
homemaker. One only. Compare at $819 95 


Sofa and Chale — roll arm con- 
struction. Upholstered in a beautiful polished 
cotton fabric. One only. Compare at $1099.95 


Préach Provincial Sofa and twe Chairs 

with exposed wood frames and a diamong 

tufted back in a beautifu! matelasse fabric 
Compare at $1199.95 | 


Hafien Provincial — Sofa and two Chairs. 
Diamond tufted backs with hand rubbed fruit- 
wood finished frames. Compare at $1309.95 


Colenial Sofa — Loveseat and Chair — 

High back construction covered in a beautiful 

Hercuton fabric and wood trimmed. One only 
Compare at $1499.95 


High styled Sofa — Loveseat and Chair 
loose pillow back in a beautiful velvet fabric. 
Deep seating. One only Compare $1589.95 


TABLES AND LAMPS 


All Livingroom tables and lamps, choose from 
names like Lane—Bassett—Chatham—etc 


All priced to go at 


Weiman siate top Bunching Tables. Only 
two in stock. Decorator pieces 
Comp. value $389.95 


Bassett — chrome and giass sofa tables 
Comp. at $99.95 


179" 
189% 
209% 
229" 
289% 


319% 


$38Q° 
$4399 
$4 4g 
999% 


949% 
5739 
579% 
$8499 

33° 


$980 
3 ] 00 


“Pamous Make" — '‘ipie finished dresser, 
framed mirror, chest, headboard, and frame 


complete Compare at $339.95 


Transitional — Fruitwood finished- triple 
effect dresser framed mirror — 5 drawer chest 
— panel headboard and frame 

Compare at $449.95 


Spanish — Antique Pecan finished triple dres- 
ser — Two mirrors — 5 drawer chest # Panei 
headboard and frame 

Compare at $569.95 


Contemporary — Famous make all wood, 
walnut finished dresser, mirror — chest — 
panel headboard and frame 

Compare at $609.95 


Mediterranean — Rich Pecan finished oid 
world look spacious dresser — frarned mirror 
Chest-headboard and frame 

Compare at $699.95 


Bassett — Crestnut finished dresser Tri view 
mirror — chest — panel headboard — frame 
and nite stand Compare at $869.95 


Transitional — Light oak finished triple dres- 
ser — mirror — door chest — panei head- 
board — frame and nite stand 

Compare at $919 95 


Bassett — Oak finished triple dresser — tri 
view mirror — large chest — chairback head- 
board — frame and nite stand 

Compare at $999.95 


Best Buy — Mink finished triple door dresser 
— landscape mirror — Door chest — bar bed 
2 nite stands and frame. Compare at $1299.95 


Colonial — Pine finished dresser — tri view 
mirror large chest of drawers — panei head- 
board —- frame and nite stand 

Compare at $1359.95 


Singer — Oak finished tripie dresser — hutch 
mirror — chest — panel headboard -- frame 
and nite stand Compare at $1399.95 


Coleman — Solid oak triple door dresser — 
tri view mirror — door chest — pane! head- 
board — frame 
Compare at $1569.95 

Coleman — Solid oak door triple dresser fan 
Styled mirror — door chest — fan style head- 
board — frame and nite stand 

2 Compare at $1899 95 


Orthopedic Mattress Comp at $89.95 


Bed Frames Comp at $25.95 
8 pc Bunkbed set Comp at $139.95 


Bed Pillows Comp at $6.95 





199" 


Spe set 


269” 


Spc set 


$9.5.Qu 


6 pe set 


#3990 


5 pe set 


149g 


5 pc set 


$5 9% 


6 pc set 


$929 


6 pc set 


i) §9% 


6 pc ser 


$7298 


7 pe set 


$779* 


6 pc set 


$799 


6 pc’set 


$879 


5 pc set 


$999 


6 pc se 


MATTRESSES 


$490 
‘] Ru 
$880 

$900 





eT item stelell ES 


3 Pc. Dinette —Wainut Finished Formica , 
Drop Leaf Table With 2 Easy To Clean Vinyl 
Chairs Compare at $79.95 


5S Pc. Dinette — Formica finished table with 4 
chrome & viny! easy to clean chairs 
Compare at $129.95 


7 Pc. Dinette —Wainut Finished Formica Top 
Extension Table With 6 Matching Chairs 
Compare at $249.95 


5 Pc. Dinette — Round Butcher Block Formi 
ca Top Table Including 4 Viny! Covered Swivel 
Chairs With Heavy Seats And Backs 

Compare at $339.95 


5 Pc. Dinette —Rectangular Trestle Table 
Finished In Either A Light Or Dark Butcher 
Block Formica Top And 4 Solid Oak Chairs 
With Upholstered Seats. Compare at $469.95 


$99 
$309" 


8 Pc. Dinette — White formica top pedestal 
table with chrome accents and 4 white and 
chrome vinyl covered chairs Compare at $499.95 


MISCELLANEOUS 


Dixte — Solid wood wall umt. One only. Floor 
sample 
Compare at $699.95 


$95 G00 
D.M.1. Desks — Your choice of Walnut or $9Qu 
Maple finish Compare at $189.95 


Grand Father's clocks. ] 08% 
Compare at $199.95 


Polelamps — Just a few ‘] 1” 
Compare at $39.95 _ 


_Chaises Longes — Furs and Velvets your 
choice 


OFF 


a 
FF 
Compare at $99.95 


te) 
$990 
Hooker — Solid Oak Credenza ‘] §2% 
Compare at $499.95 
$7 B00. $4900 
Wainut finished Record Cabinets. $9 4% 
Compare at $79.95 


STEREO’S AND TELEVISIONS 
SAVE UP TO 46% 
ON SELECTED 
MODELS 


Take an. additional 
Pictures — Planters— Al! accessories etc 


Take an additional 
Area Rugs — al! colors 


Odd nitestands 
Compare Value to $159.95 





SLEEPERS 


SOFABED — in heavy Herculon covers only 3 
in stock 


$78 
5148" 
279" 
289" 
eéid veer One ony Neneh” * $9QQu0 


Compare at $529 95 
x 
Styles, colors and fabrics 


$ 00 
Made to sell for up to $799 95 349 


All to go at one low price 


Queen Size sleep sofa — Loveseat and 
chair in a traditional styling. You should not 


miss this one Compare at $1299 95 139 


RECLINERS AND CHAIRS 


Odd Livingroom chairs — Al! colors and $4 G00 


styles many one of a kind 


Comp value $88.00 — $239 9% 
5129" 


139” 
149% 


Compare at $129.95 








Queensize Sofabed — Sofa by day turns 
into a Queen size bed at night 
Compare at $229.95 


Hide-A-bed — Your choice of 3 sizes. Twin- 
Full-Queen. Covered in a heavy Herculon fa- 
bric, in a Contemporary design 

Compare at up to $499 95 


Flock velvet full size hide-a-bed in earth- 
tone colors. One only 
Compare at $519.95 


Modern Queen Size Hide-a-bed in an Apri- 
cot velvet fabric. One only 
Compare at $539.95 


Nine different Queen size sleepers. Ai! 


Early American Queen size sleep sofa and 
matching chair in a heavy center matcned 


Joely Compare at $929 95 


Queen sleeper sectional — Sola and Love- 
seat with a built-in Queen size bed covered in $ 
a beautiful antique olive fabric 

Compare at $999.95 


From 


Three position recliners - 
item both vinyi and Herculon 
Comp. Value $139 95 


A great Xmas 


Lime velvet roliarm loose pillow back 
chair — one only 
Comp Value $299.95 


Oversized chair in a rust velvet. Will look 
great in either your livingroom or familyroum 
Comp Value $119 95 


Famous make — Two Gold silk like occa- 
sional chairs. Floor samples 
Comp vaiue $399 95 








All items subject to prior 
sale...when they’re gone, 
they’re gone!! No rain checks. 


BANES “ 


7 FLOORS of the finest brand 


name furniture put on sale for this 


special buy out sale. 


Bedrooms, Living Rooms, Dining Rooms, Dinettes, Rugs, 
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Hard times 


Continued from page 7 

news copy about inflation and recession. 
They listen as they drive to crowded res- 
taurants with expensive menus that re- 
flect high beef prices. They listen right up 
to when they park in the car in the air- 
port parking lot to board crowded jets for 
overseas vacations. 

In Paris, $80 for a modest dinner for 
four is nothing. At a fancy restaurant, the 
tab hit $175 for lunch. The family began 
laughing. They couldn't stop laughing. It 
was ludicrous, but a Master Charge card 
bailed them out. Middle- and upper- 
middle-income America are surviving on 
credit. Extended-credit and installment 
buying were two of the villains of 1929. 
The 50-year-old version is a piker com- 
pared to today’s. 


| owe more than a trillion 


bucks on their homes alone. We are get- 
ting a hernia from carrying around 600 
million credit cards. Almost a quarter of 
every dollar we make goes to paying off 
debts from charge-card purchases, mort- 
gages, car notes and other buy-now, pay- 
later schemes. 

During the Depression they sang, 
“Potatoes are cheaper, tomatoes are 
cheaper, now’s the time to fall in love.’’ 
Now we sing a different tune — a little 
punk/soft rock/hard rock/disco, 
maestro, please: ’ ‘Interest rates are high- 
er, recession is deeper, now’s the time to 
fall in debt.”” In August, Americans bor- 
rowed $27.58 billion, which was $735 
million more than they had borrowed in 
July. 

In the mail comes, unsolicited, a letter 
addressed to the right person but with an 
inaccurate middle initial. It’s from the 
Gulf Oil Corporation, and it says, ‘“With 
this letter, I am pleased to invite you to 
apply for a Gulf credit card.’ There are 
many reasons to have one, the recipient 
reads; one is, ‘‘No Need For Cash.” 

Credit cards, peddled on TV, bill- 
boards and in the mails by banks, gaso- 
line companies and department stores, 
helped boost outstanding revolving credit 


Stuart Rosner 
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At the Boston Stoc ae ae: there was a lot of moving around. 


to $787 million in August, an increase of 


* $358 million over July. Americans are 


playing the angles, playing for time, and 
playing for the big buck. 

On the Blue Line, an old friend boards 
in East Boston on his way to the Won- 
derland dog track, in Revere. He has 
worked at the pooch track at night for 
years. ‘“How’s business?” he is asked. He 
shakes his head. “It’s busy. It’s unbe- 
lievable. In all my years there, I’ve never 
seen such crowds.” 

A Missouri construction worker tells 
the Wall Street Journal, ‘‘It’s asinine to 
think that any one of us is going to 
voluntarily give up anything. We’re 
going to have to be forced.” 

Jimmy Carter is not Franklin Roose- 
velt. He is not forcing anybody to do any- 








~ ye 





thing. He said a year ago that if corpora- 
tions raised their prices too high, ‘‘We 
will make every effort, within legal lim- 
its, to deny government contracts to com- 
panies that fail to meet our wage and 
price standards.’ A year later, no such 
companies are being punished, and the 
word is out that they should still get 
government contracts if they are the low- 


est bidders. 


T.. does not help America believe in 
anything, in anybody, in itself. The old 
public-school propaganda, posing as 
social studies or history or civics and por- 
traying big business as the crusading 
leader of the American cause, has been 
drowned out by the reality of the world in 





which such firms operate. Gulf Oil makes 


illegal campaign contributions. Lock- 
heed Aircraft bribes foreign officials. A 
two-year-old promise by Carter to lean 
on corporate crime results in only a few 
criminal cases. Chrysler must go to 
Washington to stay alive. 

Ford has trouble selling its big cars, 
and Ford has other kinds of trouble from 
having sold America Pintos, which have a 
habit of exploding when rear-ended. The 
trouble is called reckless homicide, a 
criminal charge leveled against the auto- 
maker. Ford pleads innocent. But the 
Chicago Tribune finds a Ford financial 
study in the court files. The study seems 
to conclude that saving 180 people from 
burning to death and an equal number 
from being seriously burned in car and 
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truck fires would not be werth the cost of 
adding $11 in safety improvements to 
each car. 

But the government is more visible 
than the private sector, and it is there- 
fore the government people trust the 
least. Thirty state legislatures have asked 
Congress to propose a constitutional 
amendment to prohibit federal deficit 
spending or call a constitutional conven- 
tion to debate such a measure. 


Tommy O'Neill travels from the 
cramped offices he occupies as lieuten- 
ant governor of the Commonwealth to 
tell a Senate committee in Washington 
that such an amendment is idiocy. ‘Had a 
constitutional amendment for a balanced 
budget been in effect during the 1974-75 
recession, the American economy would 
have suffered its first depression since the 
1930s.’ This former stockbroker sees 
nothing venal in the government's using 
its money to ease the pain of a recession. 


Lane Kirkland, replacing George 
Meany at the head of the AFL-CIO, 
reminds the Senate that an unbalanced 
federal budget did not raise the cost of 
energy by 33.8 percent, of housing by 
14.8 percent, of food by 9.8 percent and 
of medical care by 9.6 percent. 

To which establishment, then, do the 
people look? To the think tanks? The 
universities? The policy committees? The 
experts were wrong in 1929, and they 
- could be wrong again. The papers, maga- 
zines, and broadcasts are full of experts 
contradicting one another. Without even 
waiting for a full week to end, you can 
read that inflation is out of hand, infla- 
tion is controllable, inflation is worse 
than recession, the recession is here, the 
recession will not be here for a year and a 
half, the recession has been with us for a 
half-year already. 

There is a sense that everything is out 
of hand, that destiny cannot be 
controlled, not even by presidents. The 
enemy is not easily defined, nor are the 
issues. There is no King George or stamp 
tax, no slavery or secession or Recon- 
struction, no Tammany Hall or Teapot 
Dome or Watergate. In short, there is the 
potential for a replay of what we'd rather 
not celebrate this 50th anniversary of the 
crash. 


Stuart Rosner 

















“The traditional economic laws and 
customs no longer seemed to work,” 
Frederick Lewis Allen, the author and 
historian, wrote of that time. “The men 
of learning were as baffled as anybody 
else; nobody seemed to know the answer 
to the economic riddle .... So it hap- 
pened that the world entered upon a 
period of bewilderment, mutual suspi- 
cion and readiness for desperate mea- 
sures.” 

Who guides the nation now? Is it the 
town meeting in New England? The vil- 
lage boards in upstate New York? The 
legislatures, governors, Congress? 

It is, in part, Jacques de Larosiere, 
managing director of the International 
Monetary Fund, who politely lectures 
American officials in Belgrade on the 
necessity of increasing interest rates in 
the money market. , 

It is, in part, Lt. Gen. Olusegun 
Obasanjo, whose outgoing Nigerian 
government wants to jack up oil prices 
higher than most members of the 
Organization of Petroleum Exporting 
Countries. 
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It is, in part, Hojatoleslam Sahab 
Eshraghi, son-in-law of the Ayatollah 
Khomeini, who attacks that nation’s oil 
chief, a man who sinned by trying to keep 
the religious fanatics out of the oilfields 
and the oil flowing smoothly. 


But Americans wish to know nothing 
of this. We care little and know less of 
foreign affairs. We are ignorant of 
governments elsewhere. We have enough 
trouble understanding our own system. 
So too, it seems, do those who help run it. 


By early this month, Americans of 
influence were still tinkering with the 
fouled-up gears of the US economy. In 
the old days, if you had inflation, you 
introduced some recession or a depres- 
sion. A little depression? Have some 
inflation. The Republican answer to 
inflation was unemployment. As _ the 
decade ends, though, the tinkering 
doesn’t work so well. 

Only two months after Carter 
announced his anti-inflation program last 
year, international economists said in 
Paris not only that his policies would fail 





to halt inflation, but that prices might 
even rise faster in 1979. Again in the 
spring of 1979, the president insisted 
there would be no mandatory wage and 
price controls. And by then, there was the 
inevitable admission that the fight against 
inflation could produce a recession. 

On one thing, at least, most experts did 
agree. Richard J. Levine summarized it 
neatly in a Wall Street Journal story: 
“Curbing inflation will be a long, pain- 
ful struggle. That is the almost universal 
judgment of the nation’s academic 
economists and business forecasters as 
they ponder the worst, most tenacious 
inflation in US history. While they are 
divided on the exact causes of the trouble, 
private analysts agree with the Carter 
administration’s basic conclusion that 
there isn’t any quick, easy way out.” 

Wage controls, price controls, wage 
and price controls, voluntary, manda- 
tory, seven percent unemployment, 10 
percent unemployment, long-term solu- 
tions, short-term solutions, removal of 
the ceiling on interest rates, a compre- 
hensive federal inflation program, wage 
insurance, too much regulation, not 
enough regulation. As the experts point 
pencils at one another and scurry back to 
their little hand-held computers, the Mer- 
lins of modern America working their 
inexact magic, middle-Americans work 
the angles — buy real estate, call Uncle 
Mickey in Miami who plays in the gold 
exchange, look into tax-free bonds, buy 
now and pay six months from next Tues- 
day. 


O. October 5, the Labor Depart- 


ment reported that unemployment 
decreased from six percent in August to 


5.8 percent in September. This was big ° 


news, because the experts had said it 
would increase. Oh bountiful joy: only 
5,985,000 out of work, instead of 
6,149,000. Those millions, theoretically, 
are the people seeking work. Thousands 
of others have given up looking. 

One of the employed, Jody Powell, 
who works for Carter as a press secre- 
tary, concluded, ““The economy is not 
being overrun by persistent recessionary 


forces.”’ e 
Continued on page 34 
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Hard times 


Continued from page 33 

Hey, everyone, there's no 
recession, just inflation. Whole- 
sale prices were up 1.4 percent in 
September. That means con-. 
sumer prices, already increasing 
by 13 percent a year, will go up 
more. All these factors, the US 
Chamber of Commerce experts 
concluded, meant the economy 
could be ‘‘at the top of a boom, 
not in a recession.” 

Some boom. 

The jobless rate for teenagers — 
who, if they have nothing to do, 
tend to drive cars over your lawn 
and borrow other people's 
pocketbooks — was 14.6 per- 
cent; for black teenagers, 
unemployment actually rose, 
from 30.7 percent to 31.6 per- 
cent. Boom, boom. 

“We are still going to have a 
recession,” economist Herbert 
Stein told the New York Times. 
‘And when somebody decides to 
end inflation, we may have a se- 
rious recession.” As the Labor 
Department announced its 
figures, the old commodities of 
silver and gold, because of which 
men won and lost presidential 
elections almost a century ago, 
were drawing the attention of 
those who make a living gam- 
bling on the future. 

In Dallas, they think and talk 
and worship money the way mer- 
chants did in Boston two centur- 
ies ago, when Boston was the cen- 
ter of commercial wheeling and 
dealing. In Dallas, a local gold 
dealer looked at the 1.4 percent 
wholesale-price increase and 
translated it into an inflation rate 
of 16.8 percent a year. ‘Even if 
you buy a certificate of deposit 
paying 10 percent,” he said, ‘you 
are losing against inflation, and 
you have to pay taxes on the 
interest. So it’s a hell of a thing to 
say, but savings are . negative. 
That’s why so many people are 
turning to gold and silver.” 

Savings are negative. This is 
the line that does a quickie higggt 
transplant removing that organ to 
place it squarely in the throat. 
The old-timers and their kids who 
grew up in the Depression 
learned to save. Everybody 
wanted a hedge. Nobody wanted 
to go through that again. And all 
these people counseled ik at 
dren to save a little money @ach 
week. And now, even that wis- 
dom is no longer operative? 

In the money markets here and 
overseas, the speculators were 
tripping over one another, trying 
to get the best values for their dol- 
lars, trying to edge in on the gold 
and silver boom. Every twist and 
turn affected not only the dollar, 
but the high-powered economies 
of Japan and Germany, the Euro- 
pean exchange rates, the amount 
of gold Moscow should use to 
pay for US grain, and the awe- 
some debts being piled up by 
Third World nations trying to 
borrow their way into a modern, 
technological society. 


O. Saturday, October 6, as 


thousands of bankers were set- 
tling down in New Orleans for 
the American Bankers’ Associa- 
tion annual convention, the 
Federal Reserve Bank — which 
creates, administers, and regulates 
national monetary policy .— 
announced some more tinkering, 
this time with a sledgehammer. 
The Fed raised the discount rate 
from 11 to 12 percent. The dis- 
count rate is the interest rate the 
Fed charges its member banks, 
and raising it meant the banks 
would. inevitably begin raising 
their own rates, making borrow- 
ing more difficult. This, the 
theory goes, tightens the money 
supply and slows down infla- 
tion. The one-point increase was 
part of a larger, more complex 
plan, all aimed at restraining 
inflation and making the dollar a 


. respectable guest at home and 


abroad. 
But there is another side to it. 
Theré is “a fear that banks may 
Continued on page 36 
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Hard times 


Continued from page 34 

soon be charging even their best 
customers 15 percent interest, a 
specter of businesses unable to 
expand or keep going and put- 
ting a freeze on hiring, or even 
laying off workers. Instead of 5.8 
percent unemployment, we may 
be talking nine or 10 percent. 
Those who talk about the need 
for such sacrifice are economists, 
bankers, and_ big-businessmen, 
most of whom never filed for 
unemployment compensation and 
generally do not show up in the 
morning at the day-labor agen- 
cies. 

The Federal Reserve announce- 
ment of October 6 was a bomb, 
and the fallout began showing up 
three days later, when the Chase 
Manhattan Bank boosted its 
prime interest rate from 13.5 to 
14.5 percent. The prime rate is 
what a bank charges its better 
customers; others pay a few 
points more. Other commercial 
banks began getting in line by 
October 10. 

Wall Street started looking like 
a street scene in a Japanese mon- 
ster movie. There was, the book- 
ies might put it, a lot of moving 
around. While the feds warned 
against speculative loans and pre- 
dicted naughty banks might fold, 
while mortgage rates began mov- 
ing up in California, the stock 


market went into one of the deep- 
est dives in its history. The inter- 
national markets were no calmer, 
and on October 10, the stock mar- 
ket recorded its busiest day ever. 
Investors were calling their 
brokers, reminding them of the 
panic days of 50 years ago this 
month, the panic that signaled the 
Great Depression. 

“Stocks slide in most active 
trading ever,’ said the Globe. 
“Stock prices tumble in Europe, 
Canada in reaction to US news, 
oil-price rises,’’ the Wall Street 
Journal reported. A metals trader 
for a New York commodity house 
said yet another surge in gold 


prices ‘shows a total lack of 
respect for the US dollar-support 
plan.” 


Others were more optimistic. 
Confusion in the stock, bond, 
money and precious-metals mar- 
kets was inevitable, they said, but 
temporary. The increase in mort- 
gage and bank lending rates was 
uncomfortable, they said, but 
necessary. 

Fifty years ago, a spokesman 
for the National City Bank of 
New York said, “I know of 
nothing fundamentally wrong 
with the stock market or with the 
underlying business and credit 
structure.’ He said that on Octo- 
ber 22, 1929. The next day there 
was another minor panic on the 
exchange. On October 24, 1929, 
the market collapsed, with 19 mil- 
lion shares changing hands; on 


October 29, 1929, the bottom fell 
out of what was left. 

Maybe the smart-money 
boys are right. Maybe the panick- 


ing of October, 1979, is tempor-' 


ary. But there are other realities 
that cannot be speculated away. 
One is that the costs of food, shel- 
ter, health care and heating fuel 
are not governed even by volun- 
tary guidelines. Those are the 
breadbasket items. Combine their 
costs with increasing unemploy- 
ment and the nation’s tax-cut- 
ting fever (read service cuts), and 
you have the makings of very 
hard times — breadline times, 
food-stamp times, panic-for-the- 
poor times, crime-in-the-street 
times. 

A small group of economists 
march to different drums. Gar 
Alperovitz, who has been inside 
and outside the system, wants 
Carter to do something about 
housing, food, health-care and 
energy costs, which he figures 
make up 70 percent of most 
household budgets. He talks 
about directing housing money to 
low- and moderate-income mar- 
kets, persuading retailers to lower 
food prices by giving them a 
small tax rebate, and keeping the 
lid on domestic oil prices. 

Michael Harrington, the 
Democratic Socialist, attacks the 
traditionalists and talks not so 
much of socialism but of a lef t-of- 
center capitalism. If Harring- 
ton’s book of more than two 


decades ago, The Other America, 
helped John Kennedy formulate 
an anti-poverty program, maybe 
the Harringtons and Alpero- 
vitzes will now influence others 
who would be president. Cer- 
tainly not the Republicans who 
can’t get over Cal Coolidge’s 
refusal to run for a second term. 
Perhaps Carter, or, more likely, 
Ted Kennedy or even Jerry 
Brown. 

Another reality that lingers 
despite all speculation is that yes, 
a depression could happen again, 
even if Alfred Kahn is prohibited 
from saying the word. Leonard 
Silk, a New York Times economy 
reporter, writes that the odds are 
against it, but it could happen: 
‘‘There is no international 
mechanism that could be 
depended upon to quell a panic, if 
it ever broke loose.”’ 


- a small apartment on the 
third floor of a pleasant house in a 
modest section of Brighton, Pat 
Fuller, a 30-year-old college grad- 
uate, married and the mother of 
one, wonders what the future 
holds for her family, her neigh- 
bors, and her country. Her father 
grew up in the Depression with- 
out a father, she says. He worked 
the family farm in Maryland, and 
he survived and became a law- 
yer. She says her father tells her, 
‘Science and technology have so 
improved our lives that anybody 
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who’s complaining doesn’t real- 
ize how well off we are.” She 
agrees with much of that, but 
she’s worried. 

She’s worried about an elderly 
friend living on a fixed income. 
What's the problem? “Fear,”’ she 
says. ‘“‘She’s paying for all differ- 
ent kinds of medical care. She has 
to pay a huge amount for medi- 
cine. She has no guarantee that 
she can stay in her apartment. She 
has no guarantee of help, when 
the day comes that she’s not able 
to take care of herself. For her, 
newspapers and TV are her 
luxury.” 

Pat knows another set of 
parents who are selling their 
home, largely so they can afford 
private school for their daughter. 
“You can’t send a four-year-old 
who reads and who is excited 
about education to a classroom 
with 30 kids, to a zoo.” 

Pat Fuller and her small family 
are also readjusting their hopes 
and plans, their style of life. ‘’I 
had hoped to spend a lot more 
years raising children, I had 
hoped there’d be a job market 
with more part-time, decent work 
available. I probably expected 
we'd own a home someday, but 
it’s so long ago that we even 
talked about that.” 

Pat’s husband works full-time. 
Pat has tried to save five bucks a 
week in a Band-Aid box, to put 
some money in a savings ac- 
count. ‘But then the car breaks 
down, or it’s. somebody’s birth- 
day.” 

When Pat graduated from col- 
lege, in 1971, she found herself in 
the middle of an educated labor 
force glutting a job market. She 
drove a school bus. She did con- 
struction work. After she mar- 
ried, in 1975, she kept working 
full-time. She quit only three 
days before their son, Justin, was 
born. 

Pat says the Fullers won't be 
having a second child, because 
they don’t think they can afford 
to. They want to, but they can’t 
afford to. Tounake it teday, she 
says, she too ought to work full- 
time to handle nursery-school 
costs. ‘Child care is expensive 
and rising, and the full-time-day- 
care waiting list runs from six to 
eight months. 

“I don’t mind hand-me-down 
clothes or not going out to eat or 
seeing only three moviesa. year. 
Our greatest pleasure has been 
parenting. We can’t afford an 
apartment with an extra bed- 
room for another child. The hous- 
ing market is tight, and mortgage 
rates are out of line. 

‘‘Maybe we and our friends are 
fussy. Maybe it’s our middle- 
class upbringing. Or maybe it’s 
not the time or society when you 
can give your kids the best of 
everything — not material things, 
but living space, good schools.” 

Pat Fuller is not poor, and she’s 
not bellyaching. But she is wor- 
ried about the poor and near- 
poor, and about those of mod- 
erate means who feel increas- 
ingly pinched. ‘‘The silent major- 
ity has been hit below the belt, 
and I’m afraid their reaction will 
be Proposition 13, which I think 
is ridiculous, because it'll only 
hurt the poor, who are really 
suffering. The lower-middle class 
is going to get bigger and bigger 
and will be fighting with the poor 
people for scraps.” 

Pat Fuller joined a community 
group, an advocacy organiza- 


. tion; she says, ‘’I think it’s a time 


to turn pessimism into acti- 
vism.’” But how many believe 
that? How many Americans, 
faced with a crisis, and a com- 
plex one at that, will rise to the 
occasion? Or are we likely to 
become like the Depression 
victims of whom historian 
Frederick Lewis Allen wrote? It 
may yet be said of us, as he said of 
them, ‘“‘They found their for- 
tunes interlocked with those of 
great numbers of other people in 
a pattern complex beyond their 
understanding, and apparently 
developing without reason or jus- 
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have such a cousin, BrandsMart can give you a 


With a cousin working at Bose, Advent, ESS or 
Pioneer, you probably wouldn't need us. But if you don't 


on receivers, speakers, tape decks, car stereos, turntables, 
or just about any other audio component you could imagine. 


This is forall 
lks who do 


super deal 







got a friend in the business. 


nt have 





We guarantee it, because we've got a price protection 
policy and a fabulous service contract that protect you. 
So get over to our sound room. 


PRICES IN EFFECT THROUGH OCTOBER 27, 1979. 










At BrandsMart, you've 









BLANK 

RECORDING TAPES 
Three 90-minute BASF 
Performance Series cas- 
settes with FREE storage 
rack. Rack holds up to 

8 cassettes. 









Regular $6.99 
Sale $4.49 : 
Save $2.50 


$4.49 
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Super stereo system fea- 
tures the Marantz 1535 
AM/FM stereo receiver 
pushing 30 watts per 
channel RMS (FTC 
Rating). Plus a pair of 
new “‘large’’ Advent 
speakers, in real walnut 
cabinet. 2-way Acoustic 
suspension speakers, 
each with 12’ woofer 








$599 Complete Stereo System 










and 1-1/2" tweeter, three 
position high frequency 
control switch. The 
Technics SLD 2, direct- 
drive semi-automatic 
turntable with damped 
cueing, variable speed 
control and strobe. Base 
and dust cover included. 
Acutex M 310 stereo 
cartridge complements 
the system. 





Power stereo package in- 

cludes Technics SA 500 
C AM/FM stereo receiver 
7 delivering 55 watts per 
channel min. continuous 
RMS" into 8 ohms, both 
channels driven, from 
20-20,000 Hz, with no 
more than 0.04% total 
harmonic distortion. A!'so 
features LED power level 
display. The innovative 
design of the famous 


Complete Stereo System 





Base 601 direct-reflecting 
loudspeakers ensure 
accurate reproduction 
and minimum distortion. 
Technics SLO 2 is a semi- 
automatic Quartz-Phase- 
Locked direct-drive 
turntable with superior 
specifications. Includes 
base and dust cover. 
Professional quality, 
light-tracking Stanton 681 
Triple-E cartridge 
completes this state-of-the- 
art system. 


















TRI-MODE STEREO 
AM/FM/MPxX receiver. 
Separate bass and treble 
controls. Front-loading 
cassette deck with pause 
button and digital tape 
counter. Full-size record 
changer features cueing 
and System Shutoff. 
Hinged dust cover 
included. 


sia 


Complete 





i$] SHURE Fn 


Stereo elliptical 
cartridge. Recognized 
as the standard of the 
industry for light-track- 
ing-and long wear. 


$9.99 














CT SSO Il PHILIPS 
== 





Top-of-the-line compo- 
nents are featured in this 
state-of-the-art stereo sys- 
tem. The Sansui G5700 
AM/FM stereo receiver 
delivers 75 watts per chan- 
nel RMS (FTC Rating)-with 
a scant .03% total har- 
monic distortion. The 
















Bose 901 direct-reflecting 
speakers add spaciousness 
and dimension to any room. 
The Philips AF 977 is an 
electronically controlled 
belt-drive fully-automatic 
turntable with photo- 
electric shut-off. Base and 
dust cover included, The 
final element is the Shure 
V 15 1V top-of-the-line 
stereo phono cartridge. 





$1,499 


Complete Stereo System 

















How to get 
to Bran 
Mart: 
BrandsMart Distribu- 
tion Center, 127 Smith 
Place, Cambridge. 
Easily accessible by 
the Belmont Center 
bus out of Harvard 
Square. Tel. (617) 
547-6900. Showroom 


Hours ¢ Mon. 9AM-9PM ¢ 
Tues.9AM-6PM © Wed. 9AM- 
9PM ¢ Thurs. 9AM-6PM ¢ 
Fri. 9AM-10PM « Sat. 
10AM-4PM 











How to get a BrandsMart Card: 


BrandsMart is not open to the general public. A Brands 
Mart Card, MBTA Passor College |.D. is required for 
admittance. If 








Jue) 
Card and wish <— 
one. pease” 4 BIR ARDS ALAR T 
have the head of DISTRIBUTION CENTER 
your credit 
union, person- FACSIMILE 
nel department, 
union or organi- 
Zation contact «= ARPT PEM TIM ee 
Eileen Kelleher 
“at (617)547-6900. 


BrandsMart 


you don't have a SRR San 
BrandsMart ff ve 













WPIONEER crr700 


Front-loading cassette deck 
with Dolby. 3 meters, ad- 
justable bias, wow and flut- 
ter, 05% mic line mixing. 





LIMITED QUANTITY 


You've got a friend in the business. 


Brands Mart features on-premises everyday savings on audio ® televisions * appliances ® radios ® video cassette recorders ® car stereos ® typewriters © calculators © furniture 
bedding ¢ jewelry © kitchen cabinets ¢ and the list goes on ¢ Plus referral-service savings on automobiles ¢ For substantial savings on new and used car purchases, call (617) 
354-7790. Other convenient Brands Mart locations: Time/Life Building, Rockefeller Center, New York (212) 937-3600 © Long Island City, Queens, New York (212) 937-3600 e 
Deer Park, Long Island, New York (516) 586-2003 © North Kingstown, Rhode Island (401) 884-7200 © Meriden, Connecticut (203) 238-7900 © North Miami, Florida (305) 
624-5400 © Kansas City, Missouri (816) 531-2117. Brands Mart also features appliances, TV's, audio and video systems that operate on overseas electrical currents. Sale prices 
not available to dealers. We are not responsible for typographical errors. 


Merchandise available for sale may differ from location to location. Due to the special nature of some sales, delivery is additional. 


All power ratings measured at continuous power input per channel, minimum RMS at 8 ohms from 20 to 20,000 Hz 


a ae ee ee See ee ee ee A rr 
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soft, seductive, sensuous 
Sloughy has a skin-tight leather 
look in a unique French stretch 
fabric. Wear it all year ‘round, as a 
second skin or under a skirt. 
Wear it jogging, skiing, skating 
or out to dinner or dancing. 
Easily washable by hand, they 
won't wrinkle or lose its shape.. 
By ordering direct you save! The 
sizes are#1 (fits sizes 3-7) or#2 (fits 
sizes 7-13). The colors are basic 


black or rustic red. 
Retailers: For more info call 212-921-9040 








RETAILERS FOR MORE INFORMATION ABOUT CARRYING THE SLOOGHY LINE 'N 
YOUR AREA CALL US AT (212) 921-9040 





SEND YOUR ORDER TO: 
SLOOGHY OF U.S. LTD. | 
202 WEST 40TH STREET | 
NEW YORK, NY 10018 


0 BASIC BLACK — SIZE 10 or 2| 


CO RUSTIC RED — SIZE1Q or20 
AT 39° PER PAIR 

ADD 2.00 PER ORDER FOR 
SHIPPING AND HANDLING 

C1 CHECK OR MONEY ORDER 

CO MASTER CHARGE 0 VISA 
EXPIRES ss BANK #__ 
CARD# 
NAME 
ADDRESS. 
CITY. STATE zip __| 
PLEASE ALLOW 4 TO 6 WEEKS 
FOR DELIVERY 

















Tiwhele. <2 


The Who concert at the Boston Garden is sold 
Out. But you can win free tickets just by listening 


'° 'WBC/A1 /07'm 
CATCH US IN THE ACT. 


104} 
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Gay march 






























0-40%= 


Cambridge 
Peathenworke 
1160 Mass. Ave, Camb. 
354-8009 


BAGS - ALL KINDS & SIZES 


JACKETS 
20- 









WESTERN BOOTS 20-30% of 
* ALL FRYE BOOTS 
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NIKON 
REPAIR 
SF iite 








UNDERGROUND’S 


5th Annual International 


CAMERA 
SHOW 


Hynes Auditorium 
Nov. 2,3&4 


See all the latest Nikon cameras 
including the new popularly-priced Nikon EM. 


Special trade-in allowances and rebates 
up to $350n Nikon equipment. 
All Nikon products specially priced at show! 
See both the Camera and Auto Shows 


for just $2.00! 
Reduced-price tickets available now at all stores! 


L¢ UNDERGROUND 
CAMERA 


HARVARD SQ. CAMBRIDGE 
_- FRAMINGHAM — BURLINGTON 
















































PRL CENTER KENMORE SX, 
NORWOOD. NATICK 
- 7 





~ THANOVER 


































f Upholstery Modes 
Is Falling for 


’ Flip-Top 
Sofas... 


Flip-top Sofas? That’s 
right. . . and it’s 

our own original 
design! See, what 
appears to be “just” 
an outstanding sofa 
value is even more. 
Each of these sofas 
easily “flips its top” 























Lounge/bed. It’s that @¢# 
kind of sensible 
design-craftsmanship 4 
that is spreading the ““Siie 
word about Upholstery Modes. ™; 
And since a visit to 


Tt 










i? our showroom is 
? really a visit to our 
— ‘gan factory, Our prices 
Eine “a> are miles away from 
what you’d expect to 
pay for comparable quality. 
Drop by and be surprised! 
Send $2 for our brochure. 
Free when you visit us. 





“The Nest” 


in Selected 
fabrics 


$399 
617/491-7536 Modes 


Upholstery Modes Inc. e15 Tudor Street e Cambridge 





Upholstery 
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Hours: 9 am—5 pm Weekdays; Saturdays 9 am-4 pm 1, 
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Continued from page 13 

porters and to CBS and NBC 
microphones and cameras, pre- 
sumably not too far away. It was 
six months of planning for 30 
seconds on the 11 o'clock news. 


I he Washington Monument 


rally that followed the march dif- 
fered from other rallies in other 
places only in the setting. The 
rhetoric was often overheated; 
the best performers, singers Holly 
Near and Meg Christian, poet 
Allen Ginsberg, and rock star 
Tom Robinson, were left till the 
end; there was no “I Had a 
Dream” speech. Still, there was 
an inspiring moment when New 
York activist Betty Santuro led 
off by saying, “Almost 30 years 
ago, I thought I was the only gay 
person in the world. Look at us 
now.” The crowd roared. There 
was a humorous moment when 
lesbian comedienne Robin Tyler 
wisecracked, ‘‘One thing you can 
say for us: we outdrew the pope.” 
And a moving one, when singer- 
songwriter Holly Near sang, 

It could have been me, but in- 
stead it was you. 

And it may be me, dear sisters 
and brothers, before we are 
through. 

But if you can work for 
freedom, 

If you can die for free- 
dom, I can, too. 

Some of the day’s best. politi- 
cal theater was happening not at 
the rally site but on the other side 
of town, where fundamentalist 
ministers were engaged in a 24- 
hour fast and prayer session for 
the ‘‘conversion’’ of the gays. 
Lynchburg, Virginia, evangelist 
Jerry Falwell led his flock in 
prayer at the Capitol and, in one 
of the day’s catchier pronounce+ 
ments, observed, ‘God created 
Adam and Eve, not Adam and 
Steve.’’ Falwell and company 
asked ministers around the coun- 
try to exhort their congregations 
to petition the president to block 
efforts to give homosexuals ‘‘spe- 
cial consideration.’’ Anita Bryant 
sent a telegram~of regret, and 
stayed in Miami. 


I he next day, the minis 


went home for a good meal; the. 
marchers stayed on. They traded 
in their jeans for more pre- 
sentable attire and crowded 
legislative corridors, lobbying 
senators, congressmen, and their 
aides. It was a well-coordinated 
effort to drum up support for the 
national gay-rights bill, which 
has been languishing for years in 
a House sub-committee. Similar 
to the legislation filed each ses- 
sion in the Massachusetts legis- 
lature, the bill would extend the 
provisions of the US Civil Rights 
Act to homosexuals. The bill has 
some 30 co-sponsors in the 
House, and one supporter, Rep. 
Theodore Weiss (D-N.Y.), spoke. 
briefly at the rally. By day’s end, 
the demonstrators-turned-lobby- 
ists could claim some success: 
Massachusetts Senator Paul 
Tsongas made them a commit- 
ment that he would introduce the 
bill in the US Senate. 
Nonetheless, the march and 
lobbying were probably of value 
more to those who participated 
than to Congress or public 
opinion. The marchers who took 
the walk from the White House to 
the Washington Monument were 
exhilarated and enthusiastic — 
society's outcasts had reclaimed 
their capital. Gays who were 
afraid to reveal themselves to 
friends and neighbors back home 
came out to each other, maybe 
even to their congressmen. When 
they returned to Anchorage or 


what would be dif- 


selves. And whether they could 
put this energy and enthusiasm 
into creative and constructive 


channels was a greater challenge 


than walking -halfway. across 3 
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THERES NOTHING 
YOU CAN’T WEAR 
WITH FRYE BOOTS. 


Frye boots are just as comfortable with high fashion 
as they are with a pair of jeans. And it shows. That’s 
because all Frye boots have been carefully bench- 
crafted of the finest leathers. It’s the way we’ve been 
making boots for more than 100 years. Even though 
our styles may change over the years, our quality 
and craftsmanship 
remain the same. 






The best. 











FRYE 
if 

















BENCHCRAFTED SINCE 1863. 


Helen’s Leather Shop 
91 Charles St. 
Boston, Ma. 
742-2077 


Leather Ranch 
47 Charles St. 
Boston, Ma. 
723-2127 


10°¢ off with hospital or 


student I.D. 


Nahas Leather 
65 Charles St. 
Boston, Ma. 
723-6176 


10° off with hospital or 


student I.D. 


Walter Dyer & The Frye Boot 


Pen 

110 Charles St. 
Boston, Ma. 

227-5135 
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Classified 





uaranteed 


The Boston Phoenix is making classified advertising better for you. We guarantee that if your ad in 
the For Sale,. Apartments for Rent, Roommates or many other categories doesn’t work after you’ve 


bought it in advance for two consecutive weeks . . 


. we will keep running it FREE. Not just for one 


more week, but until it works. All you have to do is call and tell us to rerun your ad. The guarantee ap- 
plies to any non-commercial ad for a single transaction. Now THAT's a guarantee. FREE until it 


works. THE Guarantee. 


The Guaranteed 
Phone In Classified Service 
From The Boston Phoenix. 


Call 267-1234 
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Units Sold in Sets Only 
Limited Quantity, 


BEDDING 
SPECIAL 


NAME BRAND BEDDING 
PRICES SOLOW WE CAN'T USE 
THE MANUFACTURERS LABEL 





Limited Time Only 






Also Available 





ECONOMY BEDDING 





Twin $69.99 set 
Full $89.99 set 
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Twin Sets Reg. $ 
~Full Sets Reg. $259.99 now $129,99 
Queen Sets Reg. $299.99 now $169.99 







Daily 10-6 
Tues. & Fri. 10-8 
Sat. 10 - 5:30 





SALLET 


FURNITURE COMPANY 





AN IDEA WORTH SLEEPING ON 
Day and night casual couch offers standard sofa height 
seating with cathedral shaped, super soft bolsters. Pre- 
formed chrome steel supports on back and both sides 
anchor solidly into thick wood platform with legs. Solid 
urethane foam sofa converts easily to queen-width bed. 
Conveniently packed in one carton for easy storage and 
handling. 


Now in Stock 


Queen Size - L-73”, H-26", D-31” 
Mattress Size: 62” x 73” 


44 Harvard Ave. 
Alliston, MA 
782-1894 

















O72 Vy (0)! 
REPAIR 
File 





































at 
1 UNDERGROUND’S 
| 5th Annual International 


CAMERA 
SHOW 


Hynes Auditorium 
Nov. 2,3&4 


Don’t miss Canon’s Slide Seminar on 
Basic 35mm Techniques 
(questions and answers will follow) 









































| All Canon products specially-priced at Show! | 


See both the Camera and Auto Shows 
for just $2.00! ' 
Reduced-price tickets available now at all stores! 


UNDERGROUND 
a CAMERA... 


‘ENTER KENMORE ‘ 
NORWOOD NATICK es FRAMINGHAM BURLINGTON 
O.DARTMO PROVIDENCE Ri NNIS 


















BOSTON 
MEDFORD 
BRAINTRI 









HARVARD SQUARE 


CD Texas Instruments 


jogger’s watch 
16.95 


Perfect for athletes, coaches, and 

s spectators. Two watches in one — 
wristwatch and stopwatch. Ac- 
curate 15 minute stopwatch with 
automatic continuation — one 
second resolution, features in- 
clude hours, minutes, seconds, 
ay month, date. 








Adidas training suit 
Fleeced lined Keyrolan of 55% 
polyester/45% arnel triacetate. 
Zipper front, slash pockets, rag- 
lan sleeves, straight legs with 
long zipper openings. Warmth 
and comfort for cool weather jog- 
ging. Lime green with dark green 


stripes and ribbing. 
S,M,L, XL 


SPORTING GOODS — THIRD FLOOR 








Politics 


Continued from page 8 | 
influence on the racial front, 
as White's aides claim, it’s now 
perfectly clear that the attempt 
failed miserably. And there may 
have been an attempt by the 
White camp to use Kelly as a 
peacemaker: on October 9, the 
Globe reported that Kelly had 
indicated he would issue a joint 
statement with black community 
leaders denouncing racial vio- 
lence ‘if something like that can 
be done without losing face... .”” 
In the Globe story, Kelly seemed 
to indicate a willingness to sit 
down and chat with a “respon- 
sible’ black leader, perhaps 
someone like state Senator Bill 
Owens, and Owens was quoted as 
saying: ‘I would be willing and 
very, very happy to meet with 
Jimmy Kelly, either privately or 
in a group.” But the face-to-face 
meeting would never come off: 
on October 12, the Herald re- 
ported in a page-one story, “ Anti-” 
busing leader James Kelly yester- 
day backed off from his plan for a 
conciliatory meeting with black 
political leader William Owens, 
then announced he would play 
host to a whites-only meeting at 
City Hall next week to condemn 
racial violence by blacks in Bos- 
ton.” That, of course, was the 
meeting that was later banned by 
the mayor, and on the day the 
Herald’s story appeared, Kelly too 
was pretty much banned from the 
administration. 


N. that Kelly will admit any 


such thing: as he tells it, he left 
his job voluntarily ‘“‘because my 
integrity was being questioned.” 
Said Kelly in a Phoenix inter- 
view: ‘I’m my own man, but I 
felt hemmed in. I was put in a 
position where I had to respond 
to them.” The ‘‘them” in ques- 
tion included all those ‘‘clamor- 
ing for my resignation: Mel King, 
Barney Frank, Progressive Labor 
(Party), the Globe, the Back Bay = 
liberals.” Kelly has claimed he 

was misquoted in the past, and re- 

sorted to that claim again, telling 

us that (a) he never said the City 

Hall meeting was for whites only, . 
and (b) he never said anything 

negative about the mayor’s so- 

called ‘‘summit’’ meetings be- 
tween black and, white neighbor- 
hood leaders, despite a press re- 
port that he had labeled the meet- 
ings ‘‘no good.”” Queried Kelly: 
‘How come I’m never misquoted 
on radio or TV? You never hear 
me say, ‘Jeez, I didn’t mean that’ 
on TV.” 

Well, perhaps because it’s a bit 
harder to deny instant replays of 
televised remarks, like those he 
made on a WBZ-TV panel show 
taped the day of his resignation. 
Some of those comments gave 
credence to the theory that Kelly 
had backed down under neigh- 
borhood pressure from making 
conciliatory moves toward Owens 
or any other blacks. ‘‘My feel- 
ings,” he said at one point, ‘came 
as a result of numerous phone 
calls. that came into the Infor- 
mation Center that questioned my 
wisdom of going in and agreeing 
to a joint statement with Senator 
Owens as was reported in the 
newspaper, and that discussion 
never came up between the news- 
paper reporter and myself.” But 
Kelly concluded his appearance 
on the show with a jab at Timilty 
over the state senator’s distaste 
for his presence on the city pay- 
roll, a jab that gave the mayor's 
people particular glee. Just after 
Kelly’s departure, they seemed 
positively delirious with pleasure 
over the turn of events: a politi- 
cal liability, at least as far as 
blacks and liberals are con- 
cerned, had been cut, but with no 
apparent damage in Southie, 
where Timilty was being round- 
ly blamed for the beheading. “‘I 
think citywide Kelly hurt the 
mayor,” explained one adviser. 
“It conceivably could have been a 

Continued on page 42 
























SECRETARIES 


BOSTON NEEDS 
SECRETARIES! 


Boston’s leading temporary help 
service for people with above 
average Skills, nde ppt and in- 
telligence, critically needs Sec’ys 
and Typists (min. 60 wom). We 
need ‘‘thinking people’ for univer- 
sities, consulting firms, etc. Work 
“temp” for THE SKILL BUREAU 
while getting settled (or reset- 
tled). Top $$$. 129 Tremont St., 
BOSTON. 617-423-2986. 








DID YOU SEE THIS AD IN 
SAN FRANCISCO? CHICAGO? 
DENVER OR LOS ANGELES? 
IT ALSO RAN SEPTEMBER 16th 
IN NEWSPAPERS IN HOUSTON, 
NYC AND PHILADELPHIA! 


Recruiting the BEST people — no matter WHERE they 
— to be at the moment — isa #1 siding at THE 


SKILE BUREAU! 
WE'RE NOT SNOBS! 


We're simply the best Temporary Help Service because 


we demand the best! 


We need people with high intelligence, relevant work 


experience and top skills* 


Why? Our clients demand simply the BEST! 


129 TREMONT ST. BOSTON 


1278 MASS. AVE. HARVARD SQ. 


THE 








SKILL BUREAU 


*60 wpm typing required 








423-2986 
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SAVE 
HEAT! 


Warm Up Ta A 
Sweater 


From PAYS 


Our gimmick is simple: We have the highest 
quality sweaters for the lowest prices. Located 
in Medford, just minutes from Boston, you con 
take your pick of New England’s largest inven- 
tory of sweaters. 

We have something for every member of the 
family in a full variety of colors and materials, 
including wool and acrylic. Our sizes range from 
infant to king and queen. 

We also offer Monogramming on most sweater 
purchases. 

Cut the pinch of rising fuel costs by turning 
down the heat and warming your family with 
sweaters from Pays. Saving heat and lowest 
prices are two of the many reasons why IT PAYS 
TO SHOP AT PAYS! 


PAYS 


Plenty of Free Parking 


Saturday Tel 
9:30 to 5:30 


Open Mon. thru Fri. 
9:30 to 9:30 


py 
> WEATER 
PLACE 
WELLINGTON PLAZA, MEDFORD 


395-9120 


THE 
Guarantee 


The Boston Phoenix is 
raaking classified ad- 
vertising better for 
you. We guarantee 
that if your ad in the 
For Sale, Apartments 
for Rent, Roommates 
or many other cate- 
gories doesn’t work 
after you’ve bought it 
in advance for two 
consecutive weeks . 
we will keep running 
it FREE. Not just for 
one more week, but 
until it works. All you 
have to do is cali and 
tell us to rerun you 
ad. The guarantee ap- 
plies to any non-com- 
mercial ad for a single 
transaction. Now 
THAT’s a guarantee. 
FREE until it works. 
THE Guarantee. 


Call 
267-1 234 


Visa 
Master Charge 
Lay-A-Ways 





UNDERGROUND 
CAMERA’S 


Sth 


International 
Camera Show 


Coming to Boston 








Hynes Auditorium 











WAREHOUSE SALE! 
559 Boylston St. 


(Copley Sq.) 


UpTo 75% Off 


Sat., October 27th 10 am-6 pm 


Deluxe Ryas, Berbers, Orientals, Flat- 
Weaves, Wall-Hangings, Heritage Folk, 
Hand-Woven Portuguese, all 100% Wool. 


Must Reduce Inventory 
All Rugs On Sale! 


112 Newbury St., Boston 267-6660 
Master Charge & VISA accepted 









our only store 





Nov. 2-3-4 














One $2.00 Reduced Price ticket gets 
you into the N.E. Auto Show & the 
Camera Show. 

Tickets avaliable now at all Under- 
ground Camera stores. 
(3.00 at the door) 







UNDERGROUND 
CAMERA 


All items available by phone or through the mail. 











769-0210 





BOSTON No 1 Bromtieid St 426-7811 NORWOOD 858 Providence Hgwy 





PRU CENTER 940 Piaza 266-5000 NATICK 154 Worcester St (Rt 9) 653-1130 
KENMORE SO. 638 BeaconS! 267-5336 FRAMINGHAM Marshall's Plaza (Rt 9) 879-3166 
HARVARD SQ. 36 BoyistonS! 492-2020 BURLINGTON 242 Middiesex Tpk 272 2535 





547-4646 






CAMBRIDGE 101 Fist St 






BRAINTREE So Shore Piaza 843.7788 







HANOVER Fianover Mali 826.5432 
NO. DARTMOUTH 317 State Ra 994-3288 
PROVIDENCE, R.1. 272 Thayer St $21 9696 
HYANNIS - Cape Cod Mail 771-0659 
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OPEN 9 AMto9 PM 
UNTIL HALLOWEEN 
the World Famous 


LITTLE JACK 


ip ks, 


nasi lar seleg 
disgui$es, th 


accessories in the 


oi 


169 Tremont St., “aoe Ma. 
directly across the street from Boston Common, by the 
MBTA green line at Boylston station 





482-0219 


Politics 


Continued from page 40 

much greater deal if he weren't 
the late lamented Jimmy Kelly. 
Now that he’s gone, I don’t think 
it makes a rat’s ass bit of 
difference.” 

But that remark was made on 
Tuesday, even as the mayor con- 
tinued his life-as-usual political 
pace, announcing his new-found 
belief that tenants should get a 
one-year reprieve before being 
evicted for condominium con- 
versions (a transparent attempt to 
counter Timilty’s recent oppo- 
sition to vacancy decontrol of 
apartments), and even as the 
mayor plotted his long-delayed 
announcement on Wednesday 
that cable TV was, golly gee,.a 
great idea for the city, so great he 
intended to implement it immedi- 
ately. (‘Long-delayed”’ is putting 
it gently; see Phoenix, March 20.) 
But that. Wednesday cablevision 
press conference brought an- 
other major turn of events: the 
banning of Kelly’s meeting from 
the council chambers. 


W.... motivation in tak- 


ing such strong action remains a 
matter of some speculation. At his 
press conference, he said that 
“common sense dictates that 
while tensions are high, there will 
be no confrontation downtown,” 
and, during a day in which there 
had been a number of incidents in 
the schools, he said Police Com- 
missioner Joseph Jordan had ad- 
vised against allowing Kelly to 
use the council chamber. Others, 
though, suspect some _ political 
reasons for the move. “I would 
guess,’ said Barney Frank, ‘‘that 
one reason the mayor came down 
so hard was that he felt the Kelly 
association was hurting him and 
he wanted to take firm steps to 
repudiate him.” 

But if White was hoping to 
make political points with the 
likes of Frank, he’s to be dis- 
appointed: the state rep was criti- 
cal of the ban, saying he felt the 
meeting should have been held, 
with police on hand to ensure that 
it was opere to both blacks and 
whites. His sentiment was echoed 
by Mel King, who said: “‘If it’s 
security they're worried about, 
they found enough people to se- 
cure the pope.” In addition to the 
non-endorsements of Frank and 
King, the ban was hardly cal- 
culated to boost White's position 
in Southie, where a dismayed 
supporter told us late last week, 
“It’s gonna hurt: we're not going 
to blow Timilty out now.” 

Throughout the White camp, 
there was a growing concern over 
the political ramifications of the 
racial situation. “‘With both my 
citizen's hat and my campaign 
hat,’ said White campaign chief 
Steven Crosby, “I’m concerned 
about what's happening in the 
city. On the one hand, as cam- 
paign manager, I hate it: it’s a 
wild card, it’s exactly a wild card. 
But on the other hand, why in the 
world would anyone want to turn 
to Joe Timilty now?” 

The implication, of course, was 
an old one — that Timilty’s not 
qualified to déal with such crises 
— and the Timilty camp’s re- 
sponse to it came at a Thursday 
press conference, when their man 
repeatedly stressed his leader- 
ship abilities and sniped at the 
mayor’s. He avoided making spe- 
cific suggestions, other than call- 
ing for a joint statement on the 
situation by both himself and the 
mayor, and a temporary halt in 
campaigning. The mayor had not 
commented on-these suggestions 
by press time. 

Clearly, though, White is going 
to have to rethink his campaign 
strategy, which until now has 
been based largely upon people's 
good feelings toward the city. 
Those feelings are not quite so 
solid at present. ‘Just as popes 
and World Series are good for 
mayors,” said Barney Frank, 
“riots are violence are not.’ Ps 








JOIN THE 
NET SET 








At The Charles River Park Tennis Club, Boston's 
most modern, most convenient year 'round tennis facility. 
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NAME 


| WANT TO JOIN THE NET SET! 


e Six indoor and five 


outdoor courts 


Individual and group 
lessons by the area’s 
finest teaching staff 


Spacious locker rooms 
with showers and saunas 


Exciting competitive 
events and social 
activities 


The highly acclaimed 


= 


6-Love Restaurant 


Annual or seasonal 
memberships 





ADDRESS 
CITY 








' STATE 








P iabbe in this coupon for a free brochure or stop by 
and check us out at 35 Lomasney Way, Boston 
02114.We’re right next to Government Center, close to 
all subway lines and within easy walking distance of 
downtown, Beacon Hill and the waterfront. And we 
have ample indoor parking. Tel. 742-8922. 
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by Larry Simonberg 


I, the suburbs, people lead lives of 
noisy desperation. 

At least, this seems to be the message 
of John Cheever as delivered through 
television. Three Cheever Stories, a mini- 
series with the Great Performances se- 
ries, consists of hour-long adaptations of 
Cheever’s ruminations on well-off sub- 
urbanites. 

Having screened the first two of these 
programs, I must conclude that suburbia 
is as grim as we city-dwellers have al- 
ways imagined it. It’s precocious chil- 
dren, and shallow adults afloat on a vast 
lake of alcohol. Only the (real) railroad 
connects this world to anything deep. 

Everyone is doggedly trying to fill his 
life with amusement and fulfillment. Idle- 
ness is a crime; socializing wards off 
lonelinéss. Cheever’s suburbanites aren't 
monsters. They feel; they seek out good 
works to do; they are victims. Floating on 
that alcoholic lake they can maintain the 
illusion of vigorous swimming — until it 
becomes too hard to keep their heads 
above water. 

It’s a familiar view of what most of us 
— overtly or covertly — accept as the good 
life today. Cheever, the literate anthro- 
pologist, produces field reports on this 
large, privileged caste. 

Whether or not this is lasting litera- 
ture, the immediate question is whether 
good television has been made of it. The 
question is important if you care about 
public television’s struggle to bring us 
good dramatizatians of American stories 
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ELECTRIC EYE 


Cheever on TV: Shot-glass 
chronicles of suburban despair 


by American playwrights, directors, and 
actors. 

My answer to the question is, as usu- 
al, yes and no. Three Cheever Stories is 
done with class. The actors are among our 
best; the directors and playwright-adap- 
tors are serious people with solid creden- 
tials. The look is right. The material is 
compelling enough. 

What's missing? We are. We the au- 
dience. We're not drawn into the world of 
the plays. We observe the participants in 
the events before us like visitors in a mu- 
seum, peering at fascinating objects in 
glass cases. A whiff of formaldehyde is in 
the air. There is no danger of our becom- 
ing involved. These creatures are speci- 
mens. ; 


I, “The Sorrows of Gin,” Edward 
Herrmann and Sigourney Weaver are Kip 
and Marcia Lawton, a splendidly matched 
pair of the best Cheever’s Shady Hill has 
to offer. She might have been born in a 
tennis dress; he was sculpted for a three- 
piece suit. They love their eight-year-old 
daughter, Amy, but she doesn’t fit into 
their frantic schedule. 

The child converses with her dolls and 
stuffed animals and looks to a parade of 


cooks and baby-sitters for intellectual - 


nourishment. Rosemary, the latest cook, 
tells the impressionable girl about the sad 
end drinking prepared for her sister. The 
philosophical cook (Eileen Heckart) 
thinks Amy’s father is headed for the 


same end and advises the little girl to do 
him a good turn by dumping out his gin. 

Naturally, this leads to trouble. The 
enraged Kip accuses other functionaries 
of polishing off his liquor. The fluid that 
keeps him afloat is being drained away. 
Amy, bewildered by the explosive re- 
sults of her good deed, decides to run 
away. Daddy, chastened, comes to the 
rescue. 

This small story is affecting and be- 
lievable. When Kip sadly asks Amy, 
“You know what happens when you 
grow up?” we too want to know. ‘You 
stop looking out the windows of air- 
planes,’’ he says. Yes, that can happen. 
But when father tells daughter that he 
still thinks about running away, his con- 
clusion — “You find that the world is a 
place of Holiday Inns and plastic cups” — 
hardly seems the stuff to convince a child 
of the futility of it all. 

The actors, including Mara Hobel as 
Amy and Rachel Roberts as the wronged 
baby-sitter, do for an American story 
what the British hordes do in all those 
sumptuous imported serials: they create 
recognizable people. What's lacking is the 
earthy feel of real life. Even when Kip’s 
desperation becomes noisy it seems 
muted. The shouting, the anger, is being 
too muffled. 

“O Youth and Beauty!”’ demonstrates 
better the negative qualities of the series. 
It’s the literary conceit about the athlete 
growing old, far from his youthful days 
of glory. Dramatized, the notion is not so 
persuasive. Michael Murphy is Cash 
Bentley, who never got over his cham- 
pionship days as a hurdler at Princeton. 
Indeed, at every party — and there’s no 
shortage of them — he performs by hur- 
dling over chairs and whatever else may be 
at hand. His wife’s dismay at these rushes 
is no match for the liquor that fuels them. 

The accident happens, and Cash be- 
comes a crippled racehorse pawing to re- 
turn to the track. Louise Bentley (Kath- 
ryn Walker) despairs of making her hus- 
band grow up. And at the same time, 
she’s finding life more interesting: she 


starts working in a boutique. The Bent- 


‘ leys’ son and daughter knowingly assess 


the ups and downs of their parents’ mar- 
riage. The kids are important ornaments 
in this suburban life, but they're also an- 
noyances for their self-absorbed elders. 


W... still among the Shady Hill set, 


including Kip and Marcia Lawton, but 
Cash Bentley is a creature.of the printed 
page. His compulsion to retain the pow- 
ers of youth seems more foolish than 
poignant; his anger looks more like self- 
ishness than a cry for help. To Cash, a 
man’s not a man unless his body is a well- 
oiled machine. He says he has to keep in 
shape the way a prisoner of war has to. 
‘This isn’t a prison,” Louise says. ‘“Well, 
it is to me,’’ Cash replies. 

The drastic resolution of Cash Bent- 
ley’s inability to grow comes across on 


* screen as just literary. Even in wealthy 


suburbs, life does not proceed so patly to 
a satisfying symbolic conclusion. 

However much Cheever’s stories them- 
selves are responsible, this TV series 
needs to be less polite, neat, formal, dis- 
tant. We can do without the intrusive 
noodling score that marks the passage of 
time or substitutes for much-needed dia- 
logue. We could do with the mundane 
talk of real people, not the musings of 
written characters. 

The short story should be ideal for TV. 
The sweep or the complex investigations 
of the novel are usually too much to 
translate into a teleplay. With this series, 
the stories are there and the acting is 
there. It remains for adaptors and direc- 
tors to pull out the stops the way their 
British brethren have. Make us smell the 
world that’s on the screen; involve us in 
its intrigues. Confide in us. Be bump- 
tious and vulgar. Television is not an 
English class. 

(‘The Sorrows of Gin” airs Wednes- 
day, October 24, at 8 p.m. on Channel 2; 
“O Youth and Beauty!” and ‘The Five 
Forty-Eight’’ follow, on October 31 and 
November 7.) . 
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FROM THE 9 ro 5 ROUTINE? 





653 Summer Street: Boston,MA 02210 


Then the Boston Tennis Club's Special Limited 


Membership is just right for you. 


Designed for the person whose lifestyle allows 
free time during the day, a Special Limited 
Membership lets you play during the un- 
crowded, reduced-cost daytime hours. You'll 
get a year’s membership for the incredibly low 


fee of $70. 


You'll enjoy expert instruction and all the bene- 
fits of our complete recretional facility. For an 
exciting, exercising change of pace, come on 
in and join the Boston Tennis Club today! 


Boston Tennis Club 
The “Plage to °“Plav 


269-4300 
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REAK 


INTRODUCING 
THE UN-COURT 


@ 5 Practice courts 
with automatic vari- 
able speed ball machines. 
e Popular and inexpensive group 
lessons. No membership required. 
® Call us about our reasonable rates. 


TENNIS-UP 


100 Mass. Ave., at Newbury Boston 247-3051 
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15 Gorham Street, Alliston 
731-4177 
























Sports Illustrated iss 


= 


) FREE LEACH ALUMINUM 
















OPENING NOV. 1, 1979 
FREE RACQUET 


join Sports Illustrated 
Court Clubs and receive a 


RACQUET 


while supply lasts 
with 


ANNUAL RACQUETBALL 
MEMBERSHIPS 


~ YOUR CLUB FEATURES: © 


14 RACQUETBALL COURTS @ 1 SQUASH COURT 
WHIRLPOOL @ FREE TOWEL SERVICE 





PRO SHOP @ COMPLETE FITNESS AREA 
FREE NURSERY @ SAUNAS 
JUICE BAR @ INDOOR JOGGING TRACK 


NEEDHAM 
144 GOULD ST. 444-8510 





& 

} © GEXHIBITION COURTS © LEAGUES, LESSONS, TOURNEYS 
- ) 
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(EXIT 56 W ON RT. 128, NEAR MUZI FORD) ava 
PETE CRUMMEY, MANAGER it iy 
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Earn $200 weekly, part time, clip- 
ping newspaper items. No ex- 
perience necessary. Write 
“Midwest”, Dept. K7, 6 North 
State Street, Elgin, Illinois 60120 


OUTDOOR WORK 
Full or part time 524-3521 


SAVE THE WHALES 
GREENPEACE is hiring full-time 
coord. for dr to dr canvass. Env 
activists call Peter 542-7052. 


PAID VOLUNTEERS 
over 18 years in excel. health to 
participate in medical research 
under medical supervision, 
testing of new & existing phar- 
maceuticals. Good pay. Lodging 
& meals are provided. For com- 
plete info call 522-0303. 


OFF SET 
PRESS OPERATORS 
EXCELLENT Pay. We are seeking 
people who have experience run- 
ning AM Multilith Offset presses. 
Openings in all shifts. Call Mr. 
McLaughlin at 547-7000. 

















JOB OPPORTUNITIES 





Part time days/evenings Female 
to assist disabled woman in per- 
sonal care and housekeeping Call 
Lisa at 956-7018 aft 5PM 


Exp reg spanish spkng pref but 
not required. Fri & Sat. nites 8pm- 
2am. Call 482-5411 during day for 
interviews. 





PAID VOLUNTEERS 
Wanted for med research stdy in 
major Bos teaching hospital. F 
subs needed for 1 dy in-patiOut- 
patient stdy followed by 5 dy in- 
patient stdy. Must be on no 
medication or drugs including 
birth control pills. Call 956-5136. 
9-5. 





COUNSELOR 
TRAINING 

nights/weekends with ex offender 
residential program: Excellent 
supervision. 3-8 hr shifts per 
week. $12 per shift volunteer sti- 
pend. Possible full time place- 
ment. Call Jeff at 482-2520 





Exp bus help & dishwashers. 
Apply in person. Cafe Amalfi 8 
Westland Ave aft 3 pm. 





Waitresses-Waiters(4) wanted for 
Carmens Private Club in Bostons 
Theatre district to open Nov.2. 








state hour. 


formation. 723-2470 


ECONOMIC 
BAROMETER 


As we all know, cost of living is not what it used to be. A 
good indication is the cost of gasoline — 60¢ last year — 
$1.00+ this year. Forget about using your car! We are with- 
in walking distance of all 4 trolleys, right next door to the 


We offer a comfortable position where you can control 
your own income. We are contacting people throughout 
New England about a very popular series of books de- 
signed to control the cost of living. It is a series of books you 
might have seen on television. 

We need callers to man our phones. We have 3 shifts: 
8:30-1 pm, 1-5 pm, and 5-9 pm. We have a base wage of $3 
an hour plus commission & bonus. We require bright com- 
municative people to fill a few openings. Call for further in- 


1978 RECORD YEAR, 25,000,000 BOOKS SOLD 








TIMER 








Equal Opportunity Employer M/F 








Community Organizers: ACORN 
is hiring in 19 states. Work with 
low-mod. income families for 
social & economic justice. Train- 
ing provided. Not a canvass job. 
266-7130. 


Entertainment Agency sales. We 
are the worlds largest lecture- 
entertainment agency, represen- 
ting internationally known news 
political and show-business 
figures. As telephone sales per- 
son, you will sell and coordiate 
programs by telephone with ex- 
Clusive established territory. No 
traval required liberal com- 
misions insentives and benefits. If 
you are a bright aggressive self- 
motivated winner join our team by 
calling Sandy 731-0500. 


Babysitter needed for 2 kids ages 
3 and 5 in Somerville. References 
required. Call 625-6298 Mary. 











Woman or student w/ car needed 
to babysit for 5 year old boy and 
10 year old girl after school in 
Needham, M-Tue-Thurs-Fri 3-6, 
Wed 1-5. Call 444-5866 before 9 
AM or after 6 PM. 





NO NIGHTS 
NO SUNDAYS 


Sandwich shop-college area. Gd 
pay, great hrs, on green line, exp 
only, part-time full-time. Apply in 
person 2pm-5pm Mon-Fri to Sub 
N Such 660 Huntington Ave. 
Boston. Across frm Boston State 
College. 





Environmental activists, Green 
Peace needs full time paid fun- 
draisers for this Summer's whale 
saving campaigns. Call Monte 
542-7052 


. COUNSELORS 

For halfway house for adult ex- 
offenders. Minimum of three 8-hr 
shifts per week, nights and 
weekends. Stipend of $10 per 8 hr 
shift. Call 261-1864 


WANTED: Sociology Major with 
Masters to help undergraduate 
with research & papers. Call aft 
10pm: 782-0100. 











A Boston area Theatre has 
openings in the following areas: 
Managment, Fund Raising, Public 
Relations, and Stage Managing. 
Candidates must be CETA eligi- 
ble. Contact Dario 247-8156. 
Between 11-4pm wkdays. 








WANTED young energetic F for 
housekeeper & companion for 
slightly handicapped male. Room, 
board & salary. Call 536-6155 
anytime and keep trying. 

BARTENDER: GM 25 for full time 
job in Newport, Ri. Must have 2 
yrs references and be sober: Exp 
not nec. Send short resume to 
David's: 28 Prospect Hill: New- 
port, Ril 02840 or see Tom Sears. 


MODELS 

If you're disappointed in the 
phony promises that are made in 
the modelling business, California 
Talent will try to come to your 
rescue. We have openings for 
beginner & advanced models. 
You must have a good personality 
& be able to deal with the public. If 
you have a good feeling about 
yourself & you have the right at- 
titude, then we want you to join 
our team. Please send all infor- 
mation including phone number 
to California Talent Inc, PO Box 
1094, Boston, Ma 02103. 


VOLUNTEERS WANTED 
Mein aged 18 to 30 for medical 
experiments requiring hospital 
izaton beginning immediately. 
Contact Dr Herrmann 732-5785 








LANDSCAPE Designer: part time 








NEW STORE 
OPENING 


CRATE & 
BARREL 


48 BRATTLE ST. 

CAMBRIDGE 
This is an opportunity to grow 
with a dynamic retail com- 
pany. We are opening our 
new store in November and 
are hiring now. Positions are 
available for full time and part 
time sales, and full time and 
part time stock. We guaran- 
tee a great working environ- 
ment, good salary and other 
company benefits. ~ 
Applications will be taken at 
our store. 

Crate & Barrel 
1045 Mass. Ave., Cambridge 

547-3994 

















AUTO PARTS COUNTER 

Excellent opportunity for ag- 
ressive, ambitious persons. 
alary and benefits com- 
mensurate with experience 
and ability. Apply: Lappen 
Auto Supply, 1432 Dor- 
chester Ave., Dorchester, 
Mass. 








TYPESETTER 
ON 


MARTHA’S VINEYARD. 


Immediate full time work for 
experienced newspaper type- 
setter. Ad and editorial 
material familiarity with 
Compugraphic typeset equip- 
ment desirable. Call or write 
General Manager Vineyard 
Gazette Edgartown, Mass. 


02539. - 
617-627-4311 











idirector of small Boston City sight 
amenities program. Reqs: 
College; know urban design and 
street trees; Boston residency; 
admin. skills; min typing; flex 





schedule. $7/hr to max $8,000/yr. 
Written ing. w/resume to Green- 
ing of Boston, 182 Tremont, 
Boston 02111 


OVER NIGHT AID 
Mansfield to work in residential 
respite program for MR 
adolescents hrs. 11-7am call 891- 








Bar help wanted for Cambridge 
youth oriented music bar. Bar 
tenders, waitresses, doorpersons. 
Call weekdays between 11 am & 3 
pm only. 547-3233. 





Are you interested in working with 
ex offenders & offenders? We are 
recruiting individuals to join our 
volunteer night counselors staff in 
a halfway house. 3 8 hr shifts per 
week req. Night & wknd shifts are 
Avail. Call Ilene or Marvin 482- 
2530. 





WANTED: Healthy, single women 
who are menstruating regularly 
have 0 Neg type blood & taking no 
oral contraceptives. For research 
project on cervical mucus. Time 
required 15 min per day, 7 days a 
wk for one complete menstrual 
cycle. Compensation $150. Call 
MGH 726-3004 





Printing Sales. Full or part time. 
Experience helpful, good area. 
542-8280 or 227-7754. 


Need full time bookkeeper for 
auto repair garage. Dependable 
people call 783-3078 

















FULL CHARGE 
BOOKKEEPER 
wanted for part time or full 
time work with small growing 
BookKeeping service in 
historic Newburyport. Send 
resume to B.M. Nielsen, 3 
Franklin St., Newburyport, 

Mass. 01950 











SALES 


Enthusiastic, re- 
sponsible person 














a special person 


tween 9 and 6 at 
Street office. 








THE BOSTON &@ 





CLASSIFIED DEPT. 
SEEKS 


Unusual entry level opportunity of- 
feringe $S3etip.sbammission, and ex- 
ceptionally stimulating surround- 
ings to an articulate person with 45 
wpm typing ability. Have a talk with 
Jim Canaday or Rick Kisonak be- 


NO 


nix 


for a special job. 


our 367 Newbury 














Bob 890-9130. 


myers 


MUSICIANS 


NEED TO PAY BILLS TOO! 


Work a schedule that you set. Warehouse, as- 
sembly, packaging, driving positions open. Call 


MANPOWER’ 


TEMPORARY SERVICES . 


‘11 2 BeeFehes Pond Road, Walpam 
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SSISTANTS 


Male and Female 
Full and Part Time 
All Shifts 


... Where current college stu- 
dents and graduates are not “over 
qualified.” Train in total patient 
care classes and be prepared for 
your assignments to young adults 


NURSING A 


wanted for sales 
position at Helen’s 
Leather, 91 Charles 
St., Boston, Ma. For 
interview call: 


742-2077 














SECURITY OFFICERS 
ARMED AND 
UNARMED 
FULL TIME AND PART TIME 


Immediate openings in Bos- 
ton and surrounding areas. 
INTERVIEWS DAILY 9 am-5 
pm. 84 State St. Suite 920, 
Boston. 227-3965. 


PINKERTON 
E.E.0. M/F 














PERSON FRIDAY 


needed for office in success- 
ful Boston restaurant. Duties 
incl. daily audit, taking res- 
ervations calling in daily or- 
ders, light typing, no short- 
hand. Math aptitude, good 
phone technique a must. 
Cali Mr. Garwood 
723-3677 after 2 p.m., 
Scotch & Sirloin °° 
77 North Washington St., 
“Boston. © 














shift. Don’t let time slip by. 


CALL TODAY — 
262-3393 - 


Holly or David 















T RNs - L.P.N.’s - 


Time is Money 


Your time can be turned into cash while you spend a day or 
more doing what you are good at. Don't let training go to waste. 
Hospitals and nursing homes need you. Name your day and 


20 Commonwealth Ave., Boston 


CASHIER 


Cashier needed for fast-paced 
retail business. Previous bookeeping 


AIDES 


MEDICAL BUREAU \ 











\ 















and/or cash handling experience required. 

Employment applications are available at 

95 First St., Lechmere Square, Cambridge 
from 11:00 a.m. to 9:00 p.m. 


\ tech hifi 


or geriatric units. 


Call for detailed information; 
Personnel Department, 787-3390. 







CASTING 


for the New 


PSTAGE 


Women’s Fashion Shoe Store 















fe’ 
Greenery 99.4114 Chestnut Hill Ave 
ep NucingHome Brighton, MA 02135 


An Equal Cpportunity Employer 





































FULL TIME rm 

Entry level position in a rapidly expanding computer service bureau 
SALES POSITIONS specializing in financial applications for the Health Care Industry. RECEPTIONIST 
WATCH PERSON 


NOW AVAILABLE 


Competitive Salaries 
Excellent Benefits 
Advancement Opportunities 
Immediate interviews. Apply in 
person, Monday, October 22, 10am- 






5:30 PM to approxi- 
mately 10 PM Mon- 
day through Friday 
evenings to answer 
phones, take mes- 
sages, & greet visi- 
tors. This is a per- 


Small and supportive environment. 
Excellent Health Benefits. 


QUALITY CONTROL 


Person will work with and become familiar with com- 
puter output. Light shipping and packing duties as 















6 pm: well as various tasks throughout data center. We MEDICAL manent position. if 
only require a willingness to learn and interest in the R 

Ben Correa pA agg you are dependable 

UPSTAGE and have a good 

work record, apply 






413-415 Washington St. 
Boston, MA 02108 
426-7049 





during the day to: 


THE BOSTON @ 
Phoenix 
3rd Floor 





CONTACT JIM HITE 
232- 8005 
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850 BOYLSTON ST. (ROUTE 9) at Newbury St. 
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Children the next generation, 
elderly the last. Job avail in home 
situations. Work as much or as lit- 
tle as you want. Jobs avail now. 


Ref req. International 
Homemakers. 233 Harv. St. rm 
32, Brookline. Please call 566- 
7901. Also 1354 Hancock St. 
Quincy Mass. Rm 205. 472-7789 





Hand out flyers locally. Call Bill 
Anthony. 739-2200 ext. 322. 


TYPIST TYPESETTER 
Must type 60 wpm. College level 





knowledge of foreigh language(s) — 


nec. We'll train you to typeset. Call 
944- 8488 


STONEHAM-AII “around ~ office 
organizer and trouble shooter 
needed. Various duties small 
amount of typing at most. Good 
english and past up helpful. 
Congenial atmosphere and good 
benefits. Call 438-3384. 


STONEHAM and Boston positions 
available: 1) good typesetter 
salary connensurates with ex- 
perience. 2) good typer to train 
typesetting. 3) typesetter in- 
terested in management position. 
Good benefits and congenial at- 
mosphere. Cail 438-3384. 


SALES PERSON 

Sales position open with exciting 
growing company. We at 
IIluminations created the Rainbow 
Transparency phenomenon need 
an ambitious self starter to service 
our many existing retail accounts 
as well as opening new outlets in 
New England. Exceptional income 
potential and car provided for 
right person. Call Steve Lishansky 
at 864-6180. 








PHONE PEOPLE 
Work as a telephone solicitor in a 
pleasant downtown office. Flexi- 
ble hours, nights and weekends 
— ideal for students. Call Abby 
Wilson at 742-7410. 

RESUMES PRINTED 
REtyped by COPY COP, 815 
Boylston St, opp the Pru. Dial C- 
O-P-Y-C-O-P. 


CLERK TYPIST 
$150 per wk. Gd typing required. 
Call 232-0090. Chestnut Hill area. 


CLERKS/ 
LIGHT INDUSTRIAL 
If you're looking for work-We have 
jobs available. Full time & part 
time. Just call a TOPS represen- 
tative at 354-5202 








“Experienced cook wanted in 
Watertown for small retirement 
home. 40 hr week, good pay. Paid 
vacation & health benefits. Call 
924-4510 betw. 9 and 5. 








CLERK-TYPISTS 
If you're looking for work, we have 
jobs available-Just call a TOPS 
representative at 354-5202. 


JOB OPPORTUNITIES 





Employment available Jan.-April. 
Training course beginc Oct 30. 


LEARN 
INCOME TAXES 


Call TAX MAN. 868-1374. 








‘ARTIST 
To illustrate children’s book. 
Samples and resume to John 


Anderson, Literary Agent, 
Phoenix Box 2550. S.A.S.E. for 
return. 














Boston Shakespeare Co. needs 
set designer for Comedy of 
Errors. Call 267-5600 for informa- 
tion. 





-—— 


Psystar 


Video 


is producing blended 
media performances. 
Writers, dancers, film 
makers, visual and 
performing artists are 
encouraged to call for 
interview. 


Tel: 354-0179 











LOOK OUT!! 


The Fabulous Phone 
Room Just Reached 
Boston 


If you have a good voice and 
an outgoing personality, we 
can teach you to earn $100- 
$150 for 20 hours work sell- 
ing the New York Times over 
the phone. Very flexible 
hours. 


Call Bob today 
426-0294 426-0484 




















IMMEDIATE 


_ a 


[ typists NO FEE 


WORK 


WHEN & WHERE 
YOU WANT 





BONUSES « TOP PAY 
CALL 
BOSTON 426-3910 


Ohtn 


TEMPORARY SERVICES 
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TRANSFER 
YOURSELF 


Use your general of- 
fice and typing ability 
to work in the transfer 
department of our 
company. Excellent 
downtown location. 
Call personnel. 


723-9500 


EEO/M/F 




















SCHOOL OF 
CONTEMPORARY 
MUSIC CO-OP 


Dance Theater 
Arts & Crafts Teachers 


Studio and rehearsal space 
available by the hour, week, 
or month with optional bene- 
fits. 


for more information 
call 267-4079 
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BUS 
‘HELP 


Apply in person 
9:30-noon 
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CRATE & 
BARREL 


SHIPPING 
& RECEIVING 


Full time positions are imme- 
diately available at our ware- 
house distribution center. Re- 
sponsibilities include receiv- 
ing incoming merchandise 
and shipping order to our va- 
rious stores. 

Good salary, profit sharing 
and other benefits. Expe- 
rienced preferred. Applica- 
tions available at 


222 Third St. 
Cambridge, MA 02142 
547-3223 

















STUDENTS 
HOUSEWIVES 
ANYONE! 


Work morning, after- 
noon, or evenings 
doing phones sales 
work for Boston Globe. 
Great pay -and_con- 
venient to public trans- 
portation. For more in- 
formation call 


Mr. Evans in 
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WAREHOUSE WORKERS 


Please apply 


KLIN 


SERVICES 


3 Park Street 
Boston 
742-7300 


/ 


~ 


Mon., Tues., Wed. Cambridge 
Sheraton-Boston 661-3802 

tae Hotel Mr. Ash in Quincy 

in the Pru. 472-6957 
AA/ EOE/ FF 
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We need men and women for many light industrial jobs. 


Temporary long and short term assignments available. 


The 
‘Kelly Girl’’ 
People 


1430 Mass. Ave. 
Harvard Square 
Cambridge 
76-6400 


Not an agency — Never a fee wae 
St Equal Opportunity Employer M/F -- 
~ - 





temporary 


NO Fee 


TYPISTS, SECYS 
CLERK MAG CARD 


Staff Builders now offers Group 
Health/Life Insurance Plus 


WORKING 


ON YOUR 


OWN SCHEDULE 


With staff builders you can work to your schedule of 
availability. Work a few days, weeks, months. 


Choose downtown Boston, Cambridge or Western 
suburbs. Immediate assignments available at ail 
offices: Highest pay rates. Don't delay, ‘this week 
Staff Builders wants to put your name on a pay 


check. 


~ staff builders: 
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TO Take It! 


Software Field Engineers 
2 years experience 
Language and operating systems for 
Tire’ Data--> Processing and 
Graphics- museisy ee 


in Assembly 


ser 
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How would you like the opportunity to see America, be well compensated while 
doing it, and improve your professional qualifications all at the same time? 


This once-in-a-life-time opportunity can be yours because Raytheon Service Com- 
pany has been awarded a major 2/2 year contract from the Federal Aviation Ad- 
ministration to service new equipment at Air Traffic Control Centers in all major 
U.S. metropolitan areas. 


We need field service personnel to take this extended American tour. You'll be 
part of a team consisting of a Supervisor, Software Engineers and Hardware 
‘Engineers working on some of the most sophisticated ‘Air Traffic” Control 
Systems in the world, developed by Raytheon. 


Hardware Field Engineers 
Experience as described for both 
Software 
Engineers/Programmers and _ Hard- 
ware Field Engineersodesited? super: 
visory experience preferred. 


cientific 


melaher Systems Engineers 


1 year experience providing installa- 
tion/checkout/maintenance/ on call ser- 
vice On minicomputers, mainframes 


and peripherals. 


@ A good starting salary. 


@ Shift differentials, when applicable. 


@ No relocation is necessary. 


If you're interested in Raytheon’s workin 
resume to: Jerry Minihan, Raytheon 
Burlington, MA 01803. 


RAY TH E ©O-N 


tour of America, please forward your 
ervice Company, 2 Wayside Road, 


In whichever capacity you join us, you'll receive: 
@ A $25 per diem expense — every day, 7 days a week. 
@ Comprehensive training - at Raytheon’s Sudbury, Mass. facility. This train- 


ing will not only fully prepare you for your assignment but also provide you 
with state-of-the-art expertise that will stand you in excellent stead in the 


@ All of Raytheon’s comprehensive benefits, including medical/life insurance 
and dental plan. 


This is an especially unique opportunity to see America because you won't be 
rushed from city to city. You'll visit three to four locations per year, giving you 
ample time to sightsee and experience our country’s varied regions and lifestyles. 


Other field service openings exist for hardware and software personnel based at 
our Massachusetts facility. Relocation will be necessary. 


g 


Raytheon 
Service Company 
Announces 


The 272 Year Tour Of America. 
we'll Train And Pay You Very Well 


C..0.€4.P..A.N-Y 
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1en your taste grows up, 
Om sisticometiaecirecmes(srserlle 


Only Winston’s Sun-Rich” Blend 
of the choicest, richest tobaccos 
tastes this full and satisfying. 


Winston after Winston. 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 


tar’, 1.3 mg. nicotine, KING: 20 mg. ‘tar’, 1.3 mg. nicotine, av. per cigarette, FIC Report MAY ‘78: 
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FROM 
POLAND 
WITH LOVE 


A Frederic Chopin 
Commemorative Year sponsored 
by the New England 
Conservatory kicks off this 
Saturday, October 27, at 8 p.m. 
with a free concert at Jordan Hall. 
Compositions for piano, cello, 
and orchestra (a fantasy, a 
polonaise, mazurkas, and more, 
all, of course, by the Polish 
genius) will be performed by 
faculty and studeni soloists and 
the Conservatory s repertory 
orchestra. Afterward, a reception 
($7.50 per person) hosted by the 
Polish Cultural Institute will offer 
cocktails and Polish delicacies. 

Chopin lived from 1810 to 
1849, so this academic-year 
commemorates the 170th 
anniversary of his birth as well as 
the 130th of his death. The 
Conservatory staff is planning 
exhibits, lectures, and more 
concerts for the seasons ahead; 
the next event will be a piano 
recital on December 6, and more 
will be coming up in the spring. 

The opening concert for the 
Chopin Commemorative Year 
will be held at the New England 
Conservatory’s Jordan Hall, 294 
Huntington Ave., Boston, on 
Saturday, October 27, at 8 p.m. 
For more information, call the 
Conservatory’s public-af fairs 
office, at 262-1120. 





— B.W. 

















Lifestyle Index 


East Cambridge 
Bloomie’s 

To your health 
Thought for food 
The fat & the lean 
Puzzle 

Classifieds 
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MASS 
MOVEMENT 


The readers of New Roots for the 
Northeast ($1.50), a young, 
bimonthly, regional magazine 
devoted to ‘self-reliance’ and the 
alternative-energy movement, are 
an interesting bunch. The 
“‘letters’’ section in the current 
issue includes missives from 
Susan Saxe, who takes exception 
to a recent article-entitled ‘Fat Is 
an Energy Issue,’’ and from 
Richard Evans, western 
Massachusetts coordinator for 
NORML, who advocates paying 
for an energy program with 
marijauna taxes. 

Other contributors write 
worthy articles for New Roots: in 
the September/October issue, 
there’s something on 
‘Reinhabitation’’ by poet Gary 
Snyder, a profile of the Boston 
Women’s Health Book Collective, 
an explanation of gasohol’s 
potential, and an interview with 
Amory Lovins, ‘‘soft-energy’s 
answer man.” 

New Roots first appeared a year ago last May as a 16-page 
newsletter. Since then it has grown into a 66-page slick-cover 
magazine with a circulation of about 40,000, and over the 
summer it moved its offices from donated space at UMass- 
Amherst to Greenfield. Although its professed focus is ‘‘self- 
reliance,’ administrative coordinator Andy Ferguson 
explains, ‘‘We’re not taking the perspective that you can just 
sit in your backyard and raise your chickens, and screw the 





Gasohol: Grassroots Fuel Boom + Amory Lovins Interviewed 


The World’s Largest Sale of Alternative Energy 


rest of the world. We see the future as a cooperative effort.” 
New Roots is nevertheless a regional magazine for the 
Northeast, and ‘‘we intend to stay regional,’’ says Ferguson. 
‘That's one of the things people like about it.’ 

New Roots for the Northeast. P.O. Box 548, Greenfield, 
MA 01301 is available at Erewhon stores and at Out Of Town 
Newspapers in Harvard Square. Subscriptions cost $8 per 
year. — B.W. 
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by Hill Winitzer 





Phote 





URBAN EAR 


Boston now has a tune to compete with the slick, 
endlessly heard ‘‘I Love New York.’’ The 
Beantown paean, however, is more like a 
grassroots venture: local singer/songwriter 
David Ross recently had his composition, 
‘Boston: A Souvenir,’’ produced and pressed 
onto both sides of a 45 ($1.50). Ross wrote the 
ditty over a year ago and says the reception 
accorded by the mayor’s wife and others spurred 
him to make the present pressing. 

Side A is a disco rendition, complete with ray- 
gun noises and a cooing female vocalist. Side B is 
traditional folk-rock, sounding ‘‘like Johnny 
Mathis doing a bank commercial,”’ as one listener 
put it. Well, if we’ve got to have an unofficial 
musical ambassador, so be it. In either 
arrangement, the melody is sufficiently catchy to 
act as a brainwash and thus to counter Big 
Applephilia. But oh, those corny lyrics: ‘Boston 
is asymphony where the river meets the sea. . .”’ 
If you send the record to your relatives in Iowa, 
they'll probably be humming it and wishing they 
weren't for weeks. 

If your record store doesn’t have ‘Boston: A 
Souvenir,”” you can order it from Tea Party 
Records, 24 Antwerp St., Brighton, MA 02135, 
for $2 including postage and handling. 








— B.W. 
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ROOMS WITH A VIEW 


Newbury Street is fine, but it’s blocks long. If you trace the 
works of art and crafts in its galleries back to their sources, 
though, you'll find that quite a few of them come from one 
address: 20 Vernon Street in Somerville. And you're welcome 
to do just that: this artists’ and artisans’ warren will hold an 
open house next Friday and Saturday, October 26 and 27, at 
which time you’re invited to tour the studios, attend 
demonstrations, and meet the artists. 

Painters, sculptors, fabric artists (including quilt-makers), 
photographers, furniture-makers, and a musical-instrument- 
case designer will all be on hand to show you what they do 
and how they do it. Traditional methods of making brooms 
and ceramic tile will be more or less ongoing demonstrations, 
and every hour or so, printmakers and harpsichord- and 
pianoforte-makers will show off their wares and/or entertain. 

The tenants of 20 Vernon Street plan to post signs so you'll 
be able to find your way around the studios that fill the 
building's top three floors. The artists work (but do not live) 
there, and some have coexisted with their landlord, the Rogers 
Foam Corporation, since 1972. Rogers Foam, which occupies 
the street floor and several underground levels, is expected to 
rent more space in an adjoining building to another dozen or 
so artists within the next few months. 

The artists’ and artisans’ open house at 20 Vernon St., 
Somerville, will be held on Friday, October 26, from 2 until 8, 
and on Saturday, October 27, from noon until 5. 

— B.W. 
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Michael Greceo 





DISPLAY 
SPACE 


From the outside looking in, Goodspeed’s Book Shop reminds 
you of nothing so much as a small museum with very busy 
curators. The display windows give that effect with their 
changing arrays of original historical books, letters, 
pamphlets, and prints. 

Two windows, one loosely allocated to prints and the other 
to “autographs” (usually meaning letters), are changed every 
couple weeks, and often one follows the other in subject 
matter. Before the Pope’s visit, for example, the staff set out 
etchings of Chartres, leaves from old missals, Cardinals’ 
letters, that sort of thing. Then the theme became 
transportation, and there appeared old documents on 
Northeastern canals, ornately handwritten letters and receipts 
(accompanied by typescripts) dating back a century or two, 
and a huge “Brotherhood of Locomotive Engineers Record” 
for a member who joined 96 years ago. Its tinted illustrations 
pair the US with Canada, Sobriety with Justice, and two 
locomotives (apparently roaring toward a head-on collision). 
That document wasn't originally intended to be funny. But 
underneath it in the window was the ‘Time Table of the 
Black Gully Railroad,” which seemed a quaint and typical 
enough handbill from the late 1800s unless you really looked 
at it: “Accidents by Collisions are entirely avoided, as no Up- 
Trains run over the road.”’ The trains described in the 
timetable leave from Sobriety; at first they stop at every way 
station, then they become express, and finally they become 
lightning express on the way to Perdition. 

Goodspeed’s Book Shop, 18 Beacon St., Boston, is open 
Monday through Friday from 9 until 5, and Saturday from 10 
until 3. — B.W. 
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Life 
on the 
island 


East Cambridge, 
it seems, is Cut off 
from everything 
but change 








by M. Dolden 


In speaking of what 
is Outward and what 
is Inward one refers 
not to Place, but 
to what is Known and what 
is Not known 
Edward Dorn, ‘‘A Narrative 
With Scattered Nouns,” from 
Some Business Recently 
Transacted in the White World 


E... Cambridge. There are no institutions of higher 
learning here, but. there are industries and warehouses, 
municipal and county buildings, and there are roughly 
5500 people living here. East Cambridge started out in 
history as an island, a high point of land surrounded by 
marshes. The story of East Cambridge, then and now, is 
that of an island. 

The marshes have been filled now, and the industries 
encircling the neighborhood have flourished; thousands 
of people have grown up, married, had children, worked 
in factories and shops, gone to school and died here in the 
last 200 years. Thousands more have moved out of East 
Cambridge, grown up and away from it, lost their jobs as 
the glass and furniture factories closed, moved to houses 
with a little bit of yard, to new schools with playgrounds 
for their children, moved closer to shopping malls and 
farther from streets filled with heavy trucks and double- 
parked cars. Statistics show that East Cambridge has 
dwindled as a neighborhood: the population figures 
show that there are 2000 fewer people living here now 
than lived here in the 1960s. The numbers also say that 
the per capita income of this neighborhood is lower than 
that of the rest of the city of Cambridge, and that the 
educational level is far below the average for those 25 and 
over in Cambridge and Boston. 

And yet East Cambridge is alive and pretty damned 
well, thank you. That's the feeling among its 5500 resi- 
dents. They'll tell you so, in accents of Italian or Polish or 
Portuguese or just downright Boston street. And they'll 
tell you openly and with a sense of pride. East Cam- 
bridge is still an island; it is closed and independent and it 
has worked in its own way since the beginning of the 
19th century. Few of the residents look upon their neigh- 
borhood as a fragile urban entity. But East Cambridge is 
on the edge of change, major change, and the strength of 
the community will be put to a new test over the next few 
years 


E.. Cambridge grew out of speculation. In 1795, 
crafty old Andrew Craigie secretly bought up all the land 
that was then known as Lechmere’s Point. By 1807, 
Craigie and his partners received permission to build a 
bridge between Boston and Lechmere’s Point. They then 
persuaded the county government to relocate from Har- 
vard Square to East Cambridge, and the Boston Porce- 
lain and Glass Company to move into their domain. The 
picture created then, by 1814, has changed little in de- 
termining what East Cambridge is like. The residential 
area that grew there housed those working in the local 
government and courts system and the immigrants who 
worked in industry. By the mid-1800s, at the height of 
East Cambridge’s activity, housing was built for profes- 
sionals as well. The industrial section grew in a circle 
around the residential one, taking over land that once 
had been marsh. The homes built were, for the most part, 
modest workers’ cottages, frame structures simply de- 
tailed with Georgian or Greek Revival ornamentation. 
The more substantial brick rowhouses that were origin- 
ally the homes of those connected with the government 
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The East Cambridge Riverfront: larger plans loom on the horizon. 























People raise families here. ‘ 


are very close to the county buildings. The history books 
say that East Cambridge possesses some of the best ex- 
amples of vernacular architecture in America. The 
houses, rowhouses, and tenements are simple and 
straightforward: they never had the elegance of their 
counterparts in Boston’s South End. The early and rap- 
idly growing demand for housing never allowed for large 
lots and manicured grounds; multi-family housing was a 
necessity from the beginning. The buildings do have an 
integrity of period and use, though. 

An early plan to provide a park along East Cam- 
bridge's riverfront, a ‘‘jewel’’ of the Cambridge Parks Sys- 
tem first worked out in the late 1800's by Charles Eliot, 
was never put into effect, though it was being consid- 
ered until 1950, when the city inexplicably sold the land 
to developers. That land is now the home of scattered 
commercial ‘and industrial buildings along roadways giv- 














en over to heavy trucks and speeding automobiles on 
their way to Boston and major highways. Some of the 
older men along Cambridge Street, the ones who stop in 
at the barber shops and sit on the stoops in doorways ad- 
jacent to the bakeries, recall being able to walk along the 
river, and some remember the Victory Gardens planted 
there during World War II. 

Since then, East Cambridge has been an island again, 
cut off by industry and roadways. In these last years, 
which have seen factories closed and standing vacant, 
some smaller-scale industrial growth has encroached on 
the neighborhood; the fringes have become worn, the 
edge ragged. The advantage of proximity to the city of 
Boston has taken its toll in heavy traffic, even along some 
of the best residential streets. Third Street, running be- 
tween the courthouse buildings and some of the finer 
brick rowhouses, those known as ‘‘Quality Row,” is one 
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Those who don’t move away grow old together. 














of the most heavily traveled streets, the volume only 
slightly below that carried by Cambridge Street itself. 
East Cambridge is an area ripe, once again, for devel- 
opment. There are plans afoot: ground-breakings took 
-place on the riverfront on October 15. There are sensi- 
tively planned programs for reclaiming an-under-util- 
ized riverfront; preservation programs to turn the major 
architectural gems of East Cambridge, the old Bulfinch 
courthouse and the Third District courthouse, into a 
multi-cultural arts center and library; plans to dredge 
and extend the Lechmere Canal, with a park surround- 
ing it and a shopping mall connected to Lechmere Sales, 
the old Davenport Furniture building to be rehabilitated 
and to become mainly retail space; plans to convert the 
old Putnam School, a beautiful building in the Richard- 
son tradition, into housing for the elderly. The people 
who live in East Cambridge are just becoming aware of 


Cambridge Street: it used to be that almost every community had one. 


what's ahead. But in.a sense, their plans are very differ- 
ent from the dreams of city planners and bankers and 
real-estate agents. 

East Cambridge, after all, is not a trendy place. It is 
neighborhood. A real neighborhood, where the residents 
live and grow and raise families. They have more chil- 
dren than do the average American parents of today. The 
man of the house is the breadwinner, and the woman 
stays home unless she has to work. Thus the median in- 
come is low. The idea of day care is just beginning to 
have its effect on East Cambridge life. The below-aver- 
age educational level of those over 25 has come about in 
part because many of the area’s residents were schooled 
in Europe and made their way to this country to become 
laborers. Though the population has dropped in the last 
years, few buildings are vacant — fewer people inhabit 
the same living spaces. Daughters and soris and grand- 





children tend not to stay under one roof; they move on to 
their own homes, often outside the old neighborhood, 
while the parents stay on. 

There is a richness in the mix of houses, two-family 
and six-family dwellings and triple-deckers. The street 
layout is the original, every square foot of space within 
the residential area filled by additions to the original 
structures, gardens on rooftops and a strip of dirt run- 
ning alongside each driveway and sidewalk. White- 
washed tires hold geraniums and statuary. Arbors of 
grape vines and morning glories and climbing roses are 
decorated with plastic Chinese lanterns and Christmas 
lights, where there’s room. In warm weather aluminum 
chairs show up on the sidewalk, near the stoops. The 
back porches of the three- and six-family houses are 
filled with clotheslines and miscellany; whistles from a 
kid on the street bring his friend to the porch railing 
where a shouted word can coax him down. Two elderly 
women exchange conversation as the one takes her laun- 
dry off the line, the other, her neck craning toward the 
second-floor porch, leans against the asphalt shingling of 
the building next door. From a third-floor apartment 
tucked into the mansard roof of a building on Thorn- 
dike Street one gets a picture-postcard view of the Bos- 
ton skyline, so close it seems within reach. At street lev- 
el, there is little sense of the river or of Boston's proxim- 
ity. 

The playground at Sciarappa Street is crammed with 
pipe-fitted playground equipment anchored on crumb- 
ling asphalt, and full of little kids by day. After dark the 
teenagers will be there, full of rough language, beer, and 
other things, swinging from the rafters of the old shel- 
ter. The trash barrel overflows with someone's house- 
hold garbage. 

Cambridge Street is dark and closed at night. A corner 
store, tucked away in the basement of the shopowner's 
home, is the other gathering place for the kids, who 
smoke, and drink tonic on the steps of Sixth Street. The 
image is pieced together from small parts: brick-look as- 
phalt shingling, aluminum siding, improvements like 
wrought-iron rails to replace the original wooden 
spindles, or bay windows on a living room where once 
two sash windows rhymed with the second-story bed- 
room windows. Perhaps a hollow-core door with a single 
tiny window, an aluminum screen door with an initial 
and a run of lighted doorbell buttons have replaced a 
paneled door with sidelights. Italianate brackets from the 
Sears Roebuck catalogue of 1898 support the shelter over 
the doorway; pieces of lacy old cast iron support vines 
and tomato stalks. 


i seems to be an honest attempt being made by 
the city to preserve the ‘‘feel’’ of community during de- 
velopment of the riverfront and historic East Cam- 
bridge. Funds from the federal government's Block-Grant 
program and Urban Development Action Grants 
(UDAG) are being carefully distributed by the Planning 
Team, the working subcommittee of the East Cambridge 
Neighborhood Stabilization Committee. The funds have 
become available as a result of the presentation of the riv- 
erfront plans to the federal government, plans put to- 
gether by the offices of the city manager of Cambridge 
James Sullivan, and the assistant city manager for Com- 
munity Development, David Vickery. Through this pro- 
gram, $250,000 has been made available to be used an- 
nually for rehabilitation of housing by residents and their 
families and for parks, roadways and so on. 

The Neighborhood Stabilization Committee meets 
every Thursday evening at the Kennedy School, on 
Spring Street. Pat Centanni, a young man who grew up 
in East Cambridge and lives there still, conducts the 
meetings, acting as the Community Development of- 
fice’s representative. Yet he is more than a representa- 
tive; he is also a resident of the neighborhood, and that is 
important to the other 29 members of the committee. Al- 
though the meetings are open to the public, attendance 
has been low so far. There is a range of ages and inter- 
ests displayed at these gatherings, though: Elaine and 
Ken Daly, a young professional couple; James Fitzger- 
ald, an aging member of the school committee who 
makes a point of mentioning his bid for re-election; Joe 
Szulewski, who runs a funeral home; plus names like 
Manganelli and Vellucci, Chicariello and DiMaio, Iantos- 
ca and D’Onofrio. Men who are independent contrac- 
tors and women, housewives active in the neighbor- 
hood. 

Centanni steers one evening’s discussion toward the 
distribution of funds to rehabilitate existing parks. Two 
landscape designers from the city are there to discuss 
their experiences with similar projects. The discussions 
go back and forth — where the parks are located, which 
ones are in worse shape, horror stories from both resi- 
dents and the landscape people (concrete benches torn 
from the ground, playground equipment mangled a day 
after installation), older residents who've been sworn at 
by loitering kids, graffiti, beer cans, and broken glass 
Maintenance is called essential; the city people describe 
the Public Works Department as stretched beyond its 
capacity already. The point is made that the moneys 
made available by the federal government cannot be used 
for maintenance. The discussion moves to security — 
auxiliary police to patrol the parks at night, to enforce a 
closing time; fences and bright lights to discourage van- 
dalism. Centanni again makes the effort to focus the talk 
on what can be done and where. One man, quiet until 
this point, talks about the Gore Street playground. May- 
be it’s not so bad that the kids drink their beer there at 
night. It’s better, after all, that the kids are from this 
neighborhood; they need somewhere to go, a place they 
decide they will go, and it could be a much rougher group 
from somewhere else. He speaks, with some amusement 
at his attempts to slow down traffic on Gore Street to al- 
low younger children to cross to get to the park 
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It’s my party 


The phenomenon that is Bloomie’s 
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A. earlier generation had breakfast 
at Tiffany's; today’s has brunch at 
Bloomingdale’s — or better yet, a drink 
(Perrier, of course) at the espresso bar in 
Bloomie’s ‘‘Saturday’s Generation” 
boutique. 

Bloomingdale’s is a certified cultural 
phenomenon, certified by other cultural 
phenomena such as Woody Allen, who 
tells a one-liner about it in Annie Hall 
and films a scene in it for Manhattan; by 
Time, which put it on its cover; and by 
the New York Times Sunday magazine 
(which provides Bloomie’s freaks with a 
fix when the store is closed). Its most re- 
cent stamp of stardom comes from a 
book, Like No Other Store in the World: 
The Inside Story of Bloomingdale's, by 
Mark Stevens (Thomas Y. Crowell, 
$10.95). 

When people talk about Blooming- 
dale’s, they mean the flagship store on 


59th Street in Manhattan. There have 
been Bloomingdale’s branches since the 
late ‘40s, and in the last seven years, 10 
new stores have opened, as far south as 
Virginia and as far north as, yes, the 
Chestnut Hill Mall. But the Blooming- 
dale’s image was born and is based in the 
store on the upper East Side. Even the 
culturally deprived who have never ex- 
perienced Bloomingdale's directly know 
of it as a tourist attraction rivaling the 
Statue of Liberty. It is a consumers’ 
amusement park, a retailers’ dream. And 
the merchandising techniques that have 
made the store so well-known are them- 
selves becoming famous through articles 
written about them and through wide- 
spread application and imitation. 
‘Visual merchandising’ is one term for 
the Bloomingdale’s style of image-mak- 
ing. This strategy not only exploits the 
consumer's visual sense, it also attempts 


to make every contact with the store a 
thoroughly sensuous, stimulating ex- 
perience. Snazzy, arty shopping bags, 
outlandish window and interior dis- 
plays, in-store modeling, cooking and 
merchandise demonstrations, celebrity 
appearances (the Queen of England 
shopped here), “boutiques” featuring de- 
signer goods, promotional campaigns in- 
volving the entire store thematically, 
courses in cooking and crafts, kite-fly- 
ing, and marathons in Central Park — all 
of these are elements of visual merchan- 
dising, particularly of the Blooming- 
dale’s brand. 

After all, Bloomingdale’s did it first. It 
was the first department store to decide 
that a store should be, in the words of 
Bloomingdale’s chairman, Marvin Traub, 
‘‘a never-ending party.’’ While sales gim- 
micks, promotions, and glitter — novelty 
for novelty’s sake — have been integral to 


retailing since the ancient agora, and 
while “just looking’ has always been a 
venerable pastime, Bloomingdale’s helped 
make shopping the greatest indoor sport. 
Shopping is no longer the means to an 
end (unless it’s getting a Friday night date 
— Bloomie’s is known as a great spot for 
singles-mingling); it’s an activity in it- 
self. Social observers used to wonder 
what workers, freed from long hours of 
labor by technology, would do with their 
leisure time. Bloomingdale’s and its re- 
tailing cousin, the mall, have been suc- 
cessfully promoting shopping and spend- 
ing as one solution. 


ft only sensible attitude to take 
about the Bloomingdale’s phenomenon, 
then, is ambivalence. We can appreciate 
the vitality and creativity Blooming- 
dale’s has given retailing, while we can 
distrust and resent the implicit manip- 
ulation behind its efforts. It’s the place 
we love to hate, hate to love. 

So it’s only understandable that author 
Mark Stevens is confused about what 
tone to take, what point of view to hold 
about Bloomie’s. On the one hand, he is 
very impressed by its power, prestige, 
and success as a retailing leader; on the 
other, he feels the need to be derogatory 
toward it (perhaps less because he feels 
genuinely critical than because he knows 
that the anima of any journalist worth his 
IBM is skepticism). 

Although Stevens has written several 
books and has a syndicated column on 
business, he seems uncomfortable in the 
role of “investigative business reporter,”’ 
as he is called on the dust-jacket blurb. 
He makes the same assertions again and 
again, as if sheer repetition will make 
them valid. Page 133: ‘Everything that 
Bloomingdale’s says and does carries tre- 
mendous weight.” Page 192: ‘The trade 
is well-aware of the fact that Blooming- 
dale’s Fifty-ninth Street is the greatest 
store in the world.” And so on. In back- 
ing up these assertions, he relies all too 
often on quotes from “‘suspect”’ sources, 
such as Marvin Traub or other execu- 
tives at Bloomingdale’s, or someone like 
Ralph Lauren, whose name was made by 
the store and whose goods are still sold 
there in tremendous volume. Some of the 
most heavily quoted sources in the book 
are also the ones whom Stevens praises 
lavishly in his acknowledgments: ‘Ralph 
Lauren, a design genius .... Harold 
Krensky, a first-class gentleman and a 
first-rate executive .... Lawrence Lach- 
man, a strong and gutsy executive.” 

When he’s not quoting strong and 
gutsy execs, he’s quoting facts and fig- 
ures. In retailing, financial statistics are 
the bottom line; unfortunately, the stats 
in the book sometimes give it the air of a 
retailing primer. The language-—doesn’t 
help, either. ‘Every buyer must live with 
the knowledge that past accomplish- 

Continued on page 13 
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TO YOUR HEALTH 
Understanding lupus 


The disease with a terrifying reputation 


by Robert E. Johnson, MD 


ane is in her 50s, although she could 
pass for 35. Her children are married, liv- 
ing lives of their own, and she has a good 
job, as an executive secretary. She walked 
briskly into the examination room, sat on 
the table, folded her arms, and frowned. 

“T really don’t know why I’m here. 
Every year I come in feeling just fine; you 
ask me the same silly questions, do the 
same tinkering around, check my urine 
and blood, and then pat me on the 
shoulder on the way out. We’ve been do- 
ing this for 20 years now, and frankly, 
both of us have better things to do.” 

Jane has lupus. Like most of the pa- 
tients with this condition that the aver- 
age practitioner sees, she has a few symp- 
toms that are easily controlled with 
simple medications — or sometimes none 
at all — and she will continue to, live an 
essentially normal life. If this is so, then 
why does this disease inspire so much 
fear? 

First of all, it has a scary name: lupus 
(Latin for wolf). The earliest recorded 
cases were characterized by a red rash 
across the patient’s nose and cheeks, 
similar to that animal's facial markings. 
This rash really looks more like a butter- 
fly, but I suppose one can’t name a dis- 
ease ‘‘papilio,’’ especially when 
fewer than 50 percent of those afflicted 
develop the rash. 

Another reason for lupus’s bad reputa- 
tion is that the earliest cases occurred in 
severely ill people who ended up in medi- 
cal centers whence, appropriately, most 
medical literature emanates. This situa- 
tion changed in 1948, when a doctor at 
the Mayo Clinic discovered a blood test 
that proved positive in many patients 
with lupus. As the test became readily 
available to hospitals, it became obvious 
that many people have lupus and never 
become seriously ill. And since most of 


:_.those who have lupus under control don’t 


go around proclaiming that they have it, 
we tend to hear about only those who 
suffer. - 

So, then, what is lupus? Its full name is 
“systemic lupus erythematosus’ (‘‘the 
whole body,” “wolf,” ‘‘reddening’’). It is 
widespread because the common denom- 
inator in patients is an inflammation of 
small blood vessels. Since these vessels 
are throughout the body, almost any area 


can be affected. The most common symp- 
tom is discomfort in and about the joints 
— about 90 percent of sufferers have this 
complaint. Fortunately, joints are sel- 
dom affected seriously, and it is rare that 
one develops deforming arthritis. Fever is 
the second most common sympton (80 
percent of patients have one), followed 
by an assortment of rashes, of which the 
butterfly type is just one. One fairly char- 
acteristic aspect of lupus rashes is that 
they often appear after exposure to sun- 
light or ultraviolet light. However, we 
must not forget that many other kinds of 
rashes are caused by sunlight. The same 
can be said for a patchy type of baldness 
that occurs in 25 percent of lupus pa- 
tients. In other words, if you develop a 
rash after exposure to the sun or have 
patchy baldness, it doesn’t necessarily 
mean that you have lupus. 


H.. common is lupus? With mod- 
ern diagnostic tests, it’s proved to be a 
fairly common condition — at any given 
time, about one in 1000 people can be 
diagnosed as having lupus. It is much 
more common in women and in blacks, 
and although it has been found in in- 
fants and young children and in those in 
their 90s, the typical patient is a woman 
in her 30s or 40s. 

Nobody knows the exact cause of 
lupus, although a great deal of informa- 
tion has been accumulated about the way 
it works. It is classified as an auto-im- 
mune disease, wherein the body works 
against itself by building up antibodies to 
its own cells. This is in contrast to the 
normal response, in which we build up 
antibodies for protection against outside 
offenders, such as bacteria and viruses. If 
we get German measles in childhood, cer- 
tain cells in the body (lymphocytes) 
recognize the German measles virus as an 
intruder and begin to build up anti- 
bodies against it. When there are enough 
antibodies, the virus is killed off and the 
illness ends. These lymphocytes have a 
“memory,” and the antibody they pro- 
duce remains for a long time, so we are 
protected against future exposure to Ger- 
man measles. This protective mechanism 
is also the basis for the ‘‘artificial’’ pro- 
tection one receives after drinking polio 


vaccine or getting shots for measles, 
diphtheria, whooping cough, and 
tetanus. 

In lupus, however, this mechanism 
goes awry, and the patient produces anti- 
bodies against their own cellular mate- 
rial. When the antibodies react with this 
cellular material, there is an inflamma- 
tion of the small blood vessels, which 
does harm to a number of organs. Thus 
the symptoms of joint discomfort and 
rashes; the red blood count may be low- 
ered; and the patient complains of fa- 
tigue. When the nervous system is in- 
volved, the patient may be irritable and 
behave peculiarly. If the brain is signifi- 
cantly involved, there may be con- 
vulsions. 

Upon examining a patient, a doctor 
may find nothing at all. Or he or she may 
see a skin rash that is suggestive of the 
condition, and there may be small and 
painless ulcers in the mouth and tongue. 
The physician may also find some swell- 
ing of the neck glands, may hear a mur- 
mur in the heart, and, on feeling the left 
upper abdomen, may detect some en- 
largement of the spleen (this large lymph 
gland cannot ordinarily be felt). 

Laboratory tests are the most import- 
ant means of diagnosing lupus. It is here 
that scientists have made the greatest ad- 
vances in understanding this strange dis- 
ease, and the most important tests are for 
antinuclear antibodies (ANA). There are 
many refinements of this test, but the 
principle is to take some of the patient's 
blood serum and apply it to a glass slide 
containing a thin slice of mouse tissue 
(liver or kidney), along with a fluores- 
cent dye. When examined under a spe- 
cial microscope light, the nuclei of the 
mouse cells will glow. This test is posi- 
tive in 99 percent of patients with lupus. 
However, it is also positive to a far lesser 
degree in other conditions, so if you have 
a positive test, it doesn’t guarantee that 
you have lupus. On the other hand, if 
you have a negative test, it means that 
you almost certainly do not have lupus. 

From all this, we can see that the treat- 
ment of lupus will depend on the sever- 
ity of the particular case and on which 
organs are affected. Doctors worry most 
about involvement of the kidneys and 
brain, and since the patient may have no 


symptoms referable to these two import- 
ant areas, she is checked at intervals by 
both physical examination and labora- 
tory techniques to make sure they are not 
in potential trouble. (Hence Jane’s an- 
nual visit.) In general, the patient is told 
to avoid sunlight or ultraviolet light, and 
some patients should avoid certain drugs, 
too, including oral contraceptives, sulfa, 
and penicillin. If treatment is necessary, it 
can be as simple as regular doses of aspi- 
rin. Sometimes specific anti-malarial 
drugs are used (Plaquenil); very com- 
monly, cortisone-type medications are 
prescribed to suppress the inflammatory 
activity around the small blood vessels. 

Some facinating conditions are anal- 
ogous to lupus. Certain commonly used 
drugs can give clinical and laboratory 
signs of lupus in people who don’t have 
the disease at all. Procainamide (Pro- 
nestyl) is a medicine used to prevent ab- 
normal heart rhythms, and over 50 per- 
cent of people who take this medication 
will develop symptoms of lupus and 
positive ANA tests, all of which clear up 
on stopping the medication. Similar reac- 
tions occur, although less frequently, 
with INH (for treating tuberculosis), 
Apresoline (used in treating high blood 
pressure), and Dilantin (for controlling 
epilepsy). Moreover, any of these drugs 
can cause a flareup in patients who do 
have lupus. 

Another pertinent situation concerns 
strains of New Zealand mice which regu- 
larly develop a disease that looks almost 
identical to human lupus. In these mice 
there has been found fairly good evi- 
dence of a chronic virus infection’s set- 
ting off that ‘‘self-against-self’’ machin- 
ery. And the current belief is that human 
lupus expresses a viral infection which 
gets going in a person with a genetic ten- 
dency to develop antibodies against him- 
self. Researchers are interested in lupus 
because these mechanisms seem to apply 
to other, more common, diseases, 
rheumatoid arthritis being one, certain 
cancers being another. Modern scientific 
research is therefore more intercon- 
nected than you might think. In fact, the 
next time you send a few dollars to the 
Lupus Foundation, you may actually be 
helping a future arthritis or cancer 
patient. & 
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THOUGHT FOR FOOD 


On the .sauce 


Doing it up brown 
with poultry and meat 
































by Sheryl Julian 


O,. course one can’t possibly learn a 


decent repertoire of sauces from two 
short articles, but these may give you a 
few ideas on which to build. The butter 
sauces in last week’s column gave you ac- 
companiments for fish and vegetable 
dishes; the ones discussed here comple- 
ment meat or poultry. Instructions for de- 
glazing a pan and for making a brown 
sauce follow, so you can take the short 
cut or do it the long way if you have the 
time and if your meat (and guests) seem 
worthy. I’ve also included recipes for an 
all-purpose brown bone stock and for a 
chicken dish that employs the simple 
reduction of cooking liquids to make a 
concentrated, flavorful sauce. 





(This is the second in a two-part article on 
sauces. ) 








To deglaze a skillet 
after pan-frying steaks 

For four people: remove all but two 
tablespoons of fat from the skillet in 
which the steaks were cooked. Add four 
finely chopped shallots along with two 
crushed cloves of garlic. Cook this for a 
minute or two over a medium heat, then 
stir in one-and-a-half cups of red wine 
and a half-cup of all-purpose brown bone 
stock (this recipe follows); salt and pep- 
per to taste. 

Scrape the bottom of the skillet to dis- 
solve any sediment left from the steaks. 
Bring the liquid to a boil and cook it until 
it is reduced by half and the resulting 


sauce is well-flavored and syrupy. Serve 


at once. 
Note: use these directions as guide- 
lines for deglazing any pan; you may use 
red or white wine, vermouth, Madeira, 
half wine and half stock, etc., as you like. 

















All-purpose brown bone 
stock (chicken and veal) 
Makes about three quarts 

The only nuisance in making stock is 
having to skim the surface constantly, 
lest the fat and impurities from the bones 
become part of the broth. In my more 
enthusiastic days, I would have chicken, 
veal, and beef stock on hand all the time 
(can you imagine?); but now I make one 
all-purpose stock that is well-skimmed 
and very flavorful and gets used for 
everything. 

Ideally, veal and chicken bones should 
be combined in this stock, but since the 
former are hard to come by these days, 
you can make do with chicken bones. To 
make sure the stock doesn’t too closely 
resemble chicken soup, give the bones 
and vegetables a good browning — al- 
most a burning — before simmering. If 
there is a veal bone around (it should be 


sawed through at four-inch intervals), 
brown it along with the other goods. 


4 pounds uncooked chicken necks, 
backs, bones, and giblets (except livers 
and hearts); 

1 large veal bone, sawed into several 
pieces; 

3 large carrots, peeled and cut in four 
lengths; 

2 large onions, unpeeled and halved; 

1 stalk celery; 

5 quarts cold water; 

Bouquet garni made with a bunch of 
parsley stems and a bay leaf tied together 


‘with a string; 


1 whole clove; 
6 peppercorns; 
2 teaspoons salt. 


Preheat the oven to 550 degrees. 
Spread the chicken parts and the veal 
bones, carrots, onions, and celery in a 
large roasting pan and cook them on the 
top rack of the oven for one to one-and- 
a-half hours or until the bones are very 
brown. During that time, use a slotted 
spoon to remove any vegetables that are 
very browned and transfer them to a 
stock pot. (Allow the onions to get as 
dark as possible because they will give the 
stock its golden color.) Turn all the bones 
and vegetables several times while cook- 
ing. 

Using a slotted spoon, transfer every- 
thing to the stockpot and add three quarts 
of the cold water. Bring the liquid to a 
boil and skim it. Add another quart of the 
cold water, return the stock to the boil, 
and skim it again. Do this one more time, 
using the last quart of water. 

Add the remaining ingredients and 
half-cover the pot. Let the stock simmer 
for four hours, skimming at least every 
half-hour. 

Strain the stock into a smaller pot and 
leave it until it has cooled; cover and 
refrigerate it overnight. Then remove any 
solidified fat on the surface, and bring the 
broth to a boil. Simmer it for half an 
hour, skimming the surface several times, 
and ladle it into pint- or quart-sized con- 
tainers for freezing. 


Chicken with Calvados and cider 
Serves four 

Calvados is an apple brandy originally 
made in a department in Normandy of 
the same name. A friend of mine just re- 
turned from there and brought me a 
bottle of superior quality, but in lieu of 
the brandy you may use applejack. 


2 2%-pound whole broilers or fryers; 
3 tablespoons butter; 
1 large onion, sliced; 
1 large McIntosh apple, unpeeled, 
cored, and sliced; 
% cup brown bone stock; 
Continued on page 10 








Parking available ream 7) 547-6300 
ATHENIAN, TAVERNA 
Ca” 


DISTINCTIVE GREEK DINING 
567 Mass. Ave. 
(Central Sq.) 
Cambridge, MA 02139 


Your Ho. ts 
Nick and Jandy 











NATHAN’S NOSHERIE 


1003 Beacor. -t., 
Brookline MA 





Specializing in 
Quiche, salads & 
gourmet sandwiches 


Open Mon.-Sat., 
6a.m.-9p.m. 


734-8915 













a KELLEY'S 
peor TE Petrone 


156 CAMBRIDGE ST. ° BEACON HILL 
523-9785 


Y DAY 























Have lunch 
we the 
i 








a) 


© L521 


Free Valet Parking/Ladies Invited/344 Newbury St., Boston. 
The Mall at Chestnut Hill, South Shore Plaza, Braintree. 


shots. 





EATING & 
DRINKING 


CY eerane; 

















attached 






IS ONCE 
ENOUGH? 





FREE Salad Bar — Sept. 30 — Was a 
turnout of hundreds of customers — thrilled by our free, no strings 


eat success measured by a 


“Best Salad Bar in Town” Bos. Mag. 
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Beacon Hil! 


723-7537 


41 Charles St. 


Boston, Mass. 


Should we do it again? 
@The 25 most original responses will r ve al jays 
eAll entries will receive Salad Days discount coupons. | 


e@And All must be postmarked by midnight 10/31/79. 
Send in your ballot. HOW CAN YOU LOSE? 


“The Garage” 

Harvard Sq. 

Cambridge, Mass. 
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Ballot may be dropped off at either Salad Days location or mailed to the 
Boston Phoenix, “Salad Days Contest,’ 100 Mass Ave, Boston, Mass. 
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THE FAT & THE LEAN | 


Ken’s Steak House 


In the mooood 





95 Worcester Road (Route 9), Framingham; 235-5414; open for lunch from 11:30.a.m 


to 2:30 p:m. Monday through Friday; open for dinner from 4 to 10 p.m. Monday 
through Thursday, to 10:30 p.m. on Friday and Saturday, and to 9:30 p.m. on Sunday; 


full liquor license; American Express, Diners Club, Master Charge, and Visa accepted; 


the restaurant - 


including Cafe V and Finale — is up a short flight of stairs. 





by John David Ober 


O,. all the restaurants in greater 


Boston, Ken’s Steak House has one out- 
standing virtue that it shares with only a 
handful of other establishments: consis- 
tency. Cooks come and go, but the 
quality and style of the food at Ken’s 
never seems to vary much. The probable 
reason is not hard to pinpoint: even on 
our recent evening visit, the restaurant's 
founder and proprietor, Ken Hanna, was 
answering telephones, manning the cash 
register, and touring the dining rooms 
and kitchens with an eye for detail. And 
when Ken is not around, his son Mark, 
who has assumed more of the arduous 
tasks of running the restaurant in recent 
years, usually is. 

Actually, this family operation is three 
restaurants in one. In addition to an 
attractive bar and the two original dining 
rooms, there is a small room called Cafe V 
where you can watch your steaks being 
grilled behind a glass wall and the menu 
(and prices) are a bit fancier than in the 
regular dining rooms. More recently, at 
the behest of Ken’s wife, Florence 
Bacigalupo Hanna, an Italian restaurant 
called Finale was added at the rear of the 
building, through the main dining room. 
Our report here deals exclusively with the 
fare served in Ken’s proper, i.e., the food 
upon which the restaurant built its 
reputation. 

In some ways the appellation “steak 
house” is misleading, as regular patrons 
are well aware. While it is true that beef 
dominates the menu, Ken’s is equally 


cocktails, splendid fried onion rings, and 
some of the finest schrod served 
anywhere in the area. Over the years we 
have also been impressed with the 
desserts and pies, which are made on the 
premises, and by the clean-tasting, 
aromatic American coffee. Since the 
restaurant uses a brand that is sold lo- 
cally to many other establishments, we 
can only assume that Ken’s superior 
result is due to impeccably clean urns. 

Surrounded by dark, knotty-pine walls 
and seated at a table covered with a gold 
cloth (as they all are, even at lunchtime), 
we recently ordered lunch from the list of 
specials, which changes every day of the 
week and appears on a typed card 
attached to the regular lunch menu. Mari- 
nated mushrooms a la grecque ($1.25) 
were firm and had been cooked along 
with onions in a mixture of aromatic 
herbs, white wine, stock, and oil. They 
had been allowed to steep for a sufficient 
time to acquire the flavor of the 
marinade. 

Some of the luncheon specials on our 
visit were broiled beef liver ($3.50), 
Yankee pot roast ($3.95), fried fillet of 
sole ($3.75), and roast, sliced beef tender- 
loin ($4.75). Prices include a salad with 
one of Ken’s celebrated dressings (which 


always taste better on the site of their ° 


invention than they do from the super- 
market), potato or vegetable, and rolls 
and butter. 

For lunch we ordered veal Valdostana 
($4.50) and baked schrod with lobster 





sauteed and baked with cheese, white 
wine, and fresh parsley. The schrod — as 
good as ever — came with a lobster sauce 
of extraordinary flavor and richness, as if 
a bisque had been reduced to pure essence 
of lobster. At the end of the meal, to ac- 
company the robust coffee, we ordered a 
butterscotch sundae (90 cents) with a 
sumptuous homemade topping. 


' \ hen we returned for dinner a few 


weeks later, we noticed that the 
restaurant had decided to take the soaring 
price of shrimp into account by offering a 
cocktail of four ($3.50) and another of six 
($4.25). The crustaceans were firm and 
almost buttery in texture and flavor; both 
they and the ample king-crab cocktail 
($4.95) are served with one of the best red 
cocktail sauces in town: tangy, spicy, and 
hot with horseradish, a small dollop goes 
well with the icy seafood. 

Clams casino ($4.25) appeared to be 
made with honest casino butter instead of 
with the usual blob of buttered bread 
crumbs. The clams themselves were just 


well-known for its shrimp and crabmeat 


sauce ($3.95). The veal was carefully 


small enough to be tender and sweet. 


You can actually get pork chops — a 
rarity on local menus — at Ken’s, but 
instead we encouraged a guest to try the 
regular schrod ($7.95). Although the 
menu describes the fish as broiled, we 
were certain that the success of our 
serving owed much to the thick slab’s 
having been topped with buttered crumbs 
and baked. Wonderful, white flakes re- 
mained extremely moist, and the flavor 
was that of whitefish baked in its natural 
juices and protected, of course, by the 
crumbs. 

Prime rib of beef ($10.75; extra thick, 
$15.50) was also flawless. Everything 
depends on the quality of the meat and 
the timing; Ken buys good beef and hires 
cooks who know how to roast it. Me- 
dium-rare was just that. The restaurant is 
surely known primarily for its sirloin 
steaks, which are available in four sizes 
(full cut, $12.50; extra large, $12.95; 
Ken’s special, $9.95; and junior, $8.75). 

In a region like ours, where finding a 
good steak — in spite of the countless res- 
taurants that serve them — can turn into a 
quest, Ken’s offers an oasis. Only once in 
many years have I had to return a sirloin, 
and that was because of an inept broiler 
cook, not the quality of the meat. True, 
you are paying top dollar, but it is of 
some comfort to know that you are 
getting real prime and top-choice beef 
that has not been tampered with by 
chemists. 

We wouldn’t dream of having dinner 
at Ken’s without an order of crisp, sweet 
onion rings (small, 95 cents; large, $1.50). 
Large means gargantuan, and ours were 
as good as they have been on visits over 
the years. Even the vegetables (Harvard 
beets, squash, and pearl onions make fre- 
quent appearances) are better than 
average and consistent in style of 
preparation. 

As for the pie, my favorite is blue- 
berry (75 cents; a la mode, $1.15), but a 
friend swears by the pecan ($1). Ken's 
Steak House stands as a monument to the 
notion that with rigorous quality con- 
trols, good food can be served to large 
numbers of people. 

+ + * 

Fat Chances: Legal Sea Foods of Inman 
Square and Chestnut Hill will be opening 
a new branch in the Park Plaza Hotel by 
the first of the year. Although it will be 
somewhat fancier than the others, the 
style of service will remain essentially the 


same. eS 
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LUCKY DRAGON 


y. Coe 31 -y- (ola Me) Om Oi aliat-1 ce)", 7a] 


Cuisine 


zm Open 
(11 AM - 4 AM) 
daily 











|| Any_Regular SizeDeli Sandwic 


DELI scan soe 
ved 
1918 Beacon Street 
Cleveland Circle 
Boston, Massachusetts 
566-9307 


Sun.-Thurs. 6 am - 8 pm 
Fri. & Sat.6am-10 pm 


50 cents off 





One coupon per customer. Expires 10/27/79 





Enjoy Great Chinese food? 
Discover... Aku Aku 


y, “Truly one of 
Hf Amenca’s greatest 
' Chinese restaurants 
and it's here in 


ton.” 

Bosto Ken Meyer 

Food/entertainment critic 
Herald-American 


Only minutes by taxi from major hotels 


Boston Cambridge 
Free Garage Parking Ample Free pesning 
390 Comm. Ave. kwy. 


149 Alewife Brook 
Phane: 536-0420 Phone: 491-5377 


4 —p.m.-3 a.m. daily 11:30 a.m.-2 a.m. daily 











Pt > 
4, a Yenching Palace 
cabs 
“Perhaps the best Chinese Res- 
taurant in the Square, Yenching 
serves excellent food of both the~ 


Szechan anc Mandrin styles.” 
—Harvard Independent 


© Daily Buffet Lunch — $2.65 


PUBLIC 
VICTUALS 





© Take-Out Orders 

©@ Sunday Buffet $4.95 

® Banquets and Srecial Orders 

® Open Every Day 11:30 AM-10 PM 


671 Boylston St. 266-9367 




















SPECIAL 


Includes Baked Potato 
Crisp Salad 
Texas Toast 


Buddy’s 
Sirloin Pit 


39 Brattle St. 
Harvard Sq. 


OPEN 11-9.Closed Sunday. 
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estaurant 


where you get more for less 
Breakfast Specials 


Luncheon Specials 
Dinner Specials 


oe $1.95 and up 
BEER and WINE SERVED TOO! 
259 Newbury Street, Boston 
OPEN 7 AM-11 PM, MONDAY-SATURDAY 
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Where It’s All Happening. . . 
DINNER @ DANCING @ LIVE ENTERTAINMENT 


EARLY BIRD SPECIALS 
Dinner for Two—5pm-7pm 
Buy two menu entree dinners, get the lowest-priced dinner 


(Lobster Dinners not included in our Early Bird Special) 
HAPPY HOUR 4-7 
ALL DRINKS REDUCED 


DEDHAM PLAZA ON THE 
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Sauce 


Continued from page 8 

%; cup fresh apple cider; 

¥2 cup Calvados; 

Salt and freshly ground black 
pepper, to taste; 

1 Cortland apple (for garnish). 


Use a poultry shears to cut 
away the backbones from the 
chickens. Lay the birds flat on a 
board, remove any loose innards, 





and split the chickens up the cen- 
ter, through the breastbones. Use 
the half-hole on the shears to re- 
move the knuckles from the legs. 
Tuck the wing pinions back so 
the breasts are exposed. 

Preheat the oven to 500 de- 
grees. Heat a large deep skillet 
with a heatproof handle; add the 
butter and swirl it around 
guickly. Brown the chicken 
halves, two at a time, skin sides 
down, over a very high heat; then 


brown the other sides. 

Transfer the chickens to a plate 
and add the onions and apples to 
the pan. Cook them over a 
medium heat for a couple of 
minutes, then pour in the stock, 
cider, and Calvados; bring the 
mixture to a boil. Add salt and 
pepper to taste, and return the 
chickens to the pan, skin sides up. 
(If all the halves do not fit into the 
skillet, transfer everything to a 
small roasting pan, vegetables on 
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Lynda G. Christian 
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ph STEREO EXPERTS 


PROFESSIONAL INSTALLATION IN ALL STORES 


SHREWSBURY 
RTE. 9 
(400 yards East of Spags) 
Tel: 756-5343 


FRAMINGHAM 
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Hynes Auditorium 
Nov. 8-11 
Thurs. 6-11 PM, Fri. 4-12 PM, 
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Bausch & Lomb (The Original) 


SOFT CONTACTS 


$9 


Wear your contacts home the same day 
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COUPON 


a HARVARD SO. 
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EXPIRES DEC. 31, 1979 WITH THIS COUPON 


the bottom and chickens on top.) 
Sprinkle the chickens with salt 
and pepper and transfer the 
uncovered skillet (or roasting 
pan) to the top rack of the hot 
oven. Cook the chickens for 35 
minutes or until they are browned 
and the skin has pulled away 
from the bone at the knuckle end. 
Arrange the chickens on four 
plates and keep them warm. 
Strain the cooking liquid into a 
smaller skillet, pressing it well so 
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Before committing 
yourself to 
a Career, consider 
a career 
of commitment. 


Maybe that means giving thatched-roof villagers the 
power of the typewriter . . 
rights against governments of generals . . . providing 
leadership for glass-in-the-street parishes . . . counsel- 
ing a prisoner in Texas or consoling the widow of a 
policeman in Chicago. Members of our community do 


work like this. 


Out of our experience with the opportunities in 
social action and religion now open to young people 
undecided about what to do with their lives, we 
publish a special newsletter. WORD ONE tells what's 
happening around the country and how good ideas 
are succeeding. We'll gladly mail it to you free. 

Send your name and address to WORD ONE, Room 
604, 221 W. Madison Street, Chicago, Illinois 60606. No 
charge, no obligation. You can always backspace. 















. standing up for human 


The Claretians 


A Roman Catholic community 
of priests and brothers 














some of the apple puree passes 
through. Skim off any fat. Boil 
the liquid rapidly until it is re- 
duced to a shiny glaze. 

Meanwhile, halve the Cort- 
land apple and remove the stem 
and core from one half. Set it flat 
side down on the counter and 
slice it as thinly as possible, al- 
ways cutting toward the core. 
Spoon some sauce around the 
chicken halves and garnish each 
plate with a few apple slices over- 
lapped in a tiny fan pattern. Serve 
at once. 


Basic brown sauce 
Makes about two cups 

This is a short cut of the clas- 
sic method, and one that does not 
involve many hours of sim- 
mering and skimming. You must 
give it at least two hours, how- 
ever, and then add Madeira, re- 
duced red wine, cooked mush- 
rooms, or any of the other 
garnishes to make the derivative 
brown sauces. I particularly like 
charcutiere sauce, to be served 
with roast pork (recipe follows). 


3 tablespoons oil; 

2 medium carrots, diced; 

1 medium onion, diced; 

4 tablespoons all-purpose 
flour; 

5 cups all-purpose brown bone 
stock; 

1 teaspoon tomato paste; 

Bouquet garni made with a 
bunch of parsley stems and a bay 
leaf tied together with a string; 

Salt and freshly ground black 
pepper, to taste; 

2 tablespoons dry sherry. 


Heat the oil in a heavy-based 
saucepan and cook the carrots 
and onion until they start to 
brown. Whisk in the flour and 
cook the mixture, stirring 
constantly, until it is golden 
brown. This may take longer than 
five minutes, but it will give the 
sauce its color, so this step is 
important. 

Heat three cups of the stock to 
boiling. Remove the vegetable 
mixture from the heat and whisk 
in the hot stock. Return the 
saucepan to the heat and stir, 
whisking constantly, until the 
sauce comes to a boil. With a 
small ladle, remove the scum that 
gathers in the center of the sauce 
as it begins to simmer. Add the . 
tomato paste, bouquet garni, and 
salt and pepper, and let the sauce 
simmer gently for two hours, 
adding the remaining cold stock a 
half-cup at a time and skimming 
the surface of the sauce every 15 
minutes or so. 

Strain the sauce through your 
finest strainer into a clean sauce- 
pan. Whisk in the sherry; taste 
for seasoning and adjust the salt 
and pepper if necessary. Use this 
to make any brown sauce or add it 
to well-skimmed and reduced 
cooking liquids from beef dishes. 


Sauce charcutiere 

Makes enough to serve six 
as an accompanying sauce 
for roast pork 


2 shallots, finely chopped; 

¥, cup dry white wine; 

Y% cup white-wine vinegar; 

2 cups basic brown sauce; 

3 to 4 tablespoons chopped 
French cornichon pickles or un- 
sweetened gherkin pickles; 

1 tablespoon prepared Dijon 
mustard, or to taste; : 

Salt and freshly ground black 
pepper, to taste. 


Put the shallots, white wine, 
and white-wine vinegar in a 
heavy-based saucepan and _re- 
duce the mixture until there are 
only a couple tablespoons left in 
the pan. Whisk in the brown 
sauce and the chopped pickles, 
and bring this to a boil. Remove 
the pan from the heat, whisk in 
the mustard, and taste for sea- 
soning; add salt and pepper if you 
like, and serve at once. 

Note: After adding the 
mustard, do not reboil the sauce, 
since it could curdle. If you are 
preparing the sauce in advance, 
leave the addition of the mustard 
for the very end. * 
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It was in February 1978 that ‘‘Sunday Night Fever/Disco Notes’’ 
began as a four hour weekly show in Boston and only a short time 
after that we discovered that New England wanted a full time 
Disco station and so WBOS became the first of its kind in the 
country. There was a strong interest in dance contests and we 
arranged to promote weekly events with trips around the world, 
trips to Rio and thousands of dollars in cash... We even became 
involved in originating a dance television show. Whatever you 
wanted to hear or do we did our best to grow with you and to fulfill 
our philosophy... to please you. Our thinking hasn’t changed a bit. 
We've all grown up together and our music reflects that. We still 
play the best Disco in New England, but now with a plus you've 
asked for... Disco Plus you might call it... we do. 


If you’ve grown with us since February 1978, thanks. If you 
haven't, tune us in. You'll find our new transmitter and antenna 
system delivering a quality signal and that special plus in music 
that you deserve. 


OS BOS/Pl 
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Cambridge 


Continued from page 5 

One woman offers her notion that it 
would be nice to have a little park on 
Cambridge Street, ‘So you can sit and 
talk.”’ 

But there is one, right down by the 
railroad tracks and the new elderly hous- 
ing and clinic, where you can sit,’’ an- 
other woman says. 

“That's for the old people,” says the 
first woman. ‘I don’t want to sit there.”’ 
They are referring to the pocket park that 
bears a sign attributing its existence to 
former mayor Alfred Vellucci, an East 
Cambridge figure of near-legendary pro- 
portions. The discussion gets more spe- 
cific, and resolutions are made to be 
passed on to the Planning Team for dis- 
tribution of the allotted funds. 

Alan Zimlicki, the UDAG coordina- 
tor, is there to talk about the ground- 
breaking ceremony scheduled for the riv- 
erfront project. A member of the com- 
mittee is to represent the neighborhood as 
one of the dignitaries. Centanni men- 
tions the need for getting out the Neigh- 
borhood Stabilization Committee's first 
newsletter, now that funds are actually 
available for housing and rehabilitation. 
The ground-breaking ceremony will also 
be an important announcement in this 
first communication to the neighbor- 
hood. In order to avoid mailing costs, the 
newsletter will be distributed by the Boys’ 
Club. There is a sense that the new plans 
for East Cambridge are just beginning to 
be realized. 


T he concerns of these people are with 
everyday affairs. Keeping the house 
warm and safe and dry. Parking. Pot- 
holes. Snow removal. The landlord and 
rent control. Keeping the parks clean and 
quiet. Making their homes theirs. Their 
way. They don’t want design guidelines 
from the Cambridge historical society. 
(Even if it would help with loan terms if 
at least a section of the neighborhood 
were designated as historic.) Timothy 
Smith, an assistant vice-president of the 
East Cambridge Savings Bank, says the 


bank also sees such guidelines as unde- 
sirable, since restrictions imposed on ren- 
ovation designs are difficult if not im- 
possible for the residents to work with: 
the homeowners in East Cambridge in- 
stall aluminum siding, a Historical Com- 
mission ‘no-no,’ as a way to cut main- 
tenance costs, and would chafe at the re- 
straints on paint colors and window treat- 
ments. The bank is also smarting at op- 
position to attempts it has made to 
tear down or move an architecturally im- 
portant building on bank property adja- 
cent to the bank building itself, now 
flanked by parking lots also owned by 
the bank. A couple of the men at the A&S 
Lounge, across the street from the bank, 
can’t understand what’s so important 
about a building just because it’s old. 

While the people of the East Cam- 
bridge Neighborhood Stabilization Com- 
mittee struggle with figures and budgets 
and guidelines for improvements that 
make sense to them, and should make 
sense to their children should they choose 
to stay, the larger plans somehow seem to 
loom on the horizon, as they always seem 
to. This particular horizon is the skyline 
at the top of the Cambridge Street hill, 
and it runs down to the banks of the 
Charles along the Cambridge Parkway, 
past the Lechmere Canal, the Sonesta Ho- 
tel, the research and development build- 
ings and the old Atheneum Press and 
Carter's Ink buildings. That’s where a 
different, maybe separate, kind of action 
is about to take place. Some of it sounds 
pretty good to the people who have heard 
about it. Some of it sounds pretty dis- 
tant, geographically and in time. It would 
be nice to have a shopping mall in the 
neighborhood. And a park with a foun- 
tain. And this new multi-cultural arts 
center — well, they had to do something 
with that building, but hey, weren’t they 
talking about making that into a parking 
lot? Maybe that makes more sense? 

East Cambridge is a closed place. The 
community is a tight one for protection, 
for strength. It was a condition imposed 
upon the neighborhood by geographical 
conditions and by poor urban planning; 
it is a condition in some ways relished by 
and necessary to the contemporary East 
Cambridge residents. It’s hard to find an 


apartment in East Cambridge. The rents 
are somewhat lower there; it’s accessible 
to MIT and downtown Boston; it’s safer 
than most neighborhoods, and quieter. 
But you have to know someone to find a 
place. There are a few buildings for sale, 
but only a few. The homes tend to be 
passed on to people from the neighbor- 
hood, if not first to relatives, and there is 
very little turnover. Now. 

The establishment of the ‘‘neighbor- 
hood-stabilization’”’ program is an effort 
to make the area desirable to its resi- 
dents. When the big plans start taking 
shape, goes the thinking, and attractive 
offers for East Cambridge homes are 
made by new people, maybe the resi- 
dents will want to stay. Because they have 
what they want, right here. The role of 
Community Development, according to 
Vickery and Centanni, has been to play 
down the idea that East Cambridge is an 
area ripe for gentrification. The hope is 
that the tax base will be strengthened suf- 
ficiently by the development of the river- 
front and the old county buildings. Cen- 
tanni says, however, that there will most 
certainly be some residents who will 
move out of the neighborhood in ex- 
change for a good price for their homes, 
for the opportunity to retire with a nest 
egg. He hopes to involve the younger 
residents in the neighborhood, and to 
make it attractive for them to stay. 


I t’s certainly not a-new story. The area 
involved in the riverfront plan is in a 
state of decay. Something has to be done. 
The riverfront is a natural. It was meant 
to be exploited — by people, for people. It 
is and always has been separate from the 
neighborhood. But it is going to touch the 
neighborhood, and where it touches, that 
edge, is crucial. The people living on the 
other side of the hill will also be touched, 
somehow. Gentrification? Speculation? 
The Community Development office of 
the city of Cambridge is trying to avoid it 
by involving the residents. And it should 
work, to an extent. But in plans of this 
scale, predictions are dangerous. The 
concerted effort has to come from the 
center, the people who. live here. And 
they don’t always have the power. 


The neighborhood meetings make slow 
progress on improving parks and wrest- 
ling with bureaucracy, on teenage van- 
dalism and benches on Cambridge Street. 
Communication is going beyond word of 
mouth and meetings on the corner, mov- 
ing up to newsletters distributed by the 
Boys’ Club. It’s still possible to stop kids 
from playing in the construction Dump- 
ster by threatening to tell their mothers — 
possible with the younger ones, anyway. 
It may still be possible to recruit some- 
one from the neighborhood to take down 
the swings in the local park at night so 
they don’t get ripped off by the teen- 
agers who hang out there. 

Many things may be possible, but the 
strength will have to come from the 
people of East Cambridge. The efforts ex- 
erted from the outside — by developers, 
the local banks, the gentrifiers, those who 
believe in the rehabilitation of the urban 
environment — involve too many other 
interests. There are shows of sensitivity 
from the Community Development of- 
fice, conservatism from the lending in- 
stitutions, risk-taking and talk of 
‘growth potential’’ by the developers and 
real-estate people, sparks of interest from 
newer, sometimes more affluent, younger 
people who are trying to find a place to 
live in the city. According to the East 
Cambridge Riverfront Plan, published by 
the city-of Cambridge, the planners aim 
to ‘preserve the physical scale and grain 
of the East Cambridge residential neigh- 
borhood. As they are wont to do, the 
bankers aim to sit back and see what hap- 
pens. 

There has to be, from outside, a re- 
spect for what is here, now. What is here 
is a jumble of residential architecture, 
some good architecture in public build- 
ings, a long street that on Saturdays 
seems to be the artery of a living com- 
munity. Cambridge Street is not in great 
shape. But there are mom-and-pop 
stores that thrive, bakeries and barber 
shops and restaurants that cater to the 
whole city, a poultry business that 
booms. It is a street that doesn’t exist at 
all in many communities. It is a center, a 
meeting place, an event. Not a Faneuil 
Hall Marketplace kind of Event. A neigh- 
borhood event. a 















THE GREATEST 
INVENTION 
THE BICYCLE 
“IT EATS NO OATS” 


3 Bow Street 


Thurs. 9-8 PM 
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known had a 60 inch front wheel. 
weighed close to 50 pounds. 
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England in 1872 there was one firm manu- 
lhe Ordinary” 
a metal frame and 


bicvcle engineers have given us 
“wheels and feather-weight bicvcles. To- 
in fact. almost evervthing about bicycles is changed 
except for one thing: they still eat no oats. Come see our 
bikes, vou'll be surprised what a century has taught us. 


the x bicycle exchange 
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Full Service Plant — Professional Dry Cleaners 


see 


Washed, Dried, Folded 
26¢/Ib. 


FERN 


128 Brighton Ave., Allston ¢ 254-9649 





YOUR LAUNDRY SAME DAY SERVICE 


DISCOUNT 22¢ when You Bring 
Dry Cleaning 
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The Latest 
in Fashion Eyewear 


537 Commonwealth Ave. 
Kenmore Square 


| 9-5:30 M-F, 9-3 Sat. 


COMPLETE 
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3 Center Plaza 


742-8151 
8:30-5:30 M-F 


CONTACT LENSE 


Government Center 





Harvard Square ss 
Lie Pe ee oe ak a AR A MA A 828-1952 9-6 pm Fri. 9-7 
864-1300 As dor 00 AT OPTICUS WEYMOUTH: Pleasant Shops- Rte. 18 
Tues., Wed., Fri., WITH THIS COUPON .) 335-8884 

Sat Valid only for purchase of complete pair of eyeglasses. Limit one coupon 

. ” a per purchase. 
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SPECIALISTS 
INNOVATORS— 
DEVELOPERS— 
nce 1946 PIONEERS 


LVI ENS 


“THE ULTIMATE 
CONTACT LENS” 
@ THE CONTACT LENS THAT BREATHES” 
@ ENJOY VISION COMFORT 
@ WEAR LENSES LONGER 
@ PEOPLE HAVE WORN THEM FOR DAYS 
HARD SOFT—CONTACT LENSES 
OF ALL TYPES 
(INCLUDING WET-TREATED. OXYGEN 
PERMEABLE ULTRA-VIOLET FILTERING 
AND Bi-FOCAL } 


Contact Lens Specialists 
77 Summer St. - Boston 
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190 Lexington St, Waltham-894-1123 


















Dr. E Weinstock, 0.D. Optometrists Dr. \. Wasserman, 0.D. 











Harvard Square 547-6080 
1174 Mass. Ave., Cambridge 
COMPREHENSIVE EYE EXAMS 
SINGLE VISION PRESCRIPTION 


EY EGLASSES (1 year warranty on lenses and frame) 
SOFT CONTACT LENSES 







$20 
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THIS IS ONE RACE 
WE CAN’T WIN 
WITHOUT 

THE BERK BROTHERS 









This fall, we're running for the money. The 1979 United Way Run tor the Money. And Bob and Jim Berk of Lynn are 
running with us. 

The Berk brothers, with their father, are proprietors of Standard of Lynn, Inc., a plumbing and heating supply company 
“We have always supported the United Way through yearly contributions. In this way, we feel that we are able to help countless 
charitable organizations with the simplicity of only one check. 

To the Berks, a combined appeal makes sense. But to a 13-year-old from Revere, it can mean 
the counseling he needs. To an old inan in Marblehead, it may mean home health care. To a family in 
Lynn, ic may mean fast help when a fire destroys their home 

Last year, United Way agencies helped one out of four persons in the Massachusetts Bay Y 


area. In 162 agencies in 
Singer THE 1979 UNITED 
TwE | OUT 
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* Bausch & Lomb 
* Includes fitting, instruction, lenses, materials, no boiling 
* Two vear's office visits 

* Includes office plan for lost and damaged lenses 

* Contacts normally fit and dispended in the same day 

* 60 day refund plan 

* 20% off our already low price 

* Eve exam, if needed, $20 additional 

* All professional services performed by eye doctors 

* No obligation in-office trial 
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Bloomie’s 

Continued from page 6 

ments cannot carry him for long .... 
Sales printouts are the Bible.” “As we have 
seen, showcase merchandise can have a 
powerful impact on the bottom line.” 
Such pronouncements have a negative 
impact on his lines. To punch up his 
prose, he succumbs to cliche: “A one- 
two-three punch that KO’d the New Ro- 
chelle unit,” ‘the politics at Fifty-ninth 
Street is hot and heavy,” ‘Marvin Traub 
is that rare breed of executive who can 
concentrate on the big picture.’’ Words 
like ‘‘savvy,” “hot,” ‘‘trendy,”” and 
‘dynamite’ recur, along with the same 
examples and brands he uses to illustrate 
his points. 

A certain feeling of deja vu becomes 
intense when one reads the Time cover- 
story reprint included in the press pack- 
age sent to book reviewers. The Time 
article, published December 1, 1975, was 
obviously a source for Stevens. While it is 
perfectly legitimate that the two pieces 
might share certain contents, it is dis- 
turbing that Stevens doesn’t credit his 
source quite as often as he uses it. In- 
cluded in the book are the exact and un- 
credited quotes of Lee Radziwill, Ilene 
Barth, a newspaper editor, and New York 
Knicks backcourtman Earl “The Pearl’ 
Monroe. Stevens’s bio of Marvin Traub 


also echoes Time’s profile. Time: ‘’Traub, 
the son of a corsetmaker, was wounded in 
World War II and came back with one leg 
shorter than the other: he wears a built- 
up shoe yet walks briskly and jogs 10 
minutes daily before leaving his Tudor- 
style home in Scarsdale.’’ Stevens: 
‘Traub was the son of a corset maker. He 
was wounded in World War II, earned a 
Purple Heart, and returned with one leg 
shorter than the other. Today he wears a 
built-up shoe, but has no trouble walk- 
ing or for that matter jogging daily near 
his Tudor-style home in Scarsdale, New 
York.” 

Such scanty paraphrasing is bother- 
some, and only made worse by little in- 
accuracies. Stevens describes Filene’s, a 
division (as is Bloomingdale’s) of Fed- 
erated Stores, as being ‘‘for years the 
most famous store in Boston,”’ a point to 
which Jordan Marsh would surely take 
exception. He also writes “one of the ear- 
liest stores (Filene’s) was located on Bos- 
ton’s Washington Street, the crossroads 
of the city’s subway system.” Last time 
we looked, the crossroads was still at Park 
Street. It’s nitpicking, of course, to men- 
tion these minor slips, but their presence 
casts suspicion on other data as well. 


T. give Stevens his due, much of the 
information about advertising, market- 
ing, retailing, the inner works of a big de- 
partment store generally and of Bloom- 


ingdale’s specifically, is fascinating. And 
the quotes he uses from people in ‘the 
trade’’ are amusing, informative, and 
often as revealing about the person 
quoted as they are about the supposed 
subject. When Bill Blass was asked about 
the suspicious uniformity of a number of 
designers’ couture collections, and 
whether stores had any say in what is 
shown, he replied: ‘‘No one has any in- 
fluence on what we designers design. It’s 
just one of those sort of mystical things 
that we sense new styles simultaneously 
.... It’s just a chemistry in the air.” 
The gossipy air that such quotes lend, 
along with straight information Stevens 
includes, is bound to appeal, especially to 
the Bloomie’s groupies who won't be able 
to resist the book any more than they can 
those “Bloomie’s” bikini panties or de- 
signer toilet paper. It’s too bad that con- 
cessions were apparently made to those 
groupies by the inclusion of information 
that seems peripheral to the book’s pur- 
pose. If you've always wondered how 
Yves Saint Laurent got his start, you'll 
find the story here, but sandwiched be- 
tween paragraphs about another success 
story, that of a former fashion director of 
Bloomingdale’s, Katie Murphy. Murphy 
sounds more interesting than YSL in 
what she accomplished for the store, and 
deserves a spot to herself. Such digres- 
sion might have been eliminated through 
better writing and better editing; but then 
who wants to publish (or spend $10.95 to 


ae 2, 


2 


el 


buy) a book that’s only 100 pages, in- 
stead of 200? 

This book could have been more. It 
could have been a dazzler of a coffee- 
table book, with loads of color plates of 
Bloomingdale’s promotions, window and 
interior displays, boutiques, celebrated 
shopping bags, specially designed 
mannequins, in-house-produced adver- 
tising artwork. A photograph of the main 
floor on a Saturday afternoon would 
have been worth a thousand of Stevens's 
words. Somehow, one expects a book on 
Bloomingdale's to be as big and splashy 
as its subject; visually and textually, this 
book is more like Sears. 

Or, too, this book could have been a 
deeper examination of the phenomenon 
that is Bloomingdale’s. Retailing works in 
mysterious ways, and a stronger, more 
analytical effort to illuminate some of the 
alchemy Bloomingdale’s uses to turn any- 
thing it touches into gold would have 
been fun to read. There is little question 
of Bloomingdale's approach, its reliance 
on image rather than substance to attract 
customers. Nor does Stevens acknowl- 
edge the elitism of the Bloomingdale’s 
sales approach, or how tacky an elite it is 
— why would anyone adopt Jackie O's or 
Gloria Vanderbilt's taste as her own? 

You can’t blame Stevens for wanting 
to capitalize on the Bloomingdale’s phe- 
nomenon — it asked for it — but you can 
wish that he had given readers either 
more to look at or more to think about.@ 
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Cotton Flannel 
Sheets also available 
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FUTON \foo-ton\ 


1: cotton sleeping mattress, 
Japanese style 2: bedding 
you can fold up and take 

with you 3: great back 






25 Edinboro Street 


Single (39 x 75°) — 50.00 
Double (54° x75) 60,00 Boston, MA 02111 
Queen (60" x 80°) — 70.00 (61 7) 423-4070 
(Frame not included) Mon-Sat 9-5 

Tues 9-7 


support and com- 
ort at the same 
time 4: Futon 

kits, pillows 





YOU CAN PLAY GUITAR! 


Steve Widman teaches beginning 
guitarists to enjoy their music. 


Basic guitar lessons are available 
in Folk, Blues, Pop, Country, and Rock. 
CALL STEVE AT 266-9531 
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If yours is an interfaith 
marriage between a Jew and a 
non-Jew and you and your 
spouse would like to join 
similar couples in an open and 
non judgemental setting to 
discuss needs and explore 
options available to you and 
your children, you can now do 
so. 

For complete information call: 
Ms. Muriel Maymen 227-6641 
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AFFILIATED WITH CRIMSON TRAVEL SFRVICE 


Prepare for a 


We will train you in: Domestic and International 
Air/Hotels/Tours/ Sightseeing 
4 Cruises/Rail/Sales Dynamics 
Placement Assistance 
OPEN HOUSE: Monday, October 29, noon 
Day Course: October 31 
Night Course: January 29 


Harvard Square 
Cambridge, Ma. 
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Artes (March 22 Apri 20 
Teurus (April 21 May 2) 
Gemini ( May 22 June 2] 
Cancer (June 22 July 23) 
Leo ( July 24-Aug 23) 
Virgo (Aug 24Sept 23 


Hear your horoscope in a minute. 
Mon Fri Sam 5pm 4¢ : 
Sun Fri ope tips = Boston that’s pleasing to the 
Sur Fn lipm 6am 
Sun Bam Spm 17¢ eye—and easy on the feet. 
Sat Al day 17¢ 


Tax not included 


1-212-936-5050 Libra (Sep: 24-0ct 23) 

12129365151 Seorplo (Oct 24.Nov 22) 
1 212-936 5252 Sagittarius (Nov 23 Dec 21) 1212-936.5959 
1] 2129365353 Capricorn (Dec 22vJan 20) 1212-936.6060 
dan 21 Feb 19) 1-212-936-6161 


1 212 936.5454 Aquarius 
] 2129365656 Pisess (Feb 20-March21) 1212-936 6262 


*Aservice mark of Horoscopes By Phone. Inc 





The best walking tourof Boston 
is 740 feet above the ground. | 











1-212-936-5757 
1-212-936-5858 


That's because our whole tour of Boston begins and ends in the 
Hancock Tower Observatory on the 60th floor, atop the tallest building in 
New England. 
See the most spectacular view of Boston there is, with 60 miles of 
breathtaking scenery. Then experience the Boston of 200 years ago 
through our unique multi-media exhibits. Like a photorama of Massachu- 
setts’ rich historical heritage. A show about Boston in 1775, featuring a 
20-foot scale model. And a lot more. 
-The Observatory is open Monday through Saturday from 9am to 
11pm, and Sundays from 10am till 11pm, every day except Thanksgiving 
and Christmas. Admission is $1.50 for adults, 75¢ for children 5 through 
15. Group and Convention rates are available: call 247-1976. Our ticket 
office is located on St. James Avenue opposite Copley Square. — 
Visit the Hancock Tower Observatory. It’s a walking tour of am 


John Hancock Observatory qT 
The Best Place to See Boston. 
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THE BOSTON PHOENIX, SECTION TWO, OCTOBER 23, 1979 


CROSSWORD 


by Mel Taub 


ACROSS 







































































1 What you pay the doctor for treating nasal congestion? (4, 4) 

5 One who alters locks. (6) 

9 Something left out in love calling. (8) 

10 Socioeconomic levels among the Tatars. (6) 

12 Like any dice, but especially paradise, it sounds like. (6) 

13 It’s a pain to get money for pot around the West Indies. (8) 
15 What Bears and Lions signify to a hunter. (8, 4) 

18 Morgue? Lifting dead weight is appropriate for it. (4-8) 
23 Exceed by more than a short distance. (8) 
24 Yearn for praise. (6) 
26 Gardner-Chaney in Paradise Island? (6) 
27. What a 6-foot-7 bridge player might have or wear. (4, 4) 
28 A serious offense, for example, without lessening tension. (6) 
29 Alfred Lunt to Lynn Fontanne? (8) 
DOWN 

1 One hundred sweethearts; spicy ones, at that. (6) 

2 Do this to rile the boss. (6) 

3 Sounds like the place to gamble in Italy. (7) 

4 Union _____- (dirt involving a labor leader). (4) 

6 All thin insects congregate here. (7) 

7 What the hold holds is a bad tool. (8) 

8 Vehicle in which tars rode. (8) 

11 It was awkward when world body had NY confused. (7) 

14. All Danites were dishonored. (7) 
16 Cancel a commitment made to Arab, e.g. (8) 
17 Position wags eyed. (8) 
19 It may be instrumental in putting the French down before long. (7) 
20 Flowery tribute as ego changed in the Big Apple. (7) 
21. Mature one in Spain produces wool. (6) 
22 A spirit of iron? (6) 
25 Sea fuel caught in downward spiral. (4) 

1 3 4 5 7 8 
9 10 

11 
12 13 
14 
15 
16 i) 
18 19 20 
21 22 
23 24 
25 

26 27 
28 29 
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DD Phone 24 hours a day 7 days a week. 
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: O% to 5O% 
‘and more 
famous 
maker 
mens 
Swealers 
sale 1199 


Comp. value 18.00 to 25.00 


Gigantic $100,000 purchase of top quality 
sweaters. This extensive assortment includes 
sport crew and V-necks, classic cardigans and 
full fashioned wing collar models. Many in 
easy-care, acrylic or luxurious shetland 
wool/acrylic blends. You'll find a large assort- 
ment of solids and fancies to satisfy every 
taste. Colors include blue, ecru, camel, brown, 
grey and many more. Sizes SMLXL. Think 
ahead to the holidays! Not all styles in all 
stores. Shop early for best selection! Men's 
Sweaters, D-4302. All stores. 





w England has a store of its own lordan Mar Si 

















a week... Metropolitan Boston 328-3131. Massachusetts Residents outside Metropolitan Boston DIAL TOLL FREE 1-800-972-5353. 
BOSTON - Open 930 am. to 830 pm Mon & Wed Open 9.30 am to 600 pm Tues. Thurs, Fri & Sat 
JORDAN MARSH a8 A UNIT OF ALLIED STORES. CHARGE ‘IT! USE YOUR JORDAN MARSH OR AMERICAN EXPRESS CARD 








16 











































THE BOSTON PHOENIX, SECTION TWO. OCTOBFR 223 1979 




















DOMESTIC 


75 FORD ‘Maverick, 20 mpg. 6 cyl. 
4 dr sedan. Exc cond. AM-FM 
stereo cassette $1900 498-8786 











1974 AMC Gremien. 6 cyl “auto. 
56.500 mi. Good cond. $1450 or 
BO Call eves 782- 3746 


Datsun- 2402. Auto, blue, ‘bdy exc, 
no rust, well. maintained, 25mpqg, 
am-fm, many new parts. Must sell, 
$2750 or B. O. 749— 4646. 


72 FORD Wagon. Has 31,000 on 
new motor, AC, new exh, new 
master cyl., good tires. Some 
body rot. Good buy at $500 643- 
0740 


1967 SKYLARK Buick. auto, ps pb 
small V8 good cond. Cail 965- 
4056 eves untill 9 . Price $17uU 


1975 BUICK LASABRE PWPS, air 
rear defog FM stereo, radials six 
way seats 1700 or BO. 374-7204. 
Must sell 


1972 BUICK Skylark. Gold 
w/black vinyl roof. gd mech. con- 
d., $900 or BO. 547-5862 


1974 BUICK CENTURY COUPE. 
Pwr. str. pwr brakes, elec. 
defroster. AM/FM, runs well gd 
tires.71.000. some body rust, one 
owner car. Asking $999/BO. 527- 
4783 


78 BUICK Regal low mileage. AM- 
FM radio. Bucket seats. center 
console. Elec wndws, rear wndw 
defroster & alarm system. $4900 
232-3709 


69 Buick LeSabre $350, Excellent 
engine and tires, 65K, Call 494- 
8197 eve or weekends 


1963 CADILLAC, 4 dr.. gd cond.. 
AM/FM. new exht, sticker, all pwr 
with snows. Great wintecar, all 
restorable. $600. Call 321-1548 


CADILLAC Eldorado conv 74 blue 
every option excel throughout 
leather 60/40 seats collectors call 
$6000 BO 603-669-7333 eves 


1972 Cadillac Coupr DeVille. Gd 
cond $950. Call btwn 12-2pm 646- 
1893 


RUST FREE-SPOTLESS 
1976 CAMARO New paint, new 
tires, Needs no work at all. 30,000 
miles Asking $4300 Must sell 
pronto 267-0295 


1971 MONTE CARLO PS PB AC 
Buckets 1975 MONTE CARLO 
mags full instrumentation dash 
Call after 6PM 321-4454. $1,700. 








1975 MONTE CARLO Landau in- 
cl: PS PB swvl buckets, AM-FM 
stereo cassette cruise cnirl. PW 
Pwr door locks. Exterior accented 
by alm mags & radial tires. All 
maint. recrds, $2800 or BO. 774- 
7314. 

1976 MONTE CARLO-PS PB, AC, 
pwr door iocks, bucket seats & 
Landau roof, $3600 or Best offer. 
Call Ethel 469- 9700 

1974 Vega Sedan. Great solid 
Auto, needs tune and paint. $500 . 
Call 282-8526. 


1976 CHEVY Caprice. All power, 
AM-FM stereo, new radials, exc 
cond. low mileage $2925 or BO. 
Call 926-5459 


1972 CHEVROLET Camaro. AC 
PS 8 track 4 new radials snows 
with wheels. AM-FM new paint 
new muffler $1995 267-8264 


1973 CHEVELLE COUPE, AC, 6 
cyl, good trans, $1500 or Best 
Offer, 784-2702 after 6:30PM. 


72 CHEVY Kingswood wag, exc 
cond, new brakes trans shocks & 
starter, reg gas, $1300 or best 
offer. 472-2025; 479- 8342. 


72 VEGA GT Htchback 4 spd fair 
cond needs new batt. Has fall stkr 
yours for only $100 Call Martin at 
738- 0091 

Chev Monza facty orded sports 
2+2 4 cyl., 5 spd, air, sunrf, 
AM/FM stereo. 3yr warrty 19,000 
Mi., orig Ownr more. eve. 322- 
4396 $4100. 


ATTN CORVAIR LOVER 
This 1963 Corvair Greenbriar van 
is a collectors item. Exit mech 
cond, CB, AMFM cassette, and 
has no rust, just arr from Ariz. Call 
Joel at 891-9277. Keep trying 
Must sell! 


1971 Chevy Nova: 66000 miles, 2 
door, am-fm, $800 or B. O. Call 
245-5380. After S: 00. 


SHINY RED 
1975 CHEVY Vega wagon. Stick 
shift depen 4 new tires racey alum 
wheels chrome rims lugg rack bik 
upol grest ht radio low mil. Thind 
Xmas. Moving $1000 or BO. 266- 
7159 Nts, wknds 


‘3,7 Chevy Van. $1800 or B. O. 
16.7 Chevy Pick-Up w Cap 
>2800 or B. O. 1978 Chevy Pick- 
3¢> w cap $3500 or B. O. 1972 
Shevy station Wagon $500 or B 
) Call Bob 623-34000r 625-9277 


4 CHEVY CAPRICE classic 52,- 
"00 Mi am/fm 8 track PS PB AC. 





1 Spedet 


unlimited mieage 


Dror saci crimes SP CCAD ear ine 


fj 24 keep the car for 7 days 


Pater 
4 or 6 cyfinder 


$1 24% 


| PNG: ian 


999% St 9495) 


agony | 
INTERMEDIATE | 
4 or 6 cylinder 


S25 





Pickup and delivery available 





Car is in top mechanical cond. No 
rust, a real buy at $2600. 653- 
1993. 





1974 CHEVY Caprice 2 dr hrdtp. 
Ps, PB, PW, AC, AM-FM stereo. 
Call 364-9880 


CHRYSLER CORDOBA 
1976 32,000 miles better than 
rew! Uses reg gas A/C power 
steer power brakes power seat 
and windows-door locks. AM-FM 
stereo rear window defogger tilt 
sterring wheel alarm sys silver w 
silver vinyl landau roof red leather 
intr. Askng $3895. Call 787-0060 
or 492-4683. Ask for Warren. 


BRAND NEW CAR 
RADIO SAVE $$$ 
Brand new Grundig Electronic 
auto-scanning car radio with 
L.E.D. dial display Also station 
preset adaptor. Never been used 
will sell for $240. Call Steve days 

536- 5390 ext 512. 


1974 FORD PINTO 
Automatic transmission, 51,000 
miles. Call 277-4811 after 7:00PM. 
Best offer. 








1976 FORD LTD- 4dr, V8 engine, 
new trans., and radials. AM/FM 
stereo, A/C, PS, PB. Cruise con- 
trol. Mint cond., $2200 or BO 
David 782- 0269. 


77D0DGE COLT WAGON 
Silver, 5-spd, 4 dr, AM/FM, 
roofrack, 25K mi, one owner, 2000 
cc eng, good mpg. $3450. 492- 
2913 





1971 FORD 75k mi auto ac v8 ps 
exc int. good mech cond little rust, 
few dents. Complete set of radials 
and conventional with snow tires 
both mounted $700 or BO 566- 
0734. Eves or wkend. 


1973 Dodge Dart. Auto e exc run- 
ning cond gd gas oil am-fm 73000 
mi. 536- 3705. Eves. 


Dodge Charger, 72, AC, PS, 
AMFM, New trans. starter etc. 
Runs great, $900 or Best offer. 
Call 855- 2797 days. 





73 PINTO- 4 speed, radio, radial 
tires & snows. Good running con- 
dition.$750 takes it away. Call 
566-6558 after 6:30pm 
1969 Dart Custom, vinal top 
bucket seats w a strong 318 eng 
and a gd bdy. Call Mike 891-4201 
am or 327- 7394 pm. $1200. 

73 FORD Pinto. 67,000 mi. 4 spd 
auto. good cond. New: batt, exh. 
cyl. Sun rf, AM-FM $750 or BO 
828-3783. 


1965 MUSTANG 289 3spd needs 
some body & mech work. Engine 
fine a gem worth lots if fixed up 
600 cr BO Larry anytime 354— 
2141 

1965 DART sta wgn. ‘Body decent 
eng good. Needs minor wrk. Runs. 
well. $200 or BO. Call Jim 354- 


4286 aft 10 pm c or wknds. 





1969 Plymouth 2 door hard top 
vinel roof rear defogger auto trahs 


stereo tape deck. $975 or B. O. 


332-3911. 


Hornet Wagon 1973, w mounted 
snows, 20mpg reg. $500. Cail Bill 
at 862-4790 after 6pm, 861- 
0820x168 8-6. 








1965 DODGE DART-slant 6 , great 
running cond., great mpg, doesn’t 
burn oil, auto, dependable car! 
David 484-9396 eves. 


USED AMBULANCE 
1972 Int Travalall. Gd for camper, 
new brakes, exhaust, 47000 
miles, auto trans. $500. Call 269- 
0946 or 646-3141 after 5pm. 








1974 Pinto station wagon. Vry gd 
cond. 9000 miles $1150 or B. O. 
Call Ron 899-5897. 


SAVE $ MONEY $ 
ON CAR SPEAKERS 
KRIKET series 6000 auto stereo 
speakers with tweeter & woofer. 
Brand new equipment. Will sell for 
$84 a pair. Call Steve days 536- 

5390 ext 512 








BUY A GUARANTEED 
CLASSIFIED AND 
GET A FREE* CIRCUS 
incre aeAoacndd 


Eaa 
Boston Garden 


Oct. 24 - Nov. 5 
*Good only Mon-Thurs & Fri. 
afternoons - not good 
holidays 











1970 Mustang blue 6 Cyl 250 gd 
running cond. Askng $650. Call 
277-8021. Brookline. 


ANTIQUE 
or soon to be/ 1965 T-Bird/ all ex- 
tras/ never seen Winter/ O. E./ 
exc. cond./ 2 owners/ Make me 
an offer/ 442— 0172 


$50-$75-$100 
For full size junk cars & trucks. 
925- 2100. 
1975 BOBCAT Mech perfect. 
4000 mi on rebit eng. New steel 
belts. Body & inter in good cond. 
Call 262-4851 days 965-9729 
eves. 22 mpg $2400 

















1976 Mercury Monarch 4-door 
Sedan, blue, PS, PB, AC, AM-FM, 
Extended warranty, 45,000 miles, 
Best offer, Call 566- 1898. 


78 MERC ZEPH 27 AC AM- FM AT 
PDB PS Landqu Rf 21000MIi SB 
radials 2 sprs Fr Texas no rust ex- 
cit cond. $3650 Call 731-0333. 





1972 Mercury Station wag. Air 
cond am-fm stereo gd tires auto 





Competition Systems Inc. 


CMe laat- li imeor-lamaat-llalt-lar-laler-Mr-lale Mi asteteltiler-\ilela 
bale lame ol-1a fe] aaar-lalel-m-lalelial-molelilellare| 


¢ Suspension tuning 


\"s"(- Mo lomaat-liai(=lat-(aleci-lale maaleleltiler-tilelalcmce) 


trans. $850. Skip 661-0661. 


1976 MERCURY COUGAR XR-7, 
air, stereo, many extras, must sell 
need cash. $2650 or BO. Cali 321- 
1620 eves. 


1972 OLDS Cutlass Convertible- 
new trans, AC, AM-FM-8 track 
Reg gas, last yr of Olds conver- 
tibles asking $1000. Call between 
5-7pm only Mon-Fri: 524-2313 


1974 OLDS CUTLASS Supreme, 











60,000m, new tires, new carb., 
good cond., reg gas. B.O.. Call 


891-0551 


1978 Plym Horizon std shift, AM 

— rust proof, 2 new tires, 20K 
front wheel dr. Excel MPG, 

$3800 Gays 424-5877 


1974 DODGE Dart Sport 360- 
sunroof, auto, ps, pb, air shocks, 
burglar alarm, mag wheels, air 
scoopZeibartlike new $2275 846- 
4793 





1970 Hornet 232 cid 6 cyl blue 4dr 
manual 68,000 mi runs vry well 
20+mpg. $850 or B. O. 489-3750 
X- 622 or 395- 2033 eves. 


72 impala 2dr., grn, ac, ps, pb, 
rad tires, 82K Mi. Eclt corunning , 
well maintained, 18 mpg. New 
shocks, breaks, $900. 876-5804. 
69 Pontiac Custom S. 74,000 
miles Excellent mech cond 
Includes studded snows $600 or 
BO Call 395-1517 after 10PM 
1976 Plymouth Valiant Custom, 4 
door auto radio power steering air 
cond. Like New. $2375. Call 846- 
4793. 


1973 Plymouth Fury wagon. AC 
PS PB runs great. $500 524-4726. 


WNTE DEAD OR ALIVE 
Valients, Darts, Volares, and 
Aspens. Will pick up and pay 
reasonable prices. J&S 
Automotive. 267-0300. 


Leaving state. 1975 PONTIAC 
Astre htchbk. AC, 4 cyl, vry gd 
cond. vry gd on gas. 45,000 orig 
mi. 472-5197. 


1968 Pontiac GTO. Rebuilt eng 
primed and ready for paint snow 
tires needs battery. $800 or B. O. 
David afternoons and eves 963- 
6269 


1978 PONTIAC gp sj air stereo ps 
pb pw cruise bucdet seats con- 
sole. Must sell $5300 or BO. Call 
944-8630 X351 353-1957 pm. 


69 PONTIAC Catilina-4 dr, V8, 
auto, PB, PS, AC, gd snows, gd 
cond. Best offer call Mr. Law 437- 
2254 or 876-3233 


1976 Pontiac Sun Bird. B6 5 spd 
radials sunrf AM-FM tilt wheel 
vinal top maroon and beige. Beige 
interior. 30,000 miles. Exc cond. 
$2995. 843-3817. 


78 Firebird silver automatic V6 
AM/FM stereo tinted glass great 
MPG 18000 miles PS Excel condi- 
tion Asking $4500 588-2475 


FOREIGN 


HONDA CVCC 1973 Hondamatic, 

reg. gas rect. eng. work some rust 

$1500 owner 926-6054 asking 
1500 






































1973 Honda Civic hatchback 


$900. New muffler breaks rings 
and valves replaced at 60,000 mi 
runs well. 275- 2300 x-282. 
1966 ‘MERCEDES 230 Sedan new 
paint no rist recent brake and 
engine work excellent running 
cond Must see and drive to ap- 
preciate. $2500 1- 487- 0307 

1976 SAAB. EMS 2dr stnd 29mpg 
sunrf new exhaust clutch 70 Kmi 



















BUY WHERE THE PROS BUY 


new belts and 
hoses don’t 








yne overheats bec ause this week Or. check them yourselt 
Du ’ f a belt or hose is wearing Out 
iddenty And youre replace it with ting Gates 
t Belt or Hose only takes a tew 

And it 


When you 
4 proker 

' 3 ape v Ait 

The 4 St 1 have minutes could prevent 

Ou vice stator a senous engine ‘damage ex 

rage Mechanic check y 9eNsive repair and towing 

cars velts and nose ‘Cy bilis and hours of grief 


COOLING SYSTEM PARTS TO KEEP YOU OUT OF TROUBLE. 


BECKER AUTO SUPPLY 


*/ Dunster Street 
West Newton 


a long-las 








164 Oak Street 
Newton Upper Falis 
964-2100 969-9700 


20 Waverly Avenue 167 Main Street 
Watertown Waltham (Main Store) 
924-6930 894-7400 


»2 Montvale Ave 


stonenan 
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1 Massachusetts Ave 
Arlinigtor 
643-5000 
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864-0963 97 Kirkland St. 
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INTERNATIONAL, 


UTO 
SHOW 


INCREDIBLE 
NEW GENERATION OF CARS for the 80s 


Fuel-efficient cars to satisfy every life Style ... sports, lux- 
ury, compacts ... imports and domestics. No car today can 
give you what the cars of the '80s can and will. 

PLUS — See Formula Racers and the Newest, Excitino 
Electric Car. 


> & @. @ 1- er. 4 OP OP & Od 3 O08” | 
PRUDENTIAL CENTER. BOSTON 


OT Ol way an 3 ob ant af © ar 


Hours: 2-11 Mon.-Fri. ... 1-11 Weekend ... 1-7 Sunday Nov. 4. 
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We have moved to 
the South End 


JeS 
AUTOMOTIVE 


Mechanical, body work 
and used cars 


Specializing in 
Valiants and Darts 
New address is 


277 Northampton 
Street 


Next to Piano Craft 


267-0300 











radial snows xtra wheels very gd 
cond $4500 742- 6321. 


1974 SUBARU dependable car 4 
spd, runs great, Moving. Must sell 
$1200 Call eves 666- 2491. 


73 VW Squareback body and 
mech. in good cond. w/snows 
$850 aft 6:30 6460129 John. 


VW Squarebk 71 excl cond. 60,- 
000 Mi. One lady owner. New 
trans. seven radials. Luggage 
rack. Radio $950 tel. 8761852- 
491 -0318 

1975 Super Beetle, met blue, 
sunrf, no rust, 53k mi, Ik on eng, 
exc cond. $2,850. 492-0128. 5- 
8pm or wkenads. 

69 VW BUG $450 good cond. 117 
K Mi. Needs no work. Must sell. 
Call 498-4174. Bfr 11pm. 


1976 DATSUN 510 wagon auto 
82K Mi $500 or BO. Call 6-8pm. 
Ray 491-4137 (Cambridge). 








1967 VOLVO- 122 S Station 
Wagon in good mechanical cond. 
Needs some body work. $625. 
Call Sal at 547-3751. Mornings or 
eves. 


Volvo 1974-144. Auto, am-fm rear 
defroster, gd cond $2,350. Call 1- 
631-7838. 


1971 VOLVO 1425-dependable 
top-of-line model Well maintained 
Leather interior, AC, radio many 
gd yrs left. 267-6997 


VOLVO 
73-145 Wagon. Air cond/Auto 
trans/Radials/FM  stereo/Roof 
Rack. Miles and miles of smiles. 
Call Jeff. 646-0565 after 6. 861- 
6180 days. 


71 Volvo Wagon, high miles but 
mechanically rebuilt, Good int & 
body Much invested Have papers, 
4 cyl $1300 361-3082 aft 5 


‘72 VOLVO 2 dr. 4 cyl. 4 spd new 
clutch excellent body/motor, 
AM/FM stereo rear defogger and 
radials. Call 322-8802. $1700. 


Volvo. 245A station wagon. 1977, 
snows, roof rack, am-fm. 23,000 
miles. Asking $6700 738-5680. 9- 
§. 


76 AUDI FOX WGN 
4 spd AC AM-FM stereo. Lug rk. 
Nes exh. new Michelins, exc cond. 
Tuff koted, white w red 
leatherette, pampered. 1 owner. 
47,000 mi. Asking $4200 Call 617- 
534-0896 aft 7 wkdys. 


MINI COOPER S 
66 AUSTIN 1275 in exc cond. Ex- 
tensive mods: engine, body, int., 
All work prof done with factory 
parts or better very fast. A unique, 
must see car. Call 401-863-5912 
eves. 





























1969 Austin America. Vry gd cond 
54000 miles exc mpg. $675 or B. 
O. Call 237-7421. 





1968 BMW 2002. Many new parts, 
very good cond. $2500 or best 
reas. offer. Serious inquiries only. 
Days 890-7000 ext 2960. Waltham 
Ask for Mr Rania. Nites, 663- 2654 
BMW 1974. 2002. Blue 4 spd AC 
AM-FM stereo. Bilsteins, super 
sprint, exc cond. $5000. 535-1434 








BMW enthusiasts! 70 2002. eng 
good, a good carc could be a 
great car w a little work. 666-4219 
early morns or eves. 


1973 BMW BAVARIA 
Fully loaded, exc cond, must 
sacrifice at $4000. Call (603) 893- 
1607 days, or (603) 432-8743 eves 
& weekends. 


1968 BMW 1600 4 cyl 4 speed 
economical, great transportation 
make offer. 262-1526 


1978 BMW 320; SIERRA 
Beige sun-roof 4 speed air cond 
mags cloth seats low miles 
Blaupumtet stereo takes reg gas 
min cond. $9995.00 Call 3839192. 
Can be seen in Boston. 


72 BMW 2002 59,000 mi. AM-FM 
int & body exc cond radials gd 
MPG. BO above $2800 call Jeff 
647-4776 or Box 1644 Brandeis 
Univ. 

















1977 CAPRI GHIA 
BI w bik int dual exhaust spoiler 
rear wndw defogger radials 4 spd 
2,8LVG eng 26,000 miles. $3800 
or B. O. 783-4613 eves ask for 
John. 





Tearful owner regrets having to 
sell gas stingy 1972 Capri. $1200 
negotiable. Call 254-6043. 














(.o*t+,, FIRST STREET. FOREIGN AUTO 


32A FIRST STREET 
CAMBRIDGE, MA. 02141 
Repairs on all VW's 
Engine Rebuilding — Major-Minor Repairs 
Fuel Injection Specialists 
\___ Audi — Saab — Toyota — Honda — Datsun 


547-6544 
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SAM 


bs) ATAMIAN RENT-A-CAR IS NOW... 


Colonial Car Rental 


FRIENDLY SERVICE 
LOW LOW PRICES 
WEEKEND SPECIALS 
NEW CARS 

FOR THE BEST RENTAL DEAL IN TOWN!! 


Call: Charlie Bruce 738-6003 
Colonial Car Rental 


= i996 Commonwealth Ave Boston 


ae — on e MBTA Green Line 
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DATSUN 510, 1971, good condi- 
tion, $650 Call 247-5260 or 522— 
1609 Cathy Bee. 


DATSUN 240Z No rust (frm Calif) 
new paint, U/C, mags, hdrs, 
AM/FM/8, 26 mpg, $3200/BO. Aft 
6, 662-2555 








1978 Datsun B 210 automatic. Lite 
blue w carpeting rear defroster 
reclining seats 2 door sedan 11k 
mile. Bob 646-1763. 


74 DATSUN 260Z, exc cond, don't 
buy another until you've seenthis 
one. Need to sell. $3800 or BO. 
254-1425. 
1977 DATSUN 280 Z, like new, un- 
der 10,000 Mi $7850. Call 592- 
7772 nites, weekends. 
1974 Datsun B210 55,000 miles 
d cond. FM-AM air cond auto 
1700. 323-1298. 
DATSUN 1978 200 SX. AM-FM 
cassette, auto. Beautiful. $3995. 
Eves 498-5318. 
FIAT 1974 SPYDER 124 5-speed, 
new -clutch, brakes, conv. top, 
AM/FM, new paint, no rust. Ask- 
ing $2600. Eves Rob 353-6655. 
1976 Fiat hatchback. 35,000 miles 
no rust front wheel drive. $1,895. 
4 speed. Call 254-0370, nites. 


For sale 1975 FIAT 128. Good 
cond. frt whi dr, 4 spd, 29,000 Mi 
and all new tires. $1300 or BO. 
Call 787-9412. 


1973 Fiat Spider 850. needs wrk 
any reasonable offer. 583-2259. 


1975 FIAT-128 4 dr., blue, sunrf, 
new radials, AM/FM casette, no 
dents, excit cond in & out. $1495. 
Call 628-4917. 


1975 FIAT X1/9 39,000 mi AM-FM 
28 mpg good cond some rust 
$2800 956-5036 days ask for Jon, 
897-9576 after 6 


























Snow tires for sale. $50. Delta 
super sure-trac four-ply polyester 
C78-13 used only one season. 
Call 776-4819. 


1978 FIAT 128 2 dr sedan, AM-FM 
gd running condition $2600, or 
BO. Call 242-0159 evenings or 
weekend. 








Jaguar 1961 Marklil 98% 
beautifully restored. White blue 
upholstry no rust 1979 Fall in- 
spection. $3500 firm. 361-3693. 





JAGUAR MK2 1962 LHD auto 
wires beautiful example opales- 
cent blue w dk blue Best offer 
over $4500. Call 401-934-1745 
Wayne 


JENSEN-HEALY 1974 exc cond, 4 
spd, hardtop, swaybars, Konis, 
AM-FM, $5600. 631-6056 

1976-77 LANCIA Scorpion. Still 
New. 12,000 mi. immac cond. 5 
spd, sun rf, AC, Blaupunkt 
Cassette AM-FM stereo. Full 
gauges, radials, alloy mags. 
Leath. inter. Unique & stylish w 
unbelievable performance & con- 
trol. 29 mpg. Need money for tui- 
tion. Will take $9100. 354-2712 or 











1973 pisten-powered Mazda 808. 
Runs well and handles well n ail 
weather conds gd mil on reg gas 
Steel radials and many xtras! 
Mechanically perfect. $1300 or B. 
O. 332-8189. 


‘67 MERCEDES 230 firm $1500. 
Pwr str, pwr brks, AC, 25mpg, 
4dr, 6 cyl. Needs some eng wrk, 
othrwse fine cond. Beautiful car to 
own! 1-658-8292. 


1973 MERCEDES 450 SE. Fully 
equipped electric, AC, leather int., 
no rust. Needs engine wk. 70,000 
Mi. Asking $8,500. Neg. Call 244- 
7951. 











MERCEDES BENZ 1966 250 SE. 
European import style. New 
engine pwr str, pwr bks, am/fm 8 
track stereo, leather int. Excit. 
cond., a very dependable classic. 
Call after 10am, 277-0391 $3000 
or BO. ‘67 Mercedes 230 from 
$1500. pwr str, pwr brks, air 25 
mpg, 4 dr, 6 cyl Needs some eng 
wk otherwise fine cond, beautiful 
car to own! 1-658-8292. 


1978 RED MGB 4SPEED 
Exc cond-many xtras-20,000 
miles. $5,150 or B. O. Call 426- 
4155 nites. 


MGB 1974 % new paint $3200 or 
best offer. Call 227-5400 or 698- 
5179. 











1973 FIAT 128 WGN some rust & 
noises but runs perfectly. Rebuilt 
engine & lots of other work $700 
Michael 969-8223. 


Opel Manta 1973 Tudor stick shift 
am-fm radio radial tires 26 miles 
per gal no rust exc cond. $1300. 
Blue. 361-3693. 





128 Fiat 4dr STD. Needs minor 
work. $2000 or B. O. Call Linda 
after 6:00 787-2239. 


1976 RENAULT Gordini 30,000 Mi 
conv., mint cond. Asking $4200 or 
BO. Call 783-9801. 





FIAT 1974 Sports Coupe 44,000 
Mi, am/fm stereo, radials, good 
body ext. new exhaust system, 
new brakes at 39,000 Mi. $1650. 
Call 354-3259 eves. 


1976 FIAT 128 3P Sport Coupe- 
exc wkg cond, new brakes, extra 
set of radial snows, Panasonic 
AMFM cass inc. $3000 or BO Call 
Chris days 266-8246 Iv mes 


1934 FRAZER NASH replicar. 
British racing green, pinstriped. 
Model A wheels. 5th wheel on 
side. VW based. 35 mpg. Real 
showpiece. $7400. Rick 334-3941 
Lynnfield. after 6 M-F. 


72 HONDA! Excellent engine 
58000 mi, good body, park it 
anywhere! 37 mi. per gallon needs 
tuneup. $650. 731-8987 











‘72 SAAB 99 E 1.85 L 75 K 30mpg 
on 5 radials. Craig (am/fm tape) 
Jenson sound. Car is 90% 
restored: in last yr complete value 
job, head gask, tim. chi. New 
clutch, brakes, muffler and more. 
All rect. In school must sell. Bo 
around $1850. Andy, 265-2996. 


engine 25 MPG AM/FM cast 
stero. Pis call after 6 PM. Keep 
trying. 536-1728. 


SAAB 1974 99LE auto. AC, AM- 
FM stereo good cond low mileage 
$2300. Days 482-8925, eve 536- 
3315 Marlene 








1976 Saab 996L white, 4 spd new 
fact. paint, am/fm cass, 25 mpg. 
Good cond. $3950 or BO. hm 894- 
0085 wk 357-5787. 


‘69 SAAB 96-gd running cond, 2 
new tires, recently fine tuned, 
$650. Call 776-4675. 


1976 SUBARU 3500 miles 25/35 
mpg exc. cond. Fire engine red 
drivenby little old lady, my mom. 
$3500 353-1226 after 6 pm. 


1974 TRIUMPH Spitfire 
convertible-36,000mi, good con- 
dition, $2700 or best offer. call 
361-1120 ask for Mary Lee 














75 TR-7. Low mileage, AM-FM 
stereo, AC, sun rf, show rm cond. 
$3999 firm. 631-1306-or 631-2021 
1961 TR3-b.r.g., fully restored, 
$3800 firm. Call Bill days: 631- 
8983. Eves: 631-0874. 


1972 Toyota Corolla 45,000 miles 
Runs very well Just tuned up, 
snow tires. $850 Phone 643— 
2226 


Hardtop and doors frm 1974 
Toyota Landcruiser. White, Like 
new. $250 or B. O. Cail David at 
884-4343 or 665-5884. Keep try- 
ing. 

1974 Toyota 1200 Corola. 27mpg 
108,000 miles. Runs well super. 
snow car, manual am-fm gd 
haetheat xtra wheels w snows. 
Some body rust. $750 or B. O. 
Richard Howe 232-6960. 


1970 VW BUS-all seats, radio, 
ood cond., runs well, 94,000 Mi. 
700. Brookline. 277-2629. After 
6pm. 














1968 VW Bug recent paint job 
runs well $750. Call 782-7627. 


VW RABBIT-1975 custom, stand., 
52,000 Mi AM/FM, radials, $2200 
or BO. Good condition. 524-7142. 


1970 VW Sqback-gd eng, runs 
well, new brakes & muff. Roof 
rack, snow tires Body needs work. 
$350. 522-3682 Elliott. 


1970 VOLKSWAGON Bug- 
standard stick, $300. Needs less 
than $300 work. Call 787-0522 
after 6:30 


‘73 VW bus excellent condition. 
New transmission, 6 radials. 
Other extras. $1600 or BO. Cail 
965-1145 or 547-1595. 

















am/fm quadriphonic, $3500 or 
BO 876-1069 


1968 Voivo 122 S wag. Ruf shape 
but rnning reliable. Radials am-fm 
rf-rack hitch burns som oil. $200 
or B. O. 352-6630, 267-3690. 


1973 Volvo 164 63000 mi bdy in nr 
perfect cond. superb mech cond. 
A/C P/S Leath AM-FM. Snows, 
and much more! Call 868-8050. 


| VANS & TRUCKS 


18ft Low-Hi Camper trailer: Fully 
equipd htr stove frig stereo sleeps 
6. $1500. 746-0734 eves. 

















1974 CHEVY C10 pu 8’ bed 64.- 
000 mi 6 cy! 3 spd Call 7AM-3PM 
Ask for Joe. Asking $1900. 682- 
3888. 
1979 CHEVY VAN 
Must sell, Moving. Runs on reg 
headers and pipes FM cassette 
radio part custom-frig sink and 
more. $5800. 603-432-2321. 


1971 Chevy Carry-All. New eng 
runs well seats 6 auto vry heavey 
duty 3/4 ton suspension. $1300 or 
B. O. Call 354-6412. 

1976 Chevy G10 Van. Low 
mileage 6 cyl. Goos for camping 
or working or both. Sink ice box 
bed tool box pinstriping. $3400 
firm. 442-1832. 

STEPVAN; CHEVY 14 ft. extra 
long, 1973 $1400. 235-6398. 
Wellesley. 


4WHEEL DRIVE 

1977 Chevy Impala wagon. 2 way 
tail gate air cond $3200. 1975 
Dodge power wag club cab. 318 
V8 auto trans pwr strng and pwr 
brakes zebarted 32000 miles 
never plowed. $3,800. Cali 585- 
9060. 





1977 B-200 Van custom Camper. 
$4600. Call 294-8666. 





721/2 Datsun Pick-Up. Camper 
top Louvered screen windows 
spoke wheels wide tires cussions 
drapes AM-FM cassette CB and 
many more extras! $2300. Call 
489-0466 Eves. 

‘74 DODGE van. Engine has been 
replaced, customized with panel 
and sunroof. $2800 or BO 272- 
8782 or 272-3162. 


1977 DODGE Tradesman. 27,000 
mi. 127” whl base, Mint cond. BO. 
784-3993 


1973 DODGE Tradesman van 
turtletop, refrig., sink and stove, 
sleeps 2+ air, pwr str & bks, Craig 
am/fm casette stereo, storage, 
new radials and carpet, 72,000 Mi, 
no rust. 784-5409, 668-2155. 














‘75 DODGE % ton pick up, 6’ bed, 
6 cyl, 3 sp, 19 mpg, has sticker, 
runs well. $1975. 524-0917. 


1974 Ford E270 Van. Exc mech 
cond and body snrf nice interior 
drive a-way cond. $2200 or B. O. 
893-6406 eves for details. 





1974 FORD VAN-auto pwr str 
engine and trans exc. Needs 
some body work $1400 or BO 
285-9688 
77 JEEP CJ7 green 6 cyi. auto 
Quadratrac 4WD, new tires and 
rims. Must be seen $4500 or BO 
Call 787-5474 anytime. Al 


1975 Toyota SR5 w/camper top 
included. 5 spd. AM-FM radio, 
Good cond. Asking $2650 or BO, 
Call 321-0149 after 4:30 wkdys. 


Arch-top Truck Boy/camper. In- 
sulated, for 1 or 2 ton truck, Nds 
completion. $350 or BO. Willing to 
trade. 731-5134.Ben 


1971 VW bus 66,000 Mi one 
owner, excit radio, tires and snow 
tires. Engine needs work. $1000 
or BO. Cal! 646-3825. (Arlinton). 


VW BUS-1978 ex: cond. 35,000 
Mi. Mounted snows, $5900 Call 1- 
429-7294 eves. and wkends 


1968 VW BUS 
94K mi. 2300 mi. on rebuilt 
engine. Carpeted 20K mi. on 
bebuilt trans. Radio some body 
rust Runs well $800. 661-3321 
after 10AM 


1972 VW VAN-brand new rebuilt 
eng, interior exc, outside very 
very good. $1495 firm. Call 389- 
5297. Many new parts! 


1976 DODGE B100. Ps. pb. quto. 
captn chairs. stereo. snrf, con- 
sole, and more. Must see, a steal 
for $5.000. Call aft 5. 862-5210. 


71 DODGE 300 Window van, slant 
6 eng.. 62,000 orig. Mi, auto, solid 
body. Little rust, new inspect 
$1295 or BO 661-5776 354-2768 


1972 Ford Window Van. Custm 
fcty int. Mach gd, some bdy rust 
97.000 Mi $700. Cali 783-2780 
drng day or after 11pm 


78 CJ-7 JEEP 
3 spd 6 cyl 258 4 wheel dr heavy 
duty extras 20,000 mi Blue, black 
top excellent cond Must sell 
$5000 firm Call 739-1878 


1976 JEEP CJ 5 Renegade T- 
toned blue, rag top, 2 sp, 37,000 
Mi warn-winch, AM/FM radio, roll 
bar back seat. Takes reg gas excit 
cond. $5000 or BO 471-8971 


MOTORCYCLES 


Norton Electra 1965 Showroom 






















































Condition many spare parts will 
be coliector's item $1000 or offer 
603-883-3329 after 6. 


1974 CL 360 exc running cond 
new tires $500. Cali 283-8593. Wk 
days after 3:30pm, and before 5 
on Wk ends. 


CONDOR 24 in custom built 531 
Reynolds frame all campagnoid. 
Equipt shamand Duraace brakes. 
$550 aft 6pm. 617-545-1428 
CYCLE STORAGE 
Keep your cycle safe and dry for 
Winter. $15 per month. Call eves 
449-4339 











1961 BMW (R69) Nice condition 
Craven Bags. New tires & paint 
$1500 or BO. 356-4962. 

HONDA CB 125, Brand new, 
500Mi w/luggage rack, helmet, 
chain lock $600 or BO. 648-0534. 
Ask for Peter 


1972 Norton Cammando 750cc. 
Stock new pipes garaged smooth 
handling eng classic mint cond. 
$795. Tom 267-4856. After 7pm 


1976 HONDA-75G-four 
Supersport 13,000 Mi luggage 
rack, ex. cond. $1900. Piease call 
after 3pm, 623-2338 


HONDA 360T ‘76 only 2200 miles 
on bike. Need some minor repairs 
$800 w sissy bar and storage rack 
247-3587 


NEW VESPA 
Moving to area with no dealership 
must sell new Vespa 90CC only 
430 miles with Bel! super- 
magnum helmet & safety wire iock 
(heavy gauge). Call 522-1747 
anytime 


6261 ‘€% HAGOLDO ‘OM NOILOSS ‘XINSOHd NOLSOS 3HL 


1976 GL 1000 incl. full fairing sad- 
dle bags, 21000 mi, very gd cond., 
$1800 BO Call 438-2412 


HONDA CB 750F 
For Sale 4 cyi Super Sport 79 
3000 mi. Mag wheels Disc brakes 
Front & rear 5.3 gal gas tank 
Quartz headlight $2595, 734— 
7727 eve 


1975 Suzuki 500. Exc cond, $750. 
Call btwn 12-2pm. 646-1893. 


BRAND NEW 79 HONDA 
CX500 Custom. Only 300 miles. 
Lock Canvas cover Luggage rack 
Bell helmet. Worth over $2800- 
Sacrifice at $2300. Need to buy 
car. Serious inquiriws only. 354- 
7958 after 5PM.. 


1978 HARLEY DAVIDSON 
Sporster. Exc cond. 5500 mi 
Must sell. Call aft 5 pm. 791-5781, 
Dave. 


For sale 1976 Honda MT125-exc 
cond. asking $450 or BO Cail Pete 
after 6 344-2044 





1975 VW Bug. Exc cond low milg 
AM-FM radio standard trans . 
Asking $2800 Call Marsha 653- 
0234. Eves. 





1972 SAAB 99 E. Excit cond in- 
side and out. New rebuild on 


1975 VOLVO-244. One owner, ex- 
cit cond. 4 sp, w/ overdrive, 








CINDERELLA CARRIAGE CO. 
Your One Stop Shop For 


Volvo Parts 


47 SMITH PL., CAMB. 876-1781 
OFF CONCORD AVE. 
BY FRESH PD. CIRCLE 








NORTHEASTERN 
ENGINE WORKS INC. 


SPECIALIZING IN 
NEW POWER FOR 
VW AND PORSCHE 


200 ANDOVER STREET 
WILMINGTON, MASS. 01667 
(617) 944-2607 

















1978 Honda Civic, 21,000 mi, Ex- 
cellent condition $3600 Call after 
8PM 262-0743 Good deal 


HONDA 1975 CVCC-2dr sedan 
excellent maintenance must sell 
Best offer 262-2611 


1975 Honda Civic hatchback: 27,- 
000 miles standard Mich tires am- 
fm exc cond. $2600. 528-3025. 


1978 HONDA Accord-very clean, 
Asking $5000. Call Rick, 876-7055 
or 354-5952. 

















SYNTHETICS ARE 
HERE! 

Cars - Trucks - R.V. - 
Snowmobiles 
improve performance & 
economy 
reduce maintenance expense 
retard engine - drive train wear 
MAKE US PROVE IT 


Mail or call for free facts 








Dr. Tune-up 
“We make house calls” 
At your home by 
Dr. Tune-up 
729-6390 


Call anytime for appointme: t 


$15°° labor 











Performance Engineering 
Products 
Dealer: AMS/Oil Synthetic 
Lubricants 
PO Box 937, Boston, Mass. 
02103 
617-436-4600 








(Gitinne acl, 
motorworks 


fine imports—serviced with pride 


Lotus, BMW, Jensen-Healy 
Hond , Porsche 
21 Main St., Waltham, 
Mass. 
(617) 893-9442 


1 mile from Watertown Sq. - 
Express bus 
service to 
































Replace wipers with genuine Anco 


ELLs. 


1S THE RIM MAN 


1.001 ITEMS FOR YOUR CAR 
1 BLOCK FROM THE ARMORY 





‘t 


eae dL dE ve ve verebeed 


Blades and refill 


Everything to insure safety, comtort & convenience 782-4777 — 


1001 COMMONWEALTH AVE. 


BOSTON, MASS. 


. * * ¢ cy 
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The windshield wiper 
specialists 





The 


DI Tc=Toa WAV e) o) cey-lorp 


ihe 





“78” w/w 





4-Ply Polyester 1552 Snow 30.50 
" 145-13 30.50 
B78-13 Snow 30.00 155-13 32 50 
| E78-14 34.00 165-13 34°80 
| F78-14 35.00 165.14 38.50 
| oh gah a 175-14P 40.50 
| ih ge ape 185-14P 42.50 
H78-15 39.00 
| L78-15 43.00 : 
Continental 
| Armstrong Super P 
ContiContact 
| Norseman M&S TS730 
| Radial w/w . 
P185/75R13. (BR78-13) 41.50 SNOW 
P185/75R14 (CR78-14) 47.50 155R-12 42.00 
P195/75R14 (DR/ER78-14) 48.50 145R-13 42.00 
P205/75R14 (FR78-14) 49.50 155R-13 42.00 
P215/75R14 (GR78-14) 50.50 165R-13 45.00 
P225/75R14 (HR78-14) 52.50 165R4 51.00 
P205/75R14 (FR78-15) 51.50 175R-14 59.00 
P215/75R15 (GR78-15) 53.50 165R-15 50.00 
P225/75R15 (HR78-15) 55.50 ’ 
P235/75R15 (LR78-15) 61.60 70 Series 
175/70R-13 50.00 
All Prices 185/70R-13 54.00 
Plus Tax 185/70R-14 60.00 
Free Mounting 195/70R-14 72.00 
Always 205/70R-14 78.00 
Prices good thru Oct. 31st 


es 


Armstrong Norseman 


Direct Tire has the largest inventory of 

tires and wheels in New England. So if you 
need snow tires, they're probably in stock right 
now. And that includes tires and wheels for pick- 
ups, Campers, vans, and four-wheel dfives. Direct Tire 
offers free mounting and spring changeover. With our 
newly expanded facility, we provide full service on align- 
7 7* ment, shocks, and front ends. Major credit cards accepted 
~~ IMPORT SNOW WHEELS FOR FOREIGN CARS 


Kleber “80” Series 
Steel Radials 


Directs; 


126 Galen St., Watertown, MA. 
























































































KAT LITTER KING 
CANNED CAT + DOG FOOD 
CAT CHOW, DOG CHOW, + 











14 in X 18 in COPIES 

or 11 x 7 now available at COPY 
COP. Dial C-O-P-Y-C-O-P, 815 
Boylston St., opposite the Pru. 


T-SHIRT TRANSFERS 
(8 X 10) 

from your 35mm color slide or art 
work. $2.50 each. COPY COP 815 
Boylston St. Boston 267-9267 
Open 8-10 M-Th, 8-8 Friday, 9-6 
m Sat. 13 Congress St. (near State) 

Open 8-9 M-Th, 8-6 Fri. 9-5 Sat. 

SOLOR COPIES 

At Copy Cop, 815 Boylston St., 
opp tne Pru. Dial C-O-P-Y-C-O-P. 


= 4 
BEWARF OF IMITATORS ! 
Lester's TV has been buy.ng 
& selling used TVs & Stereos 
for almost 30 years We'’stand 
behind every set & repair that 
leaves the shop. Fair prices - 
free pickup & delivery. Honest 
repair work our specialty 
Lester's TV © 523-2187 
15 Revere St., Beacon Hill 
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For sale 2 ‘tickets for FleetWood 
Mac Co.,2<’t at Boston Garden 
Nov. *;‘h on the floor. Call Bruce 
at 742-2056 
LOUDSPEAKERS 
sAVE $$$ 

Evolution 7 wa:nut loudspeakers 
$260 a pay .':and new Still in fac- 
tory carton. ‘cali 536-5390 days 
Ask for Steve 512 








PRIVATE 
MAILBOXES 
FOR RENT 


Your Own Locked Mailbox 
400 Comm. Ave. 247-9141 
Confidential & Secure 


Ask About 
Telephone Answering 




















PIANOS ? 739-2200 

BRAND NEW CAR 

RADIO SAVE $$$ 
Brand new Grundig E'sctronic 
auto scanning car radio with 
L.E.D. dial display also station 
preset adaptor. Never been used 
will sell for $240. Call Steve days 
536-5390 ext 512 


PORNO CAKES 


AND SPECIAL CAKES for aii 
| 
| 





{.occasions sports, hob- 
1 bies. Cartoons, logos you 
| name it Call the world’s most 
| imaginative bakers — 

RON 


1-366-5753 











PIANOS 





Boston 
Portsmouth 
Miami 
Sales - Service 


Pianos bought, consign- 
ment, rentals, moving, fi- 
nancing, flea market $99 and 
up, Grands, uprights, spi- 
nets, antiques, new, recondi- 
tioned, rebuilt, hundreds of 
vintage pianos. Compare our 
lowest prices. Steinways, 
Mason Hamlins, etc. Guaran- 
teed workmanship, plus full 
rebuilding services at rea- 
sonable rates 


J.D. Furst & Son 
21 Brookline Ave 
Kenmore Square 

Boston, Ma 267-4079 
7 days a week 
10 a.m. to 10 p.m. 


Piano 
Flea Market 


80 Albany Street 
Portsmouth, N.H. 
(603) 431-5897 
Sat. & Sun. 10 A.M. to 6 P.M. 




















How's your daily 10 & 10? 


NEED EXTRA MONEY 

QUICK AND CASH... 
We will buy your old jewelry in any 
condition or Dental, optomical 
frames, rings, watches, chains, 
clocks, silverware, etc... Mail it in 
for FREE estimate. We are bond- 
ed and licensed. TIME DIST. INC. 

Suite 535 
333 Washington St. 
Boston, Mass. 02108 


$500.” CASH REWARD 


F 
| Golf Clubs stolen from 
| 
| 





Black 1976 Chrysler New 
Yorker parked at Copley 
Plaza in Boston on Sat. night 
Oct 13. and found on Baker 
Ave . Roxbu 

ta cnrey 


ry 
Penna graphite shaft 
j v @} wood) 

J bend mmy Armour steel shaft#e 


tee! shaft#3 8 


Director trons 


tenet 





Write to PO Box 203 
Astor Station 02123 
or call 536-9090 

No questions asked 








- NEW HAMPSHIRE 
GENERAL STORE 


Traditional generat store in quiet 
village. Gas crunch bringing sales 
surge. Sales so far this year up 
240%. Includes real estate with 3- 
bedroom apt. Credit-worthy 
buyer needs no cash for 
purchase, but $20,000 to $30,000 
for expansion. Box 1875. 





pe Age Age W 





104 CHARLES STREET 7 


‘RENT A SECURE, PRIVATE,’ 
LOCKED MAILBOX. Z| 


CALL: 4 
367-2810 3 








WE BUY BOOKS 
Brattle Book Shop 
George Gloss, Tel. 542-0210 


SAVE $ MONEY $ 
ON CAR SPEAKERS 
KRIKET series 6000 auto stereo 
speakers with tweeter & wooferx 
Brand new equipment. Will sell for 
$84 a pair. Call Steve days 536- 

5390 ext 512. 


| BUYeSELL 
eREPAIR 








+ Si 


YSED-souyD 
TV'S _— Stereo’s 
$40 from $79 


432 Harvard St., 
Brookline 
566-8552 

Bring in this ad for a 10% 


discount on all purchases & 
services 


IT’S YOUR VISION 
Hear the real facts about contacts 
lenses on a recorded message 
Call 776-1654, 7 pm-midnight, 
weeknights & all day Sunday. No 
cost or obligation. 

Tall fem-imp will help mn with 
cross-dressing etc. After 5 pm 
wkdays all dy wknds Mikki 742- 
4293 





COLLEGE STUDENTS! 
Improve your grades. Send $1.00 
for you 356 page, term paper 
catalog. 10,250 papers available. 
Box 25916B, Los Angeles Calif. 
90025 (213-477-8226) 


SCARE THE HELL OUT 


OF YOUR FRIENDS 
High quality latex masks for 
Halloween. Hank Lee’s Magic 
Factory, 24 Lincoln St. Boston. 
482-8749 


The Fabulous 
Phone Room 


is now casting for its Boston 
production. The role de- 
mands a good voice and an 
outgoing personality. We will 
train you to earn $100-$150 
for 20 hours work selling the 
New York Times over the 
phone. Very flexible hours. 


Call Bob today 
426-0294 426-0484 


PLEASEHELP 

















$100 reward for info leading to the 


recovery of my lite blue 1971 VW 
conv Bug. Stolen fm Stoneham 
Sun 10/7. Call Peter 438-9657 no 
questions asked. 


NEED CASH FAST 
Private collector will pay top 
dollar for gold & Silver coins & 
jewelry. Don't sell til you’ ve talked 
to Gregg. 617-277-2449. 








Wanted crafts people to exhibit in 
holiday bazaar at the Hyatt 
Regency Hotel on Dec. 14, 15, 16. 
No fee to exhibitors. Smail high 
quality crafts desired. For screen- 
ing please call public relations at 
492-1234 X 174. 


BRANDEIS BOOK SALE 
Oct 25 thru 29, 9-9, $2 first day 
only. Peter Fuller Bidg, 808 Comm 
Ave at B.U. Bridge, Boston-Free 
parking 








Wanted: Comical songs. Must 
create real laughter. Will pay top 
price. Box 3024. 


hypnosis 


is easy 

.. feels good 

.. is a natural state 

.. puts you in control 

. aids with smoking, weight, 
concentration, anxiety, 
insomnia, stuttering, new 
habits, new direction . . 
Think of it. 277-2618 
HYPNOSIS RESEARCH 
ASSOCIATES 














Cross Dressers- Would you like to 
be made up and dressed in soft 
feminine fashions by two attrac- 
call 


tive women? For an appt. 
days 245-9737 eves 438-7350. 





Exclusive Budget Stretching 
INTERIOR DESIGN. Cail 354-5218 
or 646-4308 9 to 5. 





2 Dictaphone modei 241 outfits 
$250 for both or B. O. Sandy eves 
782-7944. 





s PRIVATE ) 


MAILBOXES 


D.L.D., 310 Franklin St., Bos- 
ton's original mail drop, es- 
tablished 1972, can meet your 
needs. Cail 423-3543 to rent a 
Priviate mailbox immed- 


iately. 5 minute walk from 
‘Gn Hall/Quincy Market 


a 
* SEE * 
DANGEROUS DONNA 
at MOONLITE READER 
See Personals to know why 
Or Call 
207-439-4631 
& 























SMOKERS 
Weuld you like te 
be the first in your 
crowd te by kypnesi? 
SPECIALIZING 
IN HYPNOSIS 
Shirley Aleo 


217-2618 


PERUANA 
ALPACA 


52 B Brattle St. 
Harvard Sq., Cambridge 
864-9243 
HANDMADE 
PERUVIAN 
IMPORTS 
PURE ALPACA: 

Sweaters 
Jackets 
Ponchos 
Shawls 
Blankets 


Reed. Furniture 
Tooled Leather 
he ed Baskets 
Furniture & Belts 
FINNISH SAUNA 


Introductory offer. Unitd use for 
only $10. For info and appt. call 
Cambridge Sauna 864-3332 
WRITER WANTED 
! seek a writer to collaborate with 
on screenplays. Send cover letter 
and writing samples. Returned of 
a stamped and addressed 
envelope is enclosed. Reply to 
Box 3030 























Sex education, therapy and 
counseling. For adults only, 
using x-rated video tapes in 
private viewing rooms. |.D. re- 
quired. For appt. call Feeling 
Healing Center. 


536-3008 














A GUIDEBOOK ON 
BECOMING A 


~*~ FLIGHT 
ATTENDANT 


(and other airline careers) 


This book reveals in- 
side information on 
Flight Attendant (and 


other airline public con- 
tact careers) interviews, 
do's & don'ts, reasons 
for rejection, myths & 
facts about airline in- 
terviews & private air- 
line training schools, the 
‘guaranteed interview” 
campaign formula, the 3 
key elements. of airli¢e 
selection & the 46 most 
commonly asked airline 
interview questions & 
suggested answers. To 
receive this book send 
$7.95 to K&K Media, 
Box 9200, Dept. BP, JFK 
Station, Boston, Mass. 
02114 or for FREE DE- 
TAILS simply send Self- 
Addressed Stamped En- 
velope to same address. 











IMMEDIATE OPENINGS 
Earn while you learn doing 
Swedish Massage. Profes- 
sional training available for 
those with a strong desire to 
learn massage. Start immed- 
iately. Therapeutic, whole- 
some working environment. 
For interview call: 

Cambridge Sauna 
678 Mass. Ave., 
Central Squ., Cambridge 


864-3332 











BUY A GUARANTEED 
CLASSIFIED AND 
GET A FREE* CIRCUS 
TICKET 


RUG coher 


Boston Garden 
Oct. 24 - Nov. 5 
*Good only Mon-Thurs & Fri. 
afternoons - not good 
holidays 












































= Buy the 2-Week Guarantee. It Runs til It Works. 








SUCO-4O2 50 Yo esis na! 


PLACED AT: 


Readers who wish to respond to a box should address their replies to Box 
Boston Phoenix Classifieds, 367 Newbury St. Boston. Mass. 02115 





































































Deadline for all drop-off points is 2... Thurs. 


ABSOLUTE DEADLINE — 5:30 THURS. 


ALL CLAIMS FOR ADVERTISING ERRORS MUST BE MADE WITHIN 7 
DAYS FROM DATE OF PUBLICATION. 


DEADLINE FOR CHANGES AND CANCELLATIONS IS 4:30 TUES. 
No changes can be made in guarantee ads after the first two Printings. 

BOX NUMBERS: Service charge 1s $2.50 for each week the box is advertised 
Advertisers may pick up mail at our office 9-5 weekdays. Mail is held for 3 weeks 
after the last time the box number appears in the ad and will be forwarded if a 
large self-addressed stamped envelope accompanies the ad 


c/o 





IN BOSTON: Paperback Booksmith 733 Boylston St.. Boston. Mass 


IN CAMBRIDGE: Tech HiFi 38 Boy on Street. Cambridge. Mass. (Harvard Sq.) 


In PERSONALS only: Only our boxes and P.O. boxes may be used if you desire a 
response Phone numbers and addresses are not acceptable and will result in 


rejection of your ad 


The Boston Phoenix reserves the right to edit or reject advertising which may re- 
sult in legal action or which we consider to be in poor taste. For your protection. 


all advertisers must enclose full name. address and telephon 


dumber. This 


information is strictly confidential; however. we cannot print yor—-ad without it 
The Boston Phoenix has no contro! over classified advertisers. Herice. we cannot 
assure you that your inquiry will be answered or that the product or service is ac- 


curately presented 


PLEASE NOTE! No ad will be accepted without an individual's phone number. 


TID S OT! 





% ' _ For Apt. ads, circle one location: 
% Allston, Back Bay, Beacon Hill, Boston, Brighton, Brookline, Cambridge, Jamaica Plain, Somerville, Watertown, Suburban. Regular Commercial & 
f ee 4 tor $4.00 at $2.75_ 
& DATE OF INSERTION CATEGORY Patra: Lines.....05.. 2 for $2.50 & 
e LEAVE SPACE BETWEEN EACH WORD Headlines................... at $2.50 at $3.50__ 2 
= HEADLINE Regular rie ae 5. 6 7 8 9 10 11 #12 «+13 «14 #15 #16 «17 +~«»18 Commercial er EEE... 1 9.00... 
Rate is Rate T —— Rate Box Number 2 Nidecds sa paaeeene $2.50 = 
ajewm 2% (TTTTTII[IIIIITIII11 & i 
& sso [| ‘) | T ) se.00|| TOTAL a 
B For Bold | For Bold TOTAL PAYABLE IN ADVANCE 
é r ae Mi n total cost $4.00 for Regular Classifieds. & 
; Reyular ie ra 
é Rate $2.75 Name ee TEN Se Ee 
Eg This g 
" oom $2.75 | Address oe ee a eo é 
Pi | | $2.75 & 
¥ $2.75 7 Or ee eae ¥ 
E a r ; | : 7 op a mt Phone : SRS Erg mea - 
a | | | $2.75 aster Charge 
o2.50' i a ee ies Ae alk et eee! SEES | j 
& +++ + r J | | ++++4 4 CHARGE C American Express jy 
Pa = ee & os = | 1 | am 1 i ae a. | | | i cial IT! U Visa = 
zg 7 ee, tt =O Ne Card: Number 
~ | [aie SSR ladle) AOR; rt + -—— jive = Ay Teme? career mencees bce cree eee neerns a 
a Add’) | T | Pa | a fl | | ft ] | ] e 
- $2.50/_1_| ++ t+ | . wf4 | $2.75 Bank Number ae _ 8 
 MESESSERTOOR RESTA AG | | sors | i 
g 4 5 6 7 8 9 10 19 12 13°14 45. 46 17 18710) 20° 21: 22 og 24. 95°26 27 28° 20-90 Expiration Date canna: eae ements 3 
= re: “ane eel oe pee BS a 
[aS Pi Ph ; =. Lae VeK ese Cota KKK ee ese Ss So 
MAIL. TO GCENnIX ciassiriep DEPT., 367 NEWBURY ST., BOSTON, MASS. 02115 267-1234 
ADS MAY BE _ Classitied Office: 367 Newbury St.. Corner of Newbury St. & Mass. Ave.. Mon-Fri. 8:30-6 NOTE: When placing classified ads through the mai! or drop-off 


points, DO NOT SEND CASH. Checks or money orders only. 
Cancelled checks or money norders or register receipts MUST 


accompany ALL refund requests. 


*THE GUARANTEE: tt your ad in the Apartments, For Sale. 
Roommates. Cars, cycles, Free/Trade, Housemates, Musical In- 
struments, Pets, Rides. A/V. Studios, Seasonal Rentals, Travel or 
Wanted categories doesn't work after you've bought it in advance 
for two consecutive weeks we will keep running the same ad 
FREE until it works. All you have to do is call us by WEDNESDAY 
during the week of the ads second appearance (and every suc- 
cessive week by WEDNESDAY) & tell us to rerun the same ad. You 
must call EVERY week — missing a week voids the Guarantee. 
Cancellations. changes & corrections must be made by TUES- 


DAY of the week of the ads first a 


Guarantee ads after this time.) 


ppearance. (No charge in 


“NOTE: Guaranteed ads cancelled after the first Publication will 
recieve a refund of one-half the balance of the second week. 


















Og CTR ap Ta 





REHEARSAL PIANIST 

Must be good sight reader to work 
with elderly blind group on 
Tuesdays. Salary to be arranged. 
pen Aid to the Blind. 323-5111 





BRi-car line, “Ig “mod studio, 
separate kitchen, clean bidg 
$190 htd 783- 1024. 

BRI-sunny & cin stu 1&2bds 
Boston Common RE 734-4016 


566- 2000 
BRI- -Ig cin st sun un stu 1 $240 232- 0050 


BRI- stu htd “wimore $200 HOME 
LOCATORS cash fee $40 923- 
2000 


BRI- -Ig cin sun 1bd $280 232-0050 


BACK BAY. “Fenway area-6rmapt 

lots of charm hw firs avail now 

wkg people only exc ref req $425 

353-1935 267-6191 
BACKBAY 

Apt to share 1/2 of $215 + 

elec/phone | NU 267- 6975 


BACK BAY- Sunny frt facing 1 bed 

“2 block to MBTA, Mrkt, Laundry 
& Pru. Call 267-9363 $275 Also 
So. End Duplex 353-0599 


PINCKNEY ST. 
t: EACON HILL 
Rmms $35 up. Exc foc great mgt 
clean near all trans. Call John 
mgr-262-9169 or 523- 8701. 


RIVERWAY 
iow $315. Others. RE 


2bd ava: 
783-2100 


NO LEASE!!! 
PK DR-sunny stu $230 Ig cln 1bd 
$285 avail now 262-7244 353— 
1935 





Bos. Brt Cin 1bdrm 6rm Apt. near 
longwood Ave. Hospital schools. 
Owner occ 3 fam. Wnt quiet resp 
people. $250 pis utils 739-1661. 





Boston: South Boston: Lrg 2 bdrm 
in Victorian home, $450 plus utils. 
Call 269- 0619. 


PK DR- well managed bidg wkg 
people only stu $240 1bd $330 
2bd $410 very sunny 262-7244 
262- 4588 


BLK- BOS line. 25+. Magnificent 
rm, kitch priv, wk to BU/Hosp 
area. Utils W/D nr all trans. Cail 
Sandy 232-7477 eves. 


dei 
PK DR-Ig clean stu $235 262-7244 
262-4588 


Luxury bargain 1bd top floor 6 mo 
sublet with longer option $325 
clean modern skylit & view 21 
Dwight St, Sth End 482-7058 

















PARK DR-choice apts 262-4588 
262-7214 





South End-large 1-bedroom apt. 
with kitchenette, brick walls & 
sanded floors $300 Call eves 5- 
8pm: 266-0775 


Choice sunny apts-Boston Com- 
mon R.E. 1216 Comm Av Bri-425 
Marlboro St 734-4016 353-1935 
Park Or area studio $220 + elec 
Neat clean 266-8698 includes 
heat Good building. 











th, ON yg prof to share 

large house. Own rm |g living rm, 

kitch laundry. All util includ. 

$225/mo 547-4883. 

CHELSEA 5 min to Bosotn Nice 5 

4 apt Dep & refs req $200 mo 
' es & AM 665-3034. 








To share w/F large sunny apt. new 
util, wall to wall carpet, 5 min. to 
Tufts camp. + Bos. Camb bus. 
Quiet Medford ngbhd. $175/mo+ 
util. Call eves. 729-8521 or 391- 
2359 pm. 


HULL-Charming furn shr kit laun- 
dry prkng reasonable wrkng 
adults. 925-4501 afternoons. 








CHELSEA-newly remodied 3 
bdrm apt. wall to wall, modern 
kitcc. and bath, close to trans. 
sep. entrance, $250 no util. Call 
384- 4273 
WEST GLOUCESTER-1/2 hr. 
from Boston, min. from 128 yet 
private. Water-view, 5 rm Vict. 2 
bdrm. Avail now for prof cpl $435 
incl. Ht. Call 462-6654, before 5. 
After 6pm Call 281-3085. 


CHELSEA-5 min to Boston-5 nice 
rooms $200/mo unhtd. Dep & refs 
req. 665-3034 eves 6-9. 











Nr beach 2br stylish own washdry 
quiet adult refined bidg Rte 1A 15 
min Nor Bos Pub trans handy safe 
290mo 595-1399 No pet ref Irst 
last mo advance lease running 
biking nice to sh are. 





ALLSTON. 1 bdrm mod bath from 
$190 Call 232-8415. No Fee. 


BRI-3bd $495. 232- 0050. 


BRI-nr trans Ig semi-mod 1bd 
very cin gd Indid $265 htd 783— 
1024 


BRI-2bd $375 Ig cin sun 232-0050 














BRi-cin sunny stu $225 Ig 1bd 
$265 now 734-4016 566-2000. 





BRI. Spacious 1 bdrm apt Chest- 
nut hill & Comm Aves. 1 bik frm 
Cleve. Circ. Directly on Green 
Line. Lg K&B. Call Terry 787-5993 


BRi-some choice apts still avail 
very sunny & clean 566-2000 734- 
016 








ee SUBLET Dec-Aug $210 
fid BC ty 


MBTA 


NO LEASE 
BRi-1bd $225 stu $200 232-0050 


BRKLINE- 6rms w/trpl 


$575 


~~~ HOME LOCATORS cash fee $40 


1923-2000 

re inanaiincetetacintae attic 
Prof male 30's neat personable 
Ikng to find 2 bdrm apt w same in 
‘Brookline Brighton area. Prefer 
est. apt but wing to Ik together 
Call 326- 7439. 

BRKLINE- BRI. Line large 2 bdrm 
apt in old hs. eat in Ktchn, 
separate entrance, off Rvrside T 
Nds Dvipmnt $350 htd 738-1472 B 
48pm 





CAMB-6rms wimore $500 unhtd 
HOME LOCATORS cash fee $40 
923- 2000 


JAN AAICA " 2LAINS- $295 unhtd, 
avail Nov.1 near pond. Bright sun- 
ny apt house 2-3 bdrms. Adults 
no pets. 524-5403. 
JAMAICA PLAIN 

6 room Apt. Gd neighborhood, 
convenient to Trans. No pets, 
$225 unheated. 661-8138 leave 
message. 

INDEP QUIET & & DISCREET 
G-Bi WM non smkrs shr cin hse in 
Jam. Pi. Nr stores, MBTA & wood- 
ed Arboretum. Optional shared 
hiking, class. music, lectures etc. 
$155 & $145 mo. Pleasant, quiet 
resp person w intell. intereste in- 
vited to write Box 173, 118 Mass 
Ave. Boston 02115 





Harvard Sq. 1bdrm Apt to sub-let 
Nov. 1 Sep. 1. $265 mo incl heat 
elec. Call Jack 661-4691. 


ce si 


WANTED 





coun ng’ ¢ 2-bdrm apt nr MBTA 
sub or bus Must be htd w/kitch, 
full bath, no roaches/rodents. Call 
784-7351 Thurs & Friday before 
3: 00 ask for Pat. 
Apt or house to share by last year 
prep school student. Must be in or 
near Camb. Approx. $100/mo. 
Refs avail. Please call john at 276- 
6428 aft 4 pm. 


Prof F 20 sks Prof F 20-23 Rmtw 
clean comf Apt.Heat and Htwt in- 
cluded. Newton/Brkin area. Rent 
up to $150+utils.Prkng must be 
available. Pref off st. Call M-F 
969-3100 X-112. 











Texas professor needs home Will 
share house Apt. Send ad- 
dress/phone to: Dr. Dave 
Wheeler, Grad. Admin. School, 
Suffolk University, Beacon Hill, 
Boston MA 02114 





fuston or 3rookline area: 3 bdrm 
apt or house wanted in exchange 
for London, England apt. 12-10 to 
1-5 approx. Call 7850722 or 329- 
1336 eves 





Artist photographer sks 1500 sq ft 
or more for live-in studio space. 
Willing to convert bare space. 
Patrick 523-8210. 





Avi VISUAL 





Nikko Alpha 1 220 Rms $395. 
Beta 1 Preamp $195. JBL 166 
$550. All mint cond w cartons. 
Complete sys $1,050. Call 
Richard 585-4534. 


TANDBERG TCD- 330 cassette 
deck. 3 heads, 3 motors. dual 
capstan, solenoid controlled 
Superb machine, exc cond. Orig 
packing- ~$575 | 876- 6110 

BOZ 901 series 4 speakers 3 
month old. Excit Cond. $800 or 
BO. Call 877- 1727 after 5. 
Marantz stereo amp. Model 510 
300 W/chan, 2 spd fan. in orig 
carton. Complete w manual & 
schematic. Used. only a few 
weeks. $375. Will talk. Phone 628- 
8932 6-9 pm. 

MARANTZ Model 6300 ‘direct dr 
tntbl. w strobe, pitch control & 
pushbutton cuing. Top of the line. 
Sold in stores for $265 will 
sacrifice for $125. Call 628-8932 
6- 9 pm. 

Wholesale X- rated video 
cassettes. VHS format, full color 
and sound. All over 1 hou. Qulity 
guaenteed. Highest rice $69.95. 
Calt _284- ~4830° 


For Sale: Infinity QA spkrs 
$200/Thorens TD Turntable like 
new$175/Both $375 or B. O 
Please call 442-4369 after 4pm 


LIQUIDATION SALES 
Need cash. Must sell Allison 4 
spkrs $330; TEAC A420 cass 
deck $225; Phillips 312 $115 and 
more Will talk. 277-6790 


TEAC A 3440. Pioneer RT 701, T] 

EAC TB-64 patch cords and blank 

tape. Call Earl, work 393-6781. 
me 897-4145 


CASSETTE DECKS 
Used Nakamichi 500 Dual Tracer, 
Advent 201, both in exc cond. For 
Info Call Glenn at 247-2938 


PIONEER RT-701 
Reel to reel tape deck, 3 hd 3 
motor full logic & pitch control. 
Has new in factory packing ]. $325 
462-6864 eves bfr 10. 

CHEAP SOUND 
Stereo for sale-Benjamin model 
1030 component-quality compact 
20w/ch, stereo tuner, Miracord 
ttbl w/Audio-Technica cart. Exc 
condition, $200 firm. Owned by 
Phoenix audio writer. 424-1253 


MARANTZ 2270 rcur 7Owpch, 
$300, Technics SL1700 didrv 
$150, Akai 6xc390 cass deck 
$150, In warranty, perf cond. 527- 
0109.travel 








ges & ' 
CUTIES ON 
VIDEO 


Big Cataologue including 
over 280 X-Rated titles. Avail- 
able on BETA and/or VHS. 
On Sale Now. Rentals also 
available. No clubs, no fees, 
no memberships to join. Dea! 
direct with a local store. Larg- 

est selection around. 


643-1444 














PHILLIPS 1253 auto turntable 
with cartridge. New in carton 
sasking $50. OHM C2 speakers in 
— $400. Both in steal 924- 





TECHNICS recvr model 5770 165 
watts per channel lists $800 sell 
$425. Kenwood int amp no KA 
9100 and Kinwood tuner KT 8300 
both new w warrantee lists $1000 
sell $600. Lg Advent speakers 
wood $200. Advent rcvr new 
model 300 $175. Marantz amp 
1090 and tuner no. 2110 both w 
warrantee lists $580 sell $375. MX 
rcvr 60 watts per channel $225 
lists at $529. Call 846-4793. 





ES-175 early 50s Blonde, set up w 
Les Paul deluxe pickups & 
grovers, but have all the orig 
equip. $750. Pre CBS super rev 
exc cond $325. Call 734-0925. 


MUST SELL-Complete B&W R-R 
video system: 2 recorders, TV 
cam, TV mon, %” tapes & more! 
Exc cond $450. 581-7876 aft 5pm. 


MARANTZ 2270 receiver-140 
watts, new $695, Now-$295. ADS 
700 spkrs-new $400; now $198. 
Epicure model 20 spkrs-new 
$600; now $298. KLH 18 tuner, 
ee now $50. Call Rick 876- 


2 cass recds. Sony micro. 2’by 6’. 
$130 ($180 new). Super scope 
ster/cass w 2 cond mic sep spkrs 
case. Batt A. C. $150 566-7734. 


BOSE 901 w equilizer $370. Sony 
350 Reel to Reel 3 heads plus 16 
Maxwell tapes w rock and Jazz. 
$250. Call 353-7395. 


B and W Il speakers mint cond. 
Full 4 yrs parts & labor warranty. 
Call Bill anytime btwn 3— 7:30 
484-0924. 


USED STEREO 
and TV's too. A whole store full of 
guaranteed used equipment. We 
buy sell trade & fix components & 
TVs. USED SOUND, 225 Newbury 
St., Boston, 247-7707 


Tanberg cassette deck TCD MKii 
original cost $550. Must sell. Ask- 


























LOUDSPEAKERS 
SAVE $$$ 


Evolution 1 walnut loudspeakers 
$260 a pair. Brand new Still in fac- 
tory carton. Call 536-5390 days. 
Ask for Steve x512 


BRAUN TG-1000 
Stereo tape deck: One of the 
Worlds best tape recorders. This 
top quality German made classic 
tape deck features 3 motors, 3 
tape speeds, 4 tracks and 3 
heads. 20-25,000 HZ at 71/2 ips 
(+2.5 db). All functions relay con- 
trolled w feather touch push but- 
tons. Takes up to 8 3/4’ reels. This 
unit is 7 yrs old and ws recently 
alligned. A comparable tape deck 
on todays market wid cost $1200- 
$1500. Will sacrifice for $275. Call 
wkdys 482-7700. Eves 266-8419. 


SAVE $ MONEY $ 


ON CAR SPEAKERS 
KRIKET series 6000 auto stereo 
speakers with tweeter and woofer. 
Brand new equipment. Will sell for 
$84 a pair. Call Steve days 536- 
5390 Ext 512. 


STEREO SYSTEM 
B&O turntable Tanberg 130 Ox 
Reel to reel Mcintosh 250 amp. 
Mcintosh MX114 FM tuner 
preamp. 664-2694. 


Th el 03 spkrs Rosewood $720 pr 
Yamaha CA1010 $420 Black 
Widow GF w/cal Sonus Gold Biue 
$150. Call Jim 253-1795 or 625— 
1384 

















Technics 5770 receiver, 165 w 
channel, very little use. Call 254- 
0208. : 

APT HOLMAN 
M nt condition preamplifier. Call 
Jay at 253-1000 X5-9690. 


MARANTZ 240 power amp. 125 
W/chni. Mint cond. Call Jack 648- 
2729. Asking $230. 


PIONEER TP-900 8 trk undr dash 
tp deck-FM supertiner, FFWD, 
loud, mute, distance, repeat, trbi, 
bass cntris. $100 Scott 267-2116 














Son of Ampzilla 80 W with meters 


shi-sNeae 129, $525-<H, interested call BQR.@, .Shrao Can eomseea ers sare 





APT HOLMAN 
Mint condition preamplifier. Cal! 
Jay at 253-1000 X 5 9690 
Pr JBL 200 Studio ‘Masters. 
Wainut finish, mint cond. $1200 or 


BO. Cail days 933-1511. Eves. 
861- 6275 
BOSE 901 spkrs. Refin in exc 


cond. + heathkit equalizer. $450. 
367-9072 Call anytime 
Kenwood 9100 amp 90 W/Ch 
$375 biank warranty cards. Nikko 
Gamma | FM tuner $275. Pair of 
Visonik 500 & subwoofer $450. All 
mint condition. Ask for Jim after 5 
pm 353-7602 


Like new Blaupunkt AM-FM radio 
$140 or B. O. Also JIL 8-tract tape 
$30 or B 0. Call Jim 6531607. 


USED STEREO EQIP 
Advent Utility Spks $140/pr. 
Small Advents $90. EPI 100s 
$100. EP! Amp+Preamp 125 
W??CW/C $300 or B. O. Pioneer 
SX1250 160 W/C $400 or B. O 
Pioneer SX50 65 W/C $250 or B. 
O. Technics SL1900 603-431- 
1017 


Tape cassette/recorder $30. 
stereo w 2 spkrs/turntable/rec- 
vr‘head phones/AM-FM/8 trk 
player. $55. Exc cond. Aft 90m 
742-1872 


Quality 
Demo Hifi 





Infinity Q3 loudspeakers 
(demo) (pair) 8 
Tandberg 3600 XD reel-to- 
reel with carrying case 
(used) $379 
Tandberg 2030 receiver 
(new) $359 
. Tandberg 10X2 reel-to- ‘Shee 
(new) $89 


tech hifi 


182 Mass. Ave., 
Cambridge, Mass. 
02139 864-HIFI 


Components 
Nikko Alpha | amp 
idemo) $499 
Nikko Gamma I tuner 
(demo) $279 
Nikko Beta | pre-amp 
(demo) $299 
Nikko Beta Il pre-amp 
(demo) $169 
Nikko 1015 receiver 
(demo) $349 
Accuphase T-101 tuner 
(used) $289 
Ohm F loudspeaker (demo) 
(pair) $999 
Infinity Q2 loudspeakers 
(demo) (pair) $1200 











= 


ALL ABOARD!!! 


With Beth Bontley & Beth Dolan of 


the BB and L Express Clown 
Troupe for a 6 wk. rip-roaring 
clowning wkshp. Call 491-0989. 





Robert Deveau of Alley Theatre 


needs Tech Director for Human 
Voice. Call 492-9567. 


‘. d trial 





Call 661-8881 
vs : _™M and Fr. Mobius 
iheatre <r Marilyn Arsem. Ex- 


perimental, ensemble-created 
work. Call 628-4423 tues-thurs 
eves. 


STRUT! AUDITIONS 
THE ALL NIGHT STRUT! Will 
audition females with legit (to high 
G) voice and belt who move well 
for understudy and possible 
future replacement positions, on 
Thurs. Oct. 25 12-4pm at Boston 
Repertory Theatre one Boylston 
Place. Prepare up tune and 
ballad, bring pic and resume. If 
unable to attend send pic and 
resume to the Rep attn P. Berry. 








Looking Glass Theatre, a non- 
equity childrens’ theatre touring 
New England, is now accepting 
resumes for Nov. auditions. 
Salary $135 per week, to May 31. 
Only interested in actors skilled in 
gymnastics, juggling, magic & 
playing musical instruments; sign 
language valuable. Send pics & 
resumes to: Looking Glass 
Theatre. The Casino, Roger 
Williams. Park, Providence R.I. 
02097> 
LABEL DEAL? 

Drummer sks rock players/song 
writers with mutual interest in ob- 
taining recording contract. Much 
studio & road exper. Lead vocal 
ability. exc. equip., good chops, 
stamina. Influences: Bonham, 
Kirke. Appice, if interested in 
collaborating on an all original 
rock act call 332- 8255 

BACKSTAGE MUSICAL 
Last chance to get your tape. C. 
Cermele. L. Bauman, M. Moss, 
D.L. Benson. Please call Paul im- 
mediately. 424-1253 


I oii 





\ “Mashpee” Ac- 
tors neede Indian & non indian ac- 
tors also light-techs. After 6 pm 





Touring Bicycle: FugiFuji 10 spd, 
21 inch frame, exc cond. $110. 
Call Dave 2274563. Eves. 





Raleigh Competition bicycle, 
huret shifter, T.A. crank, Access. 
$250. Call 592-5345 or 592- 5871. 





27° 10-speed Mossberg racer. 1 
owner, vry gd shape, grey, was 
$350 new, to you now $175 
Check it out! Victor 442-2061 


= Ortice Space 


Rehearsal Space in Quincy P.A 
included. 471-9316 773- 1252 
after 69m 





BOSTON SOUTH END-near 
Copley Sq. office or retail space. 
sunny 240 sq ft plus loft & storage 
Reasonable 742-0319 


C ivonen 


CLOWNING AROUND 
Weve got all kinds of makeup, 
wigs, and noses. And Halioween 
“asks too! Hank Lee's Magic Fac- 
ic ry 24 Lincoin St. Boston. 482- 


8749 


OCK DAY SCHOOL 
Long est. blished, year round. All 
activities 8 am-5:30 pm. Ages 2-6 
$35 per week. Transportation 
277-9832 


Family Day-Care. Children ages 
2-4 time 8-5. M-F licensed 
Coolidge Corner. Call 738-1715 





Gounseting 





Hypnosis. For Smoking Drinking 
Weight Control Memory Con- 
fidence Fears Acne Impotency 
Figidity Insomnia. Results gar- 
anteed. Cail 776-7976 10-4pm. 


WORKSHOPS 
HYPNOSIS 
SELF HYPNOSIS 


eg relaxation « self 
'l confidence ¢ weight 
‘IT control « hypnotherapy 
e smoking ® cassettes 
¢ psychotherapy 
available 


BROOKLINE 

@ INSTITUTE FOR 
RATIONAL LIVING 
739-5063 




















FATIGUED? 


Take an Authentic 
Finnish Sauna 





INTRODUCTORY OFFER 
Finnish Hot Rock Sauna 
For only $10. 
Separate times for 
Men and Women 
Free refreshments 

in our lounge 





For info and appt., call 
Cambridge Sauna 


864-3332 








PERFORMANCE 
PRESSURES? 


Even long-term problems of 
impotency or of an ejacula- 
tory nature can respond to 
surrogate therapy. Contact 
Sexual Health Center 


266-3444 


Want greater self-awareness, 
richer relationships, better com- 
munication? Join our Personal 
Growth Group, exp. leader 
Gestalt Therapy. Individual 
counseling offered. Ins. accepted 
Dorothy 491-6408 


( gael et. 


739 Boylston Street, Boston, 
Mass. 02116 (617) 266-3444 
The Only Professional 
Center In The Boston 
Area Specializing In: 

*SEXUAL THERAPY 
*MARITAL COUNSELING 
*PSYCHOTHERAPY 
*SURROGATE THERAPY 


“Sexual well-being is as 

important as any other 
aspect of health.” : 

\ Health Insurance Accepted. 
er 




















oti Mick 


MIND POWER 


PROGRAMS 





e Lose Weight 

¢ Stop Smoking 

° Self 
Improvement 

e Prescription 
Hypnosis 

e Hypnosis 
Consultants 

e Lecture- 
Demonstrations 


Call: 566-6114 
2001 Beacon St. 
~*~" “Boston + 


3errota Club Special frameset 53 
cm Columbus si w campy bb and 


“APRA IRS eoNwmeelef 

















SEXUAL HEALTH CTR 
Specializes in the treatment of im- 
potence & premature ejaculation 
problems Call 266-3444 


HYPNOSIS __ 


@ Relaxation 

@ Smoking 

®@ Weight 

@ Therapy 

e@ Cassettes 
SHIRLEY ALEO, M.A. 


277-2618 
1166 Beacon St., Brookline 


HYPNOSIS 





Karcher 

© Demonstration 
© Lose Weight 

e Self Contidence 
session 


By John 


¢ Group Session 
e Stop Smoking 
© Self Hypnosis 

S3 U0 per 


Holiday inn. Randolph 
(next to Chateau De Ville) 
Overwhelmed? Think: Wilderness 
Counseling retreats. Write) The 
Clearing, Marshfield, Vermont 
05658 





SEXUAL HEALTH 
There is no unenvoilved person 
when sex is the problem. App 
426-3677 


OPEN PEOPLE ASSN. in it’s 8th 
yr offers free personal growth 
workshop 
Challenging.Stimulating and Sup- 
portive. Eves 536-4231 


GAY MEN 
Life style counseling and therapy 
by sympathetic lisc psychologist. 
Help in dealing with anxiety and 
depression INSTITUTE for 
RATIONAL LIVING. 739-5063 





COUNSELING 


Sexual anxieties & 
dysfunctions 
Men. Women. and Couples 


AASECT Certified Sex Therapist 
For FREE pampnhiet call 
GREENHOUSE 492-0050 


RATIONAL LIVING 
Since 1964 our institute has 
provided effective therapy for 
shyness, anxiety, depression, and 








most “people” problems. Cail 
739-5063 
THE ~ 
LIFE ENRICHMENT 
PROGRAM (our 12th year) 
That you may know real lite 
and tive it more abundantly 
e warmer relationships 
e depression worked through 
© self image. contidence 
e vitality, enthusiasm 
© growth and tulfiliment 
For expenence without obliga 
tion, first session ts at no charge 
For appuintment 924 2242 











CAMBRIDGE MENTAL 
HEALTH ASSOCIATES 
Individual, group and couples 
psychotherapy and counsel- 
ing. Interviewing the thera- 
pist is free and encuoraged. 
Eligible for health insurance 


payments. 547-4823 






























PSYCHOTHERAPY 
for troubled people. Individuals & 
group therapy. Loneliness, sex 
problems, assertiveness. Inter- 
view at no charge with therapist is 
encouraged. Ruth Chessman, 
923-0428. 





Pg 
MASS BAY 
COUNSELING 
ASSOC. 
Where discretion is an nonor 
able term tor gay men and 
lesbian women Individual! 
couples and group therapy 
Hours by appointment 
Call 965-1311 
Located just off the Mass 
Pike at Newton Corner 








(Ow COMPASS 
LsJ CAREER 
CONSULTANTS 


Are you en route won- 
dering which road to 
take? Compass Car- 
eer Consultants can 
point you toward suc- 
cess. Call now to make 
your appointment for 
FREE first visit. 


CALL 262-5002 


Darine 


DATA-MATE IS NO. 1 
Since 1966 DATA-MATE has in- 
troduced over 30.000 singles to 
each other. Our fee is $20 with a 
money back guarantee. Cali us 
anytime 547-0225 or write us at 
DATA-MATE Box 361 Dept BP 
Arlington MA 02174 




















FRENZ & LUVVERS Association. 
G/Bi meet & relate. info: P.O. Box 
814 Boston, Mass. 02123. 


ESSENCE 





. For-swinging coupies and single 


females only. Call 944-0072 








Xi. 
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[~~ SINGLES! 


Meet that special person soon. 
Call today and vou could be 
dating someone really nice next 
week!! For FREE brochure, ph. 
207-4500 anytime. 
DATIQOLE INC. 419 Boylston 
St., Suite 312, Boston O2} 16 , 
“Since 1970-Large 
Membership” 











MARK II 
For couples. John, Judy and Bob, 
Carol 453-6414 


GAY? CALL NOW 
Neat intelligent, interesting peo- 
ple. Quick-confidential- 
legitamate. Steve (212) 232-5500 


SINGLE? Meet sincere, beautiful 
people-like you! Lowest fees. Call 
Dateline- free. 800— 451- 3245 


MEET-A-MATE 
If you are alone but feel you want 
something more personal in a 
dating service call MEET-A- 
MATE. A people matching people 
service 482-0714 








| 
| ** a fascinating | 
experience.’ 


| Boston Globe (7/16/78) 








| Look for your single man 
| or woman on videotape. 





| More Meochers More Selective 


More Fun 


The rN! 





FREE BROCHURE | 
241- 3800 


@ ee? 
ALONE FOR wo 
HOLIDAYS? WHY? 

ignified introductions for over 18 

ears Widely discussed on radi 

ind TV MRS SCOFIELD has 
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1 30 yr old RN 
a 46 yr old Pediatrician 
a 54 yr old MIT Professor 






Monday. Tuesday or Wednesday 









i 
THE GAY WAY 


Fiorida to California 
Discreet Professional Mating 
tor Gays Only 
Send $1.00 for brochure 
Box 189. Maiden, MA 0214é 





Fi: SALE 


owe =? 5 pm. 
ir 





| APPLIANCES 





Frigidaire Microwave Oven, Exc 
condition $200, 661-7786 in after- 
noon or evening. 


REFRIG. General Electric, white, 
good cond., $100 firm. Call 734- 
0904. 


Water Distiller. Shiloh New World 
1 yr old, purest water of any home 
distiller. Retail $360 will sell for 
$250. 891-0637 


WOOD-BURNING STOVE, Jotul, 
model 602, new, never used. 
$320. Call 491-1391 btwn 7pm- 
10pm 


GE Refridgerator. Kenmore elec 
Dryer, Apt. sz Whirlpool washer. 
All in vry gd shape. AAIl 3 for 
$150. Call eves 665-3526. 


REFRIGERATORS 
Bought, sold and rented. 354- 
8723, 354-8524. 


CLOTHING 


Mens leather coat. % length. 
Brand new. Comes with winterlin- 
ing and belt. $100.00. Call 327- 
2178. 














ATTN Sey’ TV's! Fem selling 
silks & satins U luv! Lingerie, 
heels, halters, bikinis, miniskirts, 
etc 662-4432, “7pm 


LEATHER JACKET, 1 one old. 
Custom made size 36. Zippered 
front. Straps on sleeves & back w/ 
halfstrapped belt. Paid $180. Ask- 
ing $125. Sharp jacket!! Call Tom 
648-3009 


MENS CLOTHES CHEAP 
Most Ik new. Suits-jackts-coats. 
43Ing & xing. Slacks-35,36. swtrs 
irq & xirg. Shirts 15/1151/2 & 
161/2. Contpy & trad styles. Vry 
reas. 547-7930. 


; ~ | 
FURNITURE 














| bedworks 
latform 


®@ Solid Oak Han4- 
finished 

®@ Hidden storage 

© Folding & Modular 
(Easy to move) 

@ Foam Mat- 
tresses/futons 


®@ Queens from $195 


Open Tues.-Sat. 

11 AM -6 PM 

(Some times 
later) 


50 ¥ds from Central 


a 
= 38 














Chocolate brn plush rug. Beaut 
12x12 perf. cond. Hardly used- 
Moved now have WW. $50 623- 





It's a couch that 
opens up toa 
double bed 





URETHANE FOAM 
4" 6 





Doub!e 54x75 24.90 37.90 
Queen 60x80 29.90 45.90 
Twin 39x75 17.90 2690 








Other Sizes Available at 
Substantial Discounts 


Upholstery Modes 
15 Tudor St. Camb..MA 
491-7536 


OPEN 8:30-5:00 
SAT. 9-2 








L 


Moving: For sale, Haitain cotton 
sofa and matching love seat. Only 
1 yr old, exc cond . Retailed new 
for $950 will sell for B. O. over 
$400 and deliver for free. 296- 
7250 days. Victor. 





30 vol. Colliers Encyclopedias & 
10 vol. Jr. Classics-new cond. 3 
yrs. 425.00 Aft. 5 603-497-3087 


Elec. Fish. mtr & bat, never used 
(wth 290, 125 or BO). 20° gas 
stove vy gd cond 70. Elec pass 
guit w/ case, hkup 60. Ed-282- 
1035. 


SAMSONITE Mens Luggage 
Handsome dark brown 2 or 
suiter hardside Just recent, 
bought Never used Paid $9) Wil’ 
sell for ¥2 price $45 Great buy Cali 
354-5373 after 6 weekdays 


ECHO Fiberglass canoe seats 4+ 
adults paddles incl. $475 » BC 
Call 926-5849. 


Tickets for Fleetwood Ma: coi 
cert Nov 17 at Boston Garcen O1 
the floor. Call Bruce at 78+-205! 
aft 3 pm 

Moving South/must sell ze ' 
ladies raccoon coat/$200 Whit 
Stag parka $50, blue car c: at $5° 
Lg wdn wardrobe, $35 Mics 7? 
10 Sp Peugeot. $100. 354-4552 








NEED 
CASH? 


We buy used paperbacks 


Harvard Book Stores 
1248 MASS. AVE., CAMBRIDGE 
732 COMM. AVE., BOSTON 
124 NEWBURY STREET, 

















Must sell sofa. Workbench 88 in. 
fully upholstered, oatmeal cotton 
blend, in mint cond. $350 or BO 
725-5704 days, 566-2987 eves 





Queen sized Mattress. Only used 
3 mo. $20. Call B.J. 254-2546 


WATERBED QUEEN 
Brand new never been used. 
Complete system inclu garantee 
solid pine frm and prdistal heater 
lap seam mattress and fitted liner 
filler nozzle and ness hardware. 
All for Just $195! Canton 828- 
2724. 





3 half price American Airlines dis- 
count coupons. 1 United Airline 
price neg. Call Eric 367-2176. 


FRIENDLY FIREWOOD 
Hardwood cut & split $145/cord- 
delivered anywhere 7 days a 
week. Days or eves 427-1908. 


BACK PACK-high quality Moun- 
tain Master. Large frame, $40 
firm. Call 254-6695 


Cello-Exc sound $450. Bike 10 
spd $75. Typwriter, manual $50 
Jake 254-5774 














Moving- -must sell! Full conv., 
couch-$75, sm desk-$30, Futon 
qn sz sleeper pad-$50, 2 rugs- 
$30, $50. Call anytime 648-4384.. 
Keep trying! 


4 brown walnut writing- -arm 
folding chairs, $80; 3 cole steel 
secretarial desks w typrtr storage, 
brown, $200ea. 527-2831 
Attractive tasteful sturdy blk 
naugahyde couch in exc cond. To 
much furniture to little room. 
$120. Call 536-1314. 


Charrette desk/work table. Birch 
trestle-style 3’x6’ knocks down 
exc cond. $100. Call Jane 868- 
1368 or 731-1543. 


ODDS & ENDS 


Echo Canoe: Seats 4 aduits 
paddles included. $475 or B. O 
Call 926- 5849. 


- SILVER FLTWRE 
Elegant sterling for 12, Apprsd at 
$285, Asking $209 Stg 
Vision/Intni. Call 524-105:1 or 22 
2690. Ask for Trish. 























NTERTAINMENT 


Funny versatile folksinger with un- 
ique well polished act (& 4 
records) seeks bookings. Howie 
Newman 327- 0121, 436- 4600. 


* 





Gallagher's Portable Discotheque 

cets your party dancin. 
Professional DJ with sound 
equipment & lights. Very 
reasonable. Call 739-2200 ext 
575 








| yACk a % | 
MUSIC MiSEUM 


Boston's most exp. mobile 
D.J. has music for every oc- 
casion. Choose from 10,000 
records dating back to early 
50s thru present day hits. Pro- 
fessional sound equipment, 
dynamic light show, very rea- 
sonable rates and non-stop 
music. Weddings a specialty 
Call Jack McCoy's Music Mu- 


seum at 787-2282 








-” 
- 
<= 








Mike’s Mobile Music 
“The Music Caterers” 
Music for all occasions fea- 
turing Big Bands, Oldies. 
Rock & Disco. Professional 
D.J. & Light Show. Quality 
sound at reasonable rates to 
meet your needs, big or small. 
436-4600 


TRICK OR TREAT! 
Halloween already? You het! 
We've got the masks for ,0u 
Hank Lee’s Magic Factory, 24 “'n- 
coln St. Boston. 482-8749 




















For a good time-April Showers 
864-0322 MIME anvtimne 
anywhere. 


Danny McCarthy, Disc Jockey tor 
all occasions. Complete system 
provided. 924-0125. 


FUTURISTIKS!! 
Will demonstrate/teach all forms 
of Disco in our studio or at your 
event. Make any event a 
memorable one. Carol be 





Bands & Dus for hire Lowest rates 
Call Paul after 6 277-1062 








DISCOUNT CENTER 


Cushions mattresses and bol 


| FOAM RUBBER 


sters Covers ready to go or made 
to order Shredded foam and bean 
bag retilis Uphoistery fabrics 
FOAM CUT TO SIZE 
AT NO EXTRA CHARGI 
PLATFORM BEDS 

165 Brighton Ave., 


| Alliston 254-4819 


Moving-Must sell: Vry attr off 
white sofa bought at Hooper 
Ames 4 months ago. $300. Call 
367- 1535. 













Must sell. “ASAP. Oriental rugs 
Chinese Aubussons (2) 4x6 light 
green $550 each or BO. 1 6x9 light 
brown $1000 or BO All registered, 
100% virgin wool. Vegitable dyed 
1-543-5396, Keep trying 
STUDENT FURN SALE 

Student desks, $45. New mat- 
tresses & boxsprings, $79 set. 
Bureaus, bookcases, studio 
couches, etc. 46 Gainsborough 
St., Boston. 247- 1061. 








New queen sz wtrbd never open- 
ed 5 yr warrantee. Walnut stained 
pine frm, deck, Pedistal, matt, saf- 
ty liner, hter, $189, Call 334-6226. 
Lynnfield. 
“sale- -queen size, 

Off-floor frame 
Call 


Waterbed tor 
reat cond, htr, 
125 or best offer. 

weekends/eves 731-4575 





Cust made red opk nat finish Q sz 
platform bed w built in nat tables 
$295, 2 dr cabinet w/corian top 
$65. Butcher block cofee table 
40x22 $125. Maple 4 dr bureau 
$60. Call 266- 4024 9-5 

New Waterbed-Complete with 
Guarantees-solid frame-pedistal 
lap mattress-liner heater. $185. 
734- 4017. 


ORIENTAL RUG. 9x12 Heritz new 
& sturdy bold geometric patterns 
vermilion & indigo plus pastels. 
$1300 489-2298. Leave 
messages. 
Countoured bik viny! couch. 
Comf. It wght moulded constrc- 
tion. Exc cond $75. 623-0936 aft 5 
pm. 


Sota contemp design exc : cond 
$250 beige « also” other 247-3896 





Queen-sized ‘sofa bed: Green and 
cream plaid, exc cond, 3 yrs old, 
cost $350 new, will sell $125. 
Dorchester. 288-5650 eves, 
wkends. 


Brand ‘new portable par. vo 
tape recorder retail $22& 4cx ic 


#175. Call 491-0829 afte 6 


LOOM FOR SALE 
8-harness Finnish Countermatch 
loom. 60° weaving width, with 
bench reed string heddies Asking 
$1150 Message at 266-4943 


BOBBIN CANDLE S 
12” high, drilled to exc -.. ... 
dard tapers. Grouping of three 
$15.00. Also companion bubb.ns 
in three styles four to seve: in- 
ches tall $18.50. The Radish, #543 


Emerson St., Dallis, Texas 73209 
HANG- UPS 
See thru plant hangers, 2.3. oor 4 


foot lengths. Your choice in a 
grouping of three $7.25. The 
Radish, 5543 Emerson St. Dailas. 
Texas 75209. 


HOOK- ‘UPS 
Heavy duty ceiling houks. Sus- 
pend 25 Ibs., mount with provided 
screws or toggle bolts Two ‘or 
$7.75 . The Radish, 5543 Emerson 
St. Dallas, Texas 75209 
Electric train set-up Lio:al 1960 
dual 90 watt transformer many ex- 
tras exc cond. $95. Call 963-6356 
Randolph. 
CABIN CRUISER 
1979 WELLCRAFT 25 '. Sun- 
cruser w full camper toe 260 HP 
Volvo Penta I/O Power trim plus 
trim tabs Depthfinder SS racio 
AM-FM cassette Stero 4 traial 
spkr CB full galley Head Dockside 
power tandem trir w elec winch 
teak swim platform Many more 
extras $19,500 firm. Wilmington 
Ma. 656- 4366 
FRANKLIN STOVE 
U S made Martin-Still in crate. 
Wont fit my house. 37wx26dx30h 
w top flue adapter. $295 or B. O 
Mott-Box 203 Hingham Ma. 
02043 
Cupola all wood. 21 in by 21 in by 
48 in with attached horse weather 
vane and cumpus of wood. All 
white as ph roof built to last $80 
569- 3989 aft aft Spm. 


Health club equip. Usec exc co.'- 


’ d. Wilfsell all or by the piece. For 


further info call 534-5144 M-F 9 to 
9. 





Signed Rocksell print. appraised 
at $3000. Best offer. K. Lappin, 
237 Fairmont Ave. Hyde Park Ma. 
02126 








BOO! 
Be the scariest kid on the block 
this Halloween. Great masks at 
low prices. Hank Lee’s Magic Fac- 
tory, 24 Lincoln St. Boston. 482- 
8749 


JOTUL no 118 wood stove. Better 
than new, fully broken in. Why 
wait? $550. Call Tom 548-2884 
eves. 








FRAMERS’ 
WORKROOM 


do-it-yourself & 
custom picture framing 
324 NEWBURY STREET 
BOSTON 
near Auditorium Station 
262-2620 


SAVE Up to 60% 
Tues., Wed., Thurs. 
10-9 PM Evenings 
Fri., Sat., Sun. 10-5 

Closed Mon. 


30’DAY INTERCLUBS 
As raced on the Charles. Well 
maintained, ready for frostbiting. 
$900 each or $2,400 for the 3. Call 
935-6278. 











L.E.D. dial display also station 
preset adaptor. Never been used 
will sell for $240. Call Steve days 
536- 5390 ext 512 


SAVE $ MONEY $- 
ON CAR SPEAKERS 
KRIKET series 6000 auto stereo 
speakers with tweeter & woofer. 
Brand new equipment. Will sell for 
$84 a pair. Call Steve days 536- 

5390 ext 512. 


LOUDSPEAKERS 
SAVE $$$ 





Evolution 1 walnut loudspeakers 
$260 a pair. Brand new Still in fac- 
tory carton. Call 536-5390 days. 
Ask for Steve x512. 





Recently moved from large house 
and would like to sell: Lamps-a 
pair of Marble Obelesque shaped 
table lamps with drum shades 
Each stands 32” high with shade 
$55/pair; chrome & black arc & 
boom floor lamp stands 5 ft off the 
floor, $12. DRAPES-15 ft by 8 ft 
high pinch pleated 2 panel drape 
rough weave tan and light brown 
fabric $55. Bedspreads-single 
bedspread, white background, 
spring green bamboo pattern, 
quilted, Sia Crystal-8 Kosta Boda 
crystal champagne glasses List 
price $18.50/glass Will sell set for 
only $56. Call 482-7700 wkdys, 
266-8419 eves & wknds. 


Frabrics-100% natural. 
ported English wool-28yc ;etinec 
flannel- brushed cotton 37yd. 78 
prices. Call 445-6935. 











Frccr RADE 


Free tutoring shortha . pvt 
home. For more information pls 
call 254-8397 Lmtd space avibl 
prefer serious replies only. 




















| MUSICIAN M 
REFERRAL 
4 AN F MPLOYMENT | 
AGENCY 
| FOR MUSICIANS AND 
| VOCALISTS 
. Serving musicians & vocal 
| ists since 1974. Oldest and |; 
largest in New England {| 
617-787-2025 
297 Fanewl St 
Brighton. MA 02135 i| 
J 








DO YOU NEED 
A LAWYER? 

Why not let a Lawyer who is 
also a Musician/Entertainer 
with Writing, Booking, and 

Recording Experience 
represent you? 

ALL ASPECTS OF 
ENTERTAINMENT LAW 
Gorden N. Schultz, Esquire 
One Boston Place #2450 

Boston, Mass. 02108 


742-5040 














OLD STYLE safe for home or of- 
fice, exc cond, drawers and shelf, 
36” high X 26” wide X 24“ deep. 
On wheels. You move. $300. Call 
284-0430.9 to 5. 





Electric Olympia typewriter. Style- 
Olympiette. 1 yr old gd cond. $95 
w case. 254-7960. 


MATTRESSES 


Factory closeout of famous 
make mattresses and box 
springs. All new slight factory 





seconds. 

Twin Size $35 ea. 
Full Size $45 ea. 
Queen Set $110 


ROYAL 
SLUMBER SHOP 


251 Worcester Road 





(Route 9) 
Natick (next to Merit Gas) 
655-0340 - 








Harvard Book Stores pays TOP 
prices for used textbooks 


PERGO CARRIAGE 
Beautiful carriage, suede-like 
brown with wicker sides, Exc. 
cond. Reas priced. Call 969-6345 








Royal electric typewriter model 
Jupitar 10 unused % price. 
Panosonic portable cassett deck. 
Call 227-2574. 


2 Sleep bags $40 alum fold cot 
$10. Lea-suitcase $25. 1/3 HP 
mot $10. Steel shivs. Fshng tackle 
tools port TV 843-7529. 


Household goods 2 DBL 
BDSPDS, dishes new toilet seat, 
woman's parka and coat 12 Call 
5-7pm 731-1620. 


GE elec stove $50. Typewriter 
$50. Olin Mk3 200cm skis $60. 
Burt bindings $40. Size 10 Han- 
son ski bts $60. Call 935-0141. 


Cupola all wood. 21in by 21in by 
48in with attached horse weather 
vane and cumpus of wood. All 
white as ph roof built to last $80 
569-3989 after 5pm 


large metal desk & chair excl. 
cond. $45. Burgular alarm 
systems $35 & $130. 4 Jewelry & 
gen display cases $25-100 ea. Tel 
536-8025 or 524-2580 nights. 


BRAND NEW CAR 
RADIO SAVE $$$ 


Brand new Grundig Electronic 
auto-scanning car radio with 




















Bass plyr and drummer Ikng for 
Band. We play English Rock, 
Blues, Beck Zep Stones Bad Co. 
Contact Mike 592-8514. 





Drummer looking to work w es- 
tablished local GB &/or lounge 
group. Call John 935-1028 





Rehearsal space avail. weekdays 
Ig rm heated w/sm PA 321-1017. 





What is 801? Who is Chrissie 
Hynde? Who recorded Pretty 
Paracetamol? New band needs 
guitar & bass. Call Soso PM 522- 
7056 


Pro cover band with truck lights 
PA and practice space, have all 
material down, looking for ex- 
perienced lead singer with stage 
presence. One month and we're 
playing out. Call Atilio Jr. 272- 
6631. 








QUALITY RECORDING 
Professional, dedicated, studio 
engineering. 8-24 trk. recording 
projects. Demos or master 
product. Unbiased advice about 
recording in Boston. 489-1601. 





Wanted prof keyboards and 
guitars with studio experience for 
immediate recording in group 
work. Call Peter 332-4886. 


MUSIC CONSULTANTS 
Exp'd/Prof arrangers-producers 
Can help your project 366-9585. 


LEGACY NEEDS KEYBD 
Part-time R&R band sks pro- 
minded keyboard player. We 
have Gigs lined up and are Ikng 
for right person to add. Prac 3 
times wk in Burl. Call Rick 944- 
2898, 272-9595 5-10pm. Hurray! 


BASSIST 
Needed by forming Rock band. 
Must be willing to wrk. Some 
vocals, stage presense nec. Call 
Bob 762-5929. 


| FOUND LOVE AMONG 
THE GIGS 

Warren, progressive Rock/jazz 
bassist met Luanne, vocalist/ 
guitarist w writing ability for 
musical, romantic and spiritual 
gig in Gigs. Accom shared Happy 
Anniversary Baby. | love you. 

















Bass player needed for near 
working New Wave band. Call 
7385767. 


Pro wrkng Rock band sks sound- 
man 2 to 4 nites a wk. Must hv 
trans, exp, flexible hrs. Send 
resume to P. 0. Box 178 South 
Walpole, Ma. 02071. 





BASS PLAYER needed for a pro 
rock band. Personality, abil., 
equip., and trans nec. Count 
Viglione 935- 3560. 

Hard rock band seeking lead 
singer and/or second guitar 
player with vocals into Van Halen 
Heart Cactus Beck Bogart Appice 
This is a strong sound trio 
presently. Call Michael anytime 
782- 8816, Rich 536-3493 





WANTED: multi-kybrd plyr w 
vocals & bass plyr w vocals for T- 
40/Disco band Plenty of work sm 
trvi Serious only aft 6: 584-0893 





2 way sound system w eng 16ft 
truck 16 chann studiomaster bd 
bg w pwr etc by day wk or mo. 
Seperate or comp pkg. Bob 
7344261. 





Wanted keyboard vocalist for 
working part-time band. Excit 
pay, must play Disco, rock and 
GB. Pros only Verne 697-6233. 


EXTRA-FINE LINES 
Ex-fine lines guitarist sks local 
working band. Ars Feat F. King, 
Butterfield, Raitt, Allman Bros., 
Palmer, vocals incl. Love to play 
Call aft 5. Steve 599-3208. 


Heads-Up+* 
Boutique *, 


LAWRENCE. MASS 82-1692 
Satin - Sparkle - Glitter 


First with New York & 
West Coast Fashions 


Ciothes for... 
iage,Show 
tock Bise 
oF te 
unt, 


ariegt 
«tiv 















Be it hard rock or dressy show, « ¢ 
We have the styles to fit your act. 


Group discounts 
Personal checks accepted 
Master charge 
& Visa cards 
Hours: 10-8:30 P.M. Turs & Fri 
10-5:30 P.M. Mon, Wed, Thurs, Sat. 


EXPLOSIVE metal band seeks 
versitile chops oriented, bassist 
and vocalist. Inf. by Rush, Zep., 
Van Halen, + Avant Guard ten- 
dancies. Must have trans and 
good equip. Call Dave bfr 12am at 
876-8394. 














Wanted-Bassist w/gd vocis + 
stage presence to join near work- 
ing R+R band w/highest quality 
pop orig. 641-0139 


‘Sound 
Company 


° Sound 

reinforcement 
° Management 
° Lighting 


Call for Info 


aioe” | 


Bass player for full time band. Vry 
strong material. Must read, 
vocals, or dblie on cello a plus not 
a must. We have a studio exp exc 
contacts unusual sound. Call 
Mark btwn 10-6 at 964-1625. 


F voc into R&B Funk It scat & im- 
prov sks band or musicians who 
have same interests. Call btwn 10 
am-3pm. Keep trying 738-6094. 




















Acoustic guitarist wanted to form 
duo. Have gigs. Must have strong 
voice. Call 646-5328 aft 6. 


Talented Lyricist w knowledge of 
music industry & entrees Ikng for 
keyboard & guitar w/vocais to 
write & record original music. 
Serious talented musicians call 
617-774-1391 aft 5pm 








Keyboardist lead and back-up 
vocals who plays B3 piano strings 
and pro-soloist kicks peddles 
seeks local duo or trio sit. Norm 
597-8922. 


Wrkng band seeks versatile key 
brd plyr ge equip. Org funk rock Y 

pop rock naterial Call Don 923- 
6856 Billy 926— 2395 


Bass guit seeks rock band or per- 
sons interested in forming one. 
Have trans & equipment. Call 
Jack 391-7134 


BASSIST 
for club and function working 
quartet. Experience with vocal 
harm. nec. Desire to explore 
original concepts. Trans and 
some trave. Days 944-9249. 


FEMALE VOCALIST 
for club and function workin 
quartet. Experience in fronting 
voc harms. a must. Trans and 
some travel. Mature pros only. 
Days 944-9249 


Ex Hush drummer seeks Top 40 
Funk Rock Disco established 
working local band Call Bill 625— 
4920 Have voc. ability. 
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ae 
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Do you need transportation for 
your equipment to your gigs Rent 
my van and me |'ll help you set up 
and break down your equip Ken 
Messina aft SPM 666- 0561 


DRUMMER 
Drummer with lead vocals wanted 
for immed. local part-time work in 
No. Shore area. Call Bill 617-683- 
7276, | 


BARRY. Bass. “player “who 
auditioned for Dick Gabriel please 
call 603- 889- 7591. 


FESTIVAL 
Working band doing recording 
orig. funk/rock w/disco cover 
need estremely solid hi-energy 
drummer pref w vocals 254- 8326 


WANTED DRUMMER 
Trio plays mellow rock need 
drummer for country-rock CSNY, 
Lynard Skynard etc. Vocals a 
plus, professional only Jim 665- 
3484 


Experienced Saxiphonist, lead 
vocalist forming full time quartet 
for lounge & GB work in eastern 
Mass area. Seeks kybrds, Drums 
& guitar have PA & gigs. Call Alex 
at 238-6544 or 486-0527 


DACO PH Rentals. Tim 586-7144. 








Hassle free Rock&Roll drummer 
sks musicians to jam with who 
would rather hv fun than play the 
Paradise. We can do that later 
anyway. Tons of exp not import. 
Dave 924- 0481 eves. 





Bass, drums and other wntd by 2 
gtrs for fre improv new music Call 
Kevin 787- 9089 or Rick 787- 5508 
Them Fargo Bros seeking a good 
soundman. Salary fringes full- 
time must relocate up North. Call 
John- 603- 356- 3977. 





Est band needs Bassist fem for 
top 40 and variety. Classy gigs. 
Choreography and big vocals. 
Call if you have ambition. 846- 
2494. R. |. 








JOCKEYS 


For All Occasions 


COMPLETE 
SYSTEMS 
PROVIDED 
Call Bert 
At 
436-2992 
Also Available For 
Proms, Sports Banquets, 
Wedding Receptions, 


Christenings, School 
Dances. 











QOSOUND SERVICE 
r hire: 12 mikes, 1200 wattsoitors, 
very loud, very cleSolve your PA 
system troubfor small money. 
479-8444 


Looking for together vocalist— 
front persons, male & female f or 
T40 show band/working band is 
expanding 298-6393 or 492-3485 


PUBLIC NUISANCE 
sks bass lead vocal frontman with 
studio stage creativity to join fast 
moving original rock band. 328- 
5049 George 275-0327 Carl 


SK PERS. MANAGER 
Yng sngwrtr-sngr, pro ASCAP sks 
clevr articulat prsistnt loyl gogettr 
to create monster career Hav 2 
recrds Playd Swifts, Copa, 
telthon, Canda. U dvip Bstn 
‘follwng Prdise nation! career Hav 
full bkup band tapes etc. Interview 
call Paul 617-443-8294 


No-wave band seeks bass player. 
No experience necessary. Call 
542-6303. 


SERIOUS 
MUSIC 
STUDENTS 


Jazz, Rock, or 
Classical - at last there 
is a small group of well 
known performing 
musicians who can 
guide you in a positive 
direction. If you desire 
a career in music - we 
can help you develope 
your technique - style - 
improvisation - theory 
& music business 
sense. All instruments 
& voice. STOP your 
frustration and START 
building confidence, 
musicianship, and busi- 
ness connections. All 
sessions ie. 
Please cal! for inter- 
view and audition. 


566-5901 


920. nBe7 US? 
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Flute Choir will meet Thurs at 
6PM. Amateur group- register 
now at Longy School of Music in 
Cambridge. For info 876-0956 


DRUMMER 
Looking to play with band in north 
Shore area Into most styles ex- 
cept jazz Good equipment Call 
Steve 531-9529 





Bass/Singr/Sngwrtr forming all 
orig, fun, intelligent (Beatie-like?) 
rock band. No jazz funk disco. 
Call Ken eves 332-3853. 





East Coast music service for neat 
accurate charts. Call 617— 266- 
8549 6PM-11PM. 





Multi-keys vocalist seeks PT or 
GB gig Good equipment trans ex- 
perienced versatile Call 266-8549 
after 6 Keep trying. 





Original power Rock Pop New 
Wave band sks a manager. Call 
592-7566. 


FEMALE SINGER wanted for local 
fulltime pop band. Serious ing on- 
ly. Call 1-344-3704 








Bassist needed by forming band. 
R&R, Funk and Fusion. Call Bob 
at 926-3541 or Mike 666-3180. 


Yamaha CS80 Keybd for rent and 
jam. All 5 cabs. Studio, tours, one 
nite gigs. Reasonable. 482-6540. 








Drummer sks est band or mscns. 

to play Jazz-Fusion Gigs. Student 

of Dawson Williams Dejohnette. 

va exp. N. Y. C. Clark, 391- 
158. 


KEYBRD PLAYER wtd must be 
willing to practic / if possible sing. 
Call Bill Starks 442-7068. 








Wanted for strong concert 
oriented fundy dance band with 
National Management Co. Good 
equip and voice will help. Oppor- 
tunity and potential a +. Call 
producer 277-8797. 


EL SUPREMO P.A. 
State of the art plus. All JBL slots, 
horns, bins, x-overs paid 2,300 at 
EUCo, asking 17. Brand new must 
sell! 783- 3861. 


PIANOS? 739-2200 











bass ~ded for wkg GB T40 
band. Extra vocals & or horn 
strongly pref. but not nec. Call 
Dave after 5 5 458- 9888 


Guitar sks wk. Mike 469- 2372. 








Wanted 1 rock bass player vels 

pref not nec. Will do covers & orig 

Poss ea Dennis 442-3767 
185 





Acoustic/elec Guitar, Bass, and 
Drums needed for Eagles, Todd, 
Fogelberg. ect. Convers and orig 
vocs a must! Rich 247-7835. Rm 
858 


Exp Bass player sks T40-Disco 
band. Ld vocals gd chops no trvel 
pret PT but can wk 5-6 nts. Bef 6 
pm Danny 324-9714 








Power Pop n Roll Backbeat sks 
creative commitment and original 
Mass Media Melodies. Call Gary. 
661- 8089 after 6pm. 





Hot guitarist w solid lead vocals 
wntd by Original Band w Concert 
& Redng goals. Energy, presence, 
pro equip. 923-1914. 


JINX is looking for a DRUMMER 
that has solid TIME, DYNAMIC 
sense, creative IDEAS & an 
elephant’s MEMORY. 923-1914 


ATTN Bands & mngrs: exp 
photographer photographs 
bands. Vy reas rates, pub & 
promo pkgs avail. Dave 599-0937 
anytime. 


RECORDING! 

lf you're a singer, Composer or 
band thinking of doing a tape, 
read the article on choosing a 
studio in this issue’s Pro Sound 
section. Then call Paul Lehrman, 
producer, engineer, arranger at 
424-1253 for advice. 














Lead vocalist Ikng for band in 
Boston area into Rock and Blues. 
Interest centered around the 
Doors. Background vocals and gd 
keys a must. First and last ad. Bob 
964-6654. 
KEYBOARD WANTED- to work on 
original rock material w/award 
winning song writer/singer 
guitarist; committment, chops, 
ideas, all important Call RJ 876- 
1773 after 6. 








Husband/wife vocal team into 
show tunes (Sondheim Gershwin 
Porter etc.) seeks band or indv 
musicians w/ own equipment to 
form sophisticated wknd lounge 
act. Call 842-6437 aft 4 pm. 





Alto player into Bird Ornette 
Dolphy sks ambitious players for 
wrking unit bass & drums esp will 
join also. John 899-8889 





Guitarist sks work in forming 
band. Rock, blues, funk, fusion in- 
fluenced. but will consider all 
offers. Call Tim 436-4152. 





Looking for Multi-Keyboard 
player. Steady house Gig top 40. 
Also ikng for lead guitar singer. 
Call after 11am, ask for Sam 284- 
9612 
ATTN BANDS: 

New .Air Cond. rehearsal rooms. 
Secure. 24-hour access, sound- 
proof Low rates. Call 588-6519 


LOWEST COST 
REFERRALS 


service employment for 





Full 


Mysicians-many, 9% available, 


ie Piety 


oa 
TOA bv 


right now! One time $30 fee. No 
charge to bands seekin 
musicians Call DME 891-9365 


i OUSES 


HOUSEMATES | 


Ur AYNARD Prof M desires friend- 
ly M/F hsemate to share home 
located in a quiet, spacious wood- 
ed setting. $175 per mo. + tuil. 
Call 897-6966 aft 7 pm w kdys or 
all day Sun. 

WELLFLEET, Cape Cod. 
Housemate needed for very large 
very beautiful house. Use as 
primary residence or for 
vacation/retreat. Year round. 
$130 mo + util. Bill 524-7393. 

GOOD LIVING 

Seek one to join us in large 
delightful home on the Charles 
River in Needham. 4 acres, swim, 
canoe, walk to tennis & ice 
skating. Gardening & large 
woodworking shop. $290/ mo 
+share food and utilities. Call O.J. 
at 244-9222, days or 444-7325 
weekends. 




















WESTON- -prof F wtd to share 
house w prof M & F. Large win- 
dowed rm, furn or unfurn, W/D, 
ige yard. off-street pkng, no pets. 
Nr 128 & Pike, $175/mo.+ % utils 
(approx $50/mo. in winter) Call 
893- 2398 eves. Keep trying. 





Wakefield: Yng prof Cple sks resp 
M/F for 3rd fir(2rms). Share kit ect 
conv to T, 93 and128. No pets. 
$175 + 1/Sutils 245-8691. 





\TANSFiELD-M or F roommate for 
iarge estate. Own rm wt frpic pets 
O.K. Seek financiaily resp. affabel 
contemporary adult. Call 828- 
5016. 





Jamaica Plain M/F for Iq rm in 8 
bdrm nse w/3M & 4F Nr T & pd. 
Lg yd pkng piano spacious rms 
Friendly indep coop hshid Pref 
eorker 25+ with sense of humor 
$140 (ine food) + util 522-1906 
HOUSE SITTING 

Responsible, visiting professor 35 
avail immdy for house sitting. 
Please leave message at 353- 
2770 wkdays 9-5 for Dr. Yoram 
Yardose. 


Rmmte wntd to share 5a acre home 
in Wilmington. Wood stove dogs 
trees! Boston in 20 min by train or 
RT93 Best of both wrids! Avail 111 
$225 incl util No cigarettes plse! 1- 
658- 8292 

BRIGHTON- 1 F seeks same to 
shre Ige house on Comm Ave nr 
BC $195 for 2 Ig rm incl all util Sec 
req Neatness counts! 787- 1816 
DORCH. Sk mature person to 
share Ig Victorian on Jones hill w 
prof men. Lg sunny bdrm & study, 
Nat. wood. Laundry facilities. 
Porches, yd, off st pkg. $225 + 
util. Call Ron 282-5947 


Dedham: 2: persons to share Irg 


-lux house w 27 yr old salesman 


who travals. $225/mo. Includes all 
utils. Move in Oct. 15. Call Leo 
329- 4539. 


Magnolia: sk sngl to share wing of 
mansion on the point in Magnolia. 
2 fls bsmt w laundry & wrk space. 
Enc. yd, covered porch over 
ocean, use of tennis ct., 50 Min to 
North Station by T. 2 Rms (1 
ocean frnt, 1 ocean view), use of 
guest rm & common space. 
$215+. Call 5-25-3275. 


axe Front: House in exclusive 
Winchester neighborhood nds F 
rmmt imm. Own Lrg rm conv to 
Trans. $100/mo+utils. Call 729- 
0491 eves and wk ends. 


HOUSE SITTER 
Looking for house to sit, now thru 
Nov. Responsible man employed 
by well known Boston TV station. 
Call 1-804-397-7619. 


REVERE M33 sks housemate to 
share 2 bedroom oceanview. 
Separate stairways to bedroom. 
Working person $175 mo. + 1/2 
util. Call eves Michael 284-8541 


25+ BRKL BRKL-BOS. House to 
share. Mag. room. Kitch priv. All 
util. W-D. Nr Hosp. Wk to B.U. 
Sandy 232-7477 


CANTON Div. M w 4 bdrm hse sks 
3 M or F 25+ to share my home. 
Lg kit, Ig indoor & outdoor space. 
Uncomitted environ. $190 + util. 
Call betwn 8:30 & 11 pm only. 
828-6629 


Mother and daughter wanted to 
share sunny spacious house with 
same. Reas rent avail Nov. 1 
Camb. Call Judy 492-9120. 





























Roommate wanted for vry Ig vry 
beautiful house in Wellfleet, Cape 
Cod. Yr round. Use as primary 
home or for vacation/retreat. 
$110 mo. Call Bill at 524-7393 


HOLLISTON. Sking rmmte to 
share newly restored Col. house. 
Beautiful setting, good nbrs, 14 
acres. New Kit & bath. All new 
paint, finnished wide pine fis. 
Wood stove, gas furn. Sauna 
soon. $120-$150 + util. Camillie 
429-7446 





Wanted: GWM rmmt. resResp 27- 
38 to share house near Wollaston 
Beach, Quincy. $175 Month. Box 
3025 





Free ant’ Mother works nites 

Needs sitter for girl 3. House near 

* 4ills. No smokes nat food 
4-0822 


Fores 





ALLSTON Skiing Mor F for 5 bed 
room house. We eat meat, smoke 
& have a dog. Good people, good 
vibes Call 783-3861 





Waterfront home in Quincy needs 
honest G male $200 includes 
utilities. Call 472-5576 





Nice House in Needham nr Rt. 9 
and Rt. 128 w prkng and ali mod 
conv. Wrkng person in late 20s 
pret $95. 444-5289. 








Southern Maine: M 29 sks 
housemate for solar and wood htd 
house 2 hrs North of Boston. 10 
acres of woods. $175/mo. Call 
207-324-9320 or 617-661-1065 
Leave message. 


veep orN 1M & 1F (23 & 28) & 2 
cats sks 1 F & 1M for our suppor- 
tive. non-sexixt house. Older 9 
room colonial. 2 baths, frpl, work 
space. pkg & yrd. Nr rt 128, 93 & 
train. We like photography, stain- 
ed glass, natural foods & music. 
Non-smoker, pref veg, interested 
i forming honest friendships 
$138 mo + util. John Goodfellow, 
days 1-927-5840, eves 935-7421 


DORCHESTER Exlit 
neiqhborhood 1 '2 blocks from 
Red Line Couple w child seeking 
people to share lovely furn hse 
med bdrm $150 Ig studio living 
space $250 W/D parking ytil & ht 
incl 265-7322 


INDEP QUIET & DISCREET 
G-Bi WM non smkrs‘shr cin hse in 
Jam Pl. Nr stores, MBTA, & wood- 
ed Arboretum. Optional shared 
hiking, class. music, lectures, etc 
$155 & $145 mo. Pleasant, quiet 
resp person w intell. interests in- 
vited to write Box 173, 118 Mass 
Ave. Boston 02115 





BURLINGTON yg prof to share 
large house. Own room large liv- 
ing room, kitch., laundry, All util 
includ. $225 0. 547-4883 


Waterfront home in Quincy needs 
honest G male $200 includes 
utilities. Call 472- 5576. 


Arlington: 2 prot Ms sk 1 M 22+ 
resp non smkr to share house. 
Near twn cntr and park on dead 
end St.$175+utils, sec. Call 944- 
6850 ext.354 or 661-8140 ext.179 
days. 643- 4044 after 6. 


Teacher wid Ik to share 9 rm 
house on the 700 line and Red line 
in Arlington w a single or Cple, 
child fine . Rent negotiable, no 
smokes. Call 648-7392. 





Hudson, Ma.: Clean resp Rmmts 
wntd to share Lrg house on Lake 
Boon. Call Nancy 8=m-5pm 493- 
9786. 

Newton Cor. 3 Ms sk resp Rmmt 
for 4Bdrm house. Gd bus service. 
No pets. Avail Nov. 965-4884. 
$125 +utils. 


WELLESLEY 2 rms avail to share 
in 6 rm semi furn house. 2% Acre 
w creek & fruit trees Close to Pub 
trans. Y mi to 128, 10 min to 
Boston. $200 + util. Avail immed. 
Phone 628-6493 














Charming country Cottage 
bordering Weston forest. Own 
frpl. X-country skiing. Prof woman 
sks prof in 30's to share. Easy 
commute. $295 + util. 893— 8677 


3 M 2 F, 23-28 seek F with a little 
humor and lots of heart to share 
our musical informal funny safe 
convenient (what more could you 
want ) household. $90 + util. 254- 
5774. 


HOUSES TO RENT 


Foxboro: 3 room cabin on private 
island. Must be exp in boating & 
phys fit Cheap Call Dennis 6PM- 
10PM, 762-2014 

















MALDEN 7 rm single house 4 
bdrms mod kit. WW carpet, nice 
sun porch, drvwy, 5 min wald to T. 
No utilities $450/ mo. Sec Dep. 
Call 321-7545 aft 6 pm. 


HOUSES FOR 
SALE 














WELLFLEET-Mass. Cape Cod’s 
finest town. Overlooks national 
seashore park. 7rm contem- 
porary 4bdrms, 2 baths, 13x30x16 
high living rm, all cathedral 
ceilings. Oak & cedar construc- 
tion. Decks, huge frpl, some 
financing avail $85,000. 617-524- 
7393 brokers protected. 





Private sale Southern N. H. 3 
Bdrm Garrison 11/2 baths formal 
dining rm w/w carpet elec heat 2 
flues 1 acre wooded lot in-ground 
pool. 603-424-9580. 





Aastauction 





Marshfeild: Prof M to share furn 2 


Bdrm house near Ocean. Private 
pool tennis court and frpi walk to 
bus. $200 plus utils. 837-5847. 





House to share in Medford. 6 rm 
duplex needs 1 M 20-30 to com- 
plete 3 nemter household. Near 
buses and orange line. Please no 
transients. $85/mo + heat and 
util. Call Brian 396-0254. 


Wis a3 PO W'S NO? tise 


rriy . eR? > Prat ae ae Pee SET 
ose hers) oe wu" MQer Qualls 





ACTING 


Actors Workshop - Est. 1956 day; 
evening classes, ail levels forming 
- Info-656 Beacon St 266-6840 














Evening acting workshops - all 


levels. At_Lyric Stage 54 Charles _ 


«s \ 


St. 742-1790 tor info & appoint- 
ment 





MIME & MASK with Laura Shep- 
pard of Helium Mime show be 
gins in Oct. Register now. Classes 
on Tues 12:30-2 or Thurs. 5:30-7. 
Modern Theatre 426-8445 


SCENE STUDY 
JACKIE BROOKS of Tufts and the 
Cleveland Playhouse, now acting 
and directing with City Stage Co., 
is offering a scene study class for 
experienced students. Call City 
Stage Co 266-2733 


National Mime Theatre School. 8 
wk course classical mime taught 
by Kenyon Martin master mime 
Character and Illusion-improv - 
corporeal mime taught by 
Margurite Matthews. 3 classes 
per wk. Call for info. Limited, 536- 
5600 


| ARTS & CRAFTS 


ARTISTS-CRAFTS PEOPLE 
See ad in Aardvarks. 


THE ART OF SEEING 
Multi-Media Painting, Drawing, 
Beginner & Advanced. Beg. Wed. 
10/17, 3 hr cls. $5 per cls. Twice 
wkly 8 wk. $70. Open for late 
enroliment. Gallery Cintamani. 
Info 277- 2275 
MERCHANTS AND CRAFTSMEN 
WANTED to display/sel crafts and 
merchandise at craft festival on 
December 2. Write Box 36, Bryant 
college. Smithfield R.1. 02917 


HEALTH 
































SEMINAR SERIES 
Lose Weight 
Stay Thin 
Without Dieting 


267-3966 


FINNISH SAUNA 
Introductory offer. Unitd use for 
oniy $10. For info and appt., call 
Cambride Sauna 864-3332 


PSYCNEGENICS DEMO 
Increase health, intelligence & 
Creativity rapidly with psy- 
chegenics. dr Win Wenger 
demonstrates Thurs Oct 25 7:30 
pm Arlington St. Church $15 adm. 
for more info call John 665-8825 


DANCE 


THE CAMBRIDGE 


SHOP 
LARGEST selection of Capezio & 
Danskin dance wear, sportswear 
and footwear. 30 Dunster St. 
Camb. 491-8524 

‘APRIL DANCEWEAR 

DANSKIN LEOTARDS, TIGHTS, 
Ballet slippers, portable ballet 
barres & a complete line of dance 
accessories in The Arcade at 
Coolidge Corner 318 Harvard, 
Brookline, 277-7740. 


INSTITUTE FOR CONT- 
EMPORARY DANCE 


Classes with Ina Hahn (“best 
modern dance classes in 
Boston"-Boston Magazine) Karen 
Williamson ("best ballet classes in 
Boston"-Boston Magazine); and 
others. Fall session begins Oct 3. 
Open house for new courses and 
teachers, Oct 2. Dial I-C-Dance, 
423-2623 

























FREED 


FREDERICK LTD 
WORLD FAMOUS pointe shoes, 
soft ballet slippers, ballet 
accessories, leotards-tights, ball 
room, jazz,, gym and character 
shoes. Custom Made And 
“heatrical Foot Wear 142 New- 
Jury Bos. 267-0778 


JAZZ-DISCO CLASSES 
Taught by Rosemary Christoforo 
at 367 Boyston St. Every Wed. eve 
6:30-7:30 Beg. 7:30-9:00, for ad- 
vanced. For info call 884-5527 7- 
8:30pm. 








Ballet and jazz classes at 
Dragonarde Studio in South End. 
Open house, free classes on 
Saturdays for all. October. Also 
pointe partnering and mens 
classes. All levels. Call 338-9258 
or 846-8077 for schedule. 


DANCE-EXERCISE 
NAUTILUS of Cambridge. 
equipmnt ballet, modern, dancer- 
cise, disco, yoga, special class 
athletes & children lunch & after 
work Ikrs & shrs Porter Sq beg. 
Oct 15-1798 Mass Ave Camb 547- 
0330 


PIANO LESSONS- Jazz, 
Classical, Pop, Theory. Beginners 
welcome. All Ages. Call 628-2466 
8— 10am. 


BARBARA'S DANCE STUDIO 
Social dancing, hustle, disco, 
dance exhibitions. 15 Linda Ln 
New. Call 969-2677. . 


ETHNIC DANCE | 
Arabic, East Indian. Somerville 
Seernieg Opportunities 492- 
7535 











BOSTON SCHOOL OF BALLET 
Graded classes daily. All levels. 
19 Clarendon St. Boston. For In- 
formation and registration, 338- 
8034 





A GOOD PLACE 
to start dancing-exercising. 
Dancers exercises’ for non- 
dancers. Complimentary trial 
class. 426-8889 SHELLEY'S 
STUDIO 


THE DANCING WITCH 
Capezio, Danskin, Gym-Kin, and 
Zwickel bodywear, legwear, 
footwear and accessories for 
men, women and children. 5 
Water St Newburyport. 462-3070. 


REGISTRATION still open for 
contemporary dance classes with 
Mimi Kagan. Intermediate 
technique & composition. Three 
mornings weekly. Call 536- 4162. 











FOLK DANCING 
‘ROUND BOSTON 
CLASSES. WORKSHOPS, 
RECORDS. For information call: 
“The Taylors’. 862-7144. 62 

Fottler Ave. Lexington 


LANGUAGE 


SPANISH & FRENCH 

& ITALIAN & GREEK 
Foreign Language Program at 
Cambridge YMCA. Beg. int & Adv 
Courses: Madrid. Paris, Rome. 
Athens. Lisbon, Beirut. Boston, 
Cairo. Berlin. Also Beginning Ger- 
man & Beginning Portuguese & 
Beginning Arabic. Do it now. 876- 
3860 

















GREEK & GREEK 
Greece & the United States, 
Phonetics & Greek islands. con- 
versation in Athens, rapping in 
Brookline pizza shops. Beginning 
and intermediate. Courses star- 
ting now. Foreign Language 
Program at Cambridge YMCA 
876-3860 


BEGINNING PORTUGUESE 
Portugal &’*Brazil. Angola & 
Mozambique. Cape Verde islands 
& Brasilian films, pronunciation & 
Portuguese newspapers, conver- 
sation with Portuguese-speaking 
friends and neighbors. Foreign 
Language Program at Cambridge 
YMCA. 876-3860 


BEGINNING ARABIC 
North Africa & the Middle East 
Libya & Egypt. Arabic journals & 
liberation fronts, Tangiers & 
Casablanca, Algeria & Morocco. 
writing, breathing & conversation 
Foreign Language Program at 
Cambridge YMCA. 876-3860 


BEGINNING GERMAN 
West Germany and East Ger- 
many, Freud and Marx, conversa- 
tion and travel, philosophy and 
German accent, German trains 
and Austria and Eastern Europe 
Foreign Language Program at 
Cambridge YMCA. 876-3860 


SPANISH & SPANISH 

Latin America & Spain, Cuba & 
Puerto Rico, Chile & Argentina 
Columbia & Venezuela, Peru & 
Bolivia, Panama & Costa Rica, 
Honduras & Haiti, Ibiza & Mexico, 
New York City & Boston, 
Guatemala & Jamaica Plain 
Foreign Language Program at 
Cambridge YMCA. Beg. int. & 
Adv. Courses. 876-3860 


ITALIAN & ITALIAN 

Rome & Boston, Napoli & Genova 
Milano, Palermo, Fellini & Ber- 
tolucci, Italian newspapers & 
magazines & films, conversation & 
caffe espresso. Foreign Language 
Program at Cambridge YMCA 
Beg. int. & adv. Courses. 876-876- 
3860 


"MEDITATION | 


| eA el 
Raja-Yoga Meditation 
The Natural Way to REalization 
Ram Chandra Mission 
No Fees 492-5094. 


GUROUIEFF- OUSPENSKY 
CE 


Now accepting ide 237-7548 


Workshop on the ideas of Gurd- 
jieff, Sufism, and their use within 
life in a humane and practical 
way. 776-5089 eves. 


MISCELLANEOUS | 


Learn the art of Japanese cooking 
in small classes given by qualified 
instructor. Call 2666548 


MUSIC 


Guitar lessons 
Jazz Rock Blues Improv Theory 
$6/hr Call Rick 787-5508 





























PROFESSIONAL 
MUSIC 
INSTRUCTION 


by Boston’s Top Musicians 
Jazz — Rock — Classical — 
Priviate Instruction in all in- 
struments — Voice — Theory 
Credit or Non-Creait — 
Scholarships Available for 
Private Studies Monthly 
Enroliment 


SCHOOL OF 
CONTEMPORARY 
MUSIC 
21 Brookline Ave. 
Kenmore Sq., Boston 


Call for information 
267-4079 
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ORGAN & PIANO 
Private instruction in: pop, 
classical, chord & reading 
methods, stylizing & theory in- 
cluded. All ages. Funmachine 
group lessons now available. 
Baidwin Piano & Organ Centers. 
All locations 426-0775 535-5260 


TACT > 


WANTED!! 
Used Flutes, 
All Brands 









immediate 

CASH 
395A Harvard St. 
Brookline 02146 


firrnrn 


PIANO 
TUNING & 
REPAIR 
COURSES 


Day or Evening 
Courses Throughout 


277-0000 











The Fall 
2 days or 2 nights a week for 6 
months. Call for a personal 
interview prepare for a 
profitable career 
ABC 


PIANO TUNING 
1349 Center St. 
Newton Center 


332-7773 


Lisc by Mass Dept 
of Education 











SERIOUS 
MUSIC 
STUDENTS 


Jazz, Rock, or 
Classical - at last there 
is a small group ot well 
known performing 
musicians who can 
guide you in a positive 
direction. If you desire 
a Career in music - we 
can help you develope 
your technique - style - 
improvisation - theory 
& music business 
sense. All instruments 
& voice. STOP your 
frustration and START 
building confidence, 
musicianship, and busi- 
ness connections. All 
sessions are private. 
Please call for inter- 
view and audition. 





566-5901 











PIANO LESSONS 
Never Too Late- Adits & Chidrn 
Elliott Jacobowitz 522- 3682. 


PIANO LESSONS 
Never too late-adults & children 
522-3682; Elliott Jacobowitz 


PRIVATE LESSONS 
Leading session guitarist-Rock 
Blues Funk Fusion. Neil 327- 2178 


DRUMMERS UNLIMITED. 
School of drumming accepting 
new students- Roberto 353- 1355. 


Piano Lessons- -Beginners ~+up. 


Reasonable rates. NE Conser- 
vatory grad. Mr. Frederick 247- 
1450. 


PEAVY Bass amp & 215 spkr 
cab— 400 series. 215 W into 2 
ohms. normal & effects channels. 
6 band equalizer. Like new $375 
267- 1226 


HOLTON “Collegiate Trombone- 
newly & completely overhauled. 
New laquer & great slide. Good 
2nd; student horn. W case-$100 
267- 1226 
Sun concert bass, cabinet duo 15, 
exclt cond. $150. Accoustic 220 
amp 130 watts, 5 band EQ $275. 
387-2169. 

UNUSUAL AXE 
Hofner Classical guitar- Made in 
Germany. It has a builtin electro 











BUY A GUARANTEED 
CLASSIFIED AND 
GET A FREE* CIRCUS 
TICKET 


BARN 
aun 


cut 
F——-® 


Boston Garden 
Oct. 24 - Nov. 5 
*Good only Mon-Thurs & Fri. 
afternoons - not good 
holidays 











Fender Twin Reverb, JBL 
speakers, master volume, exc 
cond. Seen little use, orig owner. 
$425. 628-0257 


Jos 


OPPORTUNITIES 


SSATTR.-FEMALESSS$ 
N. E. modeling consultant sks attr 
women to audition for top Mens 
Magazine. All types ht wght age. 
Lets show them how gorgeous N. 
E. women are! Call Frank 773- 
2002. 








Seasons at 267-6296. ‘ 
IMMEDIATE OPENINGS 


Earn while you learn doing 
Swedish massage. Prof traing 
Cambridge Sauna 678 Mass Ave, 
Cambridge 864-3332 


beca SERVICES 





Overloaded 
TW Yt 


Solve debt problems 


without borrowing. 
¢ Reduce monthly 
payments. 
© Stop bill collector's 


calls 

© Stop interest from 
adding up. 

¢ Handle all contact 
with creditors. 


Legal Credit 
Counselors, Inc. 


Daniel J. Harrington, Attorney 
510 Comm. Ave.. Kenmore Sq 


247-1191 





| am willing to stuff envelopes for 


See me soon Call 367-3454. 


Hot, athletic GM wants to give U a 
good, hard rubdown. 445- 360 4. 


Call 


Come have a good time. 
Gretchen at 262- 1431. 
Bodybuilder will massage men 
only Call 625-7256 12-3 days 

SWEET AND SEXY 
Looking for someone sexy, 
sociable and relaxing. Call Donna 
for appointment anytime. You 
wont regret it or forget it. 254- 
8157 


Bob GWM discreet serious calls 
only please 426-5305 








Therapeutic massage: 536-2537. 





Outcall servicing No Shore & So 
Shore areas 24 hrs. 588-3983 


THREE NEW MASSEUSES 
LINDA'S 
Our hour long total body massage 
is better than ever. Convenient 
loc. Open 7 days 9-9. Call Linda’s, 
965-1066 or 965-5535. 


FIVE DOLLARS OFF 
At Linda’s Mandala. Before 11AM 
and after 6PM with this ad. Call 
Linda’s, 965-1066 or 965— 5535. 














What you want is what you get 
lovely & exciting 344-2960 out. 








large... 





“A bone-in sirloinésteak was enormous... 
The baked potatoes are excellent, mealy, hot crisp skins, unusually 
The salad bar offers variety 


it's all fresh” 


Pe Valdalolal me-) ol lar-P44elt:) 


SG al-Wm =Kes-) Colamm eile] oy =) 





NEWBURY Ss STEAK House 


94 aes Ave., Boston, bt d 536-0184 © aeen Noon to Midnite ¢ Free Faring at Rt on ey St. 











| MUSIC MAKER 


STUDIOS 
Offering quality instruction 
Guitar, Piano, Sax, Flute 


Clarinet. Trumpet. Bass & Re- 
corder. Private lessons & en- 
sembles in all styles. Begin- 
ners welcome. Reasonable 
rates. 734-7441. 








SINGING LESSONS w best 
teacher in town. All styles. 266- 
1231 

GUITAR LESSONS 
All thstyles, theory. Exp, patient 
instr. Beginners welcome. $61/2 
hr/$10 hr. Call Andy anytime 254- 


5810 
LEARN 
GUITAR AT 
HOME 


You can learn to play the guit- 
ar at home with easy private 
lessons from John Maher. Be- 
cause John creates individ- 





ual lessons for each student 
there s no wasted time or ex- 
pense. John will travel 


throughout -the greater Bos- 
ton area. so Call 267-9334 to- 
day and start playing right 
away 











PIANO LESSONS 
Studies in jazz and classical. BM 
Berklee MM NewEng conserv. 
Near Harvard Square. Contact 
Gene 254-5162 First meeting 
Free. 


SAX FLUTE CLARINET 
Ex Berklee techr exper pro all 
styles & theory covered structured 
to indiv needs Beginners & 
Children welcome Bob 734-7441 














Piano lessone & composition at 
your residence in Boston areas. 
Adults & children. 367-0011 


GUITAR/BASS/876-1853 


GUITAR LESSONS 


All levels and styles. Berklee 
Grad. Michael Bevan 469-2372 

















harmonix phase shifter $250 Call 
D.J. at 254-2546 


LA BASS E MOBILE 
I'm selling an acoustic 371 
system, 370 head W/A 301 cab. 
w/an 18" Cerwin-Vega spkr. $550. 
A Fender Bassman amp w/2 15's 
$265. A Vintage '62 Gibson EB-O 
Bass w/a Model 1 DiMarzio pkup. 
Primo Sound! If captivated call 
Harold at 582-6338 today! 








Brand New Peavy 118D Cabinet 
Never used $225 Used Ampeg V4 
amp $200 V4B bottom $200 or 
Best Offer Call after 5PM 787- 
4943 





Must sell flute, Armstrong w silver 
body & head. Open holed w lower 
B-flat key. Hardly used 2 yrs old. 
Call evenings 542-6642 

ELEC PIANO Yamaha CP-30 
$950. Earth Organ $175. Fender 
Dual Showman cab. w 2 15” JBL's 
$200. Call 244-8041 








Acoustic 134 amp with 4-10 in. 
speakers $325 Fender speaker 
cabinet with 2-12 in. Altecs $250 
Both gd cond Mike 247-2815 





FENDER Twin Reverb w/Jensen 
Lifetime guarntd spkrs. Also vint 
Fender bottom w/2 tens $450 
firm. Jeff 277-2685 aft 6. 

4 JBL PA cabinets. $250each. 1 
pair of horns $225. A Peavey 
CS800 400 watts per channal 
$400. Ashly 3way elec xover $200. 
Dan. 625-0790. 








Women needed for Escort Ser- 
vice. Must be attr and able to get 
along. Call Al anytime, 9225666. 





Masseuses needed. Choose your 
own days and hours. Jobs 
available statewide and Rhode 
Island. Call Girl Power 617-236- 
1328 


LIBERATED WOMAN 
Wholistic liberated woman need- 
ed for wholistic sex counselling 
touch therapy. Call 266-8171. 


BIG MONEY 


Male Go-Go’s 
and 
Female Go-Go’s 
Wanted 


Also, strippers: wanted. All 
beautiful clubs. Apply be- 
tween 1-5 at The John Sul- 
livan Theatrical Agency, Suite 
406-407, 80 Boylston St., 
Boston 


426-6617, 426-6618 

















LIBERATED WOMAN 
Liberated woman needed for 
wholistic sex counseling touch 
therapy. Call 266-8171. 


Female Art model needed. $5hr 
868-3515. 








TASCAM Model 5A mixer, 8 in. 4 
out ult. input/output patching flex. 
1 yr old exc cond, orig pkg, man. 
$1400 or BO. 774-0218 


2 MO OLD Peavy T-60 electric 
guitar exc cond $275 w/case. 
acc’s num 232-4691 call after 7:00 
pm. Larry Great Buy. 








Fischer grand piano. 5'5. $1200 or 
B. O. 617-661-1065. leave 
message. 





Henry Miller bb Grand Piano-Ma 
hog. gd cond. $1500 BO 782- 
73740r 277-0054 nites. Brkin. 





PRO DRUM STUDIO 
Study in a fully equipped stu- 
dio, all styles. Develop hands, 
reading and coordination. 
Latin perc. and ensemble 
playing. Free evaluation les- 











1343 
oT UL TIT NED Ee 


eZ staty cab i bo 


3 “TAGE Tae 
ss ’ ’ Cdse-: 2g) 


$350 CASH WKLY., 
plus, as a professional showgirl 
type dancer NO EXP. REQ, train- 
ing available and you start at 
once. Call Anne, DIAMOND 
THEATRICAL, 120 Boylston St. 
Suite 432, Boston. 482-0256 








Employment avaiable. Call For 


=) 
Conte raids Soren! ge 


s3a4 


firms or business, also do typing. 


Call 364-4525. 





Uncontested Divorces. 
Call Atty. Mark Shaw 523-8070 


KENMORE SQ. 
LEGAL CLINIC 


General Practice Including: 
@ CRIMINAL CASES 
© DIVORCES 
®@ ACCIDENT CASES 
@ LANDLORD-TENANT 

At Reasonable Rates 
Call Atty. Forman 
267-4840 
520 Commonwealth 


Ave. 














OST AND FOUND 


$REWARD. Lost .45 K loose dia- 
mond 10/12/79. Vicinity of Ash 
and Mt. Auburn Camb. Respond 
to Box 2962, Phoenix Classifieds. 
REWARD $50. Lost blue Peugeot 
10 sp bicycle. Call Steve Pomeroy 
at 261-1555. 


Mhassace 














$115.00 








TOUCH OF CLASS 


Really like to experience 
something sexy — Hi, lovely 
brunette, slim, gorgeous pre- 
op transexual. Totally relax- 
ing massage — in privacy. 


266-1430 


GWM 20 masc well bit will rub u 
the right way Michael. 536-8730. 


LADY LOVE 
Come let me massage away your 
tensions of the day. 524-1976. 

















BOSTON’S BEST 
Is an accurate description of 
our sensually exciting young 
ladies who are anxiously wait- 
ing to hear from you. For an 
unforgettable session in the 
privacy of your home, hotel or 
office then just 

DIAL: 567-7140 











Exp dom feather Swedish mass. 
with yng biond. 367-6495 










© You enter 
LE CLUB 
















You touch 
LE CLUB 
LE CLUB 
touches you 
You feel 
tranquil. 
Serene. 


wisi tn 
vi ngers, 
Your inner 
awareness 
eme 

You 

; renewed. 





Greater Boston's plushest re- 
laxation club for gentlemen 
featuring attractive mas- 
seuses. Full facilities include 
mineral springs, whirlpool, 
Miami sun room, sauna, color 
television, complimentary re- 

freshments in our Masters 

Lounge. 


Early morning discounts available. 
Open 9 am - 2 am 7 days a week 


LE CLUB 


497 Cambridge St. 
Cambridge 876-8033 
Short 5 min. walk 
from Lechmere MTA stop 





sLOWELY LACEY 


Gees 


re at.Fdd 








“NQ sharpemastige by endsempe hi 


WM 25. Straights only. 569-2629 


Attn Males 18+ | followed the 
best, now others copy me. Free 
massage & movie. Call Chuck 
anytime 522-8941. 


crc 





MASSEUSSES 
are always needed. 
LE CLUB 
876-8033 








LUSCIOUS 
LADY 


Relaxation is the best when 
you see me in my private apt. 
For the today’s GENT on the 


move 
266-4060 

Outcalls all areas 24hr. 267-2575 

GM Latin Massage. 262-6324. 

















Lvly Pre-Op Erica Blk hr bi eyes 
German 21 Mass. Conv. loc. 5'10” 
130 Ib well endwd. 523-8697. 


IN OR OUTCALL 
Bos area Im 5’8 dk bid. hair blue 
eyes 44D 28 38 Call 569-0664. 


Ron/Russ. Together/Alone. 266- 
2932. 











GENTLEMEN 
PLEASE 


Relax and enjoy a mas- 
sage in a lovely South 
Shore apt. We offer? 
movies, stockings and 
garters. 

344-5630 











Cambridge Sauna 
Swedish and Oriental 
Massage by Women 

e Sauna 
¢ Shower Rooms 
e Refreshments 
M-F 10-9 SAT 10-6 
678 Mass. Ave. 
Central Sq., Cambridge 
864-3332 


= 
$5 OFF WITH THIS AD 











ENJOY THE FINER... 
things of life Consult models. 





Luxurious massage . Outcalls 


Boston only 232-3391 


MASSAGE 

Men get your MASSAGE at 
ELFIE’S GARDEN OF EDEN. 
Expert Swedish, Powder, or 
Russian Oakleaf Massage. 
Unlimited use of sauna and 
steam room. Come to 64 Mid- 
diesex Tpk., Burlington of 
call: 272-8660 

New Hours: Mon.-Sat. 

11 a.m. to 11:30 p.m. 
Ask for our EVERYDAY SPECIAL 


and FREE LAS VEGAS 
VACATION 














Let a pretty girl massage away 
your troubles. Bos. & Camb. Out- 
calls only 262-2299 


36C 25 36 Call Nicki 492-7668 


elaxation 
Bi ara 


“‘One of New England’s 
plushest clubs.’’ 

. luxury for gentleman 
Fifteen masseuses. Major 
credit cards accepted. Im- 
perial body annointment and 
bubble baths, mineral springs 
whirlpool. Finnish Hot Rock 
Sauna. Ultraviolet tanning 
lamps, relaxation lounge, and 
complimentary beverage and 
massage. let the games begin!!! 
$7 off between 10am-12 noon 
Open 10:00 a.m.-1:00 a.m. 

7 days a week. 

212 Central St 

Downtown Lowell. 
Call 459-0191. Park 
on Hurd Street. 












to, 








he ee 








Suzie will take you to Plato's Sw- 
ing Club in NYC. 201-568-1539. 


GWM DANA 536-0938. 




















PLEASURE SEEKERS 


Experience an exciting erotic 
massage by one of our 
shapley. well-endowed young 
ladies. At your convenience: 
Hotel, Office, or Home. 


For Appointment Call: 


262-7825 
266-8897 


All calls will be verified. 


Open 10 a.m. to 3 a.m. 
Outcall Service Only! 


EXTRA!! COUPLES 
ACCOMMODATED 


VISA 

















QUALIFIED 


To satisfy your every massage 
need. Outcalls only. 742-3928 





French Tina anytime, in or out 38- 
28-36 262-5183. 


RARE TREAT! 
Enjoy a relaxing eve w a blonde 


py ilecten Sei bronze , beauty. 
entomen. n fret usinges awe 











, 


rents 


a 


OO eee ee 


“C38. Gay (Bian 


Oe ee eee 


to Box 2782. 


A SENSUOUS WONDER 
Relaxing & invigorating total body 
massage with lively Debbie. $5 off 
with this ad before noon 787-4609 


MANDALA 
Healing Massage 


Za tl ONY 











HOUR LONG- 
TOTAL BODY 
MASSAGE 
MASTERCHARGE AND 
VISA 
NOW ACCEPTED 
Where the Supreme Art of 
Relaxation Is Practiced. 
Newton: open 7 days, 9-9 
9 66 





965-5535 


Sexy WM will model , escort, or 
massage women 18+ 289-2991 
Mike. 

MASSAGE 
Do it with Dori Call 266-0762 








CAMBRIDGE SAUNA 
Swedish and Oriental massage by 
women. 678 Mass Ave. Cam- 
bridge. 864-3332 


Free massage Porn movie by WM 
35 for males 18-23 Call versatile 
Jeff 877-6380 Relax your muscles 
Serious call only 


Fenway Pk GWM Paul 267-1410 








A tantalizing break from reality. 
Satisfying & professional 
massage Feel your essence. Sara 
595-5583 


MASSAGE 
with me. 266-4207, 11-5pm. 


MASSAGE WITH ME 536-5464 











Sensuous massage 262-4417 out. 





Handsome WM 6’ 165ibs vers exp 
eager to please. In calls or out. 
266-5091. Thanks. 








FORMER BUNNY 
Delightfully begin or con- 
clude your day with the sooth- 
ing touch of elegance and the 
lovely warmth of Sunshine. 
Conveniently located near 
Kenmore Square. 

he 277-8126 








TEXAS LADY 
Ex-Dallas Cheerleader gives 
erotic massage while you 
watch porno film of your 
choice. High heels, Stock- 
ings, & garter beit of course. 
Call 10 am til 4 pm, Mon-Fri. 
only. Ask for Diann. 

265-5208 








SEXY LADY 


28, long-haired & att. will give 
sensuous massage in the pri- 
vacy of your home or hotel. 





Bos., Brkine, Camb. areas 
outcalls only. 
262-9642. 
JACQUELYN 











Do you feel tired 
and tense? 
We care about you. 
Come and have a 


SAUNA AND 
SOOTHING MASSAGE 
By Our Lovely 
Female Masseuses 


KANDIA 
AUNA 
CATER 


discount with 


$5 
this coupon 


From 10 am-1 pm 
& 5 pm-8 pm 
So. on Rt. 128 to 
Rt. 3.N to Rt. 62 
Burlington Exit 
175 Bedford St. 
No Appt. Necessary 













For ‘sincere women only! 18-30 
WM 25 will give relaxing massage 
in privacy of own apt. For sincere 
women only. No couples! Call 
922-8935 5PM-11PM. 








Exciting, sensuous massages 
town house atmosPhere. Call 
Delight 426-6946. 


Mocs 








leave fone no 4 discreet return 
call by Tom 20 or Rick 31. No $ 
charged but will reimburse you for 
ur time, trouble, gas, ect! Tom or 
Rick 625-6245. Up to 2am! 


ENJOY THE FINER... 
things of life w/ 1 or 2 female 
modeis Discretion adv. 262— 
2265. 


JACK 267-4925. 


WM ITAL handsome well endwd. 
aavail evenings or weekends. 
Reas rates. Write box 140 118 
Mass Ave. Boston. 02115. 


MODELS/STUDENTS 
Exper photog does B/W, col hd 
shots, yrbk pix. unbel reas, fast 
536-2755 eves or write Box 2984. 

















NEAL outcalls only 723-4786 





CARL, attr model536-5085 
MARK Outcalis only 367-8597 
Tony & Greg 266-8521 


Well built/ endow Ital man Jeff 
227-0772 


R U a sexual F turned on by fan- 
tasy of erotic posing fori 

imaginative free prof photog 
box 207 310 Franklin St Bost 
02110. 


Young 18+ 
1497. 

















M model 9-9 424- . 





Bass equip-Klipshorn Cerwin- 
Vega 18 in Sunn fid Also Carvin 
16 input 8-channel mixer power 
amp PA Brain. Cali 922-1169. 


Mint cond Gibson ES 335 
semihollow $475. Brand new 
guitar amp acoustic 125 100w 
RMS and GR equilizer $400. Both 
$800. Call John Lynch at 776- 
4238 at Tufts U. Prices final!!! 








Bass clarinets Noblet. Gd cond 
ebony. $450 or B. O. Call days 
449-4200. J. Sid 


Classic handcrafted FG580 
Yamaha guitar, rare model, retails 
$400 Asking $300 or BO Cali 266- 
0819 Ask for Kevin 








Bass Practice amp Univox 1 15" 
speaker 965-4757 mornings and 
early afternoons $125 or BO 


TAPCO MIXERS for 4-TRK studio 
or sound work-6201 6in/2 out 
w/eff, mon, eq, patching $400- 
pen 6/2 w/eff, eq, etc. $250. 783- 
R292 


THE INSTRUMENT 
EXCHANGE 
Wants to buy used Fender, 
Gibson, Martin, etc. guitars. 
Also used saxes, amps, and 
keyboards. Check our prices 
on new & used instruments 
661-9798 
Ampeg SVT amp perf cond head 

















800+400 HZ $500each. Call 449- 
2788. 





SOUND POWER AMP 
Quality & economy Marlboro 
1200R 4 channel power amp w 
reverb 60W $175 in sound shape. 
Call: Ricardo 277-3845 anytime 


Strad Cello 75-100 years old, Exc. 
student inst. $975, 603-968-7614 
Leave message or write Al Gould 
Box 321 Holderness, NH 








PROFESSIONAL 
AUDIO EQUIPMENT 


, For studios, sound reinforce- 
ment. musical instruments, 
bars. and discos. We sel! & 
service top name equipment 
at rock bottom prices. Also do 
custom design work. 


Call (617) 926-6100 
Ask for PRO AUDIO 











1956 GIBSON Les Paul gold top 
with original case $2600 or BO; 
Pre-CBS strat rosewood vibrato 
$750 after 6pm 876-3958 


FARFISA COMPACT Organ 4 oc- 
tave span bass treble vibrato 
reverb Fender amp & speaker. 
Carry cases exc cond $675, 625- 
4110 


Brand new Peavey 118D Cabinet 


BO. Call alan at 787-0799 keep 
trying 


SELMER AMARK VI E6 alto sax 
perfect condition. Must sell. Ask- 
ing about $700. Call Mark 498- 
3140 


HARMONIUM 
PIANOS 


OCTOBER 
SALE 


40% Off Selected 
Quality Pianos Such As 
Steinways 
Ivers & Pond 
Henry F. Miller 
Everett 


383 Camb. St., Aliston 
Next to Aliston Depot 
Call 739-2200 


HAKMONIVM 
PIANOS 

















a / 
= 


Fender Rhodes 73 suitcase piano. 
Exc cond recently tuned. $850 or 











Call536-3850. 





Fender Stratocaster, white, 
tremelo $325, SLM Spectrum str- 
ing synthesizer $275, Bundy fiute 
$100, Aria classical guitar $125, 
Musitronics Phasor $50. Elec- 
troharmonix Big muff $30. 625- 
5445 evenings 

Wanted: Used Hammond Organs 
consoles, spinets. parts and 
Leslies. Top dollar paid if in ex 
cond. Mitch 479-5352 


Old upright piano, great tone, ac- 
tion needs a little work but very 
playable. To some one who will 
love it, $350. Vic 442-2061 


Hernandez steel stg acc guit hand 
made 73 Abalone inlay. ebony 
FBD ect pd $750 sell for B. O. or 
trade. Bob 734-4261 

FENDER RHODES stage 88 eiec- 
tric piano excellent cond. 2 years 
old in tune $700. Call 247-1164 


RHODES suitcase excellent cond 
less than a year old-Must sell 
sacrificing for only $750. Also Arp 
pro-soloist $450 


ACOUSTIC PICKUP 
AKG D401 Acoustic guitar pickup 
$30. Never been used. Cail Jim 
weekdays 267-1234 


1966 Precision Bass rosewood 
neck Great sound & action. In vry 
1good cond. A rare find, $445. Will 
talk. John 623-3992 











Boston 


PIANOS Portsmouth 


Grands, Uprights, Spinets, Antiques, 


New, Reconditioned, Rebuilt, hun- 


dreds of vintage Pianos. “Compare our 


SALES 


lowest prices.” Steinways, Mason Ham- 


SERVICE 


lin, etc. Guaranteed workmanship, plus 
full rebuilding services at reasonable. 


Pianos Bought — Consignment 
— Rentals — Moving — Financing 
Flea Market *99 & up 
J.D. Furst & Son 


21 Brookline Ave., Kenmore Square 
Boston, MA 264-4074 - 7 days a week 


10 


to 10 


Piano Flea Market 


80 Albany St., Portsmouth, N.H. 
(603) 431-5897 - Sat. & Sun. 


10 a.m. to 6 p.m. 


MXR DIGITAL DELAY 
Fully boarded $950. Peavy Artist, 
100 wt Gauss srd. reverb. $500 
Both very new cond. Ampeg V2 60 
wt REverb $250. Phone 327-3348 


Brand new YAMAHA CS-15 dual 
Oscilator multi function syn- 
thesizer. Need money quick, must 
sacrifice. $600 Cali Dave 232- 
0728 


Les Paul delux sunburst fin 
Schaliers. speed knobs, excit 
cond. Must sell soon. $385. Call 
daytime. 924-6669 Cedric 


VIOLIN Schroetter Model A68 
($260 list body price), strung, new 
bridge & case. no bow. $225. 489- 
2298. leave messages 


5 piece Pearl fiberglass drums 
Great cond. Hardware, Hi-Hat 


cymbals, trap case. $600. Call 
Ipm— 12 30am 
KUSTOM PA 


A cut above Vocal Master. 300 
head & 2columns w/4 12" spkrs & 
2 30w powered monitors. All 
cables inci. All for $700, Will sell 
separately. Ed or Peter: eves 262- 
7431 


P.A. system Bose 1801 amp. Bose 
800 touring spkrs: Bi-amp 670 2 
mixer (new) reasonable price. Call 
266-6716 


PA EMC 150 watts w reverb 2 
columns w treble horn 2 12 inchin 
each. Gd cond. $380 or BO. Call 
283-2743 in AM 


Pianos. Uprights and grands 
Priced low prof recond. Piano 
bBench, 864-4894.Day or eves 


DRUMS FOR SALE 





Matched set of black Ludwigs 26 











Musica 


INSTRUMENTS 


FLUTE CENTER 2, 
J 





of BC 
395 A Harvard St. 

Brookline, MA 02146 
277-0000 







B.U. & |. 
Conservatory 
Students 


Best 
Music Selection in the East. 


PEAVEY 1200 Stereo Mixing 
Board 12 channels, Excellent 
cond $500. Acoustic 220 Bass 
head; 175 watts, with Graphic Eq, 
cover Nice sound $300. Lab 
Series L-11 stack 200 watts Eight 
12 in spkrs Covers, casters in- 
cluded Eight mo old $875. Bill 
458-6550 














DRUMMERS 

Brand new Sonor drum set never 
used. Gloss black 22” bass drum 
13” hi tom 16” floor tom and all 
mounts. $475. Call Matt early 
mornings late evenings 491-2191. 
Also hardware specials. Lots 
More. 


GIBSON ES-330 Jazz guitar. Exc. 
cond. $375. Selmer Flute good 
cond. $125. 232-5967 


CLASSICAL Guitar. Handcrafted 
Andre Martin Spanish, concert 
model. Excellent condition 
beautiful tone. Lisa 498-3123; 


MUSSER pro vibe excel cond. 
$1500 never left apt. 787-2974 


HAMMOND B-3 Organ. Console 
only, Mint cond. $2000. Please 
call 665-9143. 

















Electrovoice Eliminator Design 
PA cabinets. JBL 15” speaker in 
each. $325/pair. Mike Budka 524- 
0747 





Sound City Elec piano incl’d harp- 
sichord & split keyboard w/bass 
$350. Traynor Bass mate Amp 
30watt $150 Both 1 yr old. Mint 
condition 944-1049 





Hammond B-3 Organ. W/leslie. 
Like new never left the house. 
Asking $2900 will consider any 
“reasonable offer. 774-2852. 





KEVIN 261-1335 


s want an 18-19 or 
3) ehodek Without 
facial hair n tux Apt on T. Must 





2 amature fot 


GIBSON JAZZ GUITAR 
Howard Roberts Custom Model. 


= Mint cordition-$660 with east in 
“thevevenings 244-1034 Kéeepitry- 
“ies <2 Sa. cree : 





scoped exactly 300W speaker cab 
‘has 2 new spkrs. Must sac. $500 
Call Steve 296-9639. 


- PIANOS 











Boston 
Portsmouth 
Miami 
Sales - Service 


Pianos bought, consign- 


ment, rentals, moving, fi- 
nancing, flea market $99 and 
up, Grands, uprights, spi- 
nets, antiques, new, recondi- 
tioned, rebuilt, hundreds of 
vintage pianos. Compare our 
lowest prices. Steinways,' 
Mason Hamlins, etc. Guaran-; 
teed workmanship, plus full 
rebuilding services at rea- 
sonable rates. 


J.D. Furst & Son 
21 Brookline Ave 
Kenmore Square 

Boston, Ma 267-4079 
7 days a week 
10 a.m. to 10 p.m. 


Piano 
Flea Market 


80 Albany Street 
Portsmouth, N.H. 
(603) 431-5897 
Sat. & Sun. 10 A.M. to 6 P.M. 




















Shure Vocalmaster PA head hi 
imp exc cond 2 PV 4-10" cabs 
brand new. Great for lounge or 
rehearsal $450 firm 262-2623 





Piayer piano Wentwortn Boston C 
1928 Pneus lines hammers etc 
rebuilt 77 cosmetis yet to do a 
steal $475 need room 361-3693 





Mesa Boogie Amp head $800. Hot 
spot vocal Monitors $80each. 
Bose type mid cabs 18-spks 200 
ea tweeter racks $200each. Vots 


‘SreA SARE AMR oss 


Spectrum Amps set for BL amp at 


never used $225 Used Ampeg V4 
amp $200 V4B bottom $200 or BO 
Call aft 5pm 787-4943. 





THE PIANO 
BUYER 
Pianos bought and sold. | pay 
top money for pianos. Call 
J.D. Furst. 
267-4079 











CUSTOM INSTRUMENTS 
AMPLIFICATION SYSTEMS 
Stop by with your instrument 
and play through some of the 
finest amps and effect de- 
vices available including 
products by Alembic, Cer- 
win-Wega, Gauss, Altec, and 
more. 


K&L PRO AUDIO 


75 N. Beacon St., Watertown 


926-6100 


IBANEZ artist 2618, brass 
hardware, 24 frets, mint cond, 
$500; Fender dual show rev w/215 
cab, $450; ePiphone guit, $100; 
964-6326. 


Daco PH Rentals. Tim 586-7144. 
MXR Analog Delay $125 or BO. 
MXR 10-band graphic EQ $75 or 
BO. Conn ST-11 Strobo Tuner 
$200 or BO. Sony TC-630 new 
heads 3 spd 3 head amp 15-W- 
CH sound-on-sound echo 
w/TEAC AN-60 Dolby $200 or BO. 
324-6012. 
YAMAHA FOLK GUITAR 
F6-300. Exc cond, plus hard shell 
aes Call 826-5739 days. $200 or 














PEAVEY classic w/master vol 
reverb tremelo ft. sw. cover 12” 
SRO + Altec $250 254-9014. 


PEAVEY Classic early model one 
12" SRO and one Altec. $250. Cail 
254-9014. 
PRO PA SELLOFF!! 
_Cerwin Vega 1800 power amp 225 
rma per. $495. Cerwin Vega V36 
18° 10 15" 2 piezos $595 pr 
Echoplex $295 569-4511 Lv mess 


MARTIN 0018 hs case, Barcus 
Berry pickuo onstailed, dz sets 
strings $395. 50's Fender 
Vibrasgnic all orig $250 569-4511 
Gibsdr bass"'#BO w' Dial O10 
pickup good condition $150 or 


t 


B. O. 742-3892 keep trying. 

AMPEG B-15 
Must sell-amplifier 5 yrs old ecit 
cond. almost new. Cal! Peter 266- 
1400 ext 271 or 729-5027. 


PIANO 54” story and Clark excit. 
cond. and tome. Asking $1200 
Call wkdays 542-3377. 

FENDER Bandmaster. Pre CBS. 
Exc cond. $275 or B. O. Cali 469- 


Acoustic 405 W-4 12,s and 2 
horns and 150 Head VGD $375. 
Ampeg VT-22 vgd cond $300. 
Call661-4185. 
GIBSON Mandolin 1923 A style, 
exc. cond., with origional case. 
Must sell $400. Call 7344460. 


PA 2 Yamaha cabs w/10"' 
speakers $125 + Kustom 100 watt 
4 channel PA head $150 tog or 
sep. Steve 566-3012 before 10PM 


BAND BROKEN UP 
Selling everything PA lights truck 
and more. Call Charlie for prices 
early eves best Ri. 401-762-2239 
Camb 876-1248 





Marshal Angle cabinet. Gd cond 
$225 or B. O. Call 782-8338 
before 3pm. Fred. 

Bass amp- Kustom 200 head 50w 
Excel cond $150 or B.O. ECM 
Monitor cabinet, small $50 ACC 
Guitar cheap-o Call 266-6585 


ARP SYNTH & AMP 
ProSoloist with presets $600, 
Fender Twin Reverb amp pre CBS 
$350, Oboe $75 444-3617 











Accoustic 880 stereo mix board 
12 in 3 out 3 nine-band EQ. 
record/mix/monitor functions 
w/Calzone cse. EXC $1200 923- 
1914 

Tenor viola da gamba for sale 
Good cond. Smal! ideal for stu- 
dent. $400 or BO. Beth 527-3449 


8 chan mixer Heil HM-88. Effects 
in & out. No reverb. Sep. monitor 
send. Good high end. Clean bill of 
health from Wurlitzer this month. 
$350. Will talk. Call 628-8932 6-9 
pm 








Farfisa Compact Organ 4 octave 
Span bass treble vibrato reverb 
fender amp & speaker Carry 
cases Exc cond $675 625-4110 


‘bass 16 floor tom. pair of 12x15 
toms, 6 '» snare & mount. $600 
custom built drum riser available 
$150. Call 277-9558 8am-8pm 
daily. Excellent cond 


$$$$$ for Guitars and Amps. Best 
deals - largest stock. RECORD 
GARAGE 354-8870 : 


Ovcur 


Basic Astrology classes guide to 
understanding people and 
yourself. Call 262-4653 





Wicca-Want to meet rite people to 
learn more. Have Sarrar, Gardner 


Py xsonars 


Readers who wish to 
respond to a box 
should address their 
replies to Box 
367 Newbury St., Bos- 
ton, MA 02115. 

















Sexy WM 40's warm considerate 
sks sexy F for occ. non-bindin 
get-togethers. It will be fun. P 
Box 1448 Fall River MA 02722 

B B SPANKINGS 
College boys & preppies with 
poor acedemic grades in need of 
woodshed discipline admin by 
BiWM mature prof followed by full 
sexual repertoire as desired. 
Write Box 3009 


GAY FRIENDSHIP 
Gdikg GWM 24 57 slim tight build 
dk hair trim beard nice eyes, 
quiet, fun, introspective, 
enthusiastic & serious seeks a 
handsome & well-muscied grad 
stdnt or bright yng professional 
18+ to develop a warm & natural 
relationship over time. | enjoy 
good film art music theatre out- 
doors psychology exercise 
massage wrestling dancing & 
stimulating conversatio. Sex need 
not be part of the early friendship 
but may grow out of emotional 
closeness as we learn about and 
care for each other. Please res- 
pond to Box 3036 











Rickenbacker Bass: brand new- 
$350. “Acoustic” 270 Amp” and 
Cabinet-$300. Both for $600. 


- AETN DOMINANT F 
Sexually inactive 25 yo 5'5" WM 
coll grad ready to make long term 
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commitment to imaginative WR 
disciplinarians similar age who'll 
absorb all costs to transform me 
titally in dress and mind to servi 
as private maid. Tital TV training, 
strict B&D a must. No holds 
barred. Use all methods nec to 
force this fat novice to submit to 
submit and serve. Coeds 18+ OK 
Live in up to you. Regid Fem trng. 
Tell me in detailed reply Box 3018 


ARLINGTON 
GWM sks same from Arlington for 
fun & sex. Phone & photo. Box 
324 Arlington 02174 


GWF 19 std 5'8 128 bind blu Am 
attr, fem, vy hon & EZ going. Wish 
to mt attr wom 20-30 w a lot of 
love & understanding to give for 
friend or more Box 3032 
















Make your dream or fantasy come 
true! Become a mistress to this 
handsome successful WM who is 
seeking an attractive WF wanting 
to break out of her daily rut & add 
something exiting to her boring 
dull routine. Do you have enough 
moxie to act now? If so, then write 
Box 3033 
GWM tall skinny guy attr 30 fr 

act gk pass sks sexually 
creative sensual wi-endwd grk act 
masc man who loves making Ivve. 
Box 3039. 


2 Harvard undgrds-SWF GBM sk 
unattached BiM 35-45 for ongoing 
stable rel. Please send letter 
describing self and expectations- 
inc phone. Box 3040. 


GWM 28 prof 6’ 165ibs brwn hr, 
eyes. mustache, live N of Bos, 
part-time -grad stu ikng for other 
GWMs who have work and study 
obligations. Its easier to be with 
those in similar situations-and 
nicer! Box 3034. 

STRAY ANIMALS 
suffer & starve, attack children, 
spread garbage & fecal con- 
tamination. Mayor White closed 
the lo cost Boston Spay & Neuter 
Clinic in 76. Why? No $. He goes 
first class, they die. Vote 


BiWM youthful 29 slim toned en- 
joy exercise whole food gd enter- 
tainment sks of med hght under 
26 to share interests. Box 3038. 
Women.- Did you keep a diary asa 
teen-ager? Researcher interested 
for study. Confidentiality assured. 
Send name and address to Box 
3037 
WM 36 wishes to meet F for un- 
inhibited encounters. Box 57 
Dorchester 02122. Send details 
and phone number. TLC. 


First time?... GWM 36 wishes to 
meet others for gay good times. 
Box 57 Dor. 02122. Prisoners and 
former patinets o.k. 
FRIENDSHIP ONLY 

Prot Cple 28+29 she multi-linqual 
he travails world both vry attr sk 
same Cples for friendship and 
mature association. We have 2 
cars and Lrg house to entertain or 
trava!. Swingers and drug addicts 
dont answer. Send disc & phone 
to Box 2881 


GWM 18+-25 sought to teach 
slim GWM 40 to receive a lesson. 
No pros. Modestly endwd better. 
Ph no. please Box 3027. 
PROV-NEWP AREA 

Beautiful slim exciting SWF sks 
position of mistress in the life of a 
successful gentleman... Warm 
satisfying relationship and ab- 
solute discretion assured. Box 
3003. 
Attr sensual endwd M 41 and 
novice would like to meet Bi or 
GM or Cple over 45. Box 3011. 








BiWM 5'7 137Ibs sincere desc sks 
yng 18+ guys in SEMass for 
frndshp. Can br str or one timer. 
Write P. O. Box 138 Norton, Ma. 





MARR. MEN & MASS 
Married men in need of sexual 
diversity serviced by BiWM-sex 
and discipline as desired-role 
reversal-Write Box 3010. 





Jim Gormley, travaller in Spain 
1972, old friend from SF wants to 
contact you! Leave where-abouts 
at 65 Burbank 12 Bos. Geoff. 





Tall rangy cowpoke 24 lean and 
handsome likes to ropetie and put 
his neat little mark on the haunch 
of real good looks. Reai iron is hot 
but fast, then we ride. Box 2864 


GWM 28 if you enjoy kinky sex 
write me what you like. I'll see if | 
can be of service. Ron PO Box 
1311 Nashua N.H. 03061 
GM 34 wnts 2 devip relatnshp w 
comptble GM CLS in age. Am 5'8" 
135 bh/be gd bid attrct mature 
settid educ opn mind wrm honst 
modst optimst. Enjy itimcy smok 
frnds games puttrng colicting NE 
coast politics sex. Believe in non- 
pos shrg & vai of com goals & 
attds. Sk sim M W yng heart & 
lithe bdy-not ovrly pass or dom. 
Prefr stbl actv goal orin pers w 
healthy sif image. Replies Box 
2997. 


WM wants to meet F of any race 
between age 25-35. | am divorced 
and partially handicapped. Quiet 
life. Box 2996. 
BEAUTIFUL 
DOMINANT 
FEMALE MODEL 
wants young beautiful Bi F for her 
personal slave. Must submit total- 
ly. No heavy pain. Send picture w 
letter explaining how you will 
serve me or why | chould choose 
you. Box 2960 


SWM.45.sks FS 18+-40 for some 
JFrench joving and more fora 


Laoicvid 6 Ni 9% VOY ¥ yor 


rewarding time rep with ph no. 
Box 2995. 


DOMINANT FEMALE 
Gd Ikng SWM with beautiful bdy 
sks fems for bondage & whipping. 
Will service & worship sexy fem. 
All mail answrd with foto/ fone & 
ideas. Can meet day or evening. 
Marc Box 278 Hampton, N.H. 
03842. 





Join museum size collage: All 
Time Great Pheonix Response 
Photos. Send shot U use to woo 
advertiser. Be immortalized as 
Great Art. Box 2998. 


MWC yg attr he dom she sub sk 
cpls sg! for sane no pain fun. 
Games exotic clothes B&D ect. 
Disc sinc photos? Box 2992. 





S male 30 gd Ik sks married or 
single ladies for easy open good 


‘ times. No strings, no hassles. PO 


449 Boston, ma 02102. 

SEXUAL 
CREATIVITY 
A society of people actively seek- 
ing to fulfill erotic fantasies. $1.00 
for membership info. Fantasy 
Pairing Institute, Box 7-543m W. 
Hartford, Ct. 06107 


COEDS who like tto meet a finan- 
cially successful easy-to-meet ex- 
ecutive write Box 2564 for quick 
response. 


Handsome well educated seek to 
bring beauty and love back into 
your life-age makes no difference. 
pind discreet-send phone no Box 





WM 28 Coll prof seeks WF for 
long gentle loving sex, cuddling & 
caring. Virgins welcome. Frank, 
PO Box 718, Boston MA 02102. 


SURROGATE THERAPY 
If sexual problems hinder your 
relationships with women, sex 
therapy by professionaly trained 
female surrogates offers 
assistance. For info. Box 2097 


BOSTON-Area men! Meet Hot 
Local Gals! Send SASE to: Penny, 











Suite 520, 127 Williams St. 
Whitehall, N.Y. 12887 
HALLOWEEN PARTY 


The Executive Co. is planning a 
party Sun. Nov. 4th for single and 
divorced executive and 
professional women and men. For 
info send SASE to P. O. Box 488 
Sharon, Ma. 02067. 


CHRISTMAS BLUES? 
Yearly depression? Lets discuss. 
Coed, individual or group. No 
charge to explore, May bring real 
relief. See our ad under Counsel- 
ing. A service of The Life Enrich- 
ment Program. 


TOGETHER 


Tall, handsome, athletic, well 








Ibs., 40s, seeks F friend with 
whome to augment this important 
area of living, perhaps more. . ( 
My superb, non-exclusive, 
primary relationship is less sexual 
than I'm accustomed to. She is 
relatively passive, less frequently 
interested.) You are a warm, 
assertive-responsive, intelligent, 
actively participant, open, readily 
“interested”, venturesome, 
reasonably trim and attractive, 
alive, all over sensuous F (ethnic 
and chronological age unimpor- 
tant) desireng to luxuriate in long 
friendly get togethers— and 
whatever else may ensue-with 
together M counterpart. Show & 
tell (photo and describe) with 
oo & I'll reply. No pros. Box 





The Good Life 
Comfortable passionate 50yr old 
WM new in area sks foxy type 
passionate F 18-30. Pref West In- 
dia of Eurasian or French 
ancestry. Tel no and photo if 
possible to Box 2909. 


Slim attr BiF 32 sks Bi or GF 1or 
intimate experiences. Vry dis- 
creet. Photo and phone to Box 
264 Foxboro, Ma. 02035. 








Loving gentle educ WM 34 5’9” 
165 seeks F for life partner to 
share yoga biking swimming sail- 
ing surfing getting mellow good 
music & books. Work and go to 
schoo! nites. Plan to move to 


develop a warm & natural 
relationship over time. | enjoy 
good film, art, music, theatre, out- 
doors, psychology, exercise, 
massage, wrestling, danceing & 
stimulating conversation. Sex 
need not be part pf the early 
friendship but may grow out of 
emotional closeness as we learn 
about and care for each other. 
Please respond to Box 2970 


A RUNNER RAN 
A young woman having dark hair 
and wearing shoes with red soles 
ran in the ‘79 Boston Marathon, 
and she, while running, spoke 





with a man who more than once - 


spurted (ran) away from her. She 
told him in one of their talks while 
running that they run “nip and 
tuck.”. The man regrets he ran 
away from her, and he asks her to 
write him. He'll reward the one 
who finds her. Bert D., New Lots 
PO Box 247. Brooklyn, N.Y. 11208 





Lonely male Ikg for a woman to 
marry for purpose of collecting on 
a will (max 6 mo.) no hassles No 
grief This marriage will be brief. 
Will make it worth your while Send 
ph. no. to Box 2938 





Successful, Hndsm, man age 34 
wished to meet attr woman age 
25-36 for sex, companionship and 
sports. I'll make youhappy. You'll 
see! Box 2829 





Rich gd Ikng well ed married M 


for sensuous time Send phone & 
photo Box 2943 


WT CPL 30's wd like to meet same 
for aftern. or evening. Bx 2912. 








WF 5’9 29 yrs well proportioned 
has blonde frosted hair brwn eyes 
college edcu likes music and art. 
Lkng for WM 30-45 sincere warm 
honest estb who enjoys quiet life. 
Romance loving Gentile Sex. Write 
w Phone Box 2908. 


SWM 34 5'7 might be handsome 
definitely bright debatably Prof 
civilized sks attr voluptously stout 
SWF any wt w Irg limbs and Irg 
mind 4 best we can do. P. O. Box 
610 Boston, Ma. 02123. 








Hot male slave 40 yrs old avail. to 
butch men for your fan] tsy. Write 
and tell me your scene. PO 8862 
JFK St. Boston. 02114. 


Bi FEMALE FANTASY 
Help me fulfill my guys fantasy Bi 
fem wanted by att WCPL 23, 27 
share our interests like resp 
w/photo, phone detail Box 2880 


SOPHISTICATED LADY 
To assist world travaled Gent 
guiding new swing club w spiritual 
goals. Age unimportant. Ability to 
lend spiritual/physical solace 
vital. Box 549, Lynn, Ma. 01903. 


FELLAS 
Relax reveal and unpeel w the 
vivacious sultry juicy fruit. Send 























The frst 


SINGLES INTRODUCTION SERVICE 


A unique personalized introduction service where 
with dignity 


single people can meet ... 


ANNOUNCES THE OPENING OF ITS NEW BOSTON BRANCH AT 
31 Milk Street - Suite 415 - Telephone 426-4978 (24 urs) 


To better serve our old and new members 


SINGLE? . . . LOOKING FOR AN ALTERNATIVE? 
A personal interview and confidential questionnaire will help us find introductions especially suited for you. 
WE GUARANTEE COMPATIBLE INTRODUCTIONS FOR ALL AGE GROUPS 


Complete Confidentiality — Refund Policy 





An effective service where single people are treated with respect by dealing with people 
aware ot the singles scene. 


BRANCHES IN sesh & LYNN 


.a new, 

















SASE w Bus card to P. O. Box 
8572 Boston, Ma. 02114. 


FEMALES COUPLES 
Super strong Dom Master 31 w 
slaves would like to entertain Fs 
and Cples enterested in sexual 
excitement at my place. Send Ittr 
photo and way to get in touch to 
Box 219 Westminster, M Ma. 
01473. 


AVOID THEFT 
Burglar alarm stickers-scare 
away potential burglars, for cars 
Apt or house. 1 window and 2 
door stickers $3.30. Additional 
(specify) $1.05 each. LES Enterpr. 
Box 572-A, Stoughton, Ma. 02072. 


OLDER MEN 
really turn me on. If you're over 40 
are selective successful tired of 
being hassled or rushed & sk the 
ultimate in erotic pleasures pis 
contact this lovely extraordinarily 
talented sensuous WF. PO Box 
212 Pridential Sta. Boston 02199. 


GWM SKS GAY BLACKS 
Gd king GWM 34 slender 5’9 
150!bs into Theatre, traval, good ~ 
times sks GBM for sharing 
friendship and love. Dont be shy. 
Box 2926. 


G Japanese 28 ath attr intel sks 
sim mature masc friends who like 
sports (tennis, r-tball, weights, ski, 
etc.) movies concerts nature. No- 
smokers please. Photo & phone, if 
poss. Box 2942. 


THREESOME 
Attr sensuous WCPL 33 & 43 sk 
attr BiF for 3-some Photo & phone 
gets quick response PO Box 854, 
Framingham MA 01701. 























SWM 33 seeks SWF to meet his 
physical and cultural needs. Write 
and tell about your needs, No 
pros please. Box 2711. 








M sks F 18+ for rewarding 
encounters-good times & travel. 
Send name & time to call. I'll 
answer all. Box 2922 

FRENZ & LUVVERS Advertiser- 
Gay/Bi meet & relate. Info: P. O. 
Box 814, Boston, Mass. 02123. 


HAIR IS GREAT 

For barbers, high fashion or cold 
weather-but not necessary for the 
enjoyment of or. pleasures with a 
well endwd very attractive lady 
who keeps it trimmed. Send bus. 
card or letter head to Box 1708 for 
mutual sharing of or. pleasures. 


- ANNOUNCING 
ESSENCE 


For swingers only. See phone no. 
under Dating. 














One very cold evening in 
Heidelberg, Klimt told me that 
love makes strangers of us all. 





CapeCod: Gay social group w fun 
4 all, 4 friends, 4 and mutual en- 
joyment, Y not try it youll like it. 
Box 1614 Orleans, Ma. 02653. 
IN THE MIDDLE OF A 
HEARTACHE 

Not quite out of love w her. | 
wouldnt normally place an ad, 
maybe you wouldnt normally 
answer one, but will this time. | 
like quiet times, movies ect. No 
disco or Bar scenes. Am 41 but 
pass for 35. Pref women 18-30 
slim. Will anwr ail. Box 3013. 





WM 32 sks educ non-hairy circ 
non-smkr for long-term search for 
meaning & joy. Race unimp. Write 
Box 6-C, 310 Franklin, Bos. 
32110. 
BUSINESSMEN 

Spend a relaxing hour with an attr 
WF student 18+. Discretion 
assured. Box 3023. 


MWM 39. self emp exp. mid yrs 
syndrome must find longterm alt 
source of F concern. Let's heip 
each other. Write B331 Newton 
Mass 02161 


Tall, slim, sensual WM, virtuoso 
musician 25 seeks interesting, 
passionate F into refine ment of 
sexual and other pleasures, 
music. poetry, tlc, good times. 
Discreet, caring, real. Don't 
hesitate, let's get together. Age 
unimportant. Photo & phone to 
Box 2981 
ATTENTION FEMALES 
Single-divorged,or-widawed. | 


Sc is i i A 


educated Mate wisnes to meet an 
attractive, sensuous, fun-loving 
Female for a sincere, lasting 
relationship based on honest, 
mutual consideration. Box 222, 
Newton Mass. 02159 





ALONE 
FOR THE HOLIDAYS? 
WHY? - 
SEE MRS. SCOFIELD’S AD IN 
DATING. 


SATIN! SPARKLE! GLITTER! Fun 
clothes-see HEADS-UP ad in 
GIGS 








VERY ATTRACTIVE 
FEMALE 


Wishes to meet an attr well 
educated M over 40. Photo and 
SASE would be nice. Write Box 94 
Newton, Mass. 02159. 


WM MRD 22yrs, 6’6”, inexp., seek 
1 spcl male to develop meaningful 
relationship. Machos hung up on 
thr gdik/well end., piz don't bthr. 
Box 2906 


CLASSICAL MUSIC 


IS MY THING 
SWM 30, graduate student in 
English with good steady job 
seeks woman with interest in art, 
good literature, and classical 
music past the 17th & 18th cen- 
turies. | have no trouble meeting 
people, but my schedule doesn't 
allow me to go out that often. I’m 
looking for a personable, warm 
and attractive woman who would 
like to share a few concerts & 
museums as well as a few meals 
out. If you know the difference 
between Alban Berg and 
Shostakovitch, please write Box 
2963 
HARVARD JUNIOR 
WM 20 Harvard Junior 6ft 3in, sks 
WF 18+ for dating and friendship. 
People here into work. I'm a free 
spirit seeking life, love. Box 2969 
MODEL LOVE AFFAIR 

3 pc pinstripe exec top photog sks 
tailored suit mode! type. Gentle 
loving legit posing for clean natl 
mag ads TV. Boston office soon. 
Nd portfolio pix? Coax me! Box 
1008 Fail River, Mass 02722. 








PARTNER NEEDED 
Gdikng successful friendly young 
exec needs an attr F partner 
group swing parties. Box 20 Hud- 
son, Ma 01749. 


Fe NstiOUa RIND 
PF SENSU) IND, , 

Mature-youthful WM id 156 
Civ DUDTD rrote Vet 





Iniewgd 


Hawaii or Cal in future-live good 
life. PO Box 654 Norwell, Ma 
02061 


WTD-attr WF mate for 10 day sail 
in Jan. Virgin Is. I'm a tall MWM 
39. Write with tele. photo appr. 
but not nec. Send to box 2968. 








35 yr old WM is insatiable. Write 
what you want. Anything goes but 
pain. Box 2967. 


CALL GWM AGAIN 
Answered your ad 2 wks ago. 
Sorry for the goof when you phon- 
ed on Sun. Please phone again. 
Late O. K. Jay. 


BiWM 22 bik hr grn eyes 59 
140lbs Italian sks blonde blue- 
eyed G or BiWM 18-25 for frdshp 
and pos relationship. Inexp O. K. 
Send desc (photo if pos) to Box 52 
East Walpole, Ma. 


PREPPIES 

Shy submissive WM 28 wnts to 
meet yng 18+ handsome cleancut 
athletic prep schi college guys of 
intelligence real good looks 
superior attitude frm the upper 
social class always had fantasy to 
be a mascot servant to a guy like 
yourself Box 2982. 


SLAVE AVAILABLE 
GWM submissive 6’ 150lbs 
gdikng bionde hazel eyes. Into 
S/M B/D W/S ect. Lkng for real 
discrt masc yng master. Send 
photo & phone. Box 2971. 


MUSCLES 
GWM 33, muscle lover sks vry attr 
vry muscular bdy builders. Write 
w descrip to P. O. Box 1542 
Boston. Ma. 02104. 














sks Married F 30-45 for relaxing 
cocktails and whatever may 
devip. All who respond must be 
vry discreet. Write to P. O. Box 
9432 Providence, R. |. 02940. 


CPLS/FEMALES 
Very attr SWM, widower, 30, 
seeks exceptional uninhibited 
people for friendship and discreet 
sensuality. N.E. CPLS or females 
for swinging encounters. . Excit- 
ment with class. Box 2812. 


SWINGERS CLUB 
Central & N. Mass-An informal in- 
timate social club for couples on- 
ly. Replies confidential. PO Box 
1654, Fitchburg, MA 01420 


Attr intelligent well-built WM Har- 
vard stu desires vry attr WFprof 
who needs sexual releif and more. 
Box 2761 


Women 18+ If your man leaves U 
panting & unsatisfied let this virile 
handsome 30's WM totally please 
U. POB 720 Quincy MA 02269 

















You take me, | anger; hold me, |! 
threaten; explore me, | scream; 
enjoy me, | beg; use me, | melt. 
My privacy, my secrets, my 
agony, my smoothness, now your 
toys. What once was me is now 
yours. Box 2994. 


SUBMIT 
Strong demanding sensuous 
Female disciplinarian offers struc- 
ture, security & enforced submis- 
sion to the right Bi F. Your needs 
will be taken care of & you will 
take care of mine. Live in situation 
possible. My shackles await you. 
CY 84, 400 Comm. Ave., Boston 








DIAPER GIRLS 
Handsome SWM Teacher 32 sks 
a sincere F to join him in weari ng 
Rubber pants and diapers. Dont 
be shy! Box 2973. 





Attr intel MWM 49 prof in top firm 
sks MWF for quality relationship. 
Am sincere sensual down to earth 
and sensitive to your feelings and 
needs. Your turn now. Discreet. 
Box 2903. 

GWM sharp trim attr profil 35 sks 
guy 20-35 for frndshp, fun, a glass 
of wine or a symphoney. Box 692 
Boston Ma. 02023 

GAY FRIENDSHIP 

Gdikng GWM 24, 5'7" slim tight 
build, dk hair, trim beard, nice 
eyes, quiet, fun, introspective, 
enthusiastic, & serious seeks a 
handsome, '&. well, muscied .grad 
stdnt or bright yng professionatto 


It's said that sex is better when 
shared. How about it couples? 
Share your sex with Straight 
Biack Male. Box 2796 

EROTIC ENCOUNTER 
Two SWM wnt submissive 18+ F 
for extroardinary erotic ex- 
periences. Fulfill your wildest fan- 
tasies with us. Box 2954. 

PARTNER NEEDED 

Gdikng successful friendly 18 
exec needs an attr F partner for 
swing group parties. Box 20 Hud- 
son, Ma. 01749. 








SWM 40s coil grad exec sks 
honest trim SWF for besching and 
buating in summer, tennis and 
skiing in winter, sprinkled w loving 
home life in between. Box 2957. 





Very .Bi.couple.she 23. he's, -40 
woutd like to meet-similar couple 
i ND viewo! ints's att sy ev 


WOMEN: LET ME PLAY 
with you. Discreet squeaky ciean 
divorced 35 y o WM M.D. seeks 
senusal women. either singly or in 
small groups, who are sincerely 
interested in adult toys. Sexual 
satisfaction virtually guaanteed. 
Am hetero only: No men or M/F 
couples. Sincere. No $ or strings 
invoived. Write with description & 
address & phone & how to contact 
PO Box 415 Arlington Nass 02174 


KEVIN 
You can find me at the Institute 
For Rational Living singles wkshp. 
Nov.18, 1200 Beacon St. Hotel 
1pm. Susan. 


TOMMY 
| hope to see you at the Institute 
For Rational Living Single Wkshp. 
Nov.18, 1200 Beacon St. Hotel 
1pm. Susan. 


NATURAL BLONDE 
Bright, affectionate and un- 
derstanding F desires to meet 
considerate gentlemen over 40 
yrs. You need not be handsome, 
just kind and gentle. If you would 
like to enjoy the company of this 
pretty miss in the privacy of a 
most luxurious cityview apt., 
please send your SASE to C.C. po 
Bx 86, 310 Franklin St. Boston, 
Mass Thank-you. 














! want to. meet a woman who 
would like to experiment with 
bondage. Long term relationship 
possible. I'm intelligent,. 6’ 180 
Ibs., SWM, 32. Bx 254, Bloom- 
field, Ct. 06002. 


? 2 5-SOME ? ? 
2 att WMC 30s sk one special F M 
or S to swing w us. Bi or St OK. 
Disc asd. Phone, photo to Box 
2885. 


Photog nds F to mod nude priv col 
only No pros or men coeds ndg $ 
can arrange Write Box 551, DLD 
310 Franklin St Boston 














GWM 29 gdikng str app and act 
discreet sks GorBiMs 23-29 to 
share gd times and experiences. 
Tired of phoney People. No fats 
fems or drugs. Send disc Ittr and 
pic. Will answer ali. Box 368 310 
Franklin St. Bos. Ma.02110 
HEELS HOSE GAR BLT 
BWM exec seeks M/F who enjoys 
lingerie heels nylons garter beits 
AM PM ok Quiet interludes based 
on trust & sensitivity Have car 
camera & frilly erotic items Phone 
& photo Imm ans Box 2878 
oa ANEW HAMPSHIRE. ,- 
allel eae colle 
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If you are a lady 18+ living in the 
Portsmouth Me. area and like to 
get or. relief, give me a call. It will 
be my pleasure. Box 2889. 


55-year-old married man not hap- 
py at home Like to hear from 
mature woman Divorce in 
progress South Shore area. Box 
2873 
Attr personable slim BiWM 50 
available for sensual daytime en- 
counters your place. Bi Cples 
Sngs any race. No drugs or pain. 
Reply w phone all answered. Box 
2876. 


Seek adventurous women who 
wish to fulfill fantasies with im- 
aginative, accomodating man. 
Discreet and sincere. Box 2842 


Handsome M 30 sks slim attr Fs 
cpls for swing group and parties. 
Reply w phone no. Box 783, Cam- 
bridge, Ma. 02139. 


Sexy SWM will teach Female B&D 
dominance Also meet with cpls & 
bodybidr Swap foto/fone ideas 
John Box 278 Hampton NH 03842 








It's said that sex is better when 
shared. How about it couples? 
Share your sex with strate Black 
male. Box 2796 





Businessman seeks WF 18-35 as 
evening and overnite companion 
for Thus 1025, other. No pros. Box 
190 West Hartford Ct 06107. 


3 vrygdikng, vryyngikng athits wnt 
hndsm takcharge jock coach 24+ 
to play Lockrroom. Basktbl sccr 
tnns swn trck suits. Swet shwrs 
games. Snd foto fon plans Vrsity 
& JV tryouts by foto . Box 3045. 


Cute virgin WM TV sks being kept 
by tall, tough Male/Female athlete 
for sex role switch & as maid. D. 
Bx 62, Patchogue, NY 11772 








Out-of-town prof WM 48 yrs 
married but univd sks WF30 to 55 
for discreet dytm affair. No pros 
Wrt Box 458 Boston 02102 





BiWM 27 5'10 140 trim masc bid 
Neat cleancut avg Iks Good body 
quiet loner-type No frnds sks WM 
23-35 who has time for sincere 
friendship & simple yet affec- 
tionate sex; someone who has dif- 
ficulty meeting people but needs 
to feel close emotio 
nally/physically to another guy, 
Must be clean-shaven & not into 
bar scene. PO Box 135 Boston 
02157 


GWM 35 very pass Fem and or. 
Will do all to please big guys of all 
ages and races in my apt near So 
Sta. Send this or. specialist your 
descrip and phone. | love to 
satisfy really big males needs. 
Come and enjoy Box 6064 Boston 
Mass 02209 


THANK YOU 
to all the yng men who ans my ad 
Great ego boost but | need to mt 
men my age 39+ PO Box 118 
Needham 02192 


Handsome WM24 sks att WF18- 
30 for gentle sex encounters Must 
love to be or. pleased also need F. 
part. for swing groups Box 2961 














Adult sex aids, Hot stag films! 
Shop discreet-by mail! Free (un- 
marked) catalog! Must state age 
Excel Box 98-P Stratham NH 
03885 


SEX-COUNSELING 
Private sessions available if possi- 
ble, self-addressed stamped 
envelope. Box 2498 








Pro photog sks kinky erotic sub- 
jects for Halloween pictures. Box 





BiWM wid like to mt sim Cples F 
mid-age older no bost Im sngl. 
Days nites So. N. H. ph no ans all 
discr gar. Box 2921. 





| am a DWM who is looking for 
someone to share life with Is there 
a girl out there that enjoys travel 
flying skiing photography good 
music Box 2947 


Attr seven-sist ed MWF 25 5°4 110 
sesires slim Ivy SWM 20— 35 for 
frndshp & pos 3 some wi Ivy hisb 
26, 5’8, 140. No pain or smoke- 
just plain gentleness & sensuality. 
Box 2944 


CPLS-BIM &F 

We are a small group of friends. 
(middle to upper class) who like to 
share the good things in life with 
open minded people. This in- 
cludes vacationing in the Carri- 
bean, skiing, & in summer we all 
have the pleasure to enjoy a 
beautiful home in Martha's 
Vinyard with nude bathing 
possibilities. Discretion required 
& assured. Reply with photo & 
phone. Box 2892 











Prof SWM 33 slim seeks SWF too 
busy to be attached but eager for 
occasional fun & sex w/attr man. 
PO Box 1613, Brockton, MA 
02403 


CPL Wht Bi early 30's liberal sk 
same for warm growing 
relationship with sex a poss. 
Boston & North. Box 2917 


NO CUTIE PIES 
Sick of the beautiful people- 
nbeauty is only skin deep. W 
gentleman 42 sks F who has 
beauty from within for a torrid af- 
fair Box 2934 


STOP FOOLING | 
With young kids. Sexual talent like 
wine matures with age. Let this 
WM 47 put you on a pedestal & 
keep you there. Discr assured- 
Hurry! Box 2935 


, ENJOY 
Taichi eon itd AP will 


slip your wife into dreamland with 














you either watching or par- 
ticipating. Allow yourself these 
sensuous pleasures. Let her fan- 
tasies become real. Exp & novices 
invited. Box 2936 

W Gent 40 married 5'11 175i!bs. 
Am skng steady F for occ 
meetings. No pros. Be clean and 
neat. Discreet. Box 2940 

Prov. Area bus-men: Movie, 
drink, sexy lins w 18+ WF in con- 
mf E. Side Apt. Boston area 
welcome. Card to Box 97 Ashton, 
R. |. 02864. 


We are an attr. CPL 30 no 
children, sk F with or with out 
children that may be having hard 
times and would like to live in a 
beautiful home north of Boston. If 
this interests you, we have alot to 
offer. Contact PO BX 41 
Burlington, Mass 





Atrktv BiF Virgo sks same Cancer 
Sapricorn Taurus fr frndsp psbl 
‘eltnsp. Only sincere plz reply Box 
3028 
WHY ME? 

2ecause | am a lovely F of color, 
deautiful eyes, alluring smile, 
jorgeous long legs. Discreet prof 
gentlemen only. Box 3029 


STUDENT SPANKINGS 
WM S WM or BM student 18+-22 
for good old fashion spanking on 
the seat of your jeans Box 118 


30 yrs) any race w love of class 
music, art, books, and being 
cuddied by slight gdikng BiM 
class musician whos masc trim 
and creative. 36 yrs 5'5 130Ibs 
Box 3005 


| really 


FF Please get in touch 
Don Box 


want to get together 
3007 


Since break-up w girlfriend Im 
lonely depressed and feel un- 
wanted. | need a woman to care 
for and who will care for me. Its 
hard for me to put it in this ad but | 
dont know what to do. Lets get 
together for a drink, movie, talk 
Im a WM 28 Box 2818 





It's comforting knowing 
that while I'm out saving the 
world, Budget Answering 

' Service does a Super job 
answering my Calls for only 

$10 per month. J 
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DYNAMITE 
This explosive erotic lady will 
blast you to new heights of sen- 
sual delight. Send business card 
to Box 2911 


GWM 33 5'4” 125 Ibs prof sks car- 
ing warm GWM 25+ who knows 
meaning of lov & is not afraid of 
commitment to a perm rel. Loving 
understanding a persons mind as 
well as body is the most beautiful 
meaningful thing | know & not 
found in bars & phonies. Be 
sincere. Write Box 941 Douglas 
Ma 01516 


Young woman wearing white 
socks met at Brookiine Star 
Market 10/16/79. We talked 
about the fire next store. I'd like to 
invite you to the next party. Sam 
Box 371 Alliston 


GWM very musclar into rock & roll 
music mid twenties, seek same 
18+-25. No fats fem or drugies 
I'm 5'9" 165 pds Leo. Box 2989 


THE REAL THING 
JF by atrctv 27 sks JM 25-35 prof 
pref for poss Ing term rela. Into 
Disco theatre films. Jog occas 
walks on the wild side. Ltrs w/pix 
get ist reply. Serious Itrs only 
Box 3002 


NORTH SHORE MAN 
6ft early 50s exp scuba diver sks 
shapely WF abt 35 for full dates 


. Photo apprec will answer al! 


heavey rains, fierce winds but 
endless rainbows wants to join 
bright. warm, sunny May day so 
we can make our own beautiful 
weather together forever. Box 
2986 


SWM 21 5'9" br hr bleves inexp 
BT eager sks SWF 25-40 siim for 
lessn abt life and gd times rep wth 
way to contct to PO box CY105 
400 Comm Ave Bos Ma 02215 
pref sub Bos. 


WC 30's. She super exhib loves 
French outfits, toys, fantasies. He 
voyeur. Seek clean discreet 
couples singles for erotic fun 
Photo if poss, ideas? Box 2993 


lf you are a discriminating hi 
calibre man seeking a 
pleasurable discreet encounter 
this bright attr WF with a lovly 
body a lively libido & inventive 
mind wid like to hear from you 
Discretion assured. Box 2708 


O. K. this is our second timtry in 
this paper. Loving Cple into 
3soms Ikng for Cple into same 
Are you out there?? Box 3048 


U CONN STUDENT 
Thin attr educ SWF trying to finish 
schoo! would love to meet men of 
good nature. Plese send 
letternead or bus card. Waiting 4 
U. Can travel New Eng PO Bix 97 
Mansfield Center Ct 06250 
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Present Living Master Sant 
DARSHAN SINGH JI 


Oct. 26, 1979: 12-2 PM, Lydon Library Multi-purpose room, Lowell U., Lowell, Mass. 
7-10 PM, Community House, Broadway St., Rockport, Mass. 


Oct. 27, 1979: 11-3 PM Harvard Divinity School, 47 Francis St., Cambridge, Mass. 
7-10 PM West End Church, Cambridge St., Boston, Mass 
For more information contact: 444-2749 or 785-0702 


GOD IS LOVE - SOUL IS LOVE 
and THE WAY BACK TO GOD IS LOVE 


SPECIAL GUEST SPEAKER 


Mr. T.S. Khanna, Indian mystic. 
international representative 
for the Living Master 
Darshan Singh 
to speak on Surat Shabd Yoga, 
the meditation on 
the Inner Light and Sound 
Principle. 


Audio-visual presentation, 
Question and Answers. 
Sincere seekers welcome 
NO CHARGE - NO DONATIONS 


Vegetarian lunch will be served. 








tant. Must be disc. Box 3015. 








Mass Ave Boston, Ma 02115. 





GWM tramp 29 gd, Iks, cin, 
macho, dk sht hr, brd, moust, 
5'1", 190 Ib seeks lover black or 
white. | need rough muscle stud 
18+-35 to carry on with. In bars 
I'm a butch & cruised to death & in 
bed a trashy queen. Are you man 
enuf? C’mon Tiger-Do your thng. 
Box 2978. 


GWM w/bit yng & attractive has 
wrmth & luv to offer to anthr sut- 
ble male. Wrt to Box 2976. 








Vry attr WCple sks attr F for 
pleasurable times and poss ski 
wkends. Photo and phone please. 
Box 544 Needham, Ma. 02192. 





Very attr handsome exp SWM 23 
sks attr F as partner for swinging 
and friendship. Send phone and 
desc to Box CY422 400 Comm. 
Ave. Boston, Ma. 02215. 


Discreet Male Escort for the 
professional man. Serious only 
104 Charles St Bos 290 02114 


RHODE ISLAND AREA 
BiWM 26 6'2” 230. Looking for M 
or F near R.1. I'm Gr act & pass. Fr. 
pass. Lpt me know in detail what 
we will do together Photo gets 1st 
response. Rush reply to Phoenix 
Box 2999!!! 


SOUTH SHORE 

BiWM coll stud 20 5'7” 154 Ib bi 
eyes vrygdik sks oth gdik guys 18- 
24 for fun/friend. Discretion 
assure. Pic? Ph no. Gd times 
ahead | know there R toher st ac- 
ting Bi/Gays out there but where 
R U? Box 3001 














GWM 29 wants to meet young 
GWM 18+ for friendship & good 
sex. Send Disc & way to contact to 
Box 133 Concord Ma. 01742 





Older women really turn me on! M 
20 w exceptional build, tall, dark, 
hairy and sincere and wid love to 
take you out. Box 2974. 





Lovable attr vibrant DJF 45 sks in- 
tell aware SWM fo[r warm caring 
sharing relationship! Write PO 
Box 477 Boston, 02103. 


SO SHORE SOUL SISTER 
Young attr honey colored sexpot 
seeks wht prof type maies who 
are successfull for good times PO 
Box 1476 Brocton, Ma 02401. 








sks vry masc attr M 18-30 in 
Manchester, N. H. area. No fems 
or fats. Box 2975. 


Dave you are the best guy I've 
ever met | just can't wait till you 
graduate. Love and kisses Linda 





Playgirl cover face, Ring body NY 
Review head, Fortune plans, 
wants to subscribe to Penthouse 
foldout with Bazaar style for 
Forum fun. No Newsweeks, pis. 
Box 2964. 
Attr Cin Wcpl sks hot attr BiF for 
sens times. We 20's sk cpis also. 


Rush to PO BX C-517 New Bed- 
‘ord 02741. We're hot!!!! 


>rofessional SWM in fifties look- 
‘ng for holder ladies to 70 yrs for 
satisfying encounters no pros Box 
3000 





Attr amoral sensual hedonistic 
atheistic SWM lawyer 6’ 160 Ib 40 
seeks attr F sleepingmate Write 
PO Box 80 Bos MA 02101 


‘ PRIVATE 
MAILBOXES 


DOLD. 310 Franklin St.. Bos- 
tons original mail drop. es- 
ta! lished 1972. can meet your 
needs Call to rent a private 
mailbox immediately See 
aardvarks for phone num- 
ter 5 minute walk from Fz .- 
euil Hall/Quincy Market 


\. 


John Lost you phone nbr you 
anserd ad 2627 Write Box 138 118 
Mass Ave Boston Mass 02115 
Fred Letter post Marked Oct 2. 
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Are U a warm slight lonely GM (to 


BIWM 25 5’6 br hr br eyes always 
hot seek gdikg sleek & slim M 

8+ for gd times desc Itr & way to 
contact Box 3004 





GWM 31 avg Iks sincere, no 
phoney! Reacing out on the N. 
shore for true friends. New to 
scene OK-coming out is tough! 
Easy going, enjoy quiet times. I'm 
real, are you? 18-30 only. North 
ob Boston-Lets hear from you! 
Write PO Box 356 Wakefield Ma 
01880 


Looking for 1 honest sinc warm 
gdikg buy 18-35 who likes rk & jaz 
music and wants close frnd-lover 
relashp w.same - GWM 5-11 160 
22 br/br. I'm shy quiet and affec. 
type. also like movies bike rides 
quiet nites animals babies & man 
to man intimacy. Mal-Mel rt 93 
area.. We _need -each other. .N 

fonies Box’3006 / °°) 9 


————E = 


replies w phone no. Box 2985. 


Atir BiF 26 wants 2 trade erotic 
pics and letters w F or Coles. | 
have many explicit photos and hot 
letters. Box 21 Weymouth, Ma. 
02188. 

WESTERN MASS MALES 
Voyeur WM 42 sks versatile M to 
share attr wife with. She does it 
all. Berkshires. What can you do? 
Box 2988. 

BI SERVICEMAN 
Bi Navyman 25 5'10 160lbs biue 
eyes Ikng for a vry normal, athletic 
type person 18-35 who loves liv- 
ing, people and enjoys life, es- 
pecially the out-doors. Must be a 
gd conversationalist, vry honest w 
yourself and others, and hv an un- 
limited knowledge of music 50s 
and 60s, and vry masc. | am a well 
loved person w lots of friends, but 
being Bi, a certain closeness is 
missing that only a man Can give 
Im a vry normal and sincere in- 
dividual Ikng for someone like 
myself. Thanks Box 2987. 


THE GREAT ONE! 
Wants to please you! This promi- 
nent, warm, Good looking GWM 
40, will thrill you with his sensual 
bag of delights. If you are M 18 
plus and dare to find out how 
good it can be, write with phone 
and photo to Box 2983 


RED HOT LOVE 
Tall vry beau and desirable bux- 
om sensuous grneyed 
strawblonde sexpot 29 sks to mt 
successfull affluent diserning 
gentman for discrt day/nite 
rendevous in my lux Apt. If marr 
and bored and wnt fantasies 
fulfilled, please write bus card or 
letterhead pref.Will respond to all 
Box 2966. 


You have never done it before! 
Warm sincere understanding 
MWM who is handsome amorous 
& enjoys good sex seeks MWF 20- 
36 who enjoys similar attributes & 
gratifications & has many times 
only thought of an occasional dis- 
creet relationship. Box 2990. 
FANTASY 
This young gorgeous blonde lady 
can't wait to meet you. If you can't 
either, sénd your business card to 
box 2785. 








Exciting sex aids-stag films! Spice 
up your sex life! Big free catalog! 
Must give age. Excel Box 98-P 
Stratham, NH ‘03885: 





Towering grey storm cloud with 





THE 
DENMARK | 
. i + | 
AMERICA | 


*M * x 
MAINE 
Live Sex on Stage 
Featuring 
.DANGEROUS ‘ 
DONNA 
at MOONLITE 
READER 
Route 236 
Kittery, Maine 
in aardvarks) | 


Starting this Sat. 
\_ 2 Shows 6:30 & 8:00 J 


NAUGHTY BOY NEEDS 
DISCREET GOVERNESS 
Strictly old-fashioned motherly 
WF disciplinarian for WM. Phone 
no and photo w details to Box 

2953 





iphone no 





State-Wide survey on mens un- 
derwear styles: Boxer-Brief- 
Midway. Which do you prefer? 
Why do you prefer that type? Box 
249 Essex Sta Boston, Ma. 02112 


ORTH SHORE 
SWM 26 57 slim attr successful 
sincere and sensitive Ikng for 
SWF 18-25 with same qualities for 
lasting relationship. If U are 
honest and caring pls write. | have 
so much to offer. Box 3047 


R.1. AREA ESCORT 
Need SWM 22-30 for escort to 
party. Will pay contact Box 3051 
Vy att wi end WM 26 6ft 165 Ib wid 
Ik to serve as sex slave to att Fs 
and cpls any age Use me as U 
wish. Box 3050. 

Gdikng yng 18+ college man prof 
massue gives sensual total body 
massage. Ladys relax and enjoy 
and hour or two of total pleasure 
Vibrator avail o-upon request.For 
housewives Im most discreet. No 
cost: dont be shy, you owe 
yourself a good time. Box 3049. 


+ GET TOGETHER 
Prof SM age 27 strt sks Fs and 






























Cples for fun get-togethers. Write 
with way to contact-Box 3014 


Yng Cple sks Friendly F for gd talk 
gd smoke and great sex. Can be 
str or Bi Lks age race unimpor- 





BOOB 
MUG 


* - 


—_ 
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¢ 7° High ¢ Ceramic life 
like ¢ Flesh color e 
Hot/cold beverage ¢ 
Dishwasher safe ¢ 
Drink from either end 
depending on one’s 
mood ¢ Perfect gift or 
conversation item. 
$9.95 each plus $1.50 
postage and handling 





Send check or money 
order 











To: THE MUG 

P.O. Box 2021 

Peabody, Mass. 01960 

A'low ; weeks for delivery 

WLBLT BRITE HUMANE 
BiW mar M 35 57 165 n shape 
body & mind avrg Biblical Iks brn 
brd gentl strng Ik 4 non fat no sim 
men for mutual support & satsfct 
valu frend discrt musclr hunky 
professional we need us not 
perfect but Oasis Bx 405 310 
Franklin St Bost 02110 
CRUEL SHOES! 
Are y nto wearing painful 
footwe et me hear from you 
Box 3 
MASTER JIN PRISON 

Tali handsome WM 38 heavyset 
submissive quiet discreet needs 
real man well bit 18-36 as his sub 
stitute for long term. Boston So 
Shore only. Full descr Itr pls to 


Box 3042 


Gd |tkng 30 yg WM exhibnst wants 
gd ikng FM to watch me. Box 
3043 


Very attr CPL. 30833. new to 
swinging, seek very attr couple 
25-35. 4 socio-erotic encounter 
Phone. photo if pos. Phx Boc 
3021 


SWINGERS ELITE 
A new club for very attr CPLS 
only who have tried unsuccessful- 
ly to find other real yg attr swing 
couples. We reject 90%. No fees 
just fun. Write Phx Box 3022 for 
interview appointment 


GROUP SCENE 
Very hunky BLD bearded wiend 
stud wants to rec heavy Gr from 2 
or more studs in a 3way or more 
scene. Dig some lite SM and WS 
but your way, your place, days 
I'm hot. Box 3016 


MarrBi WM, 31, 62, 195 sensous 
passionate sks little brother 18+ 
in need of affection and honorary 
family. Enjoy travel, music 
movies and other activities with 
one who never had a big brother 
Sincere yng males. Write to Bob, 
PO Bow422. Brocton, 02403 


VIDEO TAPING 
In the privacy of your home. For 
parties and intimate get- 
togethers, confidential, write PO 
Box 410 W. Somerville, Ma 02144 


Attr yng Cple 22-30 new to swing- 
ing sk Cples and BiFs for fun get- 
togethers. Photo and phone for 
fast reply. Box 3041 


SS Ted SRP SE eee HEE er 
i MARK TWO 
SWINGING CouPLEs I 
| SOCIALS 


Our socials are where New 

most congenial 

i witging Couples come a 
make friends and have a fan- 
tas! evening Next social sf 
in Woburn, Nov. 3,9 pm 

{ See DATING for phone i 

P.O. Box 372 
IL North Billerica 01862 ] 


S0eD He ane cane ea Ge ee oh 
Pleasant F attr to massage M with 
sore back. Pay gd give phone and 
will answer all. Send to Box 122 
Hanover, Ma. 02339 


EXCEPTIONAL 
OPPORTUNITY FOR 
EXCEPTIONAL WOMAN 


Young prof businessman is tired 
of meeting flakey girls, and tired 
of the Bar scene. | wish to join 
forces w a mature 18+ woman 
who has her act together, and who 
is Capable of displaying warm, 
sincere feelings. The girl | have in 
mind will play a Irg part in my life 
but will also have a life of her own 
| will provide security, ect.for one 
who understands where Im com- 
ing from. If your looking for a 
change, and a relationship. pls 
send name and number along 
with short note of introduction to 
Box 3008. No Pros please 
| COULD LOVE YOU 
If youre considerate, Intelligent, 
Sensitiv. If youre a white, slim, yng 
(18-27) woman. If you think youre 
ready to share rather than protect. 
If you want someone who will care 
about how you feel, understand 


-and support your values, love you 


for who you are. Im a divorced 
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White, Tall, stim, 
educated, financially 
comphortable. | like to laugh, 


listen, do rather than observe and 
would find it much more exciting 
to enjoy this wiinter with you than 
spend it alone. This ad is exactly 
what it appears to be. Box 3035. 


Met on "T" 10-12-79 you dk hair & 
moust me blonde w beard. We 
talked in Brookline Would like to 
meet again Box 3012 


Prof SWM 46 6 175 athl sks att SF 
18+ slim open uninhib intel 
callipygean eclectic balletic If you 
like mtrcycling Dune BGs 
Beethoven cats wine & gourmet 
food write this Saggitarian PhD w 
phone Box 632 Acton MA 01720 


Tall thin attr educ SWM 32 sks attr 
thin/just right SWF 26-36 sen- 
suous for meals swims talk etc. 
Perm reishp posbl. Healthy at- 
titude to sex essential. No smoke 
kids dogs or games. Must work 
downtown. DLD 310 Franklin St 
Box 322, Boston 02110 


Discr GBM attractive, intelligent 
with own apt world like to meet 
students (18+) or military men 
who need something to occupy 
weekends. No ties neccessary 
Just fun etc. sincere replies only 
Box 3019 


BRUCE OF BRISTOL 
If you are settled in at the “Yard” 
write me at P.O. Box 4881 
Manchester - can meet at Mall or 
enroute North 


P.:; 


ACK DACHSUNDS black and tan, 
first shot inwormed $200. Call 
891-0551 








Smoke persian kittens-pedigree, 
guaranteed healthy males & 
femaies $125. Call wkdays only 
749-6193 


FREE KITTENS. Two months old, 
great looking and dynamite per- 
sonalities. 479-8391 eves. 

FREE M puppy 9 mos, white/tan, 
paper-trained, all shots, very 
lovable. needs gd home, room to 
run, & someone who can give 
TLC. Call days: 227-2756. Nites: 
284-2127 


Pure bred Pomeranian pups 6 
wks old. $125 with out papers. 
Call 254-1758. 
FREE to good home friendly 1 yr 
old Husky Call 237-9105 
Wellesley. 
LOW COST SPAYING 
Dont be responsible for any more 
unwanted animals Call Friends of 
Animals, 491-0735 (no 
purebreds) 


AKC DACHSUNDS, black and 
tan, first shot inwormed, Call 
891— 0551. 
Irish Setter Pups. Champion line 
AKC papers and shots. 4 wks old. 
Would pref family or matue per- 
son for ownershp. 6 Ms and 5 Fs. 
$125-$150. Call 592-0062 


Parrots & Cockatoos, Great White 
Rare $675, $775 tame; Baby 
Yellow Napes $625; True Blue 
Fronts $475; African Grey Babies 
$525; Mynah Birds $400; 
Cocketiels, white only, males $90: 
Yellow Crowns $450; Mealy tame 
& talking $550, Call 453-0913 
AKC GERMAN SHEPHERD 
Beautiful puppies with shots and 
papers $150 Call eves 746-8744 





Py otocrapny 


CANON 800mm f:8 FL lens. All 
glass. Comes w shock resist metal 
case and filters. Like new cond. 
$850 firm. 631-6617. 


BRONICA EC with 180-2.8 lens, 
Toyo D45m, 90mm, 180mm view 
lenses, polaroid 545 back 
Gossen Luna pro, Bogen tripod 
Call Earl work, 393-6781 x 283, 
home 897-4145 





NORMAN A125H home portrait 
flash unit. 2 heads 2 reflectors. 
List $344. Used-great shape— 
best offer over $200. Mark 926- 
2058 

NORMAN A125H home portrait 
flash unit. 2 heads 2 reflectors. 
List $344. Used-great shape— 
a offer over $200. Mark 926- 
058 


BRONICA EC with 180-2.8 lens,. 
Toyo D45m, 90mm, 180mm view 
lenses, polaroid 545 back, 
Gossen Luna pro, Bogen tripod. 
Call Earl work, 393-6781 x 283, 
home 897-4145 


CANON 800mm f:8 FL lens. All 
glass. Comes w shock resist metal 
case and filters. Like new cond. 
$850 firm. 631-6617. 


16mm Moviola gd cond 1000 watt 
quartz lights barn doors stands 
light meters. Call eves. 846-5415. 
Models portfolios-426-7154. 
Nikkormat ELW w/winder-$450, 
35 F-2 $130, 105 F2. 5-$130, 55 
macro-$160, 200 short-$150, 70- 
210 macro Vivitar-$225, ft body 
w/50 F/2-$200. All cameras + 
lenses in exc. Cond. Richard 354- 
3430. 
MAMIYA 645 SYSTEM 
M6451000S PDS finder 45/2.8 
80/2.8 L-grip filters polar. Alum. 
case 8 mo. old, Exc cond $1000 
603-926-8355 days-Brian 


OLYMPUS Zuiko lenses: 28mm 








F3.5-$75; 75-150 zoom—$175. 
Filters, casses inc. Exc cond. 
Marge Chaset 492-5306 


CANON 135mm 3.5 lens $100 
neg. Excellent condition hardly 
used. Call Mark 723-3369 Best to 
call 8-10AM or 5-8PMrides 


PENTAX 6x7 SYSTEM 
Body, TTL meter, prism, 55mm 
f3.5, 105mm f2.4, 200mm f4, ex- 
tension tubes, waist level finder, 
lens hood, cases, 3 220 deveop- 
ing reels, 15 rolls 220 film. Mint 
condition, worth $1900, will sell it 
all for $1300. Call 628-9429. 








16 mm Moviola gd cond 1000 watt 
quartz lights barn doors stands 
light meters. Call eves. 846-5415. 





Rea ESTATE 


WELLFLEET Cape Cod's finest 
town. First class building lot. $12,- 
800. First mortgage financing 
avail. from seller at below bank 
rate. Brokers protected. Call 524- 
7393 


Reconos & 


TAPES 














Riders to California nded to shr 
expenses & driving. Leaving Nov 
6. Call John before 3pm or after 
11:30pm 891-7435 


Green Tortoise LA & SF 7days $99 
parks rafting & more 265-8533 








GO FOR IT-OR DONT 
Miami Ft Lauderdale. Leaving 
Nov. 1, sk 1 or 2 relaxed travalling 
companions. Call Paul at 738- 
5706, if you want. Lux car. 





Roommates 





Looking For 
A Roommate? 
Matching Room-Mates, Inc 


st & most experienced room 
q mate service. g 
g'4 years serving the public. 


4 7 


734-6469 8 
734-6484 








1M & 3F seek 1M 24+ to share Ig 
5bdrm house in Brighton. Pref. 
grad student or work 127 util Call 
eves 783-3825 
Brigham Cir 1 or 2 GM to share 2 
br apt incl part furnish $165 mp + 
util. & deposit. 232-7967 

SOUTH END 
Resp GM to take top floor of large 
triplex apt shared with 2 active 
prof GM $225 inci all util heat 
sundeck Separate kitchen Phone 
eves 267-5492 





Boston: Resp Rmmt needed for 
sunny 2Bdr Apt. in BB. $225. 266- 
7661. 





BOSTON S. End. If you are 
visiting from another country, a 
professional person new to 
Boston or an old timer who wants 
a change. Share 3 fis of a 
renovated brownstone. Comfor- 
tably furn. inside & outside gar- 
den, frpl. $325. 247-0213 





Strugging prof F 27 nds gd liv sit. 
Sk rmmt w 2 bdrm able to affrd 
dom chrs as part of rent and who 
nds and respects priv. | am af- 
fable flex and Ik pets. Pref person 
25-35. 787-1690. 

2 M sks non smkr for 3 bdrm on 
Comm Ave nr Harvard Ave. $150 
incl ht. Call days 783-1694. 





Looking for M rmmt for Apt. in 








BRIGHTON 
Cleve Circle area: 24+ wrkng 
Rmmt needed to share 2Bdrm 
Apt. Lrg rm, nice view, $175 mo. 
Includes ht. Call Lou btwn 6-10pm 
277-5966. 


BRIGHTON 1 F rmmt to share 
modern 2 bdrm apt w/w disposal 
patio free parking nr trans. 
$185/mo. Incl heat. 782-8059. 


Prof f wanted for 3Bdrm modern 
sunny apt. $145/mo includes 
heat. Avail 1/1/80 or 2/1/80. Call 
787-2385 or 787-2912. 








One roommate needed for large 
Somerville apt. $62.50+ utils 623- 
8626 





Somerville: Wrkng M 18 likes New 
Wave music sks same to share 4 
rm Apt. $90+1/2utils. Next to T 
and Porter Sq. Eves 666-0653. 


| NEED 
A ROOMMATE! 

1F seeks quiet, easy-going F for 
sunny Somerville apt. $75 mo. + 
utils. Own room, Ige kitchen, Ige 
closets, on bus line. Call Joanne 
at 254-8522, Mon-Wed between 
6PM-9PM only. 


BROOKLINE M24+ for Ig rm in 
quiet 4 bdrm house w/2F+1M nr 
T. No pets 566-2693. Call 7-9pm. 








3 Congenial prof 2M 1F seek F 


DOR- Bik male looking for male to 
share a 2 bdrm apt in a mixed 
neighborhood. Must be clean and 
one mo. security rent. $116/mo. 
Call after 4. 825-0884. Ron. 


Dor Savin Hill Nr T Ikng for 1F 25+ 
to share 6rm apt w 27M $85 + util 
Must be indep consid Call 
Michael 725-3456d 288— 8513 n 








W. NEWTON Ig 2 bdrm house w 
yrd, sunny, pkg, conv to pub trans 
& Mass Pike. Avail 11/1 Call eves: 
969-9314 


SWM 29 looking for 2 or more 
SWF to find + share hse or apt. in 
Newton area. Prof or stu. 
preferred. All chores equally 
shared. Mark 924-1500. 


W. NEWTON/NEWTONVILLE: 2 
prof M 26+31 seek prof or grad 
stud F for balance of perspectives 
in interactive living situation. Lg 
house $105/mo and share heat 
and util. 965-3933 before 6:10. 


SWM prof 29 sks 2 or more F to 
find and share Apt. or house in 
Newton area. | am gd cook and 
fairly neat. All household chores 
equally shared. Mark 924-1500. 














NEWTON- M37 seeks roommate 
to share Ig 2 BR apt. All furn. ex- 
cept 1BR Prefer F, nonsmoker, no 
pets. $140 + util 964-1813 





Winthrop-F to share 2bdrm apt. 





AT THE LOWELL 


9 massage rooms 


PEABODY 
935-4550 


Sat. & Sun., Special-The Le Baine 


LOCATED RT. 1 (NORTH) 


ST. EXIT 


11 masseuses 













OFFERING THE 
LARGEST AND FINEST 


Hot 


FACILITIES IN 
NEW ENGLAND 
Massage By Women 
Whirlpool, Steam, 


Rock Sauna 





Call 
686 





When in Maine 


Portland, Me. 


207-772-2040 
Congress St. 








MASTER CHARGE 


Pd VISA 


BANK AMERICARD 





ae 








$150 incl ht. and prkng nr bus 
view. 846-0686 eves. 
BEVERLY F sks same to share 2 
bdrm apt on N Shore. rent $90 + 
util. Call 922-4548. 


Rms in 18th C. house 8rms 2frp 
sem furn 30 min f Boston 18 to 28 
yr old call 1-372-3516 aft 7 











GWM sks same to share spacious 
apt on Milton/Mattapan line. Safe, 
quiet res. nbrhd. $100 mo + util. 
No sex calls Call btw 6-10 pm. 
298-3453 





Lynn: Rmmate wntd M or F. $35 a 
week. Call anytime, Dennis 581- 
3728. 20 plus. 





Spacious 2 Bdrm Apt. in Arlington 
1 bik frm Mass Ave and bus to 
Harvard Sq. Garage. 2 porches 
$130 mo. Need by Dec. 1. Call 
648-2057. 





Swampscott-7rms 1 block from 
beach nr pub trans $92 per mnth 
plus all utils M/F wrkg per Tom or 
Susan 581-7305 


WELLESLEY HILLS. F rmmte 
wntd for house. $110 + ht & util. 
Call 235-8932. 


WESTON-prof F wtd to share 
house w prof M & F. Large win- 
dowed rm, furn or unfurn, W/D, 
Ige yard, off-street pkng, no pets, 
nr 128 & Pike, $175/mo.+ % utils 
(approx $50/mo in winter) Call 
893-2398 eves. Keep trying. 


LYNN M prof 22-30 to share 
spacious 2 bdrm waterfront apt w 
2 car garage. Call Russ at 599- 
0033 aft 7 pm 














Hyannis: Share quiet spacious 
cozy House w unassuming GWM. 
28 craftsman. $100 plus utils. 
Year round near all. 771-0099. 











Rare jazz albums all out of print 
Verve Royal Roost Riverside etc. 
Stitt Cannonball Diz etc. call 569- 
4388 a/t Sell cheap 


NUGGETS WANTS 
RECORD ALBUMS 


No collection too large. For top $$ 
call 536-0679. 





CRAIG 26-25 mini recorder inclu. 
recharg. batteries, stand cas., ex- 
clit recording quality. Almost new. 
Call late eves547-3114. 

TOP $ FOR RECORDS 
Brfore selling your records call for 
the most convenient way to get 
more for them. 641-0139 any day 
or eve for top $$. 











DRIVE TO CALIF., FLORIDA, 
ETC. FREE! 

° Many other states 

* Leaving daily 

e All kinds of cars 
Reserve now! 




















NEED A 
ROOMMATE? 
Anne deBueonos 

will fix you up. 

536-3139 

$15 Fee, Apartments 

Listed Free 
If you have a place, 
call us before you 
advertise. 

Just ask for Anne. 











Rmmte wtd- for convenientl 
located Alliston apt., own room, 
clean, no bugs, to share with one 
other F on Comm. Ave green line 
$120/mo. util. inclu. Call 731- 
6433. 





ALLSTON-GM23 very str appear- 
ing pilot air traffic controller look- 
ing for (student) roommate who is 
strt appr to shar2bd apt in very 
nice old house with large (grass- 


‘ ed) backyard and parking. On the 


T conv to downtown Bos rent 
$155+util Very safe area. Call 
between 5pm-10pm apt is still 
avail now 783-1129 





F student seek F grad or prof to 
share clean 2 bdrm apt near T. 
Non-smoker. $150 includ util. 








367-3333 Avail immed. Call Val 623-5349. 
Wahington D C. from Allston: M/F rmmt wntd for 
Worchester: Drive car there, gas beautiful spacious house. 


allowence. go ASAP. Call Mr. 


Rome. 755-8968. 


1 way flight ticket to San Fran- 
cisco. $188 or BO. Call 367-1108 
after 6 pm 





Young female moving to Az look- 
ing for female to share crosscoun- 
try trip and expenses Debbie 233- 
4629 


CARS AVAILABLE 
NOW-262-4950 
Drive to Texas, Calif. and 
Midwest. No rental or mileage 
fees. Call NOW! AACON Auto, 230 
Boylston St. 86 offices U.S.A. 








Riders wanted to Denver or int. 
pts. Leaving 10/25. Share gas. 
Call 424-1986 after 12 and enjoy 
the trip. 


CARS AVAILABLE 
NOW: 262-4950 
Drive to Texas; Calif. and 
Midwest. No rental or mileage 
fees. Call NOW! AACON Auto, 230 

Boylston St. 86 offices U.S.A. 





$125/month includes everything. 
Nonsmokers pref. Call 783-0340. 





Roommate M/F to share Ig 2bd 
apt in Allston near T $140/mo & 
deposit days 726-3812 eve 738- 
5872 or 383-1456. 


Nonsmkg rmt 2 share apt in res 
area w/2W +cat. Smi comfortable 
sny rm. wkg person. No pet. 
$140+ util. Call 6-9p9m M-F 782- 
6485. 


BRIGHTON: F for Beau, mod 3 
Bdrm, 2 bath Apt. Conv, quiet. Big 
closets, dd ac, 2 pools, pkng. All 
for $164. 254-5759. 


BRIGHTON 2 students want 3rd 
18-22 nr BU & T 3 bdrm apt on 
quiet St. off Comm Ave. Call Steve 
566-5827, home 969-3010 work. 


WEST ROXBURY. furnished rm. 
Exit location near MTA pkng. All 
util. $200/mo. Call Bob 3274395 

















Seeking GWM prof over 25 quiet 
non-smokr to shr 6rms (2bdrm) 
fam neighborhood or red line. 
Piano. Call David 547-3719 





Boston. Near Pru, 2 Bdrms, your 
share of rent $200 including heat. 
Call eves 236-1766. 


23+ for Ige sunny apt in Brkine, 
No smokers or pets $105 incl ht. 
Nr MBTA. 566-7933. 





Mature single working male look- 
ing for mature single working 
female to help locate furnished 
apartment & share expenses. Can 
furnish references of character. 
Reply Box 262 118 Mass Ave 
Boston 02115. Phone no. helpful. 





BROOKLINE 
Great 3 bedroom apartment with 
fireplace and porch. Two females 
seek one female or male. Your 
share $175 includes heat. Call 
734-5135 or 566-6064 Nov 1 oc- 
cupancy 





FREE APARTMENT 
Athletic broad-minded male to 
share luxury apartment with an 
executive. Free rent assist in 
maintenance & food. Non-smoker 
with cheerful disposition only tel. 
266-7061 day or evening. 





Back Bay M/F prof 25+ to share 3 
bdrm apt w/ wkg frpi nr T + Camb 
bus $205/mo + sel incl all util. 
Call 536-5474. 


F 23 nds apt to share w same in 
Back Bay. If you nd roommate 
please Call me. 536-8346. Jill 








S. End GWM looking for male- 
female to share spacious sunny 
two bedroom newly renovated apt 
$160mo. + elec + deposit Call 
262-0743 between 10AM-3PM or 
8PM-10PM 


S. End. 2 GM sk 3rd to share 3br 2 
Y% bth duplex. W/D, D/W, A/C, 
W/W. $155 incl util. Only serious 
call 357-4097 


GWM wanted to share 3Bdrm Apt 
in Boston w 2 GWMs. Must be 
easygoing and Ik animals. Share 
of rent $50 month+utils. Call 442- 
5662 btwn 5-10pm. 








BROOKLINE 3M seek 1M/F 24+ 
for sunny quiet room in large apt 
nr Cool. Cor. No pets $112.50 + 
util. (heat inc) S. Dep. 566-2654 


BPKLNE. Resp F rmmte to share 
cozy 2 bdrm apt. Lg rm, hdwd firs 
$140 mo. inci ht. Nr 3 T lines Call 
6-10 pm 738-4588 


BROOKLINE. Small fully furn rm 
in nice 4 bed apt M/F. Must be 
neat non smkr. Avail Nov-Dec. 
$130 w ht. 566-5310. 


Cambridge fresh pond, GM wants 
pers 21+ for 2bdrm apt. Nice area 
am art student and wrk. $130 
+ht/utils. Avail Nov.1 354-5686. 














Established house in Fresh Pond 
area sks F rmmts for Nov. occ. 
Own rm $85+utils. 354-0765 eves 
and wkends. 


N.CAMB/W.SOMVL-3rd F wanted 
for bright 3-bdrm in quiet res. 
nbrhd near T 10 min from Harvd 
Sq. $100+utils call 628-4438 








Nov 1 2M-1F seek non-smoker 
rm, pref Female for large J.P. 
house $132.50/mo inc util. Call 
522-6524 





Rmmt to share Irg 3 Bdrm Apt 
near Boston and T. Safe quiet 
area. Call 328-4409. 





Room to rent $160 /mo. Beacon 
Hill Call 723-2958 btwn 8-11 a.m. 


WEST ROXBURY. furnished rm. 
Exit location near MTA pkng. All 
utilities. 200/mo. Call Bob 327- 
4395. 
Aptmate wntd. exc loc on Beacon 
near Park Dr. close to essential. 
Avail Nov 1 call weekdays Sun- 
day, 5-9, 266-0981. 











Free rent: Mother works nites, 
needs sitter for girl 3. House near 
Forest Hills. No smokes nat food 
pref. 524-0822. 


2M 28+ sk 3rd rmmt who is resp 
wkng indpt ninsmkr 2 shr 3 br dup 
w conv loc. No pets. 127/mo inc ht 
738-6746 aft 5 & wknds 








Jamaica Plain: 1 person needed 
to share 3Bdrm spacious Apt. w 2 
others. 25+ wrkng. Safe quiet 
neighborhood. Near T. No pets. 
$150. Call 524-7562. 


AUBURN-Professional gay male 
seeks roommate to share home in 
country-secluded-near rtes 290 
Mass Pike Butch 832-3842. 


FRAMINGHAM 
F Rmmt to share spac 2-Bdrm 
mod Apt. Pkng pool Indry mostly 
furn. Off Rt. 30&pike w F grad stu. 
$200 includes all. 879-8170. 








Prof woman sks same to share 
house in historic Newburyport. 
Call 465-3447 





Beautiful 4 bdrm single family 
house. Woodsy loc. overikg water 
w/frpl, fully equipd. kitch, + 
wshr/dr. avail. We have 2 
openings just $200/mo. Call Sam 
or Jim 893-6212. 





LYNN. Mat. resp lady to share w 
mat. gent. $150/m inc tel/util. 
Poss earn all/part rent managing 
small apt bidg. Pref educ lady 
who enjoys class. music. Age un- 
important. Keep pres job. Car un- 
ec, 30 min bus to Bos. 15 min walk 
to ocean. Write PO Box 549 Lynn 
01903 


LYNN-Mature, educated, worid 
traveled, opera loving gent will 
share 4 rm apt w/ similar lady. $ 
100 inc util. & teleph. 581-3467. 








GWM 20 Malden sks person to 
shr Ig 3 br apt. 2 firs. Ig kit w/pan- 
try. Dng rm etc all just papered! 
Avail immediately. $80/mo. + util. 
Call 321-3884. after 6:00 pm. 


BURLINGTON rmmte wtd prof M 
31 sks same to set up apt near 
128 & 3. Must be stable neat co— 
op. Write Dick 2 Baron Park No 31 
Burl Ma 01803. Will call. 


WEYMOUTH-WM 28 looking for 
same to share 2 bdrm apt. $180+ 
util. 337-4145. aft 5 pm. 











JAM PL. Woman wishes to share 
apt. 2 bdrm, furn. Great view. 1/2 
bik from pond. 1 1/2 biks from T. 
Call 522-3097. Eves. and wkends. 


JAM PL. Woman wishes to share 
wt same apt. 2 bdrm, furn. Great 
view. 1/2 bik from pond. 1 1/2 
biks from T. Call 522-3097 eves 
and weekends. 








Jamaica Pl. 1F, 25+, needed to 
share comfortable house w/2M 
1F. Wood heat, near T, pond, 
shops $100+util. 522-2083 


2 women seek 1 women for 3 





GM sks Apt. mate M/F to share 5 
rm Cambridgeport Apt. Prof pref. 
$185 plus 1/2 utils is your share. 
Mark 547-3719. 


WATERTOWN. Lg 6 rm 3 bdrm 
2nd fi apt nd 3rd rmmt. Coll stud 
or prof. Off st pkng, $150 mo + 13 
util. 926-1052 eves 








1M 1F to share Ig sunny cozy Apt 
in Watertown. Quiet near MTA 25 
plus resp desire to communicate 
eat well and hv fun. 924-4012. 





Dorchester: Creative indep resp 
M/F over 24 to share 2Bdrm Apt. 


bdrms in Brighton House. $100 Gd area. $100+utils+oil heat. Call 
plus ht & util. Sense of humor & Ted 436-6955 eves. 


music apprec req. 783-1971 














> en ee 





BELMONT/WATERTOWN. Pro, 
indp. housemate wanted. Non- 
smoker, no pets. Available 11/1. 
$250. 923-1914. 





Seve 





ANSWERING 





BUDGET 
ANSWERING 
SERVICE 


For only $10 mo well give 
you 24 Hr Service 825-6700 











BUSINESS 


CALL THE COPS 
Dial C-O-P-Y C-O-P (267- 
9267) for 8x10 color xerox 
copy enlargements of 35mm 
slides when you wait ($1 
each). COPY COP, inc., 815 
Boylston St., Boston (opp. the 
Pru) hours 9-9, m-th; 9-6 fri. 
10-6 sat. 


COLOR COPIES 




















At Copy Cop, 815 Boylston St., 
opp the Pru. Dial C-O-P-Y-C-O— 





Typing papers 254-6981. 


TYPING- IBM Selectric 5< 536-893: 8935. 


CARPENTERS 














CATCH-22 Van+2 men $18/hr. 


776-6019. 
APPT. CARPENTRY 





Spec. in sleeping lofts bookcases 


cabinets 723-8299 after 6 











MISCELLANEOUS 
RESEARCH PAPERS 


THOUSANDS OW 
SEND $3 FOR MAIL ORDER CATALOG 
—— SPEECHES  RESE: 


LOWEST PRICES 











pores UNSURPASSED 


SUITE 500 
51 E. 42nd ST. 
NEW YORK, NY 1001~ 


CALL: 
212- 








221-6966 


TYPING EDITING 
Call the Professionals 864-6693 











MOVERS 














( cnear e SAFE \ 
ANYWHERE 
Continental Easyway 


661-8782 














oo: Packing, ny 




















Moving? Call us. 
one mover with truck - 
$12/hr. 
Each additional mover - 
$10/hr 
. Expert Moving 
. Packing & Storage 
247-8001 
STONE PONY EXPRESS 
® Reliable 
® Large & 
small 


354-2116 








RABBIT 
MOVERS 


First Floor Pianos 
Appliances Households 
Same Day Service 
Large or Small Truck 
Licensed and Insured 


277-3021 
SMART MOVE 


Reliable, efficient, reasonable 
rates, Nationwide service. Make 
your next move a Smart Move. 
Call 969-0954. 


Spacious van, anytime. 1 mover 
$15 hr. 2 movers $22. Women 
esp. Nancy 876-1171 eves or try 
day. 

















MAN AND VAN 
Reasonable, and dependable, 
local and Ing distance. 232-3072. 


DAN’S VAN 
and Truck 
Since 1973 

“Let our moving experience 

make your moving 

experience 
a more pleasant 

experience.” 





Excellent References 
Moving & Furniture Delivery 
Reasonable Rates 
Call 661-1683 Anytime 











MAHAS Nover $8 hr gas 524-4177 
MAHAS Nover $8 hr gas 524-4177 
WEAVER MOVERS! Two men 


7a. cont? 











jobs a specialty. NY City 442-1376 





Man with Van-reas & dep 964- 
1320 


Mover- Truck Attics cellars and 
" ages cleaned etc. 321-9217 











MEADOWLARK 
MOVERS 
Safe, Couteous, 
Lowest Rates 
Large Truck 


661-6831 


a 


ISTEVE'S BACK 


2 men - all size trucks 
8 years experience 

Refrigerators and 1st floor 
pianos. Hourly rates 

648-6190 
AMAZINGLY FAST 
AND EFFICIENT! 
With Pads and Dollies 


UPERMEN MOVERS 
Professional - Careful 
Economical - Large & Small Trucks 
Friendly Personal Service 
Pianos-Long Distance- Packing 
2 men - $22 per hour 


731-5719 
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Let the responsible. friend- 
ly people at Harmonium 
make your next move a 
pleasant experience. We 
care that your move goes 
well. Call us for a free esti- 
mate and Harmonium mov- 
ing guide for Local and 
Long Distance. Storage and 
Piano Rigging. We're Li- 
censed and Insured 
Mastercharge and Visa ac- 
cepted 


739-2200 


WE WILL BE 
THERE ON TIME 


SELF-STORAGE 
Tired of being hit on the head 
every time you open the closet 
door. Store those things away for 
as little as $9.60 a month. Private 
storage space. You keep the key. 
Call U-HAUL Moving& Storage 
Center, 600 Mystic Vally Pkway, 
Rte 16, Somerville/Medford line. 








ARISTOCRAT MOVERS 
Lic. and exp. Lg & smail. 
3310. 


924- 





Exp. man & pickup truck $10 hr. 
Punctual Weatherproof 547-9365 


GOT SOMETHING 
TO STORE 
Self-storage rooms for rent call U- 
Haul Company in Somerville at 
625-2789 in Cambridge at 547- 
7903 in Medford at 396-9030 


MOVING? 
Trailer & truck rentals, also self- 
store rooms available. Somerville 
+d 625-2798 & Cambridge 547- 
7903. 

















SHORT NOTICE MOVERS 
Local service, NYC, Philly, D.C., 
reliable, experienced. 321-1017 


PAINTERS 


Great Painter 354-6088 


Brine 


Ski shares North Conway. Join a 
fabulous fuily equipped chalet, 
good people, $325, 244-8 507. 


























located right at Mt Snow nds 
roommates now for a fun ski 
season Avail now till end of ski 
season in April Call Bill at 617- 
388-9120 For more info on a fun 
ski winter 


SKIERS! Ski Killington & Sugar- 
bush this year! Informal, friendly 
coed ski group has large lodge in 
the heart of Vermont. 2 frpis 2 
lvrms 2 kits 5 baths. Trans avail 
wknds frm Boston Full 
memberships $225 Dec-May inci 
all util..Call Mike or Jim 899-8835 
It will be a great season! Hope you 
can join us! 











Sugarbush Vt. Ski shares for 
Alpine-Nordic skiiers. Great loc., 
beautiful Chalet, sleeps 10. Fully 
equipped. Dec 1-Apr 30. $350 + 
util. Call 964-4274 or 787-1960 


SKIERS VERMONT 
We have Ig 9 bdrm farmhse lg kit 
ww Carpet cen ht & wdstove 15m 
Killingtn 35m Sugarbh car pool 
avail 6 shrs M&F 25-35 $450-600 
per shr Nov 1-May 15 Call 454- 
4769 or 458-1486 aft 5 





SKI SUGARBUSH 
Shares in a 12 member skihouse 
are for sale to the serious skier 
The house has 4 bdrms sleeps 12. 
fireplaced living rm modern 
kitchen. djning rm. and indoor 
sauna. Located 2 Mi. from the 
mountains and next to a cross 
country ski area. $400 per share 
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»BLAKE EDWARDS' 
s&? BLAKE EDWARDS «io TONY ADAMS 


apis Sioas Kanes cise Bh cae Sater] E RR[RESTRICTED E> | ORION recs noon 
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‘Wades |) requwes accompaeying Pareet or Adult Gua ae | 








BLAKE EDWARDS’ 


A temptingly tasteful 


for adults who can count. 


tasteful comedy 
DUDLEY MOORE / JULIE ANDREWS BO DEREK 


"10", ROBERT WEBBER / inti 








ack Avasiabie on Warner Br 





‘BLAKE EDWARDS 
Musi BY HENRY MANCINI 


Werner Commnurs ations Company 
© 1979 Onon Pictures Company Alt Rights Reserved 





195.0 CAMBRIDGE ST 





SACK 
CHARLES 1-2-3 NATICK 


neor GOV CTR. 227-1330 


SACK CINEMA 


BRAINTREE 


237-5840 ROUTE 9 
848-1070 


OPP SHOPPERS’ WLD. 














SHOWCASE 
WOBURN 
933-5330 


RT. 128 NEAR 93 


ACADEMY TWIN 
CINEMA 
NEWTON CENTRE 
332-2524 




















PEABODY 
CINEM 

NO SHORE SHOP cme 
$99-1310 




















THUNDERBOLT TRANSFER 
local, long distance DC, Philly 
Atlanta 10 yrs exp 338-9252 


Man & Van-Reas., Dep. 332-9187 


( B. CODY MOVING) 

RELIABLE ee 
& 

EFFICIENT 

We take care to relieve the 

emotional strain through 

quality professional service. 


All necessary resources to 
move you. 


Foultely Bill 


Home, Business, 


Pianos 
PHONE: 876-4399 y, 


Coe weeeeseeereeesese 


:LOCAL LONG DISTANCE 
. A-1 
TRANSPORT 


e Packing 

e Crating 

e Storage 

- ¢ Household 

>¢ Commercial 
e Piano Moving 

















: 547-7676 : 
*7 DAYS 04 HRS. : 
TRUCKING — [scene 
MOVING Good Capacity 
HAULING \aing 





f 
1 Man with Truck 25 for first hour 
$10.00 each additignal hr. 547-6246 


2 men available call Bruce 





AMES 
Moving & Storage since 1970 
e Licensed & insured. Mass- 
tercharge and Visa accepted 

— recycled cartons avail. 
SAVE $$$. 661-0550 anytime, 
keep ringing. 











rin treséce Pye 'A EVE 


396-9030. 





* Man with Truck CHEAP. 787- 
4463. 


RANKIN MOVING CO. 
Licensed Insured Rigging 
ePiano Specialists ¢ Free 

Estimates e 
We supply boxes & accept 


Mastercharge 
492-0556 











MOUNT AUBURN MOVERS 
Residential & Commercial 
¢ Careful. considerate pack- 
ing & moving 
e No travel 
Boston. Cambridge, 

surrounding cities. 
e Available on short notice - 
24-hr service 
¢ No job too small or large 
Call 7 am-12 pm 
876-9290 876-6766 


charges for 
and 











PIANOS, CARRY & RIG 
WHITE**ROCK 
Lics & Ins, 24 hrs, 648-8635. 


Black Mariah Pianos 648-8635. 
BOB'S MOVERS-4 YRS 
Fully equip, Ig truck. Careful & 
reliable. 666-9328, 739-2200 x386 


BOB'S MOVERS 666-9328, 739- 
2200 x386. 














Piano? Miveris. Expert moving, 
rigging. Reas rates. 868-8787 





Miveris Movers lic-ins. Expert 
Piano moving-hoisting 868-8787 


2 men & a truck $25/hr 864-0844 
2 Men & Van $18 hr. 864-0844. 


OCASION MOVERS-houshold 
piano refrg Good work. 696-5197. 


MOTION MOVERS-Exp, rel. 
Appliances, apts. We move it all. 
277-0525 














391-5100.After 108. 
VERMONT SKI HOUSE 


5 mins to Sugarbush and Sugar- 
bush North, 10 mins to Mad River 
Glen. 5 Bdrms 21/1 baths. Sleeps 
15. Nov.15-April 15. 4 shares 
avail. $350 per share. Call Scott 
dys 655-1112 or Jeff 872-8207. 








WATERFRONT 
Magnificent water- 
front retreat, South- 


ern Maine, 2% hours 
from Boston, lakefront 
property. Available by 
the week or month. 
Call Mr. Furst 267-4079 
mornings. 





includes all utility. Call David 729- 
9385 H or7262940 W 


SUGARBUSH-prof group with Ig 
lux mod chalet is Ikng for a few gd 
Near slopes. $375 share. Call 
Gerry 265-0538. 


Members. 5 Bdrm ‘Ski ‘house in 
Bartlett N. H. Age 22-30 M+F prof 
need 3 more. $300. Jay 284-9146 
or Ben 695-3903. 


B iw. 


Loft Space for photographer 1500 
sq ft with view $225 per mo + 
deposit. Must be willing to share 
expenses for building darkroom. 
Other artists in bidg. Nov 1 261- 
5197 days orn 














SVEND'S 

SKI LODGES 

“The Vikings” 
Be a member of our renovated 
Bi/smith shop. Fully winterized, 
warm/cozy, cook & full services 
Full share $295, half share $255, 
five meals and Swedish glogg wine 
$28.50 a W/E. Eat, drink to heart's 
content 


Ski Bretton Woods, Cannon, Loon, 
Mittersill 
Call 603-869-9794 


Svend’s Ski Lodges 
Bethlehem, NH 03574 


Think Snow & Tennis! 


Killington: Super Ski house. 
Needs 2 to fill out group. Lux 
place, 3 bdrms 3 baths. Only 6 
shares. Tired of mobs, cramped 
quarters, bunk beds, join us! 1 rm 
for 2 avail. Convivial prof Fs Ms or 
Cple sought. $700 plus per share, 
1/2 shares poss. For details call 
491-0398. Keep trying. 


SKI SHARE HOUSE 
Beautiful 6 bdrm chalet, 1 mi from 
Mt. Snow, Vermont. Half shares 
avail. Co-ed. Call Marvin Dill, 254- 
5561. 

















Foor PeaplesT1 evers 


expert moving & p ackin 
avy oppliances De! veries. 


Same Day Servee 
oe 


~~ 522-0826 


veAae RB 6 Ae Oe 265" 








SKI 93 
People bet 25-35. Great opprt. to 
join est. ski lodge. Acres of X C, 
ice skating avail. on prop. Call 
245-0835. 


SKIING ROOMMATES 
Mt Snow Vermont: 3 BR Ski 
Chalet witrol at Mt Snow Village 


COVCH tit ME 





Upper Newbury St 1500 sq ft. 
finished space for dance, yoga 
etc. Hardwood floor, mirrors, 
dressing rooms, showers, Office. 
Share space 536-4641. Leave 
mess. 

1300 Sa. ft. art studio to share 
Non live-in. $50-80/mo. All utils 
incl in Cambr bldg w other artists 
Wooden firs, high ceilings, lots of 
parking. Call Barry 492-6418 
Avail now 


- 


SKI FREE 


College group organizers 
and sales people. 


617-825-6700 


ask for Killington 
Pico Motor Inn 














LOWEST PRICES: Half-fare 
Airline coupons. Call 232-5048 
after 6. 





Airline Coupons 
50% Off 
American & United 

$45 


WILL ALSO BUY OR SWAP 


617-828-0200 
Closed Monday 

















Half fare coupon for sale. Gd on 
round trip before Dec. 15. Call 
232-6825. $50 or B. O. 





United Airlines 1/2 fare Tix. Good 
15. $50 or B. O. Call 


thru Dec 
876-0194 late eves or wkends. 
Keep trying 


5 United & 2 American Half fare 


coupons for sale. Call Bill 9 to 5, 
479-0110 


DRIVE-A-CAR 
Calif., Fla., & all USA Highest gas 
allowance. Must be 21 & lic. Leave 
now. 262-9590. 


ISRAEL 


Low Cost 
Flights 
















Israel Travel Group 
Center for Student Pravel, Ine 
140 Broadway. NOY ¢ 





TOLL FREE 
800 -223-7676 





SAIL WITH US 
JANUARY CRUISE 


Sail uouth of Martinique and 
north of Aruba Great trip - 
better than last years cruise 
throughout the Virgin Islands 
We need a few more people 
for 10 or 16 days) Weve 
chartered two 50 ft Gulf- 
streams with captains to sail 
side by side Weve got 6 
people we need 6 more 
Singles or couples invited 

Fly to and sail from St. Vin- 
cent on Jan 18 

GUARANTEED GOOD 


WEATHER IN THIS PART OF 
THE WORLD! Excellent swim 
No prior 

neces 
sary Visit world famous re- 
away island 


ming and snorkling 


sailing expernence 

sorts and hide 

coves 

Call for details in daytime 
Mark - 232-0200 or 
Howie - 259-9124 








“SWING 
IN THE 
CATSKILLS” 


It'6 the Catskill Mountains 
ifyou can afford the better way 
for your socializing, swinging 
and nude sunbathing. View 
the foliage - enjoy hunting 
and skiing. Send for bro- 
chure to the Jamesport 
Grandview Resort Motel, Rte. 
23, Cairo, N.Y. 12413 or call 
518-622-9900 for reserva- 
tions. New Year's reserva- 
tions now being taken. 











DRIVE-A-CAR 
to Florida, Calif, etc. some gas 
allow. Good cars leaving daily. 
Must be 21 & licensed. Call 267- 
4836 


SRAIN, BALMA De 
MALLORCA, Studio aPt, for two. 
Seaview, all amenities, beach 
area, $150-200/wkly. Paradise 
Island. 617- 631- 1521 


United Airlines half- fare c coupon. 
Call 244 737. 


2 American airlines 1/2 fare dis- 


count coupons. $100 for both. 
646-4325. 


Wawro 


"DIAMOND WANTED 
PRIVATE PARTY wishes to 
purchase 1 to 5 CT Diamond. Call 
542-4341 between 1-8 pm daily. 


Need JP garage. | desperately 
need a garage space in JP area of 
Forest Hills. Peter Parley and 
Robeson St. If you know of a gar- 
age or off street parking near by 
me, Call Al 524-7830 


WHO TICKETS 
Wanted for Boston and Prov 
shows. Top price. Call (617) 
4726057 btwn 6-8pm ask tor 
Marie only. Leave no messages 


BOOKS WANTED 
Will pay cash and pick-up. Call 
787-9394 


COOK STOVE WANTED 
Glenwood wood/gas range in gd 
cond. Will pay top$$. Call collect 
301- 771-4751 


REHERSAL SPACE 

| am looking for rehersai space in 
Boston or on T line. We're recor- 
ding for a major record co. & need 
to find secure heated space. 
Basement. rm, studio will do. 
We're profs. 536-2627 keep 
trying. 





Whaksiors 


SELF IMPROVEMENT 
Personal success course Fridays. 
Singles lifestyles Thursdays. Hyp- 
nosis course Wednesdays. weight 
control course Tuesdays. Register 
now. Institute for Rational Living. 
739— 5063. , : 
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Special 
Prices on 

Stereo For 
Your Car! 





















SANYO IN-DASH AM/ 
FM 8-TRACK PLAYER 
Mini-size, with outstand- s 
ing sound and attractive ov 
styling. Dial-in-door con- 
venience. Lighted pro- 
gram and stereo indica- 


tors. Reg. 99.88 YOUR CHOICE 
SANYO IN-DASH AM/ 8888 
















INSTALLATION IS 
AVAILABLE IN OUR 
Treen DEDHAM, CAMBRIDGE 


ge alia ae @ °| AN 
4 44 Ag | LECHMERE STORES 
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FM CASSETTE PLAYER Charge it 
Mini-design, with FM j BIG BRUTE AR 6910 REAR DECK- The Convenient Way, 


W/GRAPHIC EQUALIZER-Has 2 
6x9”’ speakers. 


sAvEz10 44.988 


tance switch. Cassette 
with locking fast for- 
ward, auto stop. 

Reg. 99.88 



































EICO/BIG BRUTE MATCH- 


Good | 
ED AUTO SOUND SYS- cage 
TEM-Indash AM/FM cas- 
sette stereo includes dial- 
in-door use, local/distance 
switching, volume, tone and 


balance control. Big Brute 
SW53 speakers. 


























SANYO/CONCEPT MAT- 
CHED AUTO SOUND 
SYSTEM-Sanyo FT 481 
AM/FM cassette’ stereo 
with locking fast forward 
and rewind. Auto stop sys- 
tem prevents tape stretch. 
LO/DX switch and FM 
stereo indicator light. Choice 
of 6x9" or 5%" 3-way 
speaker system. 

















PIONEER/SANYO MAT- 
CHED AUTO SOUND BES! 
SYSTEM-Pioneer KP8005 
indash AM/FM cassette w/ 


5 pushbutton pre-set sta- 
tions. AM muting switch, 
locking tast forward, re- 
wind and auto replay. 


Sanyo 3-way deluxe speak- 
er system w/3%"’ midrange 
and 2" tweeter. 

















Sale prices in effect thru October 27 


CONVENIENT STORE HOURS: CAMBRIDGE, Mon. thru Fri, 10 AM. to9:30 P.M., Sat.. 9 A.M. to6 P.M, 
DEDHAM, SPRINGFIELD, FRAMINGHAM, Mon. thru Sat., 10 AM. to 9:30 P.M., DANVERS, Mon. thru 
Sat., 10 A.M. to 10 P.M., MANCHESTER, N.H., Mon. thru Sat., 9:30 A.M. to 9:30 P.M., Sun., 12 Noon to 
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Mia and Tony: An odd couple 


emi-Private Lives 















Bernard Slade’s Romantic Comedy: A tribute to its genre 


by Carolyn Clay 


-ason Carmichael, the urbane playwright/protago- 
nist of Bernard Slade’s romantic comedy, Romantic 
Comedy (at the Colonial Theater through October 27), 
is a stickler for form. Slade, on the other hand, is a 
stickler for formula — perhaps as a result of his exten- 
sive work in television, a medium his purist alter ego es- 
chews. In Same Time, Next Year, Slade’s first and big- 
gest hit, the formula was as blatant as E=MC?: two 
otherwise happily married people meet once a year, 
over a number of years, for an adulterous tryst. For 
Tribute, about the reconciliation of a glib, moribund 
press agent and his dour son, Slade borrowed a never- 
fail recipe from Neil Simon: sop seasoned with laugh- 
ter. In Romantic Comedy, he is still pilfering precepts, 
but he’s become a thief with a higher-class clientele. 
The new play is stylistically more derivative of Noel 
Coward than of Neil Simon. Its notion of constructing 
a play while wryly commenting on it is reminiscent of 
Ira Levin's Deathtrap. And the formula is attributed to 
no less a literary giant than Ernest Hemingway. It was 
he, a pert Mia Farrow informs a rumpled Anthony Per- 
kins in the third act, who said of a woman with whom 
-he never had an affair because they were never willing 
and available at the same time, ‘We were the victims of 
unsynchronized passion.” 

The passion may be the only thing in Romantic 
Comedy that isn’t synchronized. This is a play that 
runs more like a watch than like a gazelle. A romantic 
comedy about writers of romantic comedy, it lovingly 


commemorates — and tries to dissect — a genre that had | 


its heyday in the ‘30s, when Coward, Philip Barry, even 
Kaufman and Ferber were practicing the craft. But 
Slade has not constructed a museum-piece. His char- 
acters tive (as the principals in romantic comedy al- 
ways have) in a vacuum within what is more or less the 
modern world. Even they admit that they are hope- 


lessly out of date, as well as out of synch. Jason Car- 
michael (Perkins) is a successful writer of workman- 
like comedies, as well as a Coward elegant. Phoebe 
Craddock (Farrow) is a young, eccentric teacher who 
aspires to become, one supposes, Enid Bagnold. Both 
hopeless romantics, he is glib while she is quaint: their 
play is destined to be Private Lives, starring Elyot Chase 
and Jane Austen. 

The circumstances under which Slade brings this un- 
likely couple together are, as befits the genre, con- 
trived. It is the mid-’60s. Jason is pacing the study of 
his New York townhouse, all mahogany and silk bro- 
cade, waiting for his masseur. It is his wedding day, 
though he seems to attach little more importance to the 
impending nuptials than to a lunch date at Sardi’s. His 
female agent, a sleek but ample pink-and-white puff of 
pragmatism and maternal advice, flits in and out, an- 
swering the phone and wondering if Jason really wants 
to go through with this marriage to an ambassador's 
daughter. (‘‘Blanche,” he replies cuttingly, as if it ex- 
plained everything, ‘‘the mart has a flag on his car.’’) 
Allison, the bride-to-be, an updated and seemingly less 
neurotic Tracy Lord, wafts through in her Priscilla 
original. But Jason is preoccupied — with his habili- 


ments, with himself. He is, after all, 35; he has just lost 


his longtime collaborator to Hollywood; and he is plow- 
ing through a fallow spot in his career. (Never mind 
that no one got rich writing romantic comedy for 
Broadway in the 1960s.) 


7, just as Jason emerges from his dressing room, 
stripped to the bony buff for his massage, enter Phoebe 
Craddock, looking like one of Miss Jean Brodie’s 
charges crossed with a New York bag-lady. She has ar- 
rived a week early — the agent's mistake — for an 


appointment with her idol, whom she hopes will be- 
come her mentor. She has written a play, you see, a 
romantic comedy loaded with untarnished — if, like her 
own manner of speech, somewhat stilted — sentiment. 
Naturally, she is embarrassed to encounter Jason Car- 
michael naked; she has, she says, always envisioned 
him in a sports jacket. But the preposterous circum- 
stances of this first meeting serve as ironic comment on 
the sexuality, the so-called ‘‘chemistry’” common to 
odd-couplings, indeed to romantic comedy, from 
Candida to Pat and Mike. 

Jason is drawn both personally and professionally to 
Phoebe: he senses that she is an original whose talent he 
can mold and milk at the same time. Casually he tells 
her to renounce her life of rural pedantry and move to 
New York, where they will make sparkling repartee to- 
gether. They share a Scotch, after which Jason, by this 
time impeccably attired, strides off to marry Allison. 
Naturally, the marriage is no rousing success. Neither, 
to begin with, is the collaboration. (Imagine; if you will, 
a Broadway merger of sophisticated, if dated, comedy 
and neo-Gothic romance.) But the usually egocentric 
Jason helps Phoebe over the hard hump of first failure. 
“The pain, kid,”’ he tells her, ‘‘will eventually be re- 
placed by something much easier to live with: 
bitterness.” 

At just about this point, the first act of Romantic 
Comedy ends. Heretofore no fan of Slade’s, I was none- 
theless impressed. It seemed daring to be so damned 
Cowardly in 1979. I liked the subtle way in which he 
was building a sort of Lovetrap, mixing Pirandello and 
Pygmalion into his own brand cf square, glib, roman- 
tic comedy. The play commented on itself, to be sure, 
but subtly enough that we could get caught up in it 
without feeling like jerks. Jason and Phoebe, drama- 

- Continued on page 17 
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edited by Janet Ehrlich 








Arts Index 


Film: Luna 
Onion Field 
Super 
War 

Theatre: Gilda 
Circus 
Mobile 

Music: Elton 
Ciassical 
Cellars by starlight 
Records 

Art: Janowitz 
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UNDAY 
MUSIC 


The Balfa Brothers and Marc Savoy play tradi- 
tional Cajun music at 8 p.m. at the First Con- 
gregational Church, 11 Garden St., Cam- 
bridge. Tix $4. 

Jethro Tull fiddle around along with U.K. at 8 
p.m. at the Boston Garden. Tickets $7.50- 
$8.50. 

Chick Corea and Gary Burton present an eve- 
ning of duets at 7:30 p.m. at the Berklee Per- 
formance Center. Tix $8.50-$9.50. 

The Dick Johnson-Herb Pomeroy Quintet and 
the Jaki Byard Trio perform at 6 p.m. at 
Mechanics Hall, Worcester. Donation $7-$10, 
proceeds to benefit the American Heart Asso- 
ciation. 


CLASSICAL 


Bruce Coppock, cello, and Mary Hess, violin 
and viola, play music of Kodaly, Beehoven, 
Ravel and others at 8 p.m. at the Longy School 
of Music, One Follen St., Cambridge (876- 
0956). Free. 

The Juilliard String Quartet perform at 3 p.m. 
at Jordan Hall. Tickets $6.50-$9.50. 

The Ad Parnassum Chamber Players present 
trios of Ravel, Haydn, and Dvorak at 4 p.m. at 
the Fogg Museum (495-2397). Tix $2. 


ON STAGE 


The Comedy Connection, Boston’s premier 
comics, perform at 9 p.m. downstairs at 
Eugene’s, 1001 Mass. Ave. Cambridge. Tickets 
$3.50. 

The All Night Strut is presented at the Boston 
Repertory Theater, One Boylston Place, Bos- 
ton (423-6580). Curtain is at 8 p.m., except 
Sat. (7 and 9:30 p.m. and Sun. (3 and 7:30 
p.m.). Tickets $7-$11. 

Side by Side by Sondheim, starring Dody 
Goodman and Joe Masiell, is presented at the 
Charles Playhouse, 76 Warrenton St., Boston 
(426-6912), Sun. (3 and 7:30 p.m.). Tickets 
$8.50-$12.50. 

Slap Happy, a crazy musical-comedy revue 
with illusion, juggling, theater, satire and the 
soon-to-be-famous (you heard it here first, 
folks) Stubby Malone, moves into the Charles 
Playhouse Cabaret, 76 Warrenton St., Boston 
(426-5225). Curtain is at 8:30 p.m., except Sat. 
(7 and 9:30 p.m.) and Sun. (7 p.m.) Tickets 
$5.50-$8.50. 

Cuckolds, a musical comedy, is staged at the 
Next Move Theater, 955 Boylston St., Boston 
(536-0600). Curtain is at 7:30 p.m., except 
Wed. through Sat. (8 p.m.). Tickets $7.50- 
$9.50. 

The Belle of Amherst, about the life of Emily 
Dickinson, is staged at the mainstage of the 
Boston Arts Group (BAG) Theater, 367 Boyls- 
ton St., Boston (267-8518). Curtain is at 8 
p-m., with a Sunday matinee at 3 p.m. Tix 
$4.50-$5. 





Mobile Hymn, by Robert Litz, premieres at the 
Ehrlich Theater, Boston Center for the Arts, 
541 Tremont St., Boston (426-6776). Curtain 
is at 8 p.m., except Sat. (7 and 9:35 p.m.) and 
Sun. (3 p.m. only). Tix $3.50-$5.50. 

The Long Sigh, a feminist mystery comedy, is 
presented at 8 p.m. at the Newbury Street 
Theater, 565 Boylston St., Boston (261-8894). 
Tix $3. 

The Mandrake Root, a satirical comedy, is 
staged at 8:30 p.m. at Nucleo Eclettico, 37 
Clark St., North End, Boston (742-7445). Tix 
$4.50. 

The Good Parts is presented at 8 p.m. at the In- 
man Square Alley Theater, 241 Hampshire St., 
Cambridge (492-9567). Admission $4.50. 
Constant Comedy happens at 9 p.m. at Ding 
Ho, 13 Springfield St., Inman Square, Cam- 
bridge (661-7701). Tix $1-$3.50. 

Fling, a comedy by Bernard Slade, is staged at 
8 p.m. at the Actors Workshop, 656 Beacon 
St., Kenmore Square, Boston (266-6840). Tix 
$3-$5. 


SPECIALS 


Elizabeth Bishop Memorial convenes at 3 p.m. 
at the Agassiz Theater Ballroom, Radcliffe 
Yard, Cambridge. Lloyd Schwartz, Octavio 
Paz, John Ashbury, Frank Bidart, and others 
read from their works; Benjamin Zander is on 
piano; and soprano Jane Struss sings hymns. 
Free. 


ONDAY 
CLASSICAL 


The Proodian String Quartet present works of 
Haydn, Mendelssohn, Mozart and others at 8 
p.m. at the Stoneham Public Library, 431 Main 
St. (483-1324). Free. 

Emmanuel Borok, violin, George Neikrug, 
cello, and Anthony di Bonaventura, piano, 
perform works of Mozart, Dvorak, and Men- 
delssohn at 8 p.m. at BU’s Concert Hall, 855 
Comm. Ave., Boston. Admission $3. 

New England Conservatory Faculty Recital, 
with John Heiss, flutist and composer, pre- 
sent contemporary American music at 8 p.m. 
at Jordan Hall. Free. 

Franz Liszt Birthday Bash, with David Whit- 
ten, Dennis Boyer, Martha Anne Verbit, and 
Johanna Kovitz, happens at 8:30 p.m. at Har- 
vard’s North House. Free. 

Emerson Faculty Chamber Music Recital, fea- 
turing Scott Wheeler and Rodney Lister in a 
program of 20th century music, occurs at 8 
p.m. at Emerson’s Mahogany Room, 150 Bea- 
con St., Boston. Free. 


ON STAGE 


Monteith and Rand, a comedy duo last seen on 
Broadway, appear at the Wilbur, 246 Tremont 
St., Boston (423-4008). Curtain is at 7:30 p.m., 
with an added 10 p.m. performance on Friday 
and Saturday. Tickets $4-$12. 

The Best Little Whorehouse in Texas is open 
for business with Alexis Smith at the Shubert 
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Theater, 265 Tremont St., Boston (426-4520). 
Curtain is at 8 p.m. with Wednestlay ‘and Sat- 
urday matinees at 2: p.m. Tickets $11-$20. 
Romantic Comedy, starring Anthony Perkins 
and Mia Farrow, is presented at the Colonial 
Theater, 106 Boylston St., Boston (426-9366). 
Curtain is at 8 p.m. (except tonight, 7 p.m.), 
with Wed. and Sat. matinees at 2 p.m. Tickets 
$11-$17.50. 


UESDAY 
MUSIC 


Murray Marder leads his group in a concert of 
original country music at 8:15 p.m. at the 
Berklee Performance Center (266-7455). Tick- 
ets $2. 

The Piano Summit, with the winners of the ’79 
downbeat poll of “ people who should get more 
recognition,” includes Adam Amkowicz, Jo- 
anne Bracheen, and Dave McKenna, with Ed- 
die Gomez on bass today through Friday at 
9:30 p.m. at Lulu White’s, 3 Appleton St., Bos- 
ton. Tix $5. 


CLASSICAL 


Claudia Stevens gives a piano recital at 8 p.m. 
at Jordan Hall. Free. 


ON STAGE 


The Comedy Connection perform at 9 p.m. at 
Tommy Maher's Showroom, 15 Hamilton 
Place, Boston (426-6735). Tonight is Open- 
Mike audition night. Admission $3.50. 

The Next Move Revue, an improvised com- 
edy show with music, is presented at 8 p.m. at 
the Next Move Theater, 955 Boylston St., Bos- 
ton (536-6769). Tix $5.50-$6.50. 

The Best Little Whorehouse in Texas. See 
Monday. 

Romantic Comedy. See Monday. 

Monteith and Rand. See Monday. 

The All Night Strut. See previous Sunday. 
Side by Side by Sondheim. See previous Sun- 
day. 


SPECIALS 


California Governor Jerry Brown, as yet un- 
announced candidate for president, speaks on 
“Issues of the ‘80s’’ at 8 p.m. at BU’s Law 
School Auditorium, 767 Comm. Ave., Boston. 
Call Citizens for Participation in Political Ac- 
tion (CPPAX) for information at 426-3040. 
Donation $2.50. 


W.,.< : 


MUSIC 


Hypertension, led by percussionist Steve Jen-_ 











The end 
of the line? 


Very Young Satirist. 








Looking for the perfect literary gift for the very 
young lady who’s not all sugar and spice, who 
does not dream of becoming Princess Anne or 
Nadia Comeneci? Your best bet may be A Very 
Young Housewife, a self-proclaimed “Bogus 
Book” recently published by the tiny Harvard 
Common Press in Harvard, Massachusetts. 
Allegedly the work of a “Del Tremens,”’ this 
slight but funny picture-book is a spoof of 
photographer Jill Krementz’s popular series of 
Very. Young” books, including A Very Young 
Rider and A Very Young Gymnast. Unlike the 
privileged young adorables we follow through 
those tomes, to their expensive lessons and 
European meets, Chelsea Pendleton, the dedicated 
heroine of A Very Young Housewife, needs no 
ritzy gear or training. Which doesn’t mean that 
she isn’t serious, almost religious; about her work. 
By her own account, she finds shopping 
“uplifting,” the supermarket Muzak “‘inspiring.”’ 
Sometynes a chill goes down her spine as she 
walks through Frozen Foods. From the moment 
Chelsea was given, at ag@8, her very own 
husband, Prince, she has knocked herself out to 
please him. And we follow her, through wry text 
and pictures, through an arduous apprenticeship 
in the art of homemaking. 'By the end, the poor 
kid has earned her quilted robe and duster. A 
Very Young Housewife is actually the work of 
local writer Amy MacDonald and photographer 
Michael Carroll. It sells, in paperback, for $5.95. 
And it makes us yearn for the appearance of A 
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and well 
and touring 
‘Jacques Bref 


and a ticket ($7-$12.50). 





Elly Stone is alive 
with 


Jacques Brel is dead and gone and buried 
somewhere in France, but the Belgian singer- 
songwriter’s mordant melodies and cabaret-born 
chansons d’amour live on. The revue whose title 
attests to Brel’s vitality has had to undergo a name 
change, of course. Now called Jacques Brel Is . . . 
1929-1978, the show returns to Boston for three 
performances at Symphony Hall on October 25, 
26, and 27 at 8 p.m. This special production is 
touring to commemorate the first anniversary of 
the composer's death (of cancer) last October. 
Naturally, no celebration of Brel would be 
complete without the appearance of his foremost 
interpreter, Elly Stone. Every year, she announces 
her retirement from singing Brel, and every year, 
the thought of someone else’s singing ‘‘Mon 
Enfance”’ and ‘‘Carousel’’ sends her back to 
reclaim her personal property, and who can blame 
her? She will be joined by Shawn Elliott, another 
member of the long-running Brel show’s original 
cast, along with Joseph Neal and Sally Cooke. 
You can join them, too, if you only have love — 























kins, appear at 8:15 p.m. at the Berklee Per- 
formance Center. Tickets $2. 

The Chieftains, straight from their SRO ap- 
pearance at the Dublin Papal Mass, play tra- 
ditional Irish music at 8 p.m. at Symphony 
Hall (266-1492). Tickets $5.50-$9.50. 

Charlie Burlingham gives a piano recital of 
American tunes from ‘‘Gershwin to the Gay 


Nineties’ at the Peasant Stock Restaurant, 415. 


Washington St., Somerville (354-9528). 

New England Conservatory Repertory Or- 
chestra, conducted by Richard Pittman, fea- 
ture selections from Dvorak and Haydn at 8 
p.m. at Jordan Hall. Free. 

Boston Camerata present ‘Music of Old and 
New England”’ at 8:30 p.m. at Suffolk Audi- 
torium, Temple St., Beacon Hill, Boston. Free. 


ON STAGE | 


Much Ado About Nothing is presented at 8 
p.m., except Saturday (5 and 8:30 p.m.) at the 
Lyric Stage, 54 Charles St., Boston (742-8703). 
Tickets $4-$6. 

Romeo and Juliet is staged at 8 p.m. at the Bos- 
ton Shakespeare Company, 300 Mass. Ave., 
Boston (267-5600). Tix $4-$7.50. 


Gilda Radner — Live From Neuigenpets 
to Beantown for a limited run at the Music Hall 


(423-3300) with Miss Emily Litella, Lisa 
Loopner and Candy Slice helping out. Curtain 
is at 8 p.m., except Sat. (7 and 10 p.m.) and 
Sun. (7 p.m. only). Tickets $10-$15. 
Constant Comedy. See Wednesday. 

The Comedy Connection. See Tuesday. 

The Best Little Whorehouse in Texas. See 
Monday. 

Romantic Comedy. See Monday. 

Monteith and Rand. See Monday. 

Cuckolds. See previous Sunday. 

The All Night Strut. See previous Sunday. 
Side by Side by Sondheim. See previous 
Sunday. 

Mobile Hymn. See previous Sunday. 

Slap Happy. See previous Sunday. 


SPECIALS 


The Ringling Bros. and Barnum & Bailey 
Circus makes its yearly appearance at the Bos- 
ton Garden today through November 5. In at- 
tendance are the usual pachyderms and fel- 
ines, flying families, wire-walkers, jugglers, 
clowns, and even:a game of basketball played 
on unicycles. Performance times vary, as do 
ticket prices; call the Boston Garden box of- 
fice (227-3200) for information. 








HURSDAY 
MUSIC 


Norman Blake, hot-shot Nashville picker, 
steps into the limelight at Passim, .47 Palmer 
St., Harvard Square, Cambridge (492-7679). 
Fred Holstein shares the bill. 


CLASSICAL 





The Hawthorne Tree produce a program of . 


20th century music by Bartok, Stravinsky and 


others at 8 p.m. at the Blacksmith House, 56 
Brattle St., Cambridge (547-6789). Admission 
$3. 

Herbert Burtis gives an organ recital at noon at 
the Busch-Reisinger Museum, 29 Kirkland St., 
Cambridge. Free. 

Boston Camerata entertain at 8 p.m. at Wheel- 
ock College Auditorium, 180 The Riverway, 
Boston (734-5200). Admission $4. 

Anna Stella Schic presents a piano recital of 
music by Brazilian composers at 8 p.m. at the 
New England Conservatory, Williams Hall, 
290 Huntington Ave., Boston. Free. 

Notre Dame Glee Club, a 44-member male 
choir, croon at 8 p.m. at the Great Hall in Fan- 
euil Hall Market Place. Tix $5-$7. 

Marcia Mulroney, flute, and Francis Nizzari, 
bassoon, play duets at the Peasant Stock Res- 
taurant, 415 Washington St., Somerville. 


ON STAGE 


Jacques Brel Is . . . presented at 8 p.m. at Sym- 
phony Hall. Tix $7.50-$12.50. 

Landscape of the Body, a John Guare mys- 
tery, is staged at the People’s Theater, 1253 
Cambridge St., Inman Square, Cambridge 
(354-2915). Curtain is at 8 p.m. with a 2 p.m. 
matinee on Saturday. Tix $4-$5. 

The Human Voice, a one-woman play by Jean 
Cocteau, is presented at 8 p.m. at the Inman 
Square Alley Theater, 241 Hampshire St., 
Cambridge (492-9567). Admission $4.50. 
Mudhead Masks perform at 8 p.m. at their 
new home at 1151 Mass. Ave., Cambridge 
(876-8207). Tix $4-$5. 

King Lear is presented at 8 p.m. at the Boston 
Shakespeare Company Theater, 300 Mass. 
Ave., Boston (267-5600). Tix $4-$7.50. 
Much Ado About Nothing. See Wednesday. 
Constant Comedy. See Wednesday. 

Gilda Radner — Live From New York. See 
Wednesday. 

The Comedy Connection. See Tuesday. 

The Best Little Whorehouse in Texas. See 
Monday. 

Romantic Comedy. See Monday. 

Monteith and Rand. See Monday. 

The All Night Strut. See previous Sunday. 
Side by Side by Sondheim. See previous Sun- 
day. 

Slap Happy. See previous Sunday. 

Mobile Hymn. See previous Sunday. 

The Belle of Amherst. See previous Sunday. 
Cuckolds. See previous Sunday. 








RIDAY 


The Cecilia Society sing Bach’s St. Matthew 
Passion at 7:30 p.m. at Jordan Hall (232-4540). 
Tix $5-$9.50. 


ON STAGE 


Jacques Brel Is. . . See Thursday. ‘ 

The Human Voice. See Thursday. 

Landscape of the Body. See Thursday. - 
Mudhead Masks. See Thursday. 

Romeo and Juliet. See Wednesday. 

Much Ado About Nothing. See Wednesday. 
Constant Comedy. See Wednesday. 

Gilda Radner — Live From New York. See 
Wednesday. 

The Comedy Connection. See Tuesday. 

The Best Little Whorehouse in Texas. See 
Monday. 

Romantic Comedy. See Monday. 

Monteith and Rand, See Monday. 

Slap Happy. See previous Sunday. 

The All Night Strut. See previous Sunday. 
Side by Side by Sondheim. See previous Sun- 
day. 

Cuckolds. See previous Sunday. 

The Belle of Amherst. See previous Sunday. 
Mobile Hymn. See previous Sunday. 

The Long Sigh. See previous Sunday. 

The Mandrake Root. See previous Sunday. 


DANCE 


The Ramon de los Reyes Spanish Dance 
Theater perform at 10 a.m. and 8 p.m. at New 
England Life Hall, 225 Clarendon St., Boston. 
Expressions in Jazz features Becky Arnold at 8 
p.m. at Emerson College, Lecture Hall I, 67 
Brimmer St., Boston (262-2010, ext. 259). Ad- 
mission $1.50-$3. 

Dan Wagoner and Dancers perform at 8 p.m. 
at Tufts, Cohen Auditorium, Medford (628- 
5000, ext. 739). Tix $2-$3. 


SPECIALS 


Open to the Public are artists and artisans stu- 
dios and workshops today and Saturday at 20 
Vernon St., Somerville (625-6937). Exhibi- 
tions, demonstrations and concerts happen 
throughout the two days. 

Sacco-Vanzetti: Developments and Recon- 
siderations is the purpose of a two-day con- 
ference at the Boston Public Library, Rabb Lec- 
ture Hall, Copley Square, Boston. Call the li- 
brary (536-5400) for more information. 


2/ 


ATURDAY 











MUSIC 


‘Emergence, Submergence, Emergence is the 


title of a concert featuring multi-reed player 
Stan Strickland and Sundance today through 
Sunday at 8 p.m. at Mass. College of Art, 364 
Brookline Ave., Boston (731-2340). Admis- 
sion $4. 


CLASSICAL 


Boris Berman, from Tel Aviv University, gives 
a piano recital at 8:30 p.m. at Brandeis, Slos- 
berg Hall, Waltham (647-2562). Free. 


MUSIC 


The Grateful Dead rock ‘n’ roll and (horrors!) 
might even include some disco today and Sun- 
day at 7 p.m. at the Cape Cod Coliseum, 225 
White’s Path, South Yarmouth. General ad- 
mission $10. ‘ 

Garland Jeffreys is wild today and Sunday at 
8:30 and 11 p.m. at the Paradise. Admission 
$7.50. 

Michael Cooney sings folk tunes at 8:30 p.m. 
at St. Andrew's Church, Lafayette St., Route 
114, Marblehead. Tix $3. 

The New Women’s Chorus and The Em- 


braceables present a concert and dance at 8 
p.m. at Emmanuel Church, 15 Newbury St., 
Boston. Donation $3.50 to benefit the World 
Fellowship. 

The Pat Thompson Group perform from noon 
to 2 p.m. (weather permitting) atop the Out- 
of-Town newsstand in Harvard Square. Free. 


CLASSICAL 


Hung-Kuan Chen gives a piano recital featur- 
ing works of Beethoven and Chopin at 8:30 
p.m. at the Arlington Street Church (527- 
2895). Admission $3. 

The Greenwood Consort, with an appearance 
by the Cambridge Court Dancers, entertain at 
8:30 p.m. at the Longy School of Music, One 
Follen St., Cambridge (648-3873). Tix $5. 


ON STAGE 


Jacques Brel Is. . . See Thursday. 

The Human Voice. See Thursday. 

Landscape of the Body. See Thursday. 

King Lear. See Thursday. 

Mudhead Masks. See Thursday. 

Much Ado About Nothing. See Wednesday. 
Constant Comedy. See Wednesday. 

Gilda Radner — Live From New York. See 
Wednesday. 

Romantic Comedy. See Monday. 

The Best Little Whorehouse in Texas. See 
Monday. 

Monteith and Rand. See Monday. 

Slap Happy. See previous Sunday. 

The All Night Strut. See previous Sunday. 
Side by Side by Sondheim. See previous Sun- , 
day. 

Cuckolds. See previous Sunday. 

The Belle of Amherst. See previous Sunday. 
Mobile Hymn. See previous Sunday. 

The Long Sigh. See previous Sunday. 

The Mandrake Root. See previous Sunday. 
Fling. See previous Sunday. 


DANCE 


Environmental Dance is created by Liz Lurie 
and Alan Bern today and Sundlay at 1 p.m. at 
City Hall Plaza, Government Center, Boston. 
Free. ; 
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UNDAY: 
‘MUSIC 7 


Derek Bailey appears at 8 p.m. at the Modern 
Theater, 523 Washington St., Boston (426- 
8445). Tix $4. 


CLASSICAL 


Concerts in Black and White play works of 
Handel, Ottonino, Haydn, and Howard Swan- 
son at 3 p.m. at Jordan Falla. Coipaiepaens 
St., Boston (536-2412). Tickets $4-$AS0. 

Pro Arte Chamber Orchestra present a special 
Halloween concert at 8 p.m. at the Church of 
the Covenant, 67 Newbury St., Boston (267- 
9060). Tix $4, if you come in costume, $3. 
Ernest Triplett, baritone, sings exerpts from 
operas and musicals at 3 p.m. at New England 
Life Hall (266-7262). Tickets $4-$6.50. 

Alan Fetzer gives a guitar recital at 7 p.m. at 
the Friend’s Meeting House, 5 Longfellow 
Park, Cambridge (969-0598). Tix $1. 


ON STAGE 


The Human Voice. See Thursday. 

Landscape of the Body. See Thursday. 
Constant Comedy. See Wednesday. 

Gilda Radner — Live From New York. See 
Wednesday. 

The All Night Strut. See previous Sunday. 
Side by Side by Sondheim. See previous Sun- 
day. 

Slap Happy. See previous Sunday. 

Mobile Hymn. See previous Sunday. 
Cuckolds. See previous Sunday. 

The Belie of Amherst. See previous Sunday. 
The Mandrake Root. See previous Sunday. 
The Long Sigh. See previous Sunday. 

Fling. See previous Sunday. 


SPECIALS 


A Time to Choose is a teach-out on nuclear 
power with Dr. Helen Caldicott, Rich Roche, 
and Frank Bove at 7:30 p.m. at BU’s Morse 
Auditorium. Tix $1. 

Rally for Justice is an afternoon of gospel mu- 
sic and time to focus on the Willy Sanders case 
at 3:30 p.m. at the Eliot Congregation Church, 
120 Walnut Ave., Roxbury. Donations re- 
quested. 


OTHER EVENTS 


For lectures, poetry readings, col- 
lege and suburban productions, and 
live music in clubs, please check List- 
ings on page 37 of this section. 
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Mother and son: Barry and Clayburgh 








Mommie dearest 


by Stephen Schiff 


LUNA. Directed by Bernardo Bertolucci. Written by 
Bertolucci, Giuseppe Bertolucci and Clare Peploe. 
Photography by Vittorio Storaro. With Jill Clayburgh, 
Matthew Barry and Fred Gwynne. At the Cheri. 


I, Bernardo Bertolucci’s films, people are always 
searching for their roots — and no wonder. Thefr pasts 
give them such problems. Childhood incidents have 
turned then into Fascist killers {as in The Conformist); 
childhood friendships dictate their futures (1900). They 
become obsessed with lost fathers (The Spider's 
Stratagem), lost masculinity (Last Tango in Paris), or the 
lost charms of the bourgeoisie (Before the Revolution), 
and oh, how they suffer! On paper, these identity- 
seekers may sound incredibly fatuous — the director 
certainly takes his Freud very literally — but on screen, 
they become captivating, because Bertolucci brings so 
much of his own passion to their pursuits that he over- 
whelms objections. Those pat resolutions of his go al- 
most unnoticed amid the glamour and intrigue, the deca- 
dence and violence. Photographed in thick, overripe 
colors by the brilliant Vittorio Storaro, Bertolucci’s films 
sweat and swoon and ache. They burst with scenes of 
brutality and narcissism; they glitter with emotional ex- 
travagance; and yet they possess a certain ambiguity, a 


‘Bertolucci is moonstruck about incest 


tough-mindedness, that saves them from getting sticky 
or overblown. Until now, that is. Until Luna. 

In Luna, Bertolucci has, wittingly or not, made a Vis- 
conti film: operatic, kinky, fancy-arty, overwrought, and 
peopled by American actors speaking ersatz English (the 
script was written by Bertolucci, his brother Giuseppe 
and someone named Clare Peploe, who also assisted 
Antonioni on Zabriskie Point — Italian directors who 
wish to make films in English should, perhaps, be 
warned about her.) Luna, which is occasionally beau- 
tiful and usually insufferable, is about two lost souls: 
Caterina, an American opera singer (Jill Clayburgh), and 
Joe, her troubled 15-year-old son, (Matthew Barry), who 
has become a heroin addict. After the sudden death of 
Caterina’s husband (ex-Munster Fred Gwynne, whose 
neck-spike has disappeared beneath a_ professorial 
beard), they retreat from Brooklyn Heights to Rome, 
where Caterina hopes to throw herself into her work and 
also get to know her son a little; over the years, her tour- 
ing has opened a gulf between them. Underneath, of 
course, Caterina and Joe are searching, searching, search- 
ing — she for the lost romantic world of Verdi, her 
spiritual father; he for his real father, a man with whom 
Caterina had had an affair years earlier. Along the way, 
they bicker and joke and drift toward incest. The film 

Continued on page 10 





by Frederick Rappaport 


EL SUPER. Directed by Leon Ichaso and Orlando 
Jimenez-Leal. Written by Ichaso and Manuel Arce; based 
on the play by Ivan Acosta. With Raymundo Hidalgo- 
Gato, Zully Montero, and Reynaldo Medina. At the 
Orson Welles. 


W... you are an isolated, homesick Cuban exile liv- 
ing in a Latin enclave in New York City, it is-prob- 
lematical whether you are suffering more from forced 
displacement, a hostile environment, or just a bad case of 
the cold-weather blues. In Roberto’s case, it’s a mixture 
of all three. A former bus driver in Havana, Roberto has 
labored for 10 years as superintendent for a huge tene- 
ment on Manhattan’s Upper West Side. Since he’s too 


Don’t pity the poor immigrant 


proud to learn English, it’s all he can do to support his 
family. Not that he isn’t dissatisfied. Lord, is he dissatis- 
fied! Life is passing him by, a feeling fully reinforced by 
his view of the world from his basement apartment. And 
while he and his wife Aurelia maintain a sort of cultural 
holding pattern, their teenaged daughter, Aurelita, is 
rapidly becoming assimilated. Travolta and Stallone 
beam down from her walls, a pair of ethnic boys who 
made good. Roberto should be so lucky. 

But El Super is no grueling plunge into the depths of 
urban despair. Happily, it turns out to be as funny as it is 
rueful, as poignant as unsentimental. Based on a play by 
Ivan Acosta, the movie centers on a set of beaten but un- 
bowed characters whose displacement is offset by a wry 

Continued on page 14 





For the record: The Movement 


by David Harris 


THE WAR AT HOME. Directed by Glenn Silber and 
Barry Brown. At Center Screen, the Carpenter Center, 
October 20 and 21, 27 and 28 at 7:30 and 9:30 p.m. 


T.. years after the national Moratorium “to reflect on 
the meaning of the war,” The War at Home offers a re- 
examination of what Vietnam meant in the combat zones 
of one American city — Madison, Wisconsin — during 
the decade from 1963 to 1973. 

While obviously siding with the anti-war movement, 
the film traces the development of the movement's 
radicalism rather than reinterpreting history through its 
ideologies. Its distanced, carefully documented ap- 
proach makes The War at Home a powerful, painful and 
thought-provoking experience instead of a nostalgia trip. 
Yet watching the film stirs up a lot of memories and a lot 
of unresolved emotions; a period that sometimes seems 
but a dimly remembered dream suddenly leaps out and 
confronts us again. 

Filmmakers Glenn Silber and Barry Brown spent four 
years assembling local and national TV news clips, Army 


and Air Force films, and interviews with 20 people 
variously involved in Madison's anti-war movement. 
The footage has been carefully structured to document, 
step by painful step, the growth and tactics of the 
protests as the war escalated. On the soundtrack, inter- 
views comment upon the flickering gray images of sit- 
ins, strikes, and marches, police and politicians. Parents, 
students, housewives, veterans and cops retrace the 
changes in their attitudes and lifestyles with a mixture of 
humor, anger, sadness and astonishment. 


S tarting with an attempted citizen's arrest of a local 
Air Force commander (for alleged war crimes) and the 
sprouting of leaflets and posters on the campus, Brown 
and Silber plunge us into an increasingly nightmarish sea 
of speeches, documents, and images. By 1967, there are 
demonstrations against not only the bombings in Viet- 
nam but the manufacture of napalm by Dow Chemical in 
Madison itself. When the protestors are broken up by 
club-wielding cops, ‘‘a total radicalization (takes) place 

Continued on page 16 
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ot 
The Onion Field 
tells it like it is 


by David Chute : 


THE ONION FIELD. Directed by Harold Becker. Writ- 
ten by Joseph Wambaugh, from his book. With James 
Woods, John Savage, Franklyn Seales, and Ted Danson. 
At the Beacon Hill, the Allston, and in the suburbs. 


T.. Onion Field doesn’t just tell a story, it hisses it be- 
tween clenched teeth; the film is coiled so tight, it 
quivers. Visually, the performances of James Woods, as a 
psychopath with hooded, reptilian eyes, and John 
Savage, as a police officer fighting waves of suicidal 
guilt, are studies in corded necks and livid knuckles; 
these men are battling inner demons. And the conviction 
of their acting is matched by the sinewy tension of the 
movie. This meticulously accurate recreation of a real 
crime and its legal consequences — the longest court case 
in California history — has been compared to Richard 
Brooks's arid film of In Cold Blood, but that’s mis- 
leading; for all its narrative control and vividly detailed 
surfaces, The Onion Field (the first feature directed by 
Englishman Harold Becker) is above all a work of pas- 
sion, easily one of the year’s most powerful thrillers. 
After fuming (and even suing) over the film treat- - 
ments of his novels The New Centurions and The Choir- 
boys, cop-turned-writer Joseph Wambaugh fought hard 
to be allowed to write and produce his only work of non- 
fiction. Whatever one thinks of his writing, Wambaugh 
is clearly a man with Something To Say; he’s pissed off 
by the contempt many of us still have for cops, and he 
wants to tell us what it’s really like to be one. 
Wambaugh has often claimed that the principal hazard 
of police work is emotional, not physical, violence, and, 
as a case in point, he chose a true story whose outline is 
probably familiar by now. In March of 1963, two Los 
Angeles plainclothesmen, Karl Hettinger (Savage) and 
lan Campbell (Ted Danson), stopped a car for a minor 
traffic infraction and were disarmed at gunpoint by two 
petty thieves (James Woods and Franklyn Seales), who 
drove them to a deserted onion field. Campbell was 
“executed”; Hettinger fled and was pursued, barely 
escaping with his life. After their arrest, Powell and 
Smith kept trivial motions and new trials coming for 10 
years, until, in 1973, the repeal of the death penalty 
saved their lives; they will be eligible for parole in 1983. 
Meanwhile, Karl Hettinger was forced to relive the crime 
again and again, testifying at eight separate trials and 
participating in a graphjc_reenactment requested by the, 
defense. Subjected to steady, covert censure by the 
LAPD, whose unwritten code declared that ‘any cop 
who gives up his gun to a punk is a coward,” Hettinger 
began to crumble. His afflictions eventually included 
migraine headaches, impotence, compulsive shoplifting 
and suicidal depression; he came very close to shooting 
himself with the same gun that had been used to kill 
Campbell. Although the implications of this chronicle are 
decidedly pro-police, they can’t be glibly classified as 
either left- or right-wing sentiments; Wambaugh’s out- 
rage at the coddling of killers is offset by his defense of 
Hettinger against the macho smugness of his fellow cops. 
The Onion Field bristles from the very first scenes, 
and the reason isn’t anything as simple as our antici- 
pation of the crime. The tension is right there in the 
Continued on page 12 
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THEATRE 
Gilding 
the Gilda 


Saturday Night 
reruns 


by Don Shewey 


GILDA RADNER — LIVE FROM NEW YORK. Di- 
rected by Lorne Michaels. Written by Anne Beatts, Lorne 
Michaels, Marilyn Suzanne Miller, and others. Produc- 
tion designed by Eugene Lee and Akira Yoshimura. Cos- 
tumes designed by Franne Lee and Karen Roston. Music 
direction by Howard Shore. Choreography by Patricia 
Birch. With Don Novello and Rouge. At the Music Hall, 
October 24-28. — 


G ilda Radner — Live From New York is very much 
like your average re-run of Saturday Night Live. There 
are a few hilarious bits, a lot of passable stuff, a fair share 
of shapeless, unfunny sketches — and chances are you've 
seen it all before. The crucial way in which Gilda Live is 
unlike Saturday Night Live, of course, is that you have to 
pay $10 to $15 to get in. For something you probably saw 
on TV for nothing? That, as Roseanne Roseannadanna 
might say, is enough to make you sick. 

I must confess that I have a soft spot in my heart for 
Roseanne, the happy-go-lucky media star whom the Co- 
lumbia School of Broadcasting apparently neglected to 
inform that badily functions are not suitable topics for 
on-the-air chitchat. And I have almost as much affec- 
tion for Lisa Loopner, an unregenerate teeriaged brain of 
the sort the word “‘nerd” was coined to describe. To para- 
phrase Oscar Wilde, it would take a heart of stone not to 
laugh at this noodnik who, before picking out a pain- 
fully literal rendition of ‘‘The Way We Were” on piano, 
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So funny I forgot to laugh 


announces that the song was written by Alan and Mari- 
lyn Bergman in collaboration with her “idol,” Marvin 
Hamlisch. “It is my dream,’’ she confides nerdily, “that 
one day Marvin and I will double-date with the Berg- 
mans. 

Gilda Radner deserves credit for creating a handful of 
comic characters so vivid that they have become as much 
a part of our culture as Archie Bunker and Captain 
Kangaroo — not just Roseanne and Lisa, but concerned 
senior citizen Emily Litella and others. Still, the basic 
problem with Gilda Radner — Live ... is that, however 
much it succeeds as a TV star’s personal appearance, it 
invites comparison to stage shows by more ambitious 
and accomplished artists (most obviously Lily Tomlin, 
who also got her first exposure on network TV), to 
whom Radner can’t hope to compare favorably. Watch- 
ing her perform at the Colonial Theater a few weeks ago, 
I was struck by the shallowness of her characterizations. 
Some sketches were so superficial and so unsympathetic 
that they amounted to cheap shots: the pointless parody 


of Nadia Comencci, for instance, or the nasty bit aboata 
drunken Patti Smith-like figure that displays so. much 
ignorance about rock ‘n’ roll that Radner ought to be 
ashamed. Even at its best — as when the star flounces on- 
stage as Rhonda Weiss with her backup singers, the 
Rhondettes, all in identical floor-length prom gowns and 
tinted glasses, to whine a paean to saccharin — Radner’s 
work is based on acute observation rather than experi- 
ence. You never sense, as you do with impressionists like 
Tomlin or Craig Russell, that she’s had to dig into her- 
self to find these characters, that in some sense they 
speak for her — which makes the stage show's My-Life- 
in-Art structure a mere gimmick. 





| problem with Radner’s solo flight is that it 
isolates her from the acting ensemble with which she de- 
veloped her characters. Undoubtedly, this accounts for 
some of the shallowness; some interference from Jane 
Curtin as a mean mother or Larraine Newman as a freaky 
friend might have given a push to Radner’s Judy Miller 
sequence, which goes nowhere. Still another problem is 
that the show is full of musical numbers, though Rad- 
ner’s not much of a singer or dancer. This results in a 
tiresome procession of musical numbers featuring char- 
acters who can’t sing or dance. Only Lisa Loopner’s pi- 
ano recital and the finale, a touching ballad of adolescent 
romance (or is it an adolescent ballad of romantic touch- 
ing?), sung by Gilda as Gilda, are worth the agony. 
There are an awful lot of problems for one show, and 
none is really fixable. An off-season Broadway offering, 
Gilda Radner Live . . . was clearly thrown together with 
more haste than taste. It’s lavish but not lovable. During 
costume changes, Father ‘Guido Sarducci (Don Novello) 
offers pithy but sensible comments on the state of the 
world; these include an analysis of the American dollar's 
devaluation based on how many burgers a buck will buy. 
And Radner’s three female accomplices, who, on their 
own, make up three quarters of the talented pop group 
Desmond Child and Rouge, prove they have a sense of 
humor about themselves; they debut here as Campfire 
Girls singing ‘‘Kumbaya” at a talent-show audition. But 
for the most part, this TV-special-on-wheels seems like a 
blatant cash-in. Producer-director Lorne Michaels seems 
to be saying: if there’s gold in Gilda, let no one say it was 
never mined. * 





Let them eat Bread 


by John Engstrom 


OUR DOMESTIC RESURRECTION CIRCUS. 
Presented by Peter Schumann’s Bread and Puppet 
Theater at Harvard’s Carpenter Center for the Visual 
Arts (Closed.) Bread and Puppet Exhibit at the 
‘Carpenter Center through November 25. 


W.. virtually no advance publicity other than word 
of mouth and makeshift notices pasted on trees, the 
Bread and Puppet Theater swept into Cambridge last 
Saturday afternoon, gave an al fresco performance, and 
departed as abruptly as it had arrived. The absence of 
advertising was fitting and, I’m sure, deliberate. The 
Bread and Puppet, led by director-puppeteer-dancer-mu- 
sician-sculptor Peter Schumann, likes to regard itself as 
out of the commercial mainstream. And it is. Its char- 
acter and longevity (it was founded in 1962) stem from 
its poverty. Bread and Puppet shows are put together 
with the simplest, roughest materials (old clothes, papier- 
mache, clay, burlap, wood) and eschew the trappings of a 
theatrical product — tricky lighting, fancy sets and cos- 
tumes, etc. A typical Bread and Puppet spectacle has only 
. a minimal story line — the Cambridge show, Our 
Domestic Resurrection Circus, had none at all — and 
only the sparest of trimmings. Yet the effect is of an 
infinite wealth. 

Our Domestic Resurrection Circus is an annual spec- 
tacle, first performed in 1970. Whenever it is done, it is 
inseparable from its setting — in this case, Harvard 
Square. On my way to the performance on Saturday, I 
stumbled into a street procession winding its way from 
the Square to the Carpenter Center. At the head of the 
parade was Schumann himself — wearing a floppy fedora 


and tattered overalls, his hair and beard disheveled — 
shouting like a circus barker and directing traffic from 
atop a pair of 20-foot stilts. Commingling in this parade 
were a colorful assortment of spectators, jugglers, stilt- 
walkers, a brass band, and the puppets to be used in the 
show — huge, marvelous effigies of saints, gargoyles, 
and animals. 

The Bread and Puppet is an American troupe, but it is 
rooted deep in European tradition: Schumann, who emi- 
grated from Munich in 1960, regards German circus and 
Sicilian puppet theater as major influences. And the 
Circus reflected this: there was a distinctly medieval 
feeling to the show as it unfurled in the Carpenter Center 
parking lot, before a painted backdrop, with the audience 
seated and standing on all sides — a juxtaposition of buf- 
foonery and religiosity. The Bread and Puppet ethic is 
firmly pacifist, deeply Christian. So the Circus, presided 
over by Schumann as barker, regaled us with a series of 
spectacular but perfectly harmless stunts: cardboard 
knives, when hurled, drew no real blood; scuffles 
between magicians ended with a display of the V-sign — 
all amid exploding smoke bombs, spinning fireworks, 
and raucous accompaniment by the brass band. A 
lumbering puppet elephant drew from its trunk a red 
kerchief, then squirted water at the audience. Four white 
horses — men on stilts — paraded and cantered to the 
strains of a medieval dance. And Schumann reserved for 
himself the finale, in which, costumed as Uncle Sam, he 
performed a frantic jig — still atop the stilts — while the 
band struck up “Down by the Riverside.’ As for the 
spectators, they contributed rapt attention, warm ap- 
plause, and an unrehearsed appearance by an infant who, 
escaping from his father’s arms, happily toddled around 


the playing space as the musicians warmed up. All of 
these elements coalesced into an experience, in 
Schumann's words, ‘‘as basic as bread.”’ 

Bréad, incidentally, is one of the company’s trade- 
marks — customarily a performance is preceded or 
followed by the sharing of home-baked rye. This time, 
however, the bread was served in the Carpenter Center 
gallery after the show, at a reception celebrating the 
opening of a Bread and Puppet exhibit, to continue 
through November 25. It should be called the Peter 
Schumann exhibit. To see it is to realize the scope of his 
talent as a plastic artist — the gallery is filled with an as- 
tonishing array of sculpted figures: papier-mache saints, 
demons, gods, gargoyles, peasants, animals. One tab- 
leau, entitled ‘Scarsdale Diet,’’ would please Kienholz: a 
porcine fellow, modeled from papier-mache, sits in a 
rocker guzzling Heineken while his domestic porker 
snoozes on the floor beside him; behind these two is a 
landscape painted in the bold greens and reds of Matisse. 
Elsewhere the gallery is peopled with figures ran§ing 
from winged dragons through Brueghel-faced peasant 
women bearing trashcan-lid shields to towering mon- 
sters symbolic of capitalism: tuxedoed giants with blood- 
shot eyes, jagged teeth, scaly skin and distorted features. 

The most moving item in the display, however, is not a 
sculpture but a montage spread over an entire wall, 
entitled: ‘‘The Life and Death of Charlotte Salomon.” 
This series of small stark paintings — some of the multi- 
plied to create a freeze-frame effect — depict with 
fairy-tale simplicity the impact of Nazism on the life of a 
young German Jewish girl. Charlotte's sad history 
exemplifies the blessing bestowed on her by a friend: “‘I 
wish everyone I love the experience of suffering so that 
they are forced to find the way to their depths.’’ And it 
ends, after the death of nearly all her family, in the gas 
chambers of Auschwitz. Such grimness reminds us that 
Schumann is not seeking to entertain through art, but to 
nourish. ‘Entertainment was meant for the skin,’ he 
says, “Theater, like bread, was meant for the stomach.” 





Home, home on the road 


by Don Shewey ~ 


MOBILE HYMN by Robert Litz. Directed by Chris 
Westberg. With Jay Charbonneau, Frances Robertson, 
Steven Silva, and Rebecca Wells. At the Ehrlich Theater, 
Boston Center for the Arts, Wednesdays through Sun- 
days through October 21. 


M obile Hymn, local playwright Robert Litz’s elegy 
for the nuclear family, is arranged around a couple of 
intersecting premises: that we flee our families because of 
their constricting intimacy, only to seek similar group- 
ings elsewhere; and that we gravitate toward friends, lov- 
ers, and strangers.who remind us of our parents, sib- 
lings, and children. The play centers on a not-so-happy 
family called Somebody; the characters have names but 
are more recognizable as the Father, the Mother, the Son, 
and the Daughter. When the rebellious Son runs away 
and the sensible Daughter sets off for college, the meno- 
pausally restless Father and the compliant Mother trade 
the family manse for a Winnebago and hit the road. Be- 
fore long the Mother gets tired of reliving the Father's 
boyhood and strikes out on her own. And — as is dic- 


tated by a law of physics quoted in the play — these 
bodies, once set in motion, stay in motion, no matter how 
much they'd prefer to roll to a stop in their original fam- 
ily formation. 

In some ways, the play ingeniously embodies its ideas. 
Four actors play all of the parts, so that when, say, the 
Daughter encounters a paternalistic bus driver, the audi- 
ence shares her sense of deja vu, as the bus driver and the 
Father are played by the same actor. Eventually, given 
the play’s fragmented and flashback-filled form, it be- 
comes difficult to discern in one-on-one scenes which 
person is from the Somebody family and which is the 
stranger; the intriguing possibility arises that both are 
family members but no longer recognize each other. At 
play’s end, an impromptu family unit, consisting of the 
various characters the Somebodys have met along the 
way, has been formed. They look like the family we met 
at the beginning of the play, but they are different 
people. This neatly illustrates how, even when we grow 
up and scatter and inevitably change, we continue to pic- 
ture our families as static and intact as a group portrait 
on the mantelpiece. 


On the way to its clever conclusion, however, Mobile 
Hymn dispenses large doses of hoky dialogue, specious 
psychoanalysis, repetition, and contrivance. As is often 
the case, unorthodox playwriting techniques serve to dis- 
guise a simple, painfully ordinary story, the essentials of 
which are told over and over again. Each family member 
must meet at least one stranger who reminds him or her 
of each of the other three, inform the stranger of the 
resemblance, and listen to how he or she reminds the 
stranger of some member of his or her family; in addi- 
tion, each must rattle off the same few facts about life at 
home into a sociologist’s tape recorder — for no good rea- 
son. Phony crises abound; for instance, when a boy is ar- 
rested for stealing a TV, the bail would never be set so 
high that his parents would have to sell their house to 
spring him! And playwright Litz overschematizes his 
perpetually backward-looking characters; none foresees 
a future apart from the family or shows even a glimmer 
of independent identity. Mobile Hymn has some prom- 
ise and many problems; it contains a few insights and a 
lot of oversights. But it is reasonably well-done at the 
Boston Center for the Arts. Often required to create 
scene-settings out of thin air, the actors perform valiant- 
ly. Rebecca Wells is outstanding as the Mother, and she 
is ably supported by Jay Charbonneau as the Father and 
Frances Robertson as the Daughter. And if it weren't for 
his distracting lisp, Steven Silva would be fine as the 
Son. 

g 
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‘Giving it 
all away 


Elton John 
aims to please 


by Ariel Swartley 


I n any sort of afterlife, Elton John will be forever sing- 
ing for his supper. Not because he has to, mind; but be- 
cause you just can't take the piano from a piano man. 
Dinner cold and the table cleared, and he'll still be going 
into one more nuinber: generous, eager, the last to leave. 
But you knew that. When John came to the Music Hall a 
week ago Monday (for the first of two sold-out nights at 
$15 top), he played for nearly two-and-a-half hours 
and sang close to 30 songs. No opening act; no intermis- 
sion, no band. It was a marathon performance, even more 
overwhelming when you remember — when? a year ago? 
— he was living in fear of heart attacks (at the sober of 
age of 32). 

The myths all say that chubby boys in glasses make 
the most compulsive entertainers, and the former Reg 
Dwight — short kid, pub singer, messenger, and music 
publisher’s hack — believes them. But then, there’s a 
True Confession magazine in more of us than would ad- 
mit it, promising sin’s wages and our just desserts. Evi- 
dence to the contrary, we're sentimentally convinced that 
you pay for everything you get. John made it big enough 
long ago to turn arrogant if he wanted to, but still he 
plays the star to his admiring fans with an ungainly ear- 
nestness. 

During the years he stopped touring, it was easy to 
forget just how ungainly, so Monday night's outfit came 
as sort of a shock: an oversize, red leather, double- 
breasted suit with yellow trim, and a piano to match. 
Someone once described him as ‘‘the Liberace of the 
‘70s, and John, paunchy and balding, looked as though 
he were out to prove the fellow right. But if Elton John 
were a class act, his excesses would be insufferable, in- 
stead of goodhearted-but-tedious. I’m talking about 
‘‘Bennie and the Jets’’ or ‘Saturday Night's All Right for 
Fighting’ running, minimum, six or seven choruses be- 
yond the saturation point. And these songs are a couple 
of my favorites. 

His stage set, on the other hand, was a wonder of effi- 
cient elegance. A long-legged stool; pianos, of course, 
one acoustic, one electric; two hanging screens, delicate 
and severe like the rice-paper doors in Japanese houses. 
Between them, a curving panel that could be lit to look 
like the yellow brick road heading into the sunset, or, 
(quick change of perspective) the earth’s curve that the 
approaching Rocket Man sees. You can imagine the 
rush, halfway through the show when the center panel 
opened, pod-like, to reveal John’s long-time vibraphon- 
ist, Ray Cooper, and his fabulous percussion collection.- 
Bnce raised, the pod lid could've been a pagoda or the 
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Back 


sail of a Chinese junk, a fitting backdrop to Cooper's 
enormous temple gong. That's more visual subtlety than 
you might expect from the man in the rhinestone glasses, 
right? But the stage set is like his melodies: evocative, 
vaguely familiar, and capable of infinite, practical varia- 
tions. 

What the years of apprenticeship to the Tin Pan Alley 
tradition taught John was the art of the tune that’s every- 
thing to everybody — a little rock, a little soul, a little mu- 
sic hall — without limiting itself to any one genre or mar- 
ket. The trouble is, somewhere in the middle of two doz- 
en Elton John tunes, your heart strings start to ache from 
being played on, and your mouth begins to hurt from be: 
ing frozen in a perpetually wry smile. The mood John 
specializes in — indeed, has practically patented — is bit- 
tersweet. Ragtime’s, major/minor shifts, honky-tonk’s 
arch rhythms, falsetto and growl, he works them all. His 
rock ‘n’ roll is always friendly (among the studs and the 
aristocrats and the beer-swilling boogie boys, he’s 4 non- 
threatening Everyman); and his version of camp con- 
tains no cruelty. Seemingly a slave to sentiment, he ac- 
tually keeps himself at one remove, singing other 
people's lyrics, telling other people’s jokes. He made 
some faintly risque remarks about Roy Rogers Monday 
night, but in order to be at all snide, he had to quote Bette 
Midler on the subject of Dale Evans. And though his pi- 
ano playing was bouncy and inventive, his voice almost 
as flexible as ever, and though Ray Cooper did his best to 
look like Mephistopheles, there were times the sugar 
coating on every pill made the concert hard to swallow. 

But, right from the start, with “Your Song” (his first 
hit in the US, and, appropriately, Monday’s opening 
number), John and Bernie Taupin played off the sincer- 
ity people persist in expecting from singer/songwriters. 
“Your Song’’ cheerfully made fun of its own commer- 
cialism, advertised its availability as a personalized love 
song for the millions (‘‘It’s for people like you/Who keep 












it turned on’’). It’s John’s voice that throws the balance. 
Somehow, when the words are wise-ass, he makes them 
sound like a romantic’s last-ditch defense; when they're 
sticky sweet, his voice goes cool and a little distant, and 
so diminishes the sentimentality a bit. 

In the last few years, John's been stepping out more. 
Artistically, he’s taken chances — split from his band, 
dissolved his decade-long partnership with Taupin. Lit- 
erally, he’s come out of the closet, retired, come back 
again. But there weren’t many times Monday night that 
he acknowledged the changes — a mumbled “Thank you 
for your loyalty’ before he went into “Sorry Seems To 
Be the Hardest Word’’; a humorous reference to his “ per- 
version.”” His current album, Victim of Love (MCA), 
doesn’t acknowledge them at all; but then, it’s hard to see 
the album as more than a quick lark meant to capitalize 
on the disco/Top 40 success of “Mama Can’t Buy You 
Love” (a cut remixed from a session John did two years 
ago with Philadelphia International's mastermind, Thom 
Bell). None of Victim’s songs was written-by John, and 
Pete Bellotte, the producer/arranger, isn’t in Bell’s league 
at all. What Victim has is the obligatory Syndrums, the 
obligatory hand-clapping break and the obligatory va- 
pidity of commodity disco — also, a mirror-ball version 
of ‘Johnny B. Goode.” Forget it. John promised Mon- 
day that there would be a double-album next year, and 
the tune he played from it — one wrote with Tom 
Robinson, a man almost as good with a pop tune as John 
is, and a lot more relaxed about writing his own con- 
cerns, including gay rights, into the lyrics — was dark 
and passionate and pretty terrific. John put a lot of feel- 
ing into a few of his old lines, too, like the ones about 
burning out his fuse in “Rocket Man.” Considering his 
health, those have some sinister implications now. But 
then, the line the crowd adored was, “I’m just a fuckin’ 
Rocket Man.” Of course, being Elton John, the minute 
they squealed, he sang it again. And again. And again. 
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by Lloyd Schwartz 


1 BSO has returned in apparent triumph from the 
lists in Europe, and for almost 10 minutes at the begin- 
ning of this season's first concert, its shimmering, mel- 
low voice lifted the spirits. But the opening work was the 
Beethoven Fifth Symphony, and it soon became clear 
that there was only voice, no content. 

Musical substance was not exactly encouraged by the 
programing. What profound misunderstanding of Bee- 
thoven to have the Fifth Symphony begin a concert that 
ended with the Bolero. And while diversity may be a 
method of illuminating through strategic contrast, the 
second BSO program consisted of works by four com- 
posers (Liadov, Prokofiev, Boulez, and Janacek) who 
have only the most superficial relationships of nation- 
ality, century, or large brass sections among them. With 
the exception of the Boulez, however, all these works 
were conducted and played as if they had been written by 
the same composer. The sardonic mockery of sentimen- 
tality in Prokofiev's Third Piano Concerto was softened 
to something almost as swampy in texture as Liadov’s 
Enchanted Lake. The subtlety of Janacek’s Sinfonietta 
was blown away by coarse dynamics and its deeply 
Moravian ethnicity was internationalized out of exis- 
tence by rhythmical insensitivity (the second Allegretto 
sounded like a Mexican Hat Dance). Musical personal- 
ity was leveled and standardized. Ravel’s Pavane pour 
une infante defunte lost its nostalgia, the Bolero its sex. 
In the Beethoven, heroism and grandeur were replaced 
with arbitrary climaxes and monotony better suited to 
the Bolero. 

The idea had been to revive, as it were, the standard 
repertory — that is, works one used to hear at symphony 
concerts too often but that are now relegated to pops pro- 
grams, if anywhere. Many of these particular pieces were 
‘closely associated with Serge Koussevitzky (who led the 


* “first Boston performances of the Pavane, the Bolero, and 
“the Prokofiev Concerto,’ with Prokofiev at the key- 
“board; he also recorded the two Ravel works and the Lia- 
~ dov — the recordings in their time). The problem is that 


Seiji Ozawa is not a Koussevitzky. What's the point of 


Back to the classics 


reviving overplayed pieces for someone who has noth- 
ing new — or even old — to say? For all the theatricality of 
Ozawa’s frolicking on the podium, the orchestra could 
have been conductorless. Even the inconsequential Lia- 
dov breathes and pulsates on the Koussevitzky disc; 
Ozawa’s Enchanted Lake sounded more like Lake Ta- 
hoe. 


~ 


A n exception to this may have been the Boulez, re- 
ceiving its first Boston performance, but it. was hard to 
tell. Rituel is a complex exercise in repetitiousness, using 
instrumental groups the way ‘The Twelve Days of 
Christmas’’ uses pear trees, French hens, and golden 
rings (one oboe, two clarinets, and so on, up to 14 
brasses). These are organized into 15 sections, with tem- 
pos alternating between those determined by the con- 
ductor and those decided in advance by each separate 
group. The description is so confusing that even Gun- 
ther Schuller’s program note contained a contradiction as 
to whether the odd or even sections were the variable 
ones. The Friday afternoon broadcast put me directly to 
sleep. But by Saturday, Ozawa seemed to have found a 
musical shape. He built to some sort of climax and fol- 
lowed with some dynamic, yet not emotional, relaxation. 
And there were some interesting combinations of sounds 
(a plaintive oboe solo, mournful muted trombones and 
horns against the persistent gongs). Rituel might 
have been revealing to hear on the same program with 
the Bolero, or some more traditional, perspective-pro- 
viding work, but this seems to be asking too much. 
Each program did, however, have a soloist of distinc- 
tion. Martha Argerich was the brilliant and glamorous 
pianist in the Prokofiev Concerto. She is a strong player, 
physically, but her sound was drowned out much of the 
time by Ozawa’s inattention to orchestral dynamic mark- 
ings (sometimes it can be useful for a conductor to use 
the score). There was a lot of fuzzy synchronization be- 
tween piano and orchestra’ (Argerich plays very fast) 
despite a great deal of eye contact between soloist and 


conductor. She was disappointingly bland during the 
slow movement, neither she nor Ozawa catching the joke 
of the drippy first variation, but with her meowing runs 
near the end, she made the last movement terrifically 
brilliant and funny. 

No question, the highlight of either week was mezzo- 
soprano Frederica von Stade’s knowing, elegant, and 
subtle reading of Ravel’s Sheherazade — an Asie (Asia) of 
many moods, a delicately erotic Flute enchantee (aided by 
Doriot Anthony Dwyer’s own enchanted flute), and a re- 
fined and empathetic L’Indifferent (in which the seduc- 
tive young stranger with eyes “soft as a girl's” ignored 
the invitation of the bewitched male narrator). Von 
Stade’s voice, as always, was smoothly lovely, if some- 
what lacking in individual color, and projected atten- 
tion, warmth, and intelligence. 

As for Ozawa, it’s an old story. He may have lots of 
technique (whatever that is), but he seems to have little 
musical impulse, especially in the standard repertory. 
What to do, especially now that he has promised to spend 
more time with his orchestra, with whose help he hopes 
to learn more music? A little over a year ago, even before 
Arthur Fiedler’s death, there was a suggestion circulat- 
ing locally that Fiedler’s perfect replacement would be 
Ozawa. He'd be popular and adored. He’d make lots of 
money — maybe even more than he makes now. He’d 
give the Pops charm and a certain amount of class. People 
who didn’t like what he played would be happy to swing 
and sway with him, and no one would mind missing the 
nuances as long as they could hear the tunes. Then those 
who really care about fine distinctions (between, for in- 
stance, pp and mf, or Beethoven and Ravel) might get 
them at the BSO, where perhaps, after all, they belong. 


A + + # 
n exemplary early-music group made its first Bos- 
ton appearance earlier this month under the auspices of 
the Cambridge Society for Early Music. Pomerium Mu- 
sices (‘The Realm of Music’’) consists of nine men and 
women singing a cappella under the direction of Alexan- 
der Blachly, himself one of the singers. All have fine 
voices (the finest being counter-tenor Jeffrey Gall’s) that 
blend seamlessly, clear diction, intense concentration, 
powerful identification with the text (all liturgical; at this 
concert), and no costumes (no tunics, no jerkinss— the 
women in black evening gowns, the men in dress pants 
and white shirts with open collars). They are serious 
Continued on page 18 
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, with Special Guest Ringmaster — 


WBCN’s DUANE GLASSCOCK “d_> 
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$1° OFF COUPON 


SAVE $1.00 ON A $7.50, $6.50, $5.50 OR $4.50 
TICKET WITH THIS COUPON! 


Use one discount coupon for any number of tickets you require. For best seats purchase your ticket in 
advance by mail or at the Boston Garden Box Office (not redeemable.at Ticketron outlets). Exchange 
this coupon at least one hour before showtime. Not to be used with another offer. Offer subject to 


ticket availability. 








20:48 















\ 


















No. of Tickets 7 
at Special Price $6.50, $5.50, $4.50, $3.50 


(circle one) 





Set Caen] 
W3C/ cam =6& 6 Phoenix 
give you a night of great- 
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Earth. Make your Halloween a NAME 
memorable three ring evening of ADDRESS 
excitement as you watch all the CITY 

action under the Big Top. Look STATE/ZIP 
for the WBCN announcers & DAY PHONE 
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THIS WEEH'S 
30° Off 
SPECIAL 





‘It has been a long wait for a major work from a 
writer a contemporary master with 3 novels 
ih 5 years LETTERS is well worth the wait 
it is a work of genius.” 
Thomas R. Edwards 
New York Times Book Review 


* $11.85 


Watch for a new title each week at 30% off 


Harvard Book Stores. 


e1256 Mass. Ave., Cambridge 
°732 Comm. Ave., Boston 


e124 Newbury St., Boston 
MASTERCHARGE *VISA 
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BECOME 
CIBACHROME 


UNDERGROUND’S 
5th Annual International 


CAMERA 
SHOW 


Hynes Auditorium 
Nov. 2,3 & 4 


See how easy it is to make your own beautiful 
Cibachrome color prints direct from slides. 
Don’t miss the exciting Ilfobrom Gallery! 


Cibachrome and Ilford products 
specially priced at show! 


See both the Camera and Auto Shows 
for just $2.00! 
Reduced-price tickets available now at all stores! 


























CELLARS BY STA 


Count Viglione shakes, 


shakes, shakes his Bootleg 


by James Isaacs 


A. a songwriter, vocalist, 


keyboardist and live performer, 
Joseph A. “‘Count’’ Viglione may 
never be compared, at least in his 
lifetime, to Ray Davies, Robert 
Plant, Jerry Lee Lewis or Iggy 
Pop. But his zest for rock ’n’ roll 
— especially local rock ‘n’ roll — is 
manifest throughout The Boston 
Bootleg (Varulven Records — no 
tapes), an anthology that he has 
been assembling for more than 
three years. 

Comprising 15 cuts by as many 
bands/artistes (most of the 
groups either split or changed 
personnel several times long be- 
fore the LP’s release), Bootleg is a 
fanatics’ notes on the Boston 
“‘scene,’’ 1975-'79. In a sense, the 
album presents a-‘misleading view 
of Boston’s recent rock history. 
“Down High,” recorded in late- 
1975 by the original Third Rail 
(Richard Nolan moans the blues 
— !— about reds) sounds no more 
accomplished — or careerist — 
than the Classic Ruins’ sinus- 
clearing ‘‘Nyquil Stinger,’ done 
last summer. Of course, a num- 
ber of local: rockers have aspired 
to mass appeal, and have adjust- 
ed their sounds accordingly, dur- 
ing the past four years. How- 
ever, Bootleg’s looniness and per- 
vasive amateurism are irresistible 
(and remember that the noun 
‘amateur’ derives from the Lat- 
in amare: to love). If the partici- 
pants herein will never be ac- 
cused of high-gloss profession- 
alism, nor will they ever be dis- 
dained as standoffish sticks-in- 
the-mud. 

Among the highlights: ‘’All the 
Way to the Left,’’ written by the 
Atlantics’ guitarist, Fred Pineau (a 
longtime associate of the Count), 
as a theme song for Oedipus’s 
Demimonde show. The updated 
lyrics, sung by a co-ed chorus in- 
cluding Willie Alexander, hail 
WMBR’s Tom Lane and his Ra- 
dio Heart show. Lou Reed’s rare- 
ly heard “Foggy Notion,” waxed 
by the Count on his own LP, I’ma 
Star, for France’s Flamingo label, 
is given a sloppy but slamming 
treatment by Viglione’s make- 
shift 10-piece orchestra. The 
sinister ‘Lost in the Subway” 
(said to have been composed for 
former Governor Dukakis) was 
recorded by the estimable Mr. 
Curt’s Pastiche in September, 
1976, when the group’s core was 
employed slightly more often by 
Thifd Rail. Tina Peel’s ‘’... Be- 
tween Us” is a dirty high-school 
joke that is just brief enough to be 
amusing. 


44' i , 
hree-Chord Rock,’’ by 


the original Unnatural Axe, is a 
product of the same session that 
yielded the transcendently spas- 
tic ‘Hitler's Brain’’ EP. Above an 
early-Ramones blur (perhaps the 
band, in the name of authen- 
ticity, was still in the garage and 
choking on bus fumes), Rich 
Parsons states grimly, ‘‘Three- 
chord rock is what we play/if you 
don’t like it, go away.” To be 
sure, many did, but the much im- 
proved Axe have persevered. 
‘Maybe Forever,’’ written by the 
Count and sung by his featured 
vocalist, Lady Carolyn, is an 
anomaly — a valentine among let- 
ter bombs. Viglione performed 
this love song with different 
lyrics on his own album, but this 
version has potential. Would that 
the four guitars and synthesizer 
were mixed down a bit, as Caro- 
lyn’s sweet vocal is rather ob- 
scured by the celestial backdrop. 
The Rentals’ ‘‘Elephants’’ 
tramples the same minimal- 
ist/repetition-based turf as their 
other hits, ‘Gertrude Stein,” 
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Boston’s Count 


‘New York” and the sexy ‘I Got 
a Crush on You” (the latter two 
will soon appear as a single on 
England’s Beggar’s Banquet la- 
bel, home of Gary Numan). And 
“Nyquil Stinger,’’ the Baby’s 
Arm classic carried on by the 
Classic Ruins; should have been 
prescribed for Root Boy Slim — it 
could have made him a house- 
hold name. 

The Count reports that his gar- 
ret is strewn with tapes to be in- 
cluded on a projected second vol- 
ume of The Boston Bootleg. 
Meanwhile, one can find Vol. 1 at 
several record shops in Boston 
and Cambridge. Or mail $5 (in- 
cludes postage) to Joe Viglione, 
Box 83, Tufts University Branch, 
Medford, MA 02153. Also avail- 
able from the same address are 
Boston Bootleg T-shirts for $5.95 
(list size, S-M-L-XL). And the 
Count’s new band appears every 
Thursday evening at Cantone’s 
with different supporting play- 
ers (this week, October 25, it’s 
Slow Children). 


O DDS AND ENDS: After weeks 


of rumors, guitarist Joe Perry has 
amicably parted company with 
Aerosmith. The megaband’s next 
LP, Night in the Ruts, is slated for 
mid-November release. Perry is 
on said LP, but will not be on the 
early winter American tour. His 
successor will be chosen follow- 
ing a series of auditions. Perry is 
said to be planning a solo career. 
After a false start or two this 
summer in New York, Private 
Lightning leave this week for the 
Caribbean island of Monserrat, 
where they'll have another go at 
their A&M debut. George Mar- 
tin's Air Studio is the place, 
Robin Cables (who engineered for 
Elton John) the new producer. 
Billy Loosigian, whose guitar 
leads lit the skies in Willie Al- 
exander’s Boom Boom Band, has 
joined the Hits. Drummer Tom- 
my Campbell, of Tiger’s Baku, 
Baird Hersey’s Year of the Ear, 
and his own TCB, is the newest 
member of the Dizzy Gillespie 
quintet. And the band Orphan 
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Annie have resurfaced.as the 80’s. 

Glorioski! The Late Risers 
Club is back. Having fought and 
won the good fight, WMBR’s 
rock ‘n’ roll breakfast club re- 
turns to the 88.1 airwaves on 
October 22, Monday-Friday, 
from 9 a.m. to 1 p.m. In other 
WMBR programing changes, all 
weekday jazz shows have been 
moved back an hour, which 


‘means that Al Julian's Session at 


7 (Tuesdays) becomes Session at 
6. 

And on the subject of jazz, 
singer Ronnie Gill hopes to hold a 
four-day vocal workshop/semi- 
nar October 22-25. At press time, 
however, final details had yet to 
be ironed out. For further infor- 
mation call 731-6742 after 7 p.m. 
On October 21 at 6 p.m., Jaki By- 
ard, Alan Dawson, Dave Mc- 
Kenna, Dick Johnson, Herb 
Pomeroy and a host of others will 
concertize at Worcester’s Me- 
chanics Hall, to benefit the 
American Heart Association. 
Tickets are $7 and $10. 

The Dick Johnson Swing Band 
play for dancers. every Saturday 
night, beginning October 27, at 
the Scotch ‘n’ Sirloin, 77 North 
Washington Street in Boston... . 
Saxophonists Bob Mover and 
Ricky Ford at Club Symphony 
October 25-26. .... Pat Metheny 
and friends are upstairs at Ryles 
October 21-25... . Andy Pratt at 
the Paradise October 23... . Lava 
at the 1369 Jazz Club October 26- 
27... Kleen Kut, the Hot Tips 
and the Babylon Dance Band at 
the Rat October 24 .... Peter 
Dayton at the Space October 26- 
27. .... Tanelorn at the Sun- 
flower October 28-29. 

Studio Red Top’s Women’s 
Jazz Appreciation programs take 
place each Monday evening at 7 
p.m. Dinah Washington's su- 
perb EmArcy recordings will be 
featured this week, October 22, 
while LPs by Joni Mitchell and 
Charles Mingus will be heard 
next Monday, the 29th. Dona- 
tion is $2, and for directions to 
the meeting, call 426-3427. 

Belated tenth anniversary 
greetings to Passim. Ps 








The Kinks 
LOW BUDGET 
(Arista) 


A lot of people are probably 


surprised that the Kinks have 
suddenly become more popular 
than at any time in their career 
since the halcyon days of the 
super-riffs, ‘You Really Got Me” 
and “All Day and All of the 
Night.” Especially when you con- 
sider that few people outside of 
Clive Davis would call Low Budg- 
et a great Kinks album. The rec- 
ord is exactly what Davis has 
been pushing Ray Davies & Co. 
to come up with — contemporary 
“product.”” The Kinks, goes the 
argument, make ‘60s music, 
whatever that’s supposed to 
mean. So Davies, always a cun- 
ning songwriter, took the sug- 
gestion to an extreme and wrote a 
mock disco song hooked around 
the Superman film. Presto! Aris- 
ta- had something to promote, 
“Superman” became one of the 
few disco songs to be programed 
on all-rock radio, and the Kinks 
got MOR exposure for the first 
time since Davies’s last hit, 
‘Lola’: we were, after all, treated 
to the surreal image of Bert Parks 
singing ‘Superman’ during the 
middle of the Miss America pag- 
eant. No ambiguities either — 
even Parks recognized the song 
was a joke. 

While timeliness may well have 
had something to do with the 
Kinks’ renewed success, in a very 
real sense they are being re- 
warded for their durable past. 
The Kinks have a hard-core fol- 
lowing whose dogged loyalty is 
rewarded year after year with the 
goods — though Ray Davies of- 
ten gives the impression that the 
_ world is coming down around his 
ears, he nevertheless puts out an 
annual Kinks album with rough- 
ly a dozen new songs and drags 
his reluctant band back out on the 
boards for another endless, 
rough-and-tumble American 
tour. This is the kind of reliabil- 
ity that rock ‘n’ roll diehards will 
walk on gilded splinters to see, so 
the surprise really becomes that it 
took so long for the Kinks’ stal- 
warts to make. their presence: felt 
on a larger scale. 

The most recent tour pre- 
sented a band whose theme song, 
the set-opening “Life on the 
Road,” never seemed more ap- 
propriate. Low Budget is an odd 
mixture of -socio-political obser- 
vations and songs about physical 
fitness, with none of the charac- 
ter cameos Ray Davies is famous 
for, because Low Budget is an al- 
bum for the road. These songs 
were designed to be played live, 


Ray. Davies 





RECORDS 


so the rough, almost unfinished 
feel of the record makes sense 
when you hear the same songs in 
concert. 

What Davies has done here is 
write a set of songs that require 
him to play a lot of rhythm gui- 
tar in the live shows. Davies is 
one of the finest rhythm guitar- 
ists in the business — those early 
Kinks records were made by the 
monolithic chord patterns he 
played — but for years he’s been 
torn between performing and 
playing on stage. Ray often uses 
the guitar as a prop and leaves the 
playing to his brother Dave so he 
can cavort around the stage and 
play the vaudevillian front-man. 
But in the 50 or so Kinks shows 
I’ve seen since 1970, the best have 
always been the ones where Ray 
has turned up the volume and let 
it rip. Now he’s forced to — 
“Superman” needs his rhythm 
playing to cover the mock disco 
beat, “Catch Me Now I’m Fall- 
ing’ features a ‘Jumping Jack 
Flash” cop in the chorus that Ray 
has to help on, and “Gallon of 
Gas”’ is an old-fashioned boogie 
vamp where Ray’s rhythms pin 
down some of Dave Davies's best 
playing ever. 

The oddest thing about the 
Low Budget turnaround is that it 
came at a time when the Kinks 
had come perilously close to 
breaking up. After the first rec- 
ord for Arista, Sleepwalker, failed 
to put them over the top, bassist 
John Dalton and keyboardist 
John Gosling led an insurrection 
against Ray that apparently had 
even his brother Dave suggest- 
ing that the band hang it up. 
Ray’s answer was to write a song 
called ‘‘Rock ‘n’ Roll Fantasy” for 
the next album, Misfits, that said 
more about his commitment to 
the dream than anything he'd 
done previously. In the song Ray 
Davies challenges the other mem- 
bers of his band to live up to the 
expectations of their audience, re- 
counting the story of a Kinks fan 
who “‘lives for rock” and retreats 
to the music when the rest of the 
world fails him. Davies throws 
down his gauntlet with the line 
‘you might be through, but I’ve 
just begun,” a heartfelt celebra- 
tion of his love for rock ‘n’ roll. 
One of his most powerful mo- 
ments as a performer comes when 
he sings “Rock ‘n’ Roll Fan- 
tasy,” directing that last line at 
the crowd itself, usually to tu- 
multuous approval. 

Davies’s absolute commitment 
to rock ‘n’ roll certainly proves 
that one’s age is less of a factor in 
this music than one’s attitude. 
The celebrated calls from new- 
wavers for the old guard to step 
aside and let them through sound 
hollow when applied to the 





Kinks, a band that has kept the 
spirit of the music alive when 
everyone else was bailing out. 
Gosling and Dalton are gone, and 
new bassist Andy Pyle has helped 
turn the Kinks into the hottest 
unit they’ve ever assembled. The 


Ray Davies songbook has been a | 


gold mine for new-wave bands 
looking for material, although the 
Knack’s live encore of ‘The Hard 
Way” seems a less-than-per- 
functory cop (after all, the Kinks 
do it themselves, so it’s an empty 
gesture in the revival sense and 
the Knack don’t even come close 
to pulling it off). At a recent 
New York show, Ian Hunter 
opened for the Kinks and Hunter 
looked old and tired compared to 
Davies; but in '70, Hunter was 
one of the young turks in Mott 
the Hoople doing covers of ‘You 
Really Got Me.’’ Sure Davies is a 
nostalgic writer, but that doesn’t 
make him a relic — ‘‘Where Have 
All the Good Times Gone” was 
already a classic in the mid-’60s. 
He may well outlive most of the 
new-wavers on their own terms, 
for the same reason that he’s al- 
ready buried another generation 
of rock ‘n’ roll contenders. It may 
be better to burn out than to rust, 
but if you can keep going on your 
own terms, you can beat the 


whole rap. — John Swenson 


TAANA GARDNER 


(West End Records) 
D.... instructors — Rufus 
Thomas, Doctor Ross, Hank 


Ballard, and occasionally, Wilson 
Pickett — have been in pop music 
at least since the ‘50s. They 
sounded like personality djs 
(Wolfman Jack) with a band 
behind them as they hawked and 
demonstrated new steps. In disco, 
however, dance instructors aren’t 
working with sharp customers, 
on whom they can lay the hard 
sell. Their clientele comprises 
more tentative sorts, people who 
have to be persuaded that they 
really can do it, that they don’t 
have to be ashamed to do it. Their 
soft-sell is closer to therapy than 
to carnival-barker combat. 


This delicate sales pitch would _ 


be out of character for the old 
Wolfman Jack types, if only 
because they were all men; young 
dancers today are more likely to 
be discovering the vulnerable, 
glamorous, feminine side of 
themselves than the old rough- 
and-ready macho. Disco has tried 
lots of applicants in this sales 
role: several falsetto males, such 
as Eddie Kendricks, Michael 
Jackson, and Freddie James (‘‘Get 
Up and Boogie’’); experienced 
baritone Gene Chandler; and lots 
of girl ensembles, such as Silver 
Convention, Musique, Poussez, 
and St. Tropez. But the most 
arresting sales in disco have been 
by campily excited single females: 
Deniece Williams, Anita Ward, 
Stephanie Mills. Now comes 
Taana Gardner, perhaps the best 
of all. 

Her debut album is New York 
house-party boogie, dolled up in 
places with electronic screams 
and foot noise, and Gardner sells 
it like the (still teenage) veteran 
she is of that city’s scene. She 
uses two voices, one that screams 
in the band’s face and another 
that is tomboy-hard; the latter 
seems to inhale the surrounding 
music. Gardner is best not when 
she’s trying to follow the Mo- 
town idols she grew up on — like 
Diana Ross in ‘“‘When You Touch 
Me” and Smokey Robinson in 
‘We Got To Work It Out’ — but 
when she lets her own disco 
dialect come out. In “Work That 
Body’’ she tosses late-night 
screams into a percussive skeleton 
of boogie, and in ‘‘Paradise 
Garage’ she plays tough with 
tough music. For she has to prove 
to us that when she sings of the 
Paradise Garage, where you have 
‘nothin’ to worry (about), 
nothin’ to. fear/’cause your 
number-one dj's your engineer,” 
she’s singing about herself. 

— Mike Freedberg 
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( Boston’s Most Purchased Albums ) _ 

LAST THIS .WEEK(S) 

WEEK WEEK ARTIST TITLE ON LABEL 
— 1 LED ZEPPELIN In Through The Out Door 1 Swan Song 
“ 2EAGLES ” The Long Run 1 Elektra 
— 3 THE KNACK - Get The Knack 1 Capitol 
“4 THE CARS Candy-O 1 Elektra 
— 5 CHEAP TRICK Dream Police 1 Epic 
—. 6FLEETWOOD MAC Tusk 1 WB 
— 7 BLONDIE Eat To The Beat 1 Chrys. 

— _. 8 COMMODORES Midnight Magic 1 Motown 
=  9KARLA BONOFF Restless Nights 1.Col. 

— 10 JETHRO TULL . Storm Watch 1 Chrys. 

— 11 DIONNE WARWICK Dionne 1 Arista 

— 12 HERB ALPERT Rise 1 A&M 
— 13 DONNA SUMMER Bad Girls 1 Casa. 

— 14 BOB DYLAN Stow Train 1 Col. 

— 15 TALKING HEADS Fear Of Music 1 Sire 
— 16 BARRY MANILOW One Voice 1 Arista 
—_..17 FOREIGNER Head Games © 1 Atlantic 
— 18 BONNIE RAITT The Glow ‘ 1 WB 
— 19 MICHAEL JACKSON Off The Walt 1 Epic 
— 20 FRANK ZAPPA Joe's Garage 1 Zappa 
—-«< 21 TIM CURRY — Feariess = ———‘«‘x NM 

“ Soe Ladies Night s on 
aoe Street Life 1 : 
wa da EARTH, WIND, & FIRE tam _ 1 ARC/Col. 

= 25 ROBERT PALMER _ Secrets eek 
a 
(WBCN’s Most Played Albums) 
1 FLEETWOOD MAC Ties eo We 
2 BLONDIE ~ Eat To The Beat = e 
3 EAGLES The Long Run Elektra 
4 THE POLICE Reggatta de Blanc A&M 
5 CHEAP TRICK Dream Police Epic 
6 THE CARS Candy-O Elektra 
7 HALL & OATES X-Static RCA 
8 JOE JACKSON i'm The Man A&M 
9 LED ZEPPELIN In Through The Out Door Swan Song 
10 THE KNACK Get The Knack Capitol 
11 TIM CURRY Fearless A&M Pee 
12 THE HEADBOYS The Headboys RSO 
13 GENYA RAVAN ... And | Mean It! 20th Cen 
14 TALKING HEADS Fear of Music Sire 
15 THE MOTELS The Motels Capitol 
16 1994 Please Stand By A&M 
17 ROBERT PALMER Secrets Island 
18 BONNIE RAITT The Glow wB 
19 THE SHIRTS Streetlight Shine Capitol 
20 FRANK ZAPPA Joe's Garage Zappa 





(WBCN’s Most Played Singles) 





THE NAUGHTY SWE 
RACEY, Some Giris 


IAN DURY/BLOCKHEADS, Reasons, Part Three 


ETIES, Alice 





(WBCN’s Most Played Local Tapes } 





BALLOON, More of Me 
SHANE CHAMPAGNE, shadow world 




























2 
— 


WITHA 








Selected by Kit Rachlis, Boston Phoenix Music Editor 
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NARD COHEN. th 


best. His lyrics make 


suits his droning, world 


sion of “Radio Radio,” 


tra just released 


1) Recent Songs (Columbia) — LEO- 


writer seem like grade-school, and he's finally 
found a varied production/arranging sound that 


2) “Who Listens to the Radio” (Arista, 
Single) — THE SPORTS. Released as a 
Stiff import a while back, now making its way up 
the AM charts. A lighter, bouncier, less astute Ver- 


3) Black Vinyl Shoes (PVC) — 


SHOES. The home-made LP that landed them 
their big-time contract. It rocks harder and puils 
fewer punches than the studio-made album Elek- 


4) Rush Hour (Philadelphia tnterna- 


tional) — BOBBY RUSH. Oid-time funk 
meets Philly's Leon Huff meets the organ combo. 
“3 Out of synch and out of-style, but a comic, gritty 
WE comeback from:an R&B 

“Sa bably won't gét-tréated this well-again> 


eromantic’s romantic at his. 
every other singer-song- 


-weary, mocking voice. 


but it's the next best thing. 


journeyman who pro- 
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ART 


by Kenneth Baker 


T.. strength of Joel Janowitz’s work 
in watercolor is his ability to find images 
suited both to his medium and to our his- 
torical awareness of painting. The weak- 
ness of his art is his awareness of making 
paintings for a potential buying public as 
well as for their own (or his own) sake. 
Both aspects of this Boston artist’s work 
are plain in his current show (through 
October 31) of watercolors and small oils 
at the Harcus/Krakow Gallery, on New- 
bury Street. 

Just inside the door of the gallery 
hangs a modest-sized watercolor jocular- 
ly titled “Cow Recognition.” Though 
other, larger works in the show use 
images of cows, none is as tightly con- 





“Cow Recognition” 


How now, 
painted cow? 


ceived and executed as this first water- 
color. Painting mostly wet on wet, Jano- 
witz here has done little more than ren- 
der the dappled markings of a dense 
grouping of milk cows in a field. (Per- 
haps there is even an implicit play on 
“field painting’ here.) Since the cows 
take up almost the entire space of the pic- 
ture, making cows out of the jumble of 
painted areas and white intervals be- 
comes a deliberate exercise for the spec- 
tator. Once you've heard the picture’s 
title, it is easier to see that the foremost 
cow is turning its head in “recognition” 
of being looked at. To make a picture as 
abstract and yet as visually accurate as 
this is no small feat of watercolor tech- 


nique. Any sign of overworking would 
have ruined the effort, for everything de- 
pends — rightly — upon the interaction of 
painted and unpainted areas of the pa- 
per. Another impressive aspect of this 
picture is its remarkably consistent im- 
pression of overcast daylight, secured 
only partly by the artist’s having con- 
fined most of the unpainted white space 
to the top. 


In its resourcefulness both as a picto- 
rial idea and as an occasion for good tech- 
nique, ‘Cow Recognition’ is typical of 
Janowitz’s best work. I suspect it would 
be still more impressive seen outside the 
context of the present show. It is at a dis- 
advantage here, because you can see that 
Janowitz has tried to take the cows image 
and turn it into a format for generating 
pictures. There are many other moments 
of fine painting (some of them in oil) in 
this show, but the reasons for his paint- 
ing cows become less evident as you see 
one picture after another. I don’t know 
whether the small watercolor at the en- 
trance to the show was the first instance 
of this pictorial idea in Janowitz’s work, 
but most of the other works on hand tend 
to detract from its impact.It is easy to in- 
fer that the artist proliferated cow images 
in order to fill a show, though it i& also 
easy to see how these images allow Jan- 
owitz to control the abstractness of his 
pictures almost by degrees. This possi- 
bility of control allows him to display the 
different kinds of technical thinking re- 
quired by watercolor and oil respective- 
ly. Yet, for me, there is no escaping the 
feeling that one or two pictures here are 
the product of what used to be called in- 
spiration, while the rest are more pro- 
duction items. It is worth noting that not 
everyone’s art reveals so clearly the pres- 
sure exerted on an artist by the need to 
make art objects with commercial po- 
tential — though this revelation may be 
inadvertent. On the one hand, this 
sounds like a criticism of Janowitz’s art; 
yet, ultimately, it may not be, because the 
pressures on his work are on painting and 
painters generally these days. Many other 
artists seem to spend energy simply try- 
ing to keep those pressures from appear- 
ing to be what they are. @ 





Luna 


Continued from page 4 
jerks along quite eccentrically; it’s full of 
sudden twists, bursts of odd, inap- 
propriate humor; puzzling details. In one 
sequence, Caterina discovers Joe’s ad- 
diction, demands an explanation, and 
then decides she doesn’t like the color of 
the curtains in the living room. Joe kicks 
in the TV set. Some piano movers enter 
and Caterina exchanges pleasantries with 
them. She and Joe play the piano and sing 
for a while, and then they scream and 
beat up on each other for a while. That's 
how the film moves — like a stoned-in- 
the-hotel-room Andy Warhol movie. 
Storaro has shot it mostly in the shade 
and half-light of certain claustrophobic 
interiors — opera houses, movie theaters, 
Roman slums, and the cavernous stone- 
and-glass apartment Caterina and Joe 
share — and the people always seem to be 
flapping through the shadows like bats. 
Searching, searching, searching. 
Bertolucci may understand the search, 
but he doesn’t understand the searchers. 
Depicting what he imagines to be Ameri- 
can-ness, he arrives at some very weird 
characterizations. Joe, who is supposed to 
be rebellious but touchingly vulnerable, 
comes across as an unlikable little snot, 
because Matthew Barry (an androgynous 
young actor with a face that reminds me 
of the young Dyan Cannon’s) is 
exasperatingly opaque and sullen; he 
evidently likes the rebellious stuff better 
than the touchingly vulnerable. stuff. Jill 
Clayburgh’s Caterina, who is supposed to 
be a grande artiste having an identity 
crisis, is a wild. mixture of neurotic types, 
a stew of Maria Callas and Molly Picon 
and, perhaps, Charo. Clayburgh is game 
enough, and inventive and audacious too. 
She stretches and stretches, but this is a 
case of hopeless miscasting. Friendly, 
funny Jill Clayburgh an international 
opera star? Jill Clayburgh, with her 
woozy grin and her shapeless nose and 
her scratchy, nasal voice? She’s a 
wonderfully appealing actress, but the 
role calls for ‘someone striking, impe- 
rious, mythic — Clayburgh often looks 
Continued on page 12 
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Get Enough 


Girlfriend 


1 Can't Help It LP or TP 


Burn This Disco Out 
working Day | __ INCLUDING THE# 1 SONG 
IN AMERICA TODAY 
ae x “DON’T STOP ‘TIL YOU 

FE 35745 Light and lively, ‘‘Off the GET ENOUGH.” 
Wall’’ includes songs written by Paul 
McCartney, Stevie Wonder, and pro- 
duced by Quincy Jones, is everything 


(and more) one would expect from 
Michael Jackson. $ 
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White Rhythm 
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In Love 
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Fifteen Bucks 


| If You Don't 
| Want My Love 


| Til The Bars 
Burn Down 3 
JC 36093 Few songwriters possess [|——7 
the magic to touch your inner feel- 
ee as a ings and move your feet with their 
words and music. J.D. Souther does 

; both, and adds some Texas rock 'n 


roll for good measure, on his debut 
album. 
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JC 35799 Karla's long-awaited sec- 
ond albym has finally arrived. The 
poignant lyrics and _ outstanding 
vocals will touch all of us—each in 
different ways. 
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BBBeEs Ben BBE z.. 


Most stereo stores carry the same mass-produced, 
mass-advertised, components. And while there’s 
nothing wrong with these components, there’s nothing 
really exceptional about them, either. 


MSL is different. Because MSL stocks only high 
performance stereo components in each price range. 
Including many you simply won't find in ordinary stereo 
stores. From such respected manufacturers as Allison, 
Klipsch, and LUX. These components sound - and look - 
better than ordinary stereo. And you don’t need to be an 
expert to appreciate the difference. 


You might think high performance stereo carries a 
high price. Not at MSL. MSL’s every day low prices are 
designed to make your choice very easy. And MSL’s 
guarantees help insure your complete satisfaction. 


This $399 ADS/Marantz/B*I*C system demon- 
strates the kind of value you can expect to find at MSL. 
It features the natural, “invisible” sound of ADS 420 
loudspeakers. To power them, there’s a beautifully- 
engineered Marantz 2216B stereo receiver. The turn- 
table is a single/multiple play B*I*C 20Z, complete with 
a Shure cartridge. 


Compare the sound (and looks) of this $399 
combination with the $400 systems offered everywhere 
else. You'll hear clearly that MSL stands for high per- 
formance without the high price. 


MUSIC SYSTEMS LID. - 


65 Mt. Auburn St., Harvard Square, 492-6446 


Also 426 Main St., Worcester, New Haven and Providence 
American Express, Mastercharge, and Visa Accepted. 





Luna 


Continued from page 10 

damned silly in it. These characters are 
more bemusing than affecting, because 
they're badly composed; you regard them 
the way you might regard someone who 
came to a theater opening wearing a din- 
ner jacket and a coonskin cap. 

~ Luna makes something of a com- 
panion piece to Last Tango in Paris. In 
the earlier film. Marlon Brando, playing 
an American expatriate at the end of his 
rope, turns to sex because it’s the only 
thing that seems real, the only thing that 
makes him feel alive and effectual. In 
Luna, Jill Clayburgh is the American 
expatriate, and she finds herself at the 
other end of the rope: wealthy, success- 
ful and admired, she feels as powerless as 
Brando in the face of her son’s addiction. 
She even loses confidence in her voice 
and gives up singing, so that we're forced 
to watch her walk through a rehearsal of 
Un Ballo in Maschera, by Verdi, speak- 
ing her lines. Joe won't talk to her, won't 
tell her why he shoots up, won't deny or 
confirm that it’s her fault. “How can I 
help?” Caterina keeps asking, and Joe re- 
plies, “Just go away.” Even supplying 
him with heroin isn’t enough, for he’s 
run out of needles and,,in the throes of 
withdrawal, interrupts the candlelight 
dinner he’s laid out for his mother by jab- 
bing a fork into his arm. Whereupon 
Caterina does what any mom would do: 
she takes him in her arms, offers him her 
breast, and masturbates him through his 
pants. Aha! Now she’s found something 
that offers the prospect of power, that 
gets through to her son. Incest works for 
her the way stick-of-butter sex worked 
for Brando. In fact, mother love in this 
movie is so terrific it even defies medical 
science: whoever heard of an ordinary 
Orgasm sending a withdrawal-crazed 
junkie into blissful sleep? 

Incest is not an impossible movie sub- 
ject. It’s been brought off spectacularly in 
Les Enfants Terribles and Fists in the 
Pocket, and it provides a lovely, liberat- 
ing ending to Murmur of the Heart. Still, 
incest presents difficulties on the screen. 
If the performers are attractive, we can 
easily feel their mutual magnetism — 
we're attracted, too — but it’s much 
harder to grasp their family-feeling, the 
thing that makes their lust taboo. The 
sense of kinship has to be as vibrant as 
the sexual electricity. And in Luna it's 
not, mainly because mother and son flirt 
and fondle almost from the start — she 
sweeping about in her caftan and bangles, 
he a dwarf gigolo in a white Tom Wolfe 
suit. Watching their strangely schematic 
romancing;I couldn’t help thinking that 
Bertolucci is too guilty to have made a 
good movie about incest. During. the 
filming, he reportedly told Jill Clay- 
burgh that Caterina represented his 
mother, and that he couldn’t stomach the 
notion of this incest being consum- 
mated. And so it isn’t, and the film stops 
dead in its tracks. ‘Incest is a ghost,” 
Bertolucci told members of the press af- 
ter Luna was screened at the New York 
Film Festival. ‘‘But when. it is consum- 
mated, it becomes a clinical case, a perver- 
sion.”’ Since when has Bertolucci quailed 
from the depiction of perversion? Luna is 
prudish and frustrating. When Bertoluc- 
ci takes us to the brink of consum- 
mation, we can only hope he will finally 
begin to explore the implications of in- 
cest. What is it doing to the mother, to the 
son? Does it affect the drug addiction, the 
mother’s art, the boy’s loneliness? Does it 
feel sick or perfectly natural, or what? 

Bertolucci never dares pose the ques- 
tions, let alone answer them. Instead he 
retreats to more familiar ground, sending 
Caterina and Joe through the sunny 
Parma countryside (where Bertolucci 
grew up) in order to — you guessed it — 
search out their roots. Sure enough, 
where incest failed, roots work. Caterina 
finds Verdi's home and relives memories 
of youthful romance; Joe finally finds his 
real father (who, we discover, was in love 
with his mother — is this symmetry or 
heredity?), and all three reunite at the 
Caracalla ruins, where, during a 
spectacularly staged opera rehearsal, 
Caterina relocates her singing voice, fath- 
er and son smile tearily at each other, and, 
as the music of Verdi crashes around 
them (Art mending Life), Joe pre- 
sumably throws away his heroin ad- 
diction like Amahl his crutches. 
Miracolo! It's the sappiest ending since 
Mickey Rooney and Judy Garland, and 
Bertolucci wants to make sure we notice 
the moon — la luna — beaming above. 

Did he realize that his movie was so 


vacant? Is that why he’s festooned the 
film with so many symbols and sym- 
metries? The moon, of course, is every- 
where. It shines over Joe’s only happy 
childhood memories, a big beaming meta- 
phor for dark sides gradually revealed, 
for things half seen or seen in phases, for 
light that can’t dispel shadows — one 
could go on and on. In fact, the moon 
might serve as an apt symbol in any 
movie under it, and its omnipresence 
makes Luna neither more meaningful nor 
more poignant. The same could be said 
for the myriad opera references. When 
we are shown Caterina’s performance in 
Act One, Scene Two of II Trovatore, it 
helps not at all to know that her Leonora 
is rushing into the arms of the wicked 
Count di Luna, whom she has mistaken 
for his heroic brother. Yes, di Luna’s 
name evokes the film's title and yes, 
Leonora’s mistaken love is a reflection on 
this movie’s subject, but_so what? The 
references don’t reveal anything; they 
provide merely the resonance of culture, 
the illusion of light. 

At least Bertolucci invests the opera 
scenes with the passion he withholds 
from the love scenes. There’s a wonder- 
ful sequence in which Caterina seeks out 
her old maestro, who, though too senile 
even to recognize her, is still able to rasp 
out a Verdi duet with her. Always torn 
between his reverence for tradition and 
his excitement about pop culture, 
Bertolucci rubs the two together: La 
Traviata vies with the Bee Gees, Rigolet- 
to with the ‘’St. Tropez Twist.” In one 
remarkable sequence, he takes us to a 
movie theater where Henry Hathaway’s 
Niagara is playing. We see the falls and a 
color-drenched shot of Marilyn Monroe 
singing ‘Kiss Me,’’ and before we know 
it, we are whisked to the opera, to Clay- 
burgh singing I! Trovatore while another 
silvery waterfall glistens in the back- 
ground. The music, the sets and the 
juxtaposition are startling, and then Vit- 
torio Storaro’s camera begins to move. 
With an uncanny pirouetting motion, 
very like the dancing of Ophuls’s camera, 
Storaro waltzes us backstage, where we 
discover that the waterfull is really just 
strips of newspaper pasted to huge rolls 
and that every sung line is preceded by 
the prompter’s terse command. The arti- 
fice is exposed, yet the operyseems even 
more magical. This is the’ sort of 
epiphany possible only in the movies, 
where the camera itself can respond 
sensuously, thrillingly to the mere fact of 
color and sound. The film offers only a 
handful of moments like this one, but 
when they come, you're willing to for- 
give its director anything — even Lunag 


Onion Field 
Continued from page 4 

scenes themselves — the crisp pace and 
editing, the realistic surface and the bit- 
ing dialogue taken verbatim from court 
transcripts and diaries. There's friction 
even between the two cops. We can see 
that Hettinger, a limited, self-conscious 
man, feels out of his element beside the 
looming, dignified Campbell, and that his 
sense of inferiority will fuel his guilt later 
on. But the power of the film’s natural- 
ism really emerges in the criminal milieu, 
which is wholly dominated by James 
Woods's masterful performance as Greg 
Powell. In this movie, the emaciated Woods 
(a highly regarded stage performer best 
known as the imprisoned Jewish painter 
on TV's Holocaust) has a deceptive, oily 
smile revealing a single gold tooth; he’s a ° 
psychopath with an accomplished, jovial 
false front that barely conceals the iciness 
underneath. On some level, this man is a 
clown, harboring absurd delusions about 
his sexual and criminal prowess — but 
they're delusions he’s willing to take to 
the limit. When Powell does a ludicrous 
little hop-skip-and-jump number while 
scuttling from the scene of a robbery, it’s 
almost funny. But by that time, one is so 
spooked by Woods's performance that 
one doesn’t dare laugh. The illusion is 
complete. 

Woods, whose large, ugly face is full of 
fascinating crevices, is playing a man we 
can’t stop staring at. But John Savage has 
the tougher role. Karl Hettinger lacks the 
mental resources to examine his re- 
sponses; instead, he’s borne along by 
them. He is interesting more for what 
happened to him (and inside of him) than 
for what he is. Savages acting in the 
near-suicide scene, when Hettinger exerts 
an enormous effort of will to haul him- 
self back from the brink (at that moment 
it would be easier for him to go through 

Continued on page 14 
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Leave work (if you must), but why rush into the jam and cram? Join us 
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(collector's item scale models), instead of rushing for them. Free mun- 
chies, 99¢ drinks, char-broiled seafood and beef. (And incidentally, it's 
not a bad place for lunch.) Located right across from Jimmy's Harbor- 
side 
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BILLY WILDER: 
70 Years of Cinema 


Thursday, October 25 


LOVE IN THE AFTERNOON 
(1957) | 


Directed by Billy Wilder. 

Screenplay by Billy Wilder and I.A.L. Diamond. With Audrey 
Hepburn, Gary Cooper and Maurice Chevalier. 

A middle-aged American playboy romances a lovely young 
student daughter of a Parisian private eye. As always, it’s a 
charming and sophisticated romantic comedy from Wilder, 
who combines a dash of bittersweet with the hardedged 
cosmopolitanism he learned from Lubitsch. 5:30, 7:45, 10:00 
p.m. 














Friday, October 26 
AVANTI(1973) 


Directed by Billy Wilder. 

Screenplay by Billy Wilder and |.A.L. Diamond. With Jack 
Lemmon, Juliet Mills and Clive Revill. | 
An American businessman -goes to Italy to bring home the 
body of his recently deceased father and discovers many 
more complications than the ones his father died of. Mirth 
escalates when a visiting Englishwoman uncovers simolar 
problems regarding her late mother, the old tycoon’s 
mistrees. 5:00, 7:30, 10:00 p.m. 


ICA 955 Boylston Street, Boston 266-5151 
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you've let them 
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living room. 


Now you can take 
them to bed. 


In the words of Rolling Stone's editors and in 
Edie Baskin's photos, everything you've 
always wanted to know—and much, much 
more—about these wild and crazy 
folks. Introduction by Buck 
Henry. A giant Dolphin 
paperback, $8.95. 
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Continued from page 12 

with it), makes those inner de- 
mons all but palpable. As visual 
and behavioral details pile up, the 
movie persuades by accretion. 


I, fact, I can only quarrel with 
the movie on those rare oc- 
casions when something does ring 
false. Wambaugh is so pre- 
occupied with Powell and Het- 
tinger that he sells most of the 
other characters short; not even 
Franklyn Seales, as Powell's ac- 
complice, Jimmy Smith, makes a 
particularly strong impression — 
in part, I suspect because this 
shaky, effusive characterization 
look downright sloppy next to 
Woods's prodigious control. And 
while the actors in minor roles are 
always physically right (notice 
the chubby, Bermuda-clad thighs 
of Beege Barkett, as Powell's slut- 
tish girlfriend, or the ramrod 
posture of Diane Hull as Ian 
Campbell's mother), their scenes 
have the flat “‘sincerity’’ of a 
domestic. melodrama on Police 
Story. And there are a couple of 
lines that, while just as authentic 
as everything else, seem included 
solely to drive home a point. I’m 
thinking of the-moments when a 
veteran street cop or a disil- 
lusioned young lawyer stands up 
to spell out part of Wambaugh’s 
position. 

The film could also be clearer 
about a few things. The movie's 
coy references to Greg Powell’s 
homosexuality look like un- 
supported innuendo, even though 
the real Powell has become a gay 
activist in prison. Legal ques- 
tions, too, could be clarified; the 
movie would be more effective, 
even in Wambaugh’s terms, if it 
focused its anger — which be- 
comes ours — on specific abuses. 

If The Onion Field had come to 
us from Europe, or if it were 
about striking farm workers in- 
stead-of policemen, it would al- 
ready have been recognized as the 
impressive work of screen art it 
clearly is. It doesn’t tell the whole 
truth about the police, but so 
what? How many movies have 
you seen recently that captured 
even part of the truth about any- 
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Continued from page 4 
self-awareness. Their life is pic- 
tured in naturalistic, understated vi- 
gnettes, loosely connected to the 
film’s themes — the clash of 
antagonistic cultures and the 
agony of the outsider. 

Obviously, there are tensions 
between newcomer and’ estab- 
lished resident in any society, but 
there is no denying that the clash 
of New York coldness and Latino 
warmth has a resonance all its 
own. N. where is this.more evi- 
dent than in Roberto’s .animated, 
agonizing confrontation with an 
Anglo building inspector. The 
cultural barrier seems insur- 
mountable as Roberto and the 
inspector sit side by side, making 
uncomfortable small talk while 
awaiting the arrival of the neigh- 
borhood interpreter. (‘‘You’re 
Puerto Rican, eh?’’ asks the 
inspector.) Small wonder that Ro- 
berto’s dream is to spirit his fam- 
ily away from this ice palace to 
the tropical warmth of Miami. 
That is, if he can ever muster the 
strength. 


M..- about struggling 


outsiders often attempt to draw 
us in the easy way: by using a 
lovable nebbish to capture our 
hearts and drain our tear ducts. 
And there’s no denying that Ro- 
berto bears all the trappings. In- 
deed one can detect bits of Chap- 
lin’s sad-eyed greenhorn in The 
Immigrant or Nino Manfredi’s 
underdog in Bread and Choco- 
late in Roberto’s slouched gait, 
his comic, elastic face, and his 

Continued on page 16 
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Continued from page 14 
hang-dog visage. Looks, of 
course, can be deceptive. As 
played by Raymundo Hidalgo- 
Gato, Roberto is more than just 
an affable oaf. Whether grieving 
over his mother’s death or be- 
rating the world for his misfor- 
tunes, he gives a remarkably con- 
trolled and self-contained per- 
formance — as if he were cut off 
from those around him, tuned to 
a sad, interior wail. Tolerantly 
listening to his loud-mouthed 
macho crony Pancho (well-played 
by Reynaldo Medina), who 
sounds off about Communist 
conspiracies, Roberto can only 
stare in silence. He knows, it 
seems, that Pancho wears his 
blow-hard political pose as armor 
against despair. 

The material is downbeat, but 


~\ 


co-directors Leon Ichaso and Or- 
lando Jimenez-Leal never wallow 
in it. The tone of the film is sur- 
prisingly jaunty, filled’ with a 
kind of desperate, liberating 
humor. A game of dominoes in a 
dank tenement cellar, for in- 
stance, manages to be funny and 
plaintive at the same time. The 
camera, acting as a household 
intimate, follows the action in 
static medium shots, sometimes 
eavesdropping on scenes from 
adjoining rooms, sometimes, as if 
by chance, becoming so involved 
in the action that jit doesn’t 
remember to break away from a 
constraining shot until a scene is 
almost completed. As a result of 
such apparent oversights, we feel 
all the more drawn into Ro- 
berto’s world — the film never has 
to prod us. This is what effective 
humanistic cinema is all about: 
unadorned, unmanipulative, 
delivering its message through 


plor and' characters not’ thugh 
rhetoric. 

El Super ends with Roberto’s 
broad smile. He is on his way to 
Miami at last. But if we share Ro- 
berto’s elation, we also share his 
uncertainty. After all, what is 
Miami but another big American 
city, albeit warmer and dotted 
with swaying palm trees? Which 
is better, the film asks, being 
homogenized into a cold, hostile 
environment or throwing your fate 
to the winds? The filmmakers 
offer no clearcut answer, but they 
lean toward the latter; having 
tasted a life with no future, 
you've got to push on toward the 
unknown. In the end, El Super 
becomes more than a slice of 
urban life; it’s a moving fable 
about an Everyman caught be- 
tween the life he no longer 
chooses to lead and the dream he 
must summon up the courage to 
realize. 


Vietniarii” 


Continued from page 4 
within 15 minutes.’ In 1970, Karl 
Armstrong and the New Year’s 
Gang blow up the Army Math 
Research Center at the uni- 
versity. A graduate student dies, 
the first casualty blamed on the 
anti-war movement. The moral 
and political issues become in- 
creasingly complicated, and _ in- 
ternal conflicts plague the mov- 
ment. 

Brown and Silber have worked 
something of a miracle, capsuliz- 
ing in 100 minutes a major change 
in .American consciousness. 
Wisely, they have refrained from 
a simplistic overview of what the 
‘War at Home” meant. Unlike 
most of the current ‘60s-related 
films, this one uses music 
sparingly. Except for a_ block 
party and the rise of alternative 
newspapers, the counterculture 
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of the period, isfhardlyW Wrhed 
upon. The focus is’ on confron- 
tation. 

What's most striking about 
those times in retrospect is the 
combination of energy and inno- 
cence with which Americans re- 
sponded to what was, for most, 
an essentially alien experience — 
political action. Karl Arm- 
strong’s father says, “If I'd 
known what Karl knew, I might 
have been more involved . . . but 
we didn’t listen to our children; 
we thought they were exagger- 
ating.’’ He could just as well be 
speaking of our current indiffer- 
ence to the issues, ambiguities 
and conflicts the anti-war move- 
ment raised. Ten years later, what 
with the struggle to build a more 
active anti-nuke and ecological 
movement, the thoughts pro- 
voked by that confrontation may 
be over, but the ‘““War at Home” 


is not. + 
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Slade 


Continued from page 1 

tists as yet unmeshed, each talked 
like the characters in his or her 
own plays — which made for 
some strange and amusing dia- 
logue. What’s more, Romantic 
Comedy was being exceedingly 
well-performed. The odd casting 
of fragile, saucer-eyed, but no 
longer waiflike Mia Farrow as 
Phoebe Craddock seemed one of 
those wild shots that hit bulls- 
eye: she was charming, and — 
even in her absurd kneesocks — 
convincing. And Tony Perkins 
was making Jason Carmichael a 
cold fish with the taste to which 
Charlie the Tuna aspires. He was 
crisp and cool and looked 
wonderful in his natty clothes. It 
was difficult to think how, short 
of waving a wand and turning 
him into John Wood, he could be 
improved. And that, of course, 
would only make Romantic Com- 
edy’s debt to Deathtrap more 
obvious. 

Believe me, it was to become, in 
the acts to follow, obvious 
enough. In Romantic Comedy, as 
in Deathtrap (a comedy-thriller in 
which lovers collaborate on a 
comedy-thriller called Death- 
trap), the contrivance gradually 
overtakes the play. And it jus- 
tifies, in the process, a lot of 
floundering on the real play- 
wright’s part. Slade will permit 
himself any cliche, on the, 
grounds that he’s only winking at 
it. This is cute for a while, but 
when Jason is allowed a third-act 
heart attack, just as he and 
Phoebe are about to be separated 
for the second time in the heat of 
anger, I draw the line. And I draw 
it before Jason, whom Phoebe is 
attempting to revive with a drop 
of brandy, gaspingly asks what 


year the liquor is.» ** ® 


But I am ahead of myself. 
Romantic Comedy’s second act 
takes place 10 years after the first. 
Jason’s marriage is still limping 
along, supported by two chil- 
dren. His collaboration with 
Phoebe, however, is thriving. She 
has become a more New Yorky 
eccentric, a combination of Kath- 
arine Hepburn and her former 
self, and she and Jason have co- 
written a string of hits. Except- 
ing a drunken, half-forgotten 
coupling in Chicago, where one 
of their shows was trying out, 
there has been nothing overtly 
sexual between them. But the un- 
spoken volumes of trust, tender- 
ness, and irascibly expressed 
affection are reaching ency- 
clopedic proportions. 

Finally a rumpled but sensi- 
tive journalist by the name of Leo 
Janowitz (Greg Mullavef, better 
known as Tom Hartman, Tom 
Hartman) asks for Phoebe’s hand. 
She has no intention of sur- 
rendering it — though she lets Leo 
play with it — until she catches 
Jason, in the office where they 
have labored so long over salable 
versions of their own sad story, 
screwing a difficult leading lady. 
(It is at this point, you might say, 
that Phoebe and Jason become 
star-crossed lovers.) A_ classic 
lovers’ squabble ensues, and 
Phoebe packs her pencils. All this 
is peppered, of course, with 
‘work sessions’’ in which Phoebe 


and Jason discuss the problems 
they are having with a certain sec- 
ond act: how, for example, in a 
world whose square edges wore 
away long ago, do they make 
their hero’s marital faithfulness 
seem plausible? You get the idea. 

Two more years elapse be- 
tween the second and third acts. 
By the time Phoebe returns, the 
ex-collaborators’ circumstances 
are as unsynchronized as their 
passions. He is divorced and a 
flop in the theater. She is married 
and the author of a best-selling, 
sexy novel entitled Romantic 
Comedy, about her relationship, 
real and fantacized, with Jason. 
(Surprise, surprise, Phoebe has 
turned out to be Erica Jong incu- 
bating in Jane Austen.) What's 
more, she’s turned elegant: in her 
black sheath skirt, chic hat, and 
lavender boa, she at last looks, as 
one wag commented, like Mrs. 
Frank Sinatra. 

Phoebe wants to turn her book, 
with Jason’s assist, into a play. 
His pride, of course, prevents him 
from accepting the offer. “‘I 
wouldn't collaborate with you,” 
he hisses, ‘‘if you were a com- 
bination of Moliere and Mary 
Tyler Moore.” Instead, he has his 
hoky heart attack, after which 
everyone, including Leo the 
Noble Husband, descends into 
self-conscious cuteness. The play 
starts to write itself as it goes 
along, commenting like crazy on 
the conventions, cliches, and psy- 
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chology of romantic comedy — 
with ‘70s sexual mores thrown in 
for spice and complication. 
(Frankly, I lost interest, pre- 
ferring to await subsequent ap- 
pearances by Carole Cook as the 
agent, whose costumes — includ- 
ing a fur-fringed, knee-length, 
antebellum hoop skirt and a half- 
red, half-black frock with match- 
ing Dracula cape — had grown 
increasingly hideous, to the point 
of hilarity. Costumer Jane Green- 
wood must intend some sort of 
joke, but, unfortunately, it’s on 
the actress.) 


E nding a play about itself must 
be especially difficult. Romantic 
Comedy’s final scene is as silly as 
Deathtrap’s. To begin with, the 
curtain rises on Jason and Phoebe 
sitting up, under the sheets, in a 
big double bed — looking very 
much like a newspaper ad for An- 
thony Perkins and Mia Farrow in 
Same Time, Next Year. Then, 
both playwright and characters 
seem to be playing with the choice 
between realism (which, after all, 
has nothing to do with romantic 
comedy) and the requisite happy 
ending. Do Jason and Phoebe re- 
sign themselves to the fact that 
their moment has passed, that 
they make better friends than 
lovers? Do they accept Leo’s pro- 
nouncement that it is in the na- 
ture of comedic romance to re- 
main forever unrequited? Or do 


they persist, starry-eyed if sex- 
ually incompatible, in the notion 
that each is the other’s destiny? 
It’s a reasonable quandry, but the 
debate gets so arch, so coy, that, 
with Tom Hartman on the scene 
and Slade fishing for an ending, I 
half-expected to see Phoebe run 
off with Sergeant Dennis Foley. It 
would just be one more in-joke in 
a play that, like most about the 
theater, is full of them. 

But for all of its faults, all of its 
gouging of cheek with tongue, 
Romantic Comedy is Bernard 
Slade’s best, as well as his most 
ambitious comedy. Writing such 
a play in the cynical, sexually 
blase ‘70s is in itself brave. And 
Slade’s dialogue is witty, without 
seeming like a numbing barrage 
of one-liners wanting only a 
laughtrack. His conception of 
Jason, a sophisticate afraid to ad- 
mit his emotions lest they prove 
cliched, is astute. And the per- 
formances, under Joseph Hardy’s 
quick, professional direction, are 
clipped, yet ingenuous enough to 
surmount Slade’s cuteness — until 
the very end. Even the device of 
writing a play that is at once 
sentimental and aftificial and a 
funny treatise on genre is intri- 
guing. The trouble is that Slade 
leans with such increasing heavi- 
ness on his device that it even- 
tually gives way, toppling him 
into a puddle of smugness. And 
it's hard to play Noel Coward 
with vour face dripping. & 
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without being portentous (even 
with their stuffy name). 

Their choice of music, coming 
from England during the reigns of 
Henry IV and V (especially from 
the Old Hall Manuscript, the only 
one from that period to survive 
relatively intact) and from short- 
ly before and after, suggested 
how interesting and substantial 
this music is at its best. And there 
were no throwaways. The early, 
anonymous Kyrie Cuthberte 
might have had one guessing 
Poulenc or Britten in another con- 
text. And a sublime Agnus Dei, 
and short Mass (Alma redemp- 
toris mater) with an equally sub- 
lime and even more awesome Ag- 
nus Dei, revealed at least one 
great master in the unfamiliar 
Leonel Power. Gloria in excelsis! 

* ot * 


S ince Thomas Dunn is a fine 
musician, and since I don’t par- 
ticularly care for his detached, 
streamlined versions of Baroque 
oratorios (Handel’s Messiah with 
a chorus of 21), I was eager to 
hear him conduct the Handel & 
Haydn Society in some relatively 
unfamiliar territory. Their sea- 
sonal opener was an unseasonal 
performance of Berlioz’s exqui- 
site sacred trilogy, L’Enfance du 
Christ. I thought Dunn’s em- 
phasis on the linear might work 
well with Berlioz, who needs clar- 
ity more than he needs emoting. 
Unfortunately, nothing — or very 
little — seemed to go right. 
Dunn’s tempos were always a lit- 
tle (and occasionally a lot) too 
slow. It was as if he kept missing 
(sometimes just barely missing) 
the pulse of the music. Every- 
thing sagged. The only music that 
came to life (and, sub specie aeter- 
nitatis, perhaps was a little too 
lively) was the unconducted trio 
for harp and two flutes (Christo- 
pher Krueger and Nancy Jerome 
were the outstanding. flutists). 
The orchestra’ sounded: splendid 
in every department, but almost 
nothing happened. 

There were some splendid sing- 
ers, too, though in the smaller 
roles. David Evitts made an en- 
dearing Joseph, Bruce Fithian and 
Sanford Sylvan strong and ele- 

’ garit Centurions. Will Roy clearly 
separated his two roles (Herod 
and the Ishmaelite Father), but his 
voice seemed focused only at the 
center (coarse at the bottom, thin 
at the top). Charles Bressler was 
the Narrator — deeply under- 
standing of the musical line and 
eloquent in his delivery of the 
words. (Berlioz’s text is a miracle 
of unaffected simplicity and rhe- 
torical power — an important, and 
often overlooked, reason that so 
much “‘pretty’’ music never gets 
washed away.) But Bressler’s 
voice has lost the freshness and 
innocence necessary here, and by 
the end, it had also lost most of 
what little beauty of tone it pos- 
sessed at the beginning. __ 

One singer was disastrous. Bar- 
bara Conrad, who played Marian 
Anderson on the Eleanor and 
‘Franklin TV special, sounded 
more like Verdi's Ulrica (the Sor- 
ceress) than Berlioz’s Virgin 
Mary. Her voice was both hard 
and unsteady, with a shakiness of 
pitch and lack of expression that 
suggested she may not have suffi- 
ciently prepared the part. At one 
excruciating moment, she lost 
both her pitch and her place. 
Strange that she had to be im- 
ported when there are so many 
singers here better-suited to the 
role and superior in every other 
musical respect. 


* a * 
N... Soprano Elly Ame- 


ling, who seems never to have 
_made an ugly sound in public, 
succumbed to the local sore throat 
and had to postpone her first in- 
town Boston recital last Sunday 
(October 14). The new date is 
November 4 (Jordan Hall, 3 
p.m.). The wonderful Dalton 
Baldwin will still accompany. € 


TK BREE 











by Clif Garboden 


SUNDAY 


1:00 (2) Here To Make Music: A Portrait of Itzhak 
Periman. Not only is he good, he is unpretentious. 
A nice little profile. 

4:00 (38) The Hustler (movie). Paul Newman and 
Jackie Gleason star with Piper Laurie and George 
C. Scott in this dark and dingy 1961 pool-shark 
drama. Gleason is appropriately cast as Minne- 
sota Fats 

5:00 (5) Steve and Eydie: Our Love Is Here To 
Stay. Steve & Eydie pay tribute to George Gersh- 
win with help from pianist Gerald Robbins, the New 
World Philharmonic Orchestra, and Gene Kelly. 
Always a pleasure to hear from Eydie. 

7:00 (38) The New York Marathon. Coverage of 
the 10th annual race through the five boroughs. 
7:00 (56) Star Trek, “Miri.” 

8:00 (2) Connections: Faith in Numbers. Host 
James Burke links the invention of the computer to 
the innovation of the water wheel. 

8:00 (4) TV Guide: The First 25 Years. Phil Dona- 
hue hosts a retrospective of the first quarter-cen- 
tury of television through the eyes of TV Guide 
editors and network bigwigs William Paley (CBS), 
Elton Rule (ABC), and Freddie Silverman (NBC). 
Clips from Golden Age and older shows, plus ap- 
pearances by Bob Hope, Lucille Bali, Norman 
Lear, Arthur Godfrey, and other small-screen 
mainstays. 

9:00 (2) Masterpiece Theater: Love for Lydia, Part 
V. Lydia nags Edward to accompany her to a coun- 
try dance, where she scandalizes the natives. 
9:00 (5) Marciano (movie). Tony LoBianco, Belin- 
da Montgomery, and Vincent Gardenia star in a 
made-for-TV ringside biography of Rocky Mar- 
ciano, contender and champ. 

9:00 (44) Gilbert and Sullivan (movie). A 1953 Brit- 
ish production starring Robert Morley and Mau- 
rice Evans, glorifying the versatile masters of musi- 
cal parody and internal rhyme. 


MONDAY 


7:30 (4) Evening. Featuring an imported report 
from the set of M*A*S*H. 

8:00 (2) Song by Song: By Alan Jay Lerner. First in 
a monthly series of seven hour-long tributes to 
America’s lyricists. Tonight Ned Sherrin (remem- 
ber him from We /nterrupt This Week?) hosts vari- 
ous vocalists rendering the works Lerner finished 
for Frederick Loewe, Burton Lane, and Kurt Weill. 
8:00 (7) It’s the Great Pumpkin, Charlie Brown. 
Thinking it a swell practical joke, Linus and Lucy 
stake Charlie Brown to the ground in a remote cor- 
ner of the garden the night of the first frost. No 
White Shadow, and for this. 

9:00 (2) Running Fence. An hour-long documen- 
tary tracing the struggle of conceptual artist Chris- 
to to build a 24-mile fabric fence through Northern 
California. Watch the artist field unbelievable crap 
from farmers, small-town governments, and en- 
vironmentalists, none of whom get it. 

9:00 (5) Football. The Denver Broncos vs. the 
Pittsburgh Steelers. 

9:00 (44) Poldark Il, Part |. Returning from fight- 
ing the French, Ross finds his old rival, George, in 
possession of half the mines and most of the land 
in Cornwall. 

11:00 (2) A Taste of Honey (movie). A 1962 British 
drama starring sex goddess Rita Tushingham and 
Murray Melvin. 








HOT DOTS 


TUESDAY 


7:30 (5) The Muppets. Jim Henson and his shan- 
tung schleps are joined by guest host Dudley 
Moore 

8:30 (4) Coming Together. Featuring retired 
champ but still the greatest, Muhammad Ali, talk- 
ing about life outside the ring. Ali, by the way, will 
show up on NBC later this season in his first dra- 
matic role — in a made-for-TV thing about the 
emancipation. 

9:00 (2) World: Soviet TV: Heroes, Workers, and 
the Party Line. In Russia, the government controls 
the airwaves, but the programing isn't all as bad as 
our PSA spots hyping Alien Registration Week. 
Clips from top-rated Soviet shows. 

9:00 (4) Undercover with the KKK (movie). Don 
Meredith stars in a television version of FBI agent 
Gary Thomas Rowe's book about his experiences 
infiltrating the Klan. 

9:00 (38) Walkabout (movie). Hardly the sort of 
film best appreciated on television, but Nicolas 
Roeg's moment-to-moment story of two children 
and a random aborigine trekking through the out- 
back can only be described as beautiful. Jennie 
Agutter and Lucien John star. 

11:00 (2) The Winslow Boy (movie). A 1949 British 
drama about a famous lawyer engaged to defend a 
schoolboy facing a charge of petty theft. Robert 
Donat, Margaret Leighton, and Cedric Hardwicke 
Star. 





WEDNESDAY 


7:30 (4) Evening. Featuring a brief interview with 
Martin Sheen, who discusses the rigors of filming 
with Coppola. 

8:00 (2) Great Performances: The Sorrows of Gin. 
The first of three original plays based on John 
Cheever short stories concerns an eight-year-old 
girl searching for stability amid her parent's whirl- 
wind lives. Starring Edward Hermann, Signourey 
Weaver (the survivor from Alien), Eileen Heckart, 
Rachel Roberts, and Mara Hobel. 

9:00 (2) Nikolais Dance Theater: Aviary. How Al- 
win Nikolais spent five weeks in residence at the 
University of Wisconsin expanding the notion of 
dance performance to produce a finished piece. 
10:00 (4) The Best of Saturday Night Live. For 
those of you who miss the old gang. Selected bits 
from Saturday Night's past assembled for this 
now-weekly series. 

11:00 (2) The Caretaker (movie). Robert Shaw, 
Donald Pleasence, and Alan Bates star in a screen 
version of Harold Pinter’s absurd play about two 
loony brothers and a passing tramp. 








THURSDAY 


7:30 (4) Evening. Featuring an appearance by 
aged ragtime pianist Eubie Blake. 

8:00 (2) Evening at Symphony. Seiji takes five or 
so and leaves the podium to guest conductor 
Klaus Tennstedt, who leads the BSO in Handel's 
Concerto Grosso, Op. 6 No. 6, and Mozart's Piano 
Concerto No. 9 in E-flat, K 271. Alfred Brendel 
oes on the ivories. Simulcast on WGBH-FM 
(89.7). 

9:00 (2) Camera Three. The Modern Jazz Quartet 
and the Juilliard String Quartet combine to prove 





that eight is enough to do justice to the MJQ’s John 
Lewis's. “Sketch” and Gunther Schuller's “Pro- 
gression in Tempo.” Plus some Mozart and some 
Mendelssohn by the Juilliardians and two for four 
by Lewis from his own band. 

9:00 (38) The Effect of Gamma Rays on Man-in- 
the-Moon Marigolds (movie). The film version-of 
the play that forever changed the direction of dra- 
matic cleping away from Oliver and Luv toward for 
colored girls etc., and no doubt paved the way for 
hundreds of lofty first plays and college tries 
named things like Who is Sally Kellerman and Why 
ls She Twirling That Baton in Front of My Car? Jo- 
anne Woodward and Nell Potts star in this story of 
life amid squalor. 

11:00 (2) Shoot the Piano Player (movie). You 
played it for her... No, a 1962 Truffaut movie star- 
ring Charles Aznavour. Love and the disinterested 
pianist. 


FRIDAY 
8:00 (5) The Bible (movie). John Huston’s 1966 
contribution to Youth Fellowship field trips. Hus- 
ton plays Noah and dubs the voice of God. Three 
hours of Old Testament with George C. Scott, Ava 
Gardner, Michael Parks (hey), and Richard Har- 
ris, Stephen Boyd, and Peter O'Toole (as angels 
one, two, and three). 

9:00 (38) The Madwoman of Chaillot (movie). 
Satisfying drama about a crazy lady who breaks up 
an international cartel. Katharine Hepburn and 
Charles Boyer star in the film version of Jean 
Giraudoux'’s play. 

9:00 (44) Masterpiece Theater: Love for Lydia, 
Part V. A repeat of Sunday's episode, in which 
Lydia entices Edward to a small-village shindig for 
purposes of slumming. 

11:00 (2) The Last Days of Dolwyn (movie). Dame 
Edith Evans and Richard Burton star in a British- 
made drama about the struggle to save a village 
from being flooded by the English version of the 
TVA 


12:40 a.m. (7) The Lords of Flatbush (movie). Sy/- 
vester Stallone is the best thing about the’ street- 
tough quickie marriage of American Graffiti and 
The Wild One. It has a certain charm. 








SATURDAY 


1:00 (56) The Spider (movie). It's 1958, and Ameri- 
ca is alternately bushy-tailed and terror-stricken 
over the belief that anything can happen. The bad 
news is this giant spider that ruins a perfectly good 
high school and terrorizes two all-American teens. 
2:30 (56) Attack of the Mushroom People (movie). 
The problems of a yachting party stranded on an 
island of vicious fungus. 

7:00 (560) Star Trek, “Dagger of the Mind.” 

7:30 (2) Fast Forward, “Personal Computing.” A 
look at technology at work, counting two by two. 
8:00 (2) Live from Lincoin Center: Street Scene. 
The New York City Opera does Kurt Weill’s 1947 
English-language opera based on a 1929 Pulitizer 
prize-winning short story by Elmer Rice. 

8:00 (56) The Donny and Marie Halloween Spe- 
cial. It is a frightening thought. 

9:00 (56) The Phantom of the Opera (movie). A 
1962 remake. 

11:00 (56) Juke Box. Britt Ekiund hosts ELO, XTC, 
and Chaka Kahn. 

11:30 (4) Saturday Night Live. Staying alive 
despite the departures of John and Dan. Now's the 
show's chance to come up with new material to re- 
place its dependence on its lost talent’s stock char- 
acters. 

11:30 (38) Sherlock Holmes and the Scarlet Claw 
(movie). Rathbone and Bruce journey to Canada to 
track a killer who glows in the dark. 





The 525th line: Having invested many hours in the 
‘79 World Series, we are drawn again to that tired 
but inevitable subject, the sins of Howard Cosell. 
Despite Keith Jackson's attempts to call the 
games, Howard, displaying the graces of an un- 
weicome guest three drinks past discretion, was 
distracting to the point of creating a secondary 
level of tension throughout the play. Not only were 
viewers on the edges of their seats wondering “Will 
Singleton hit safely?”, but they also had to worry, 
“Will Cosell stop yapping about the 1965 Dodgers’ 
relief squad before the next pitch?” With the score 
5-1 against the Pirates, the bases loaded, and Phil 
Garner, laden with the guilt of early-inning errors, 
at the plate, Cosell judged it a good time to dis- 
cuss the “exciting Oakland ball club." Which is as 
telling as it is exasperating. Clearly unable, or for- 
bidden by ABC, to call the game at hand, Cosell 
was relegated to the role of the guy who identifies 
the players’ wives (Howard calls them “lovely 
brides”) in the grandstand. Repeating opinions 
from the morning papers, mouthing childish pro- 
nouncements about the players (of Dave Parker, 
Cosell revealed. “He is a great, great baseball 
player,” with the emphasis on “player’), Cosell just 
couldn't wait for the real action to stop so he could 
drag the attention back to himself. When Parker 
threw a strike from right field to save a run, How- 
ard explained, “And that's why we talked to Dave 
Parker before the game.” In point of fact, Cosell 
contributed not one necessary word to the Series 
commentary; he was a hanger-on in the booth, a 
tireless distraction, a man who would rather have 
been at a football game. Hardly a pitch went by 
without Howard “recalling” some glory long past or 
some petty statistic. Everything he knows he’s had 
to memorize. For Cosell, baseball exists only as 


history; he could talk about game one only in the - 


context of game three. 

But everyone knows Howard is horrible. The 
man we love to hate? Sorry. Our dislike for Cosell 
is pure and unpleasant. We honestly want him out 
of our lives and off TV. If we favor the company of 
ignorant blowhards, there's always the corner bar. 
If we like to listen to sports reporters who can't talk 
intelligibly there’s always Jimmy Meyers. Of 
course, Cosell is but a grotesque extension of the 
too-rampant style of baseball commentary that 
leaves nothing to the imagination but the count. Al- 
ways half off the subject, TV commentators ap- 
parently see it as their job to be unimpressed by 
whatever happens on the field. Everything, even 
the tensest situation, is but fodder for relentless 
analysis. They like pitching because it happens so 
often and provides a comfortable rhythm for chat- 
ter. When somebody actually hits, the event is 
treated as an annoying surprise. Analysis having 
supplanted reportage in their approach, it has be- 
come the commentators’ habit to fix blame before 
the ball is cold. If a batter hits, it's not because he 
can hit, it's because the pitcher lost control (statis- 
tics to prove that the pitcher’s manager should 
have known he'd lose control to follow). If a pitch- 
er strikes someone out, it’s because the batter was 
fooled. Such guilt. It makes you hate both teams. 

By game five, we disconnected the sound on our 
Zenith and watched to the accompaniment of 
Vince Scully and Sparky Anderson on CBS radio. 
It was a whole new ballgame. Sparky didn't talk 
much, and when he did, he made sense. Scully, 
without the pictures to back him up, was, of 
course, obliged to call the game. Lacking the refer- 
ence of filler shots provided by roving ABC 
cameramen, the radio announcers had few ex- 
cuses to digress on the life story of some catcher in 
the bullpen. Lacking instant replays, there was less 
temptation to beat dead horses. It was great, the 
combination of excellent visuals and relevant au- 
dio. It was like watching a baseball game instead of 
a badly scripted made-for-TV movie. 





AIRWAVES 


by Barbara Beltrand 


SUNDAY 


MONDAY 


a.m.-1:00 (WMBR) Late Risers Club. Bos- 





9:30 a.m.{WCAS) NOW We're Talking. Women tome a Caalsa cally new-age tock show’ returns to its 


Economic Justice Conference, Part Il. Jane Fon- 
da, Saundra Graham and Doris Bunte talk about 
power, politics, racism and the women’s move- 
ment. 

10:00 a.m. (WCAS) Closet Space. Review of the 
gay march on Washington, DC. 

10:00 a.m. (WBUR) Alan Watts. Lectures by this 
Zen philosopher. 

10:00 a.m. (WMFO) Classical Show. Jeffry Steele, 
classical guitarist, performs baroque and 20th- 
century Spanish works. Live. 

10:30 a.m. (WCAS) Peacework. American Friends 
Service Committee Mideast representative James 
Fine, back from Palestinian refugee camps, gives 
an update. 

Noon (WGBH) Masterpiece Radio Theater. “Cur- 
rer Bell, Esquire,” Part Il. Conceived and enacted 
by Julie Harris, and written by William Luce, this 
drama depicts the life of Charlotte Bronte. The set- 
ting is the course of one night in the Bronte home 
— Charlotte, having just returnéd from burying her 
last sister, sits writing to friends and flashes back 
to the history of the Bronte family. ° 
1:00 p.m. (WGBH) Music for a Sunday Afternoon. 
The Finnish Radio Symphony Orchestra, with 
Klaus Tennstedt conducting Tchaikovsky's Con- 
certo for Piano, No. 1, Op. 23, with Lazar Berman, 
Aulis Sallinen's Symphonic Dialogue for Percus- 
sion and Orchestra, and Dvorak's Symphony No. 8 
in G, Op. 88. 

1:05 (WCRB) Music From Ireland. Fiutist James 
Galway performs The Four Seasons, by Vivaldi, 
with the Zagreb Soloists. 

3:00 (WHRB) Live at Passim. Traditional Irish- 
Scottish music. performed by How to Change a 
Flat Tire, and bluegrass by Spider Bridge. 

3:00 (WCRB) New England Concert Hall. Elyse 
Kaplan, flute, and Susan Dewart, piano, perform 
Telemann’s Sonata in G, Hindemith’s Sonata 
(1936) and Faure’s Pavane. 

5:00 (WMBR) Interaction. “Starting Your Own 
Business.” Interviews with several small-business 
owners — women and men. 

5:05 (WCRB) The Boston Pops. From a concert on 
June 14, 1979, conductor John Mauceri presents 
Bernstein's Overture to Candide, Respighi's The 
Pines of Rome, Mozart's Concerto for Two Pianos 
in E-flat, K.365, and Loewe’s Selections from My 
Fair Lady. 

7:30 (WGBH) Folk Heritage. Bill Staines, contem- 
porary song writer and singer, live from Studio 1 
8:00 (WMBR) Good News. Birthweek tribute to 
Mahalia Jackson, the world’s most famous gospel 
singer 

9:07 (WEE!) CBS Radio Mystery Theater “A De- 
partmental Case.” O. Henry's story about a 65- 
year-old ex-gunfighter who challenges a much 
younger desperado who is beating his wife. 
10:30 (WGBH) Folk Festival. The New Lost City 
Ramblers and friends celebrate the group's 20th 
anniversary, in a concert presented in September. 
1978. Performers are Mike Seeger, John Cohen, 
Tracey Schwartz, Pete Seeger, and Elizabeth Cot- 


ten. 

11:00 (WMBR) The Ghetto. Decade-old black pop- 
music show moves back an hour and continues 
featuring soul, disco, R&B, news, and information 
for the community. Continues through the week. 


Pa) ae 


Pa) 


2 lye a¢ ava eae 


morning programing. Continues through the week. 
5:00 (WHRB) The New Thing. George Russell's 
“Lydian-Chromatic Concept of Tonal Organiza- 
tion” is the major theoretical work on post-bop 
jazz. Recordings with Dolphy, Coltrane and Don El- 
lis are featured, along with Gunther Schuller's 
“Jazz Abstractions.” 

5:00 (WMBR) Black Perspectives. In a new time 
Slot. Boston and Cambridge elections focus. 
7:00 (WGBH) Reading Aloud. “The Three Muske- 
teers." The Alexandre Dumas story continues 
through the week. 

7:30 (WGBH) The Spider’s Web. The Wind in the 


Willows, by Kenneth Grahame, is a celebrational* 


story of reflective Mole, kindly old Water Rat, shy 
Badger and rich, conceited Toad. Narrated by 
Frances Schrand. Continues through the week. 
8:00 (WCRB) Concert Hour. Featuring Dvorak’s 
.Legends, Op. 59. No. 1-3, and Piano Concerto in G, 
Op. 33. With Carlos Kleiber conducting the Bava- 
rian State Orchestra. Sviatoslav Richter is the con- 
certo soloist. 

8:07 (WEE!) Sears Radio Theater (Western Night). 
“Abilene.” Wild Bill Hickok is hired to bring law and 
order to the railhead town of Abilene, Kansas. 
9:00 (WCRB) San Francisco Symphony. Edo de 
Waart conducts Haydn's Symphony No. 6 in D, 
Schuller's Concerto No. 2, and Lalo's Symphonie 
Espagnole, Op. 21. 

9:07 (WEE!) CBS Mystery Theater. “Sheer Ter- 
ror.” An actress is kidnaped by a psychopath who 
wants to marry her before her “wedding” can take 
place on a television soap opera. 

10:00 (WGBH) Masterpiece Radio Theater. “Cur- 
rer Bell, Esquire,” Part Il. See 10/21 noon. 

11:00 (WGBH) Sait 1! Summary. If Salt |i hearings 
are in session, weeknightly summaries will pre- 
empt scheduled 11 p.m. programs 

11:00 (WGBH) The Twin Oaks Commune. Lo- 
cated in central Virginia and consisting of 70 ad- 
ults and 11 children, the Twin Oaks Commune is 
committed to creating a cooperative, non-compe- 
titive, non-violent living atmosphere. 


TUESDAY 


1:05 a.m. (WCRB) All Through the Night. Bos- 
ton’s only all-night concert music program. 
1:00-5:00 (WMBR) Rutabaga Review. Late ‘60s 
rock ‘n' roll 

5:00 (WMBR) NOW We're Talking. See WCAS 
Sunday. 9:30 a.m. 

8:00 (WCRB) Concert Hour. Featuring de Faila’s 
Suite Populaire Espagnole, Seven Conciones Pop- 
ulares Espanolas. and Nights in the Gardens of 
Spain 

8:00 (WGBH) The Boston Symphony Orchestra 
Seiji Ozawa conducts Beethoven's Symphony No. 

5. Chausson’s Poeme and Ravel's [Tzigane and 

Bolero 

8:07 (WEE!) Sears Radio Theater (Comedy Night). 
Here's Henry Morgan.”” Some looks at the pass- 
ing American scene. 

8:30 (WBZ) Basketball. The Celtics vs. the San An- 
tonio Spurs 

9:07 (WEEI) CBS Mystery Theater. “Willy and 
Dilly.” A brother and sister scheme to relieve a 
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stockbroker of $1 million worth of negotiable 


* bonds. 


10:00 (WGBH) The Ford Hall Forum. Ralph Na- 
der, social critic and consumer advocate, end 
Samuel Schwartz, of the Continental Oil Com- 
pany, are co-speakers on the topic: “Energy Out- 
look: Environment for the '80s.” 

11:00 (WGBH) Salt 1! Summary. See Monday. 


WEDNESDAY 


1:05 a.m. (WCRB) All Through the Night. Bos- 
ton’s only all-night concert music program. 
11:00 a.m. (WBUR) Options in Education. 
“Schooling in China,” Part |. Visits with students 
and teachers in kindergarten and primary schools. 
11:30 a.m. (WBUR) Making Waves. “Capital Pun- 
ishment.” Sociologists James Fox and Jack Levin 
talk with guests about the death penalty contro- 
versy. 

Noon (WGBH) Leon Jaworsky on the Growth of 
Disbelief. The former Watergate prosecutor talks 
about what he believes is a growing lack of faith 
and trust in government and public institutions. 
8:00 (WCRB) Concert Hour. Featuring Handel's 
Water Music, with the Concertus Musicus con- 
ducted by Nikolaus Harnoncourt. 

8:00 (WGBH) Symphony Notes. Roland Nadeau 
devotes the entire program to Tchaikovsky's Swan 
Lake, Acts |! and Ill. 

8:07 (WEE!) Sears Radio Theater (Mystery Night). 
“The Sabbatical.” The life of a distinguished Amer- 
ican professor undergoes drastic changes — 
which he cannot understand — when he is chosen 
to lecture at a university in Vienna. 

9:00 (WBUR) Legal Line. “Life Insurance — Who 
Needs It?" This is a panel discussion and call-in 
program. 

9:00 (WBZ) Basketball. The Boston Celtics vs. the 
Houston Rockets. 

9:00 (WCRB) Cleveland Orchestra. James Con- 
lon conducts Verdi's Requiem, with Shirley Ver- 
rett, Mignon Dunn, Paul Plishka and the Blossom 
Festival Chorus. 

9:00 (WEE!) CBS Mystery Theater. “Dangerous 
Money.” A distraught Vietnam war veteran is ac- 
cused of murdering his sergeant, whom he hated. 
11:00 (WGBH) Salt 1! Summary. See Monday. 


THURSDAY 

1:05 a.m. (WCRB) All Through the Night. Bos- 
ton's only all-night concert music program. 
11:00 a.m. (WBUR) Options in Education. 
“Schooling in China.” Part Il. See pening | 
Noon (WGBH) First Amendment and a Free 
People. John Taylor Williams, media attorney, dis- 
cusses recent court and FCC rulings on affirma- 
tive action end the media. 

1:00 (WGBH) Music America. The Dick Johnson 
Orchestra play music from the swing era. Live. 
1:00 (WMBR) The Crazy Quilt. Birthweek tributes 
to Manfred Mann end Dizzie Gillespie. 

8:00 (WGBH) Evening at Symphony. Seiji Ozawa 
conducts the Boston Symphony Orchestra in 
Tchaikovsky's Swan Lake, Acts II and Ill. 

8:07 (WEE!) Sears Radio Theater (Love and Hate 
Night). “Baby, Baby.” with Cicely |yson nosting. A 
young writer shows compassion for a recently di- 
vorced woman — until he discovers she’s preg- 
nant 

9:00 (WCRB) New York Philharmonic. Pinchas 
Zukerman conducts Vivaldi's The Four Seasons. 
(with himself as soloist), Mozart's Wind Serenade, 
and Haydn's Symphony No. 49 

9:07 (WEE!) CBS Mystery Theater. “The Pardon.” 
The wife of a man jailed for murder is terrified by 
one thought — that he will come home some day 
and murder her. 

11:00 (WGBH) Salt I! Summary. See Monday. 











FRIDAY 


1:05 a.m. (WCRB) All Through the Night. Bos- 
ton’s only all-night concert music program. 

Noon (WGBH) Symphony Notes. Roland Nadeau 
analyzes Handel's Concerto Grosso, Op. 6, No. 6, 
and Mozart's Piano Concerto No. 9 in E-flat. 
1:00 (WGBH) Music America. A profile of com- 
poser-conductor Leonard Bernstein with selec- 
tions from West Side Story, Mass, Trouble in Ta- 
hiti, On the Town, Candide, and other favorites. 
1:00-4:00 (WMBR) Women’s Music. A variety of 





musi@ made by women will be a regular feature on 4 


Friday afternoons. 

8:07 (WEE!) Sears Radio Theater (Adventure 
Night). “The Odyssey of the Vigilant.” The crew of 
an electronic surveillance ship, carrying out a se- 
cret mission in the East, is captured by a flying 
saucer. 

9:00 (WCRB) The Boston Symphony Orchestra. 
Seiji Ozawa conducts Bartok’s Music for Strings, 
Percussion & Celesta and Ravel's Daphnis and 
Chioe. 

9:07 (WEE!) CBS Mystery Theater. “Look Who's 
Coming.” Nobody believes a soap opera fan who 
claims her favorite program is being interrupted by 
pictures and voices of two humanoids from outer 
space. 

11:00 (WGBH) Salt 11 Summary. See Monday. 
Midnight (WGBH) The Blues Hour. An interview 
with Albert Collins and members of the Aron Bur- 
ton Band. 


SATURDAY 














11:30 a.m. (WBUR) Car Talk. Tom and Ray Mag- 
liozzi, of The Good News Garage, in Cambridge, 
give automotive advice. 

Noon (WGBH) Options in Education. ‘What 
Makes a Good Teacher.” A four-part special on 
teacher competence. The program includes mini- 
profiles of teachers recognized by students as 
“good teachers.” 

1:00 (WGBH) Jazz Alive! The Strides of March, a 
jazz party in Somerset, New Jersey, features per- 
formers Zoot Sims, Bob Wilbur, Ruby Braff, Buddy 
Tate, Milt Hinton, Dick Hyman, Bobby Rosengar- 
den, and others in unusual but compatible group 
settings. 

4:30 (WBUR) Earplay. “The Antique Bearers,” by 
Ray Aranha. Nightmare images of a childhood in 
the segregated South haunt a young biack man as. 
he arrives in Harlem. Aranha explores the psy- 
chology of racism in this play. 

7:30 (WBZ) Basketball. The Celtics vs. the Atlanta 
Hawks. 

8:00 (WCRB) Boston Symphony Orchestra. Kazu- 
hiro Koizumi conducts Glinka’s Russ/an and Lud- 
mila overture, Khachaturian’s Flute Concerto in D 
(with Jean-Pierre Rampal), Bartok’s Dance Suite, 
and Liszt's Les Preludes. 


/9:07 (WEE!) CBS Mystery Theater. “The Over- 


coat.” Nikolai Vasilievich Gogol’s famous long 
short story about an impoverished government 
worker in St. Petersburg who starves himself in or- 
der to replace his tattered overcoat. 





WBCN 104.1 FM WEE! 590 AM 


WGBH 89.7 FM 
WBZ 1030 AM WHRB 95.3 FM 


WCAS 740 AM 


| WBUR 90.9 FM 
| WMBR 88.1 FM 
| 


WCOZ 94.5 FM _WMFO 91.5 FM 


WCRB 102.5 FM. WROR 98.5 FM 
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Listen to what $499 can 
buy at Tech Hifi. 


A Toshiba SA725 am/fm 


stereo receiver that performs | al 


so well, the leading 
consumer magazine 
rates it #1 inits class. 

A pair of high- 
performance Pioneer 
T-300 3-way loud- 
speakers with 10- 
inch woofer, 5-inch 
midranges, and 2-inch 
tweeters. They’re sound 
quality is lively, accurate, 
and exciting. 


And a precision Hitachi 
HT-324 Rhesus with belt drive, 
front controls, and automatic 
tonearm return. It comes com- 










TOSHIBA 


PIONEER 
6 HITACHI audio-technica. 





plete with a base, a dustcover, 
and a quality Audio-Technica 


. Cartridge. ott 


All this is what $499 can de 
buy at Tech Hifi, because no bu 


' AMHERST 15 East Pleasant Street CAMBRIDGE 38 Boylston St., Harvard Sq. FRAMINGHAM.50 Worcester Hgwy. (Rt.9 East) SAUGUS R 

° BOSTON 240A Newbury Street CAMBRIDGE 182 Massachusetts Ave., at M.I.T. HANOVER At Hanover Mall Extension SPRINGFIE 
| BROCKTON 375 No. Montello St. DANVERS 198 Endicott Street HYANNIS Rt. 132 in Capetown Plaza STONEHAN 

. BROOKLINE 870 Commonwealth Ave. DEDHAM 850 Providence Hgwy. (Rt. 1 North) QUINCY 464 Washington St., corner of So. Artery WORCESTI 


Our “HIF! BARGAIN CENTERS”: CAMBRIDGE 95 First St., Lechmere Sq. - WALTHAM 667 Main St. - BURLINGTON Vinebrook Plaza-SHREWSB 


TECH HIF! STORES are also in Vermont, Connecticut, New York, Ne 


| | 





at your money 
t Tech Hifi. 










nents in such huge quanti- 
ties as the 72 Tech Hifi 
stores. 


If you thought you 
had to spend alot of 
a money to get great 
we Bie y stereo, spend 
- some timeina 
. & Tech Hifi 
‘ *y soundroom this 
week. 


= , ‘= _ And listen to 
Sit a — what your money 


a can buy. 
Sy : é B. wp, Si obs sat 


other stereo =m e 
dealer in the East 
buys quality compo- 


Quality cominenlerits at the right price. 


SAUGUS Rt.1 Northbound, Augustine Plaza THE SERVICE CENTER: 870 Comm. Avenue HANOVER, N.H. 35 S. Main Street 
SPRINGFIELD 1376 Boston Road & Parker St. PROVIDENCE, R.!. 165 Angell Street MANCHESTER, N.H. K-Mart Shopping Plaza 
STONEHAM 352 Main Street WARWICK, R.!I. 1989 Post Road NASHUA, N.H. Nashua Mall Extension 





WORCESTER 301 Park Avenue SALEM, N.H. 390 So. Broadway (Rt.28 South) 
za-SHREWSBURY 304 Turnpike Fid. (Some advertised equipment and guarantees may not be available in the Hifi Bargain Centers.) 
, New York, New Jersey, Pennsylvania, Michigan and Ohio. 


| | 
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ARTLISTINGS 


A ST. (268-3764) 
211 A St. Boston Tu-F 11-5, Sa 12-5 
Sculpture by Nancy Smith. 

AHMED’S GALLERY (876-5200) 
96 Winthrop St. Camb. 
Paintings by Lynne Harwood. 

ALPHA GALLERY (536-4465) 
121 Newbury St. Tu-Sa 10-5:30 
Etchings from Prints by Picasso 

ARETA (266-4466) 
161 Newbury St. M-Sat. 10-6 
Fabric Collage. 

ART ARK (623- 9776) 
46 Holland St., Somerville. M-Sat. 10-6 
Group Show. 

ART/ASIA GALLERY (536-7575) 
8 Newbury, St., Boston, Tu-Sat. 10-5:30 
ae _ Weaving in Precius Metals by Miye 
Matsu' 

ARVEST ‘GALLERIES ee 1418) 
77 Newbury St. M-Sa. 5 
Paintings and Pen and "nk Drawings by Eric 
Sloane. 

BAAK GALLERY (354-0407) 
59 Church ag Camb. Tu-Sa 10-6, Th till 9 
Group Sho 

BETSY VAN BUREN GALLERY (354-0304) 
290 Concord Ave., Camb. 
Paintings, Frescoes and Drawings by Stoney 


Conley. 

BOSTON ARCHITECTURAL CENTER 
320 — St. Stained Glass by the Boston 
Glass Gro 

BOSTON ciTY HALL (725-3000) 
Main Gallery, 5th floor M-F 10-4 
Japanese Prints. 

BOSTON VISUAL ARTS UNION (227-3076) 
77 N. Washington St. Boston T-F 11-6 Sat. 11-4. 


Open Show. 
BROMFIELD GALLERY (426-8270) 
30 Bromfield St. M-Sat 12-6 
Paintings by Susan Mastrangelo. 
CHILD'S GALLERY (266-1108) 
169 Newbury St. Tues.-Sat. 10-5. 
Paintings by Helen Adams Isaacs. 
COPLEY SOCIETY (536-5049) 
158 Newbury St. Tues.-Sat. 10-5. 
“The Image Makers,” Sculpture by Yiannis Ste- 
fanakis; —— by Nathan Kredenser. 
CUTLER/STAVARDIS GALLERY (482-4151) 
354 Congress St., Boston. W-Sat. 12-5 
Works on Paper by Carol Emilia Owen. 
EARTHLIGHT (266-8617) 
249 Newbury St. Tu-Fri 11-6, W 11-8, Sa 11-5. 
Fantasy and Science Fiction Art by Michael 


Whelan. 
FRAMEWORKS GALLERY (354-9867) 
7 Upland Rd., Cam. M-Sa. 10-6; T-Th. 10-9. 
Drawings by Rebecca Doughty. 
GALLERY EAST (262-1223 
Art Institute of Boston, 700 Beacon St. 
Painted Constructions. 
GALLERY NAGA (267-8060) 
67 Newbury St., Boston. 
Paintings by Peter Rappoli. 
GALLERY NATURE AND TEMPTATION 
40 St. Stephen St. (247-1719) Mon-Sat. 2-6 
GRAPHICS 1 and 2 (266-2475) 
168 Newbury St. M-Fri. 9:30-5:30. 
Prints by Jean-Michel Folon. 


HARCUS KRAKOW GALLERY (262-4483) 
7 Newbury St. Tu-Fri. 10-5:30. 

HELEN SHLIEN GALLERY (482-9866) 
354 Congress St. W-Sa. 12-5. Watercolors by 
eed * aac by Poor; constructions by 
Mon 


_HIRSHBERG GALLERY a 


344 Boylston St. Sun.-Fri. 1-5 
IMPRESSIONS (262-0783) 
275 Dartmouth St. Tu-F 10-5:30, Sa 11-5 
Drawings and Lithographs by Robert Nelson; Ar- 
tifacts by Peter Hanes. 
KOLBO GALLERY (731-8743) 
435 Harvard St., Brookline. Su-F 10-6 
Paintings and Collographs by Sandra Bowden. 
LAUNDRY-GALLERIA (523-9667) 
256 North St., North End. Su-F 8-10, Sa 8-6 


LAMOND AND HARPER GALLERY (367-3090) 
39 Joy St. Tu-F 12-6 
GEORGE LEWIS GALLERY (267-6306) 
20 Newbury St. Tu-F 10:30-4:30 
Modern Impressionism by George Lewis. 
LOPOUKHINE NAYDUCH (426-4973) 
354 Congress St. Boston; Wed.-Sat. 12-5:30. 
Paintings by Don Kunz. 
MOBILIA (876-2109) 
348 Huron Ave. Camb. M-Sa. 10-6. 
“Inside Out” by K. Lee Manuel. 
NIELSEN GALLERY gy 
179 Newbury St. Tu-Sat. 10-5: 
WORTH END ART GALLERY (367-3957) 
187 North St. Daily 10-8 
Oil Painting by Cartmell, Tall, Guedes, Leonard, 


and Carter. 
PROJECT ART CENTER 
141 Huron Ave. Camb. “Beyond the Fringe;” 
Photos by Jackie Hayden. 
PUCKER-SAFARI (267-9473) 
17 Newbury St. Tues.-Sat. 10-5 
Japanese Tea Ceremony Utensils. 
PUNKT/ DATA (731-8092) 
256 Hanover St. F-Sa. 7-11 pm. 
“Art for October.” 
ROCKWELL (354-6827) 
69 Harvey St., Camb. Tu-Sa. 2-5 
ROLLY-MICHAUX (261-3883) 
290 Dartmouth St. 
Sculpture and Works on Paper by Karel Appel. 
ROTENBERG GALLERY (261-3747) 
130 Newbury St., Bos. Tues.-Sat. 10-5. 
Paintings by Judi Rotenberg. 
SANS REGRET (267-3382) 
131 Newbury St., Bos. M-Sat 10:30-6. 


SEMIRAMIS, (661-1815) 
oe Auburn St., Camb. Mon-Sat. 10-6, Th, Fri. 
ti 
Ancient Chinese scrolls, African and Eskimo Art. 
SIEMBAB GALLERY (262-0416) 
162 Newbury St. Tu.-Sat. 10-5 
Recent work by Daniel Ranalli. 
stubi0 36 (426-6639) 
36 Bromfield St. M-Sa noon-5 Recent Paintings 


by Sally Byrnes. 
SUNNE SAVAGE GALLERY (536-1910) 
105 Newbury; M-Sat. 10-5 
Paintings by Domingo Barreres. 
THOMAS SEGAL GALLERY (266-3500) 
73 Newbury St. Tu-Sa 10-5:30 
Recent Paintings and Watercolors by Don Nice. 








Mic hae Whelan exhibits his fantasy an 








science fiction art 


through mid-November at Earthlight Gallery on Newbury 


Street. 


281 GALLERY (267-5279) 
281B Newbury St. Tu-Sa 10-5:30 


Acrylics, Oils and Graphics by Bragdon, Donovon, 


Pitts and Scott. 





MUSEUMS 





BOSTON TEA PARTY SHIP & MUSEUM 
Congress St. Bridge (338-1773) Open daily 9-6, 
F till 7. Admission $1.50, kids $1, under 5 free. 
BUSCH-REISINGER MUSEUM 
29 Kirkland St., Camb. (495-2338) M-F 9-4:45 
Permanent collection of German art, Scandinavian 
art in all media, dating from Middle Ages to pre- 


sent. 

CHILDREN’S MUSEUM (426-7336) 
300 Congress St., Museum Wharf. Open daily 
10-5, F till 9. Admission $3, under 16 $9 F 6-9 
$1. City Slice; Grandparents’ House, Green Hall of 
Toys; Computers; How Movies Move; Japanese 
House Reconstruction; Haunted House. 

DANFORTH MUSEUM (620-0050) 
123 Union Ave., Framingham. Weg-Sun., 1-4:30. 
Free admission. Permannet Collection; Paris; Con- 
temporary Sculpture by David Lang; Antiqué 
Dolls; — Drawings and Prints by Jean- 
Louis 

OECORDOVA ‘MUSEUM (259-8355) 
Sandy Pond Rd., Lincoln; open Tues-Fri. 10-5, 
Sat. 12-5, Sun. 1:30-5. Wed 5-9:30. Admission 
$1.50, under 21 50¢. New England Drawing 
Competition. 

FOGG ART MUSEUM (495-2397) 
32 Quincy St., Cambridge M-F 9-5 
Berenson and the Connoisseurship of Italian Pain- 
ting. 


GARDNER MUSEUM (566-1401) 
280 The Fenway. Authentic Venetian palace 
w/courtyard Tues. 1-9:30, Wed.-Sun. 1-5:30. 
Suggested Admission for adults $1. Classical 
tunes Tues. at 8, Thurs. and Sun at 4. Info: 734- 


1359 
INSTITUTE OF CONTEMPORARY ART 
955 Boylston St, Bos. (266-5151) 
Tues.-Sat. 10-5, Wed. 10-9, Sun. 12-5. Admis- 
sion $1. 
Watercolors by Sam Francis. 
MUSEUM OF FINE ARTS (267-9300) 
479 Huntington Ave. W-Su: 10-5, Tu: till 9, clos- 
ed M. Admission: $1.75; Su. $1.25; free Tu. 5-9. 
Prints by Albrecth Durer: European and Abstract 
Paintings from the Collection; Recent Textile and 
Costume Acquisitions; Chardin, 1699-1779. 
MUSEUM OF FINE ARTS AT FANEUIL HALL 


South Market Building. Tu-Sa. 11-7, Su. 11-5. ' 


FREE. Premiere exhibition: Faces of Five Thous- 


and Years. i 
MUSEUM OF OUR NATIONAL HERITAGE 

33 Marrett Rd., Lexington (861-6563). M-Sa. 

10-5, Sun. noon to 5:30. FREE. Living with His- 

tory: Lexington-Concord; 19th c. Folk Art; Linen- 

Making; Highlights from the Museum Collection; 

Early Oriental Export Wares; American-made 


Dolls. 

MUSEUM OF SCIENCE (723-2500) 
Science Park, M-Th 9-4, F 9-10, Sa 9-5, Sun 10- 
5. Admission $2.25-$3.50, F 5-10 $1. The 
Universe of Dr. Einstein; The Stars Tonight; Visi- 
ble Music; Spider and its Web, Slime Molds, 
Jupiter; Forest Animals. 

ee te OF TRANSPORTATION (426-7336) 

ress St. Museum Wharf. Open daily 

108. is 10-9. Admission $3, under 16 $2, H 
6-9 $1. Boston/A City in Transit; Crossroads; 
Pre-WWI Cars. 








WEW ENGLAND AQUARIUM (742-8830) 
Central Wharf, Atlantic Ave.; M-T 9-5, F 9-9, S-S 
and holidays 9-6. Admission $4, children $2.25. 
F 4:30-9. $2.50. Over 2000 squetic creatures. 
Dolphin and sea lion performances aboard float- 
ing amphitheater next to Aquarium. 

WORCESTER ART MUSEUM (789-4406) 

56 Sulisbury St., Worcester. Tu-Sa 10-5; Su 2-5. 
Admission $1, children 50c, free Wed. 

17 c. Dutch Paintings; New England Private Col- 
lections; Japanese Prints; Myth, the Protean 
Image. 


PHOTOGRAPHY 


BORIS GALLERY (261-1152) 

35 Lansdowne St. Boston. 

Color Dye Transfer Prints by Pete Turner. 
CAMBRIDGE PHOTO CO-OP (354-8299) 

188 Prospect St., Mon-Fri. 7-10.Members’ work. 
THE DARK ROOM (354-5313) 

620 Mass. Ave., Camb. M-Sa. 10-10 

Photos by Roger Neal Goldstein. 
KIVA GALLERY (266-9160) 

231 Newbury St. T-F 11-6. 

Vintage Prints by Andre Kertesz. 
WE SCHOOL OF PHOTOGRAPHY 

537 Comm. Ave. (261-1868). 
PHOTOWORKS (267-1138) 

755 Boylston St., (M-F, = > 30) 

Photos by Ernst Halbers 
PLASTIC IMAGE GALLERY. ‘tase 1214) 

16 Thayer St., boston M-F 11-4 

3M color in color prints by Tom Norton. 
ROSE GALLERY (267-1758) 

216 Newbury St. 

Photos by Ernst Halberstadt. 
SYNERGISM (536-1633) 

249 Newbury St. Tu-Sa 11-6 

Design in Nature and Artifacts by William Ber- 


chen. 
VISION GALLERY (266-8481) 
216 Newbury St. Tu-Sa 11-5:30. 
Photographs by Nicholas Nixon. 
VOICES GALLERY 
220 North St. N. End. 
Sports Photos by Angier, Berndt, Dietz, Fitzger- 
ald, Richards and Shook. 


SCHOOLS AND 
UNIVERSITIES 


BOSTON UNIVERSITY 
Art , 855 Comm. Ave. 
Muga: Library, 771 Comm. Ave. 
Union 


Sherman , 7175 Comm. Ave. 
BRANDEIS U., Waltham | 

Rese Art Museum, 414 South St, Waltham 

Selections from the Permanent Collection. 
HARVARD UNIVERSITY 

Center, 29 Prescott St. 
Baker Library 
Engravings re? etchings by Susan Loonsk. 
Museum 














W.LT 
Heyden Gallery, 160 Memorial Dr. 


Ph ive. Photography 
MUSEUM SCHOOL 
230 the Fenway 
Sculptors on the Wall. 
NORTHEASTERN 
Dedge Library. Recent Photos by David Akiba. 
UMASS BOSTON 
Harber Gallery. Paintings by Susan Strauss. 













swarring ROBERT BEHLING ant SUSAN LYNCH 
NEW ENGLAND PREMIERE 
STARTS THURSDAY 








“Splendid ...Stunningly 
photographed ... eonenene 
: moving.” 


"a 
oF 


—Vincent Canby, The New York Times 


“,.-A small miracle ...One of 
this year’s real discoveries.” 


—Roger Ebert, Chicago Sun 
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| WINNER CAMERA D’OR 
1979 CANNES FESTIVAL 











— 


A film by JOHN HANSON and ROB NILSSON 


NORTHERN *®*LIGHTS 


A CINE MANIFEST PRODUCTION 








6:15 / 8:00 / 9:45 also 
Wknd. Mats. 2:45 / 4:30 





(Special Benefit, Wed.,Oct.24 for the 
Boston Film/ Video Foundation. ) 


SSP THA SY. SLISLEIS 


425 MASS. AVE. 











864-0426 
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These listings are compiled almost a 
week before theater bookings are final- 
ized. New shows are often scheduled 
with little advance notification. Please 
call the theater before steppin’ out, and 
be advised that sneak previews are com- 
mon on Friday and Saturday nights. Es- 
cape! 


BOSTON 

ALLSTON CINEMA (277-2140) 
214 Harvard Ave 

|: When A Stranger Calls: Sun-Sun. 1:30, 
3:30, 5:30, 7:30, 9:30 

I: Onion Field: Sun-Sun. 1, 3:10, 5:20, 
7:30, 9:45 

BEACON HILL |, II, & Ol (723-8110) 
1 Beacon St 

1: Breaking Away: Sun-Sun. 1:15, 3:15, 
5:30, 7:45, 9:45 

Wt: Onion Field: Sun-Sun. 1, 3:15, 5:30, 
7:45, 1 

11: Till Marriage Do Us Part: Sun-Sun 
1:15, 3:30, 5:45, 8, 10 

_ CHARLES |, 11 & Ul (227-1330) 
195-A Cambridge St. 

|: Seduction of Joe Tynan: Sun-Thurs 
1:30, 3:30, 5:45, 8, 10 
Something Short of Paradise: Fri-Sun 
Call for times 

il: La Cage aux Folles: Sun.-Sun. 1, 2:45, 
4:30, 6:15, 8, 10 

tt: 10": Sun-Sun. 1, 3:15, 5:30, 7:45, 


10. 

CHERI |, 1) & Ul (536-2870) 

Dalton St. nr. The Prudential Center 
1: Luna: Sun-Sun. 1, 3:15, 5:30, 7:45, 10 
ll: ... And Justice For All: Sun-Sun. 1, 

3:15, 5:30, 7:45, 10 
Il: Sleeping Beauty: Sun-Thurs. 1, 2:30, 

4, 5:30. 7, 8:30, 10 

Yanks: Fri-Sun. Call for show times. 
CINEMA 57 | & Wl (482-1222) 

200 Stuart St. 

1: Meteor: Sun-Sun. 1, 3:15, 5:30, 7:45, 
10 
i: er Now: Sun-Sun. 1:30, 

4:15, 7:15, 10:15 
EXETER THEATER (536-7067) 

Exeter St. at Newbury 

Time After Time: don: Sun. 1:30, 3:30, 

5:30, 7:30, 9:40 
yg CINEMA (24722160) 

600 Comm. Ave 
|: The ey Game: Sun-Tues. 6; 8, 10, 

Sun. 2, 

The ae Room: Wed-Sun. 6, 8, 10, 

Sat-Sun. 2, 4 
Il: The Sorrow and the Pity: Sun-Tues 

7:30, Sun. 2:30 

Where's Poppa?: Wed-Sun. 6, 8. 10, 

Sat-Sun. 2, 4 
OFF THE WALL (354-5678) 

Where's Boston? Theater, 60 State St 

Portraits: Allen, Brando and Reynolds 

Sun-Tues. 6, 7:55, 9:50 (Mon. no 6 





p.m. show) 
For Real: Since ‘45, Spaceborn, 
Manimals, Claymation: Wed-Sun. 6, 


7:55, 9:50 

PARIS (267-8181) 
841 Boylston 
Monty Python's Life of Brian: Sun 
Sun. 1, 2:45, 4:30, 6:15, 8 10 

Pi ALLEY | & U1 (227-6676) 
237 Washington St 

1: Starting Over: Sun-Sun. 1, 3:15, 5:30, 
7:45, 10 

It: When a Stranger Calls: Sun-Thurs 
1:30, 3:20, 5:45, 8 10 
French Postcards: Fri-Sun 
times 

PUBLIX CINEMA (482-1288) 
166 Washington Street 
Mark of the Devil and Tomb of the 
Blind: Sun-Tues. Call for times 
Resort Girls and Student Teachers: 
Wed-Sat 
House of Seven Corpses and The 
Thirsty Dead: Sun 

SAXON (542-4600) 
219 Tremont St 
Avalanche Express: Sun-Thurs. 4:30, 
6:15, 8, 9:45 
When A Stranger Calls: Fri-Sun. Call 
for times. 

SYMPHONY (262-3888). 
252 Huntington Ave 
Call for features and times 


BROOKLINE 


CHESTNUT HILL 1 & " (277- 2500) 
Rte. 9 at Hammond St 

; Closed for renovation 

. And or For All: Sun-Sun. 1, 

“s 15, 5:20, 40, 9:55 

CIRCLE CNEMMA 1, 11 & Ut (566-4040) 
Cleveland Circle 

1: Time After Time: Sun-Sun. 1:30, 4, 
7:15, 9:40 

Ut: Starting Over: Sun-Sun. 1:15, 3:15, 
§:25, 7:20, 9:25 

111; Apocalypse Now: Sun-Sun. 7:10, 
10:10, Wed- a Fri 1:30, Sat-Sun. 1:15, 
4:15 

CINEMA BROOKLINE (566-0007) 
Washington St. at Rte. 9 
Rocky 1: Sun-Thurs. 7, 9:20, Sat-Sun 
2, 4:30 


Call for 


A Little Romance: Fri-Sun. Call for 
times 

COOLIDGE CORNER (734-2500) 
290 Harvard St 
Dersu Uzala: Sun-Tues. 7:25, Sun 
2:45 
Sandakan 8: Sun-Tues. 5:15, 10 
Kiss of Death: Wed-Thurs. 7:45 
Murder, My Sweet: Wed-Thurs. 6, 
9:40 


Smiles of a Summer Night: Fri-Sat. 6, 
9:50 
Seventh Seal: Fri-Sat. 8, Sat. 4:15 


cL aaa 


FILM LISTINGS 


Samurai Trilogy, part 3: Sun. 3:35, 
7:35 
Sword of Death: Sun. 5:30, 9:35 


CAMBRIDGE 


BRATTLE (876-4226) 
40 Brattle St. near Harvard Square 
Bonaparte and the Revolution: Sun- 
Tues. 7, Sun. 2 
Philadelphia Story: Wed-Sun. 5:45, 
9:45 - 
Man Who Came To Dinner: Wed-Sun 
7:45, Sat-Sun. 3:45 

CENTRAL SQ. CINEMA | & I! (864- 
0426) 
425 Mass. Ave 

1: The Kids Are Alright: Sun-Tues. 5:45, 
7:45, 9:45, Sun. 3:45 
Northern Lights: Wed. Special benefit 
for BV/VF: 6, 8. Thurs-Sun. 6:15, 8, 
9:45, Sat-Sun. 2:45, 4:30 

Wl: Lolita: Sun-Tues. 7:05, Sun. 2:15 
Bad and the Beautiful: Sun-Tues. 5, 
9:45 
Pride and Prejudice: Wed-Sun. 5:20, 
9:45 
Women In Love: Wed-Sun. 7:25, Sat- 


Sun. 3 
FRESH POND CINEMA (547-8800) 
Fresh Pond Shopping Center 
|: The Kids Are Alright: Sun-Thurs. 7:10, 
9:25, Sun. 3:45 
The Legacy: Fri-Sun. Call for times. 
It: Rocky Hf: Sun-Thurs. 7:20, 9:35, Sun. 
2, 4:30 


Call for new feature: Fri-Sun. 
GALERIA CINEMA (661-3737) 
57 Boylston Street 
Saint Jack: Sun-Tues. 1:45, 5:30, 9:15 
Autumn Sonata: Sun-Tues. 3:45, 7:30 
Peppermint Soda: Wed-Sun. Call 
theater for times. 
HARVARD SQUARE (864-4580) 
1434 Mass. Ave. 
In-Laws: Sun. 1, 4:35, 8:15 
Bob, Carol, Ted & Alice: Sun. 2:45, 
6:20, 10:10 
The Innocent: Mon. 1, 4:35, 8:15 
Tall Blonde Man: Mon. 3, 6:35, 10:10 
North by Northwest: Tues. noon, 3:55, 
8 


Thin Man: Tues. 2:20, 6:15, 10:20 
Buddy Holly Story: Wed. 1, 4:30, 8:05 
And Now For Something 
Different: Wed. 3, 6:30, 10 

Saint Jack: Thurs. noon, 3:55, 7:55 
Who'll Stop the Rain: Thurs. 1:50, 
5:45, 9:45 

‘The Warriors: Fri. 1, 4:30, 8:05 
Slaughterhouse Five: Fri. 2:40, 6:10, 
9:40 


Hair: Sat. 3:15, 7:30 
Last Waltz: Sat. 1:15, 5:20, 9:35 
Rocky Hl: Sun. 12:30, 4:15, 8:05 


Five Easy Pieces: Sun. 2:35, 6:20, 


10:05 


Ps. 


ORSON WELLES |, ti & 111 (868-3600) 
1001 Mass. Ave. 

t: El Super; Sun-Thurs. 2, 4, 6:15, 8, 9:45 
Nosferatu: The Vampyre: Fri-Sun 
1:45, 3:45, 5:45, 8, 10:05 

1: Pourquoi Pas: Sun-Thurs. 2, 3:45, 
5:30, 7:15, 8:50, 10:30 
Dark Star: Fri-Sun. 2:15, 4, 6:30, 8:15, 


sem 


10:15 

111: Tree of Wooden Clogs: Sun-Thurs 
1:45, 5, 8:15 
el — Fri-Sun. 2, 4:15, 6, 7:45, 
9:4 


MIDNIGHT MOVIES 


The following theaters screen films FRI- 
SAT on or around midnight 


Beacon Hill: Onion Field; Breaking Away; 
Till Marriage Do Us Part 

Chestnut Hill: Bloopers 

Circle Cinema: Starting Over; Time After 
Time. 

Exeter Theater: Rocky Horror Picture 
Show 

Harvard Square: Jimi Hendrix Story 

Nickelodeon: Rock ‘n’ Roll High School; 
Sextette 

Orson Welles: Pink Flamingos; Harder 
They Come; Nosferatu: The Vampyre 

Paris: Monty Python's Life of Brian 


GooD DEALS 


Good deals are aioe to > change at a mo- 
ment’s notice so check with the theater 
before taking off. 


Allston Cinema: $2 for the first show of 

the day. $1.50 for seniors till 5 pm. 
ton, Capitol & Regent: $1.25 Sun.- 

Thurs., $1.50 Fri-Sat 

Belmont Studio: $1.50 at all times. 

Brattle Theater: $2.50 before 6 pm, 
$1.50 Wed. Discount coupons avail- 
able. 

Central Square: $2.50 before 6 pm, 
— Wed. Discount coupons avail- 
able 


‘(ita AB DPTTS 


=. a? 


Cinema Brookline: $1.50 at all times. 
Cleveland Circle: $2 for the first show 
Corner: $2.50 for the last show 
of the night 
Fresh Pond Cinema: $1.25 at all times. 
Galeria: $2 for first show 
Harvard Square: $1.75 till 6 pm Mon-Fri. 
— holidays). $2.25 at midnight. 
jickeledeon: Discount _ available. 
" admissions for $12 
Orson Welles: $1.50 with a Welles T- 
shirt Mon-Tues. Discount coupons too 
Publix: $1.25 at all times. 
Somerville, Broadway & Somerville 
$1.25 Sun-Thurs., $1.50 Fri-Sat 


SUBURBAN 


Amityville Horror 
Medford 
Somerville Broadway 
Somerville Somerville 
... And Justice For All 
Braintree 
Danvers Cinema City 
Framingham 
ypse Now 
Danvers Cinema City 
Dedham 
Natick 
Woburn 
Avalanche Express 
Medford 
Natick 
Peabody _ 
Breaking Away 
Randolph 
The Frisco Kid 
Randolph 
Hair 


Needham 
Harold and Maude 
Wellesley Community 


The Kids Are Alright 
Arlington Regent 
Somerville Broadway 
Stoneham 
Waltham 


oh oe 


A Little Romance 
Arlington Capito! 
Randolph 
Wellesley Community 


Danvers Cinema City 
Natick 
Monty Python's Life of Brian 
Braintree 
Liberty Tree 
Natick 
Newton Academy 
Woburn 
North Dallas Forty 
Arlington Regent 
Onion Field 
Danvers Cinema City 
Medford 
Natick 
Rocky Ii 
Arlington Capitol 
Medford 
Needham 
Somerville Somervilte 
Stoneham 
Waltham 
Winthrop 
The Seduction of Joe Tynan 
Framingham 
ing Beauty 
Danvers Cinema City 
Starting Over 
Burlington 
Framingham 
Peabody 
"10" 


Braintree 
Natick 
Newton Academy 
Peabody 
Woburn 

Time After Time 
Framingham 
Liberty Tree 
Woburn 

When a Stranger Calis 
Braintree 
Burlington 
Danvers Cinema City 
Framingham 





CENTER SCREEN, Harvard's 
Carpenter Center, 19 Prescott St., 
Camb. (494-0200) screens films 
each FRI-SUN at 7:30 and 9:30 
p.m. Tix $2. Oct. 26: Revived 
Cinema, Oct. 27-28: “The War At 


Home.” 

NEWTON FREE LIBRARY, 414 
Centre St. (522-7145) presents 
films each WED at 7 p.m. FREE 
Oct. 25: “Macbeth.” 

FRIDAY NIGHT AT THE MOVIES 
occurs at the Blacksmith House, 56 
Brattle St, Camb. at 7 and 9 p.m. 
Admission $2. Oct. 26: “Rebecca.” 

THE WORLD OF FRANCOIS 
TRUFFAUT is explored each TUES 
at 7 pm and SAT at 2 pm at the 
Museum of Fine Arts. Tix $2. Oct 
23: “Bed and Board,” Oct. 27: 
“Two English Girls.” 

FRENCH LIBRARY (267-4351) 53 
Marlborough St., Boston, screen 
films each FRI-SUN at 8 pm. Tix 
$2.95. Oct. 24: “La Merveilleuse 





Visite,” Oct. 26-28: “Les Visiteurs 
| du Soir.” 





FILM SPECIALS 





BILLY WILDER: 50 YEARS OF 
CINEMA is screened at the Insti- 
tute of Contemporary Art, 955 
Boylston St. Boston (266-5152) 
each THURS-FRI at 5:30, 7:30 and 
9 pm. Tix $2. Oct. 25: “Love in the 
Afternoon,” Oct. 26: “Avanti!” 

WHERE'S BOSTON is shown hourly 
each day from 10 am to 5 pm at 
60 State St. (661-2425). Adults 
$2.50, under thirteen $1.50 

CENTRAL SQUARE LIBRARY, 45 
Pearl St., Camb. presents films 
each TUES at 7 pm. FREE. Oct. 23: 
“Red Badge of Courage.” 

OLD WEST CHURCH presents films 
each TUES at 8 pm at 131 Cam- 
bridge St., Boston. Donation $2. 
Oct. 23: “Life Upside Down.” 


BF/VF (254-1616) 39 Brighton 
Ave., Allston, screens films each 
THURS and SAT at 8 pm. Admis- 


sion $3. Oct. 25: Films by Ger- 
maine Dulac. Oct. 27: Vivienne 
Di 


ick. 

HARVARD-EPWORTH CHURCH, 
1555 Mass. Ave., Camb. screens 
films each THURS and SUN at 
7:30 pm. Contribution $1. Oct. 25: 
“China Gate,” Oct. 28: “L'Avven- 


tura.” 

CLASSICS OF SCIENCE FICTION 
FILM, a survey of features and 
shorts, is presented each WED at 7 
pm at UMass, Harbor Campus, 
Large Science Auditorium. Call 
287-1900, ext. 3234 for com- 
plete info 

GOETHE INSTITUTE sponsors films 
each TUES-THURS at 7:30 pm at 
BU, Conference Aud., 775 Comm. 
Ave. (262-6050). FREE. Oct. 23: 
“Sunrise,” Oct. 25: “Trouble in 
Paradise.” 

NORTHEASTERN presents foreign 
films each MON at 8 pm at Rich- 
ards Hall, Rm. 200, Huntington 
Ave., Boston. Oct. 22: “Jules et 
Jim.” 
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s 001 Mass. Ave. Cambridge 868-3600 
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A MOVIE PASS to the first 25 people to correctly answer the following (Mon., between 5 & 5:30,please at 868-3603): Name seven actors who have played 
Dracula on the screen. Last week’s: There were the easy ‘‘immigrant films’’ i.e. EXODUS, HESTER ST.., etc. But ovtfamepite was SUPERMAN. 


..-FROM THE AUTHOR OF “ALIEN” 
AND THE DIRECTOR OF “HALLOWEEN’’. 





“\ CHARMING FILM! Adry, 
wry, droll, witty, and sophisticated 
taste of the kind that perhaps only 
the French can make out of love 


and sex! ‘Pourquois Pas’ reminds me ot 
Betrand Blier’s ‘Get Out Your Handkerchiets’ 
and Alain Tanner's ‘Jonah Who Will Be 25 In 
the Year 2000! au 


“Werner Herzog hasat last given us a thinking mans Dracula in his 
weirdly beautiful NOSFERATU. The director is aided greatly by 
his star, Klaus Kinski. No other actor can convey so forcibly the 
tension between the demoniacand the human...but Herzog is the 


real demon here, implying a perversely enipticn sensuality.” 
Jack Kroll, Newsweek Magazin: 








pourquoi pas! 


(hy net!) 
Com 


A FILMBABY COLINE SERREAU 














STARTS FRIDAY 


The hilarious science fiction classic in its first Boston 
area engagement since its original opening in the early 
‘70's. The time is the mid-21st Century and the place 
is ‘deep space” where the scoutship DARK STAR has 
been travelling for 20 years.... The marvellous tongue 
in cheek romp of what living at HIGH altitudes will 
do to you. 2:15, 4, 6:30; 8:15, 10:15 


The Late Shows: 
CINEMA 1: fiosicuatu 


A delightful and touching “‘serewbal!l comedy” of three 
social misfits who are friends and lovers breezily living 
together in a world where the old-fashioned roles and 
agonies of men and women si:nply do not exist and 
where anything is possible. Directed by Coline Serreau, 
one of France's extraordinary young women filmmakers. 
2, 3:45, 5:30, 7:15, 8:50, 10:30 

Starting Fri., 10/26 at 2:00,4:15, 6:00, 7:45, 9:45 


NEW ENGLAND PREMIERE 
STARTS FRIDAY 


Klaus Kinski, Isabelle Adjani, and Bruno Ganz star in 
Werner Herzog's (Aguirre, The Wrath of God) breath- 
taking and haunting vision of the Dracula legend. A 
deeply moving work of cinematic art and rapturous 
movie-going entertainment. 1:45, 3:45, 5:45, 8:00, 
10:05, also Fri. and Sat. at 12 Midnight. 


Fri. & Sat., October 26 & 27 he 


at 12 MIDNIGHT THE 4 
cinema 3: _ HARDER eat 
THEY , 


Divine in John Waters’ 


Punk FCs 
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ROOM 





A Film by FRANCOIS TRUFFAUT 





x 
By VINCENT CANBY 





High Priest of Death 








HEN we first meet Julien 
Davenne (Francois Truf- 
faut) in Mr. Truffaut's 
rigorous new film, ‘‘The 


Green Room,"' Davenne comes as 

f’s practitioner, not to comfort a 
riend whose wife has died but to intro 
duce him to the land of the dead... 

Julien knows what he’s talking 
about. His own wife, Julie, died 10 
years before, just after they were mar- 
ried at the end of World War I. As he 
survived the war without a scratch and 
is obsessed by the memory of falien 
comrades, Julien to all outward ap 
pearances has survived the loss of Julie 
but he now devotes himself to her 
memory. He keeps a room in his house 
as a shrine to her. He surrounds him- 
self with reminders of the dead and 
wounded. His housekeeper is ancient, 
not too far from the great divide. Her 
adepted son, a little boy named 
Georges, cannot speak. 

Julien works for a provincial weekly 
newspaper, whose subscribers are 
dying off and which is so far out of 
things that most people think it has al- 
ready ceased publishing. Julien's spe- 
cialty is, obviously, writing obituaries. 
Julien’s love for Julie — so fixed that it 
denies any possibility of change — is it- 
self a kind of antilove. It’s not hatred, 
certainly, but it’s dead. 

With the scary illogic of the fanatic, 
Julien says, ‘‘The dead belong to us, as 
soon as we agree to belong to them." 

Among other things, “The Green 


THE GREEN ROOM, directed by Francois Truffaut, 
script (French with English subtities) by Mr Truf- 

and Jean Gruault. based partially on two stories 
by Henry James. “The Altar of the Dead” and The 
Beast in the Jungle’, dl photogr ephy. Nes- 
for Ailmendros. edited by Martine hg eae ted 


@ Roger Corman/New World Pictures Releese At 
the Sutton Theater. Third Avenue end 1 het 





Julien Devenne rancois Truffaut 
Cecilie Mande! Nathalie Baye 
r Humbert Jeon Daste 
Gerard Maret Joan Pierre Moutin 
Bishop's Secretary Amoine Vitez 
Medeme Rambeud Jane Lobre 
Pries! . é dear Pierre Ouces 
Matet’s Second Wite ...... ... Marie Jeol 
Monique, Editorial Secretary Monique Dury 
Julie Devenne ..... oun Laurence Regon 
OF. JOTOIN® oo. Marcel 

Or etor at the Cemetery Christian Lentretien 
Georges See Patrick Meleon 





NCH 
NOT 
AGAIN? j 


Room,"’ which opens today at the Sut- 
ton Theater, reminds us of the profound 
darkness that seems to exist just be- 
yond the lighted area of all Truffaut 
films — the comedies such as “Stolen 
Kisses" and “‘Day for Night" as well as 
“Jules and Jim” and “The Wild 
Child." 

Like “‘The Story of Adéle H.,"’ which 
is also about an obsession, ‘‘The Green 
Room” is a very romantic movie but 
less sentimental than a _ timetable. 
Quite consciously Mr. Truffaut keeps 
us one step removed from the grief of 
Julien Davenne so that, though we ap- 
preciate and believe it, we never iden- 
tify with it and are never moved to con- 
ventional pity. We are forever sepa- 
rated from the pain on the screen, 
much as we are removed from the face 
of Julien that we see in one especially 


N.E. PREMIERE STARTS WEDNESDAY 


6:00/8:00/10:00/Sat., Sun. Mats.2:00/4:00 


in 1970 ‘‘Where's Poppa?”’ 
roy ol -Jal-1em- Tale m-1-1al@- lee -alet-t) 
into total hysteric. Some 


rey-ye)e}(-Mer-]I(-re Mb mal) 
funniest film ever made. 


Now, it’s back. 


GEORGE SEGAL - RUTH GORDON 


extraordinary shot — the features dis- 
torted by the rippled glass of a door. 
It's the face of one of those tormented 
Edvard Munch creatures, just after the 
scream of terror... 

The movie is extremely beautiful to 
look at, and the colors reflect the mind 
of Davenne, much as the slow, linger- 
ing dissolves do. But there are shocks, 
too. In that opening sequence ‘in which 
Davenne goes to his newly bereaved 
friend, something most peculiar seems 
to be afoot when we st last see the body 
of the wife in the coffin. She has the 
pouty, dimpled, dyed-blond prettiness 
of a victim in a 1940’s Dracula movie... 

There is also the unsettling (in this 
case) spectacle of the director being his 
own star, focusing his camera more 
tightly and more demandingly on his 
own face than ever did Chaplin, Keaton 
and Welles. The Truffaut face is actu- 
ally most expressive at its most inert, 
but is he so detatched that he can see in 
it what we do? I'm not sure. 

Miss Baye is a lovely, very substan- 
tial woman, and her presense gives 
“The Green Room” an anchor in real- 
ity, as does the photography of Nestor 
Almendros. It’s a movie full of rusts 
and deep greens, the shades of autumn 
and winter, of a feeling of dampness 
and cold drafts in rooms that are prob- 
ably overheated. 

“The Green Room” is not a movie 
you'll easily forget. It is a most de- 
manding, original work and one must 
meet it on its own terms, without ex- 
pectations of casual pleasures. 


reprinted from N. Y.Times 






STARTS WEDNESDAY 


6:00/ 8:00/ 10:00, also Sat.Sun.Mats. 2:00/ 4:00 
MIDNIGHT icketdeon 7 












FRI. & SAT., OCT. 26 & 27 


MAE WEST 


Boston, Just opp.the 
Blandford St. stop on 
B.C. Green Line MBTA 






















compiled by David Chute 





MOVIE OF THE WEEK: Yanks (1979). Even 
people who dismiss John Schlesinger's 
film about Gls and their English ladies. cir- 
ca 1942 as a great big plum pudding, 
seem to be enjoying it nevertheless. The 
performances of William Devane and 
Vanessa Redgrave, as the older of the two 
central couples, may be responsible for 
most Of the good press, since Richard 








Gere (at left above), for all the hype, re- 
mains an acquired taste, and his para- 
mour, Lisa Eichhorn, is an unknown 
quantity. If you're in the mood for an epic 
patriotic tear-jerker, the kind they used to 
make way back then, this one may be for 
you. Opens Friday, October 26, at the 
Cheri. 











A 


~ %.. .AND JUSTICE FOR ALL (1979). Norman 
Jewison’s overblown message movie about 
the injustice of American justice. Its salient 
feature is not any lesson or moral; it's melo- 
drama, and much of it is so ludicrous that 
you do indeed walk away thinking, “It's only 
a movie.” ... And Justice For Ali Zips 
along, turning courtroom drones into com- 
ics, backroom bargaining sessions into sit- 
com, love scenes into deodorant commer- 
cials. And Al Pacino, noisy and effective 
yet totally out of control as a disillusioned 
Baltimore lawyer, gets to grandstand 
shamelessly; he gives the movie what little 
power it has, but the performance is all hol- 
low showmanship. John Forsythe, how- 
ever, delivers a surprisingly good perform- 
ance, bringing a chilly assurance to the role 
of a corrupt judge. With Jack Warden and 
Lee Strasberg. Cheri, Chestnut Hill, sub- 


urbs. 

THE APPLE GAME (1978). In its native Czech- 
oslovakia, Vera Chytilova’s sex farce, about 
doctors and nurses in a Prague maternity 
ward, is the biggest hit in years. It’s reputed 
to be unexpectedly racy for an Eastern 
European film, and a shrewd guess about 
its style could be founded on the fact that it 
was filmed at a studio that usually turns out 
cartoons. Dagmar Blahova, a former mime, 
and Jiri Menzel (the director of Closely 
Watched Trains) have the leading roles. 
Nickelodeon. 

% &kxAPOCALYPSE NOW (1979). Francis 
Coppola's long-awaited film, loosely based 
on Conrad's Heart of Darkness, is a hal- 
lucination of the Vietnam War — Vietnam as 
the end of the world — and it reaches 
deeper into the trippy,.dread-ridden mood 
of the late ‘60s than any other movie.. int- 
mersing us in scenes containing. more tum- 
ult, more information, more fear than the 
movies have ever offered before, it’s so viv- 
id and unnerving that it almost doesn't mat- 
ter that its story is messy, its acting variable 
and its script (especially the narration writ- 
ten by Michael Herr) downright trashy..The 





worst thinas in it (besides the boring last - 


half-hour, during which a logyeMarion Bran- 
do mutters Kurtzian profundities) are the at- 
tempts to arouse sentiment; the best ar 
flabbergasting battle sequences — in’ 


Coppola and cinematographer Vittorio 


Storaro forge a nightmare beauty out of 
sheer destruction, The ferocious, confident 
performance of Robert Duvall, as Colonel 
Kilgore, a jaunty lunatic who has em- 
braced and been invigorated by the war, is 
the only one powerful enough to stand up to 
the film’s visual (and aural) force. Cinema 
57, Circle, suburbs. 

% AUTUMN SONATA (1978). Ingmar Berg- 
man probes the unresolved love/hate rela- 
tionship of a career-centered concert pian- 
ist (Ingrid Bergman) and her emotionally‘ 
crippled daughter (Liv Ulimann), and his 
cause-and-effect account of how the ab- 
sence of love can ruin a life is excitingly 
clear and persuasive. He avoids an Art vs. 
Life polemic, setting the mother’s account 
of the emotional deprivation of a musical 
career against .the daughter’s frantic ac- 
cusations of neglect and oppression. And 
yet, the only character in the movie with an 
internal source of energy — Ingrid 
Bergman's lively, talented pianist — is seen 
as a monster of vitality who crushes the life 
out of the brooding losers around her. 


Galeria. 

AVALANCHE EXPRESS (1979). Lee Marvin, 
Mike Connors, Joe Namath, and the late 
Robert Shaw co-star in another of those 
German-American action behemoths. This 
one is about the efforts of a dauntiess band 
of US intelligence agents to escort a high- 
ranking Soviet defector safely to the West. 
The late Mark Robson (Earthquake) di- 
rected, from a script by the late Abraham 
Polonsky. Allyn Ferguson, who composed 
the music, is stil! alive. Saxon. 

%&*& WAVANTI! (1972). A wry, romantic black 
comedy from Billy Wilder. Jack Lemmon 
goes to Italy to fetch back his late father, 
only to have his illusions shattered: his ul- 
tra-respeCtable papa died in the arms of his 
long-time mistress. The slightly rancid 
premise is that Lemmon loosens up and is 
liberated by his acceptance of corruption, 
but the warmth of the affair he strikes up 
with Juliet Mills helps to dilute the cynic- 
ism. The film is a bit too leisurely for some 
tastes, but it’s perhaps the best of Wilder's 
late comedies. Institute of Contemporary 


Art. 

we &wL'AVVENTURA (1960). Michelangelo 
Antonioni’s film refuses to provide an- 
swers, doctrines or explanations for the 
questions it raises. Its apparent heroine, 
Lea Massari, disappears early in the film, 
and her lover (Gabriele Ferzetti) and a 
friend (Monica Vitti) spend days searching 
for her. But she is never found and Ferzetti 
and Vitti themselves fall in love, guiltily but 
with a sense of reliéf. Booed at the 1960 
Cannes Film Festival, by 1962 the picture 
had been voted among the top 10 films of 
all time by Sight and Sound's poll of in- 
ternational film critics. Its opacity is as much 
its statement as its method. Life itself never 
offers explanations, Antonioni is saying, just 


s 







as it never offers perfect rapport, guileless 
romances or happy endings. Antonioni’s 
images are spare and appropriate: islands, 
briqht. empty cities, long grey corridors 





One of the finest films of the ‘60s. Har- 
vard-Epworth Church. 





%& & #& & THE BAD AND THE BEAUTIFUL (1952). 
Nothing in Vincente Minnelli’s previous ca- 
reer — a decade of marvelously flam- 
boyant musicals and a few oddities like 
Madame Bovary and Father of the Bride 
— could have prepared fans for his brilliant 
breakthrough into melodrama. Despite a 
few Hollywood cliches, The Bad and the 
Beautiful remains one of the greatest 
Tinseltown “exposes,” a stunningly paced, 
powerfully acted and surpassingly literate 
study of a prodigious but somewhat callous 
producer whose former friends remember 
his betrayals and conveniently forget that it 
was on his coattails that they rode to suc- 
cess. Kirk Douglas has one of his greatest 
roles as the producer, and Lana Turner 
delivers probably her best performance as 
the girl Douglas transports to stardom 
Gloria Grahame won an Oscar as sup- 
porting actress for her turn as writer Dick 
Powell's Southern belle wife, and 
screenwriter Charles Schnee and 
cinematographer Robert Surtees also 
walked off with Academy Awards. With 
Gilbert Roland and Walter Pidgeon 
Central Square. 

%* *BED AND BOARD (1971). Truffaut's frothy 
examination of conjugal life is one of his 
lesser films. It does have its funny mo- 
ments, however, whats with Pierre 
Leaud groping forthe eau lard 
his marriage, while his ‘wile and all Paris 
conspire to shatter his dignity. Museum of 
Fine Arts. 

te %& kk XBONAPARTE AND THE REVOLUTION 
(1971). Some have called it the greatest 
movie ever made. We aren't willing t6 go 
that far, but it's certainly the only four-and- 
a-quarter-hour movie we've seen that's ab- 
solutely exhilarating from start to finish. 
Abe! Gance first released a silent version in 
1927; then, in 1934, he put together a 


ign from the original; yet another 
Weiowed in-T9Be 
inal yf ) 


version is a thrilling adverttre..that 
multaneously sweeps the spectator trough 
the history of Revolutionary France and the 
history of the cinema. Gance’s tempes- 
tuous camera work and teeming, compo- 
sitions keep things moving and the intensity 
of the acting — by Antonin Artaud, among 
others — makes you long for bygone days. 
Brattle. 

wk xBREAKING AWAY (1979). A com- 
mercial American movie with a real feeling 
for its Midwestern locale, and a tolerant, un- 
sentimental generosity toward its charac- 
ters. Playwright Steve Jesich, who wrote the 
script, attended Indiana University in 
Bioomington, the lovingly observed small 
town in which four inseparable pals, recent 
high-school grads, spend an in-between 
summer in their old haunts, staging a last- 
ditch holding action against adulthood. 
Tesich’s smooth, unobtrusive narrative 
method helps us glide right past the more 
banal contrivances — the dream romance 
of the bike-racing hero (Dennis Christo- 
pher) with a campus princess, or the 
Rocky-esque climax, in which Christopher 
takes on the arrogant BMOCs on the race 
track. It's a measure 8t what Tesich and 
director Peter Yates (Bullitt, The Deep) 
have worked in around the edges that this 
finale feels inadequate. Cheri, Beacon Hill, 


suburbs. 
wx x THE BUDDY HOLLY STORY (1978). A 
méddest, high-spirited, often sappy B-pic- 
ture with a conventional script by Robert 
Gittler. But ités-propelied to a kind of great- 
ness. by. Gary Busey's feral portrayal, the 
most intense, lived-in piece of acting in 
ages. Busey’s hot, unpolished perform- 
ance creates a hero whose stage presence 
tells us clearly and completely who he is. 
The Buddy Holly Story plays fast and 
loose with the facts and it lacks life around 
the edges, but it may be a classic rock 'n’ 
roll picture. Harvard Square. 
w & & THE BURMESE HARP (1956). The beau- 
ty and horror of the imagery. in Kon Ichi- 
kawa’s lyrical anti-war fable makes its high- 
mindedness easier to swallow. The story of 
a Japanese soldier in World War |i Man- 
churia, whose horror leads him to become 
a monk wandering among the battlefields 
Continued on page 26 














The Star System 


wkkk Superb 


kk Good 
xk Middling 
* Bearable 


* A turkey 
_ Films without ratings have not been 
viewed as we go to press. We intend no 
judgment of their worth. 
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Brattle Theatre. 


40 Brattle Street TR 6-4226 






WEEK OF OCTOBER 24-30 
Two Hollywood Greats 
Cary Grant, Katharine Hepburn, and James Stewart 
in THE PHILADELPHIA STORY 
5:45, 9:45 
and 
Monty Woolley in THE MAN WHO CAME TO DINNER. 
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a aT _ Home,.Sweet, 
| Ae) : Exciting, Provocative, Home 
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“One of the funniest of screwball comedies **#*#" 
— Stephen Schiff, Boston Phoenix 
7:45, Wknd. Mat. 3:45 


ENR ALES OE 







425 MASS. AVE. 
864 - 0426- 








Ovie 
adness 
Cinema Bookstore 


1642 eae Ave., Cambridge 
492-6767 














GIN EMA 
MASS) 
CINEMA | 
NEW ENGLAND PREMIERE 
Thursday, October 25th of 


NORTHERN LIGHTS 


“One of the best in the current new wave of independent 
American feature films...A positive, deeply felt vision of 
human possibilities. A MUST SEE!” - Randall Conrad, 

The Real Paper 
6:15, 8:00, 9:45, Wknd. Mats. 2:45, 4:30 
(Special Benefit, Wednesday, October 24th 
for the Boston Film/Video Foundation) 
CINEMA Ii 
WEEK OF OCTOBER 24-30 
Laurence Olivier and Greer Garson in 
Jane Austen’s PRIDE AND PREJUDICE 
Screenplay by Aldous Huxley 
5:20, 9:45 
and 
Alan Bates and Glenda Jackson in 
WOMEN IN LOVE 
7:25, Wknd. Mat. 3:00 






























Every Wednesday at the Brattle Theatre and the Central 
Square Cinema I! —All Seats All Shows $1.50. 









Wednesday thru Saturday 10/24 

CARNAL KNOWLEDGE/ SHOW & EXHIBIT 

Sunday thru Tuesday 10/28 ‘ 9 
YELLOW SUBMARINE/ “It's Wonderful!" —Boston Globe 
1 ANET < 
Wednesday thru Saturday 10/31 Every hour on the hour from 10 am-5 pm 
enue econt’s. Faneuil Hall Marketplace/ 
rays Ky ~ Boston 661-2425 


WEST NEWTON CINEMA 


1296 WASHINGTON ST., NEWTON 
964-6060 964-9214 


SCREEN |: 
“CHINA SYNDROME” 





“4TH BIG WEEK” 


“MANHATTAN” 4 wi F 5 
REEL me see Ng 
Sunday thru Tuesday 10/21 
“2 MARX BROTHERS 
ae" BOSTON? 
MONKEY BUSINESS/ 
HORSEFEATHERS © 








ree of Wooden Clogs” 











1/2 
10/ 26 Gene witder in “THE FRISCO KID” 
—( (Schedule subject to change)— 














N.E. PREMIERE WEDNESDAY, ‘OCTOBER 24 


A four-sided program of unusual, new films looking at weird 
pets, mass media, outer space, and clay people. 


SINCE °45 CLAYMATION 

by Michael Korolenko by Will Vinton 

Reflections on the mass Oscar-winner Vinton 

media with “Saturday (“Closed Mondays”) tells all 
Night Live's” Gilda in this zany expose of a movie 
Radner, Laraine Newman, Studio with clay actors! Winner 
& Michael O’Donoghue, of 14 International Awards! 
plus Tom O’Horgan, Isaac 

Asimov, Robert Klein, Art ' 
Buchwald, and many more. Shows at 6:00, 7:35, 9:50 
SPACEBORNE PARKING under the theatre. 
by Philip Dauber, Tom Vaiens, $1.00/hr (after 5:30pm) 

“The millions spent on Take Atlantic Ave. to State St., 
feature film special effects then right on Merchants Row. 


will never match the 
billions spent on the real 


thing, captured in Show conceived, compiled, 
Spacebome.” — Douglas and presented by 
Trumball, director of Special ' atc 

Effects, “2001: A Space * sy 
Odyssey” and “Close 

Encounters.” e 
MANIMALS 

by Robin Lehman 8 e 


A double Oscar-winner turns 








his camera on a whole sub- The Unique Cinema Experience 
culture of New Yorkers keeping * ee et , 
strange and bizarre “pets.” : pay 

















TWENTIETH GENTURY-FOX presents 


KLAUS KINSKI ISABELLE ADJANI 
» NOSFERATU THE VAMPYRE 


(English Subtitles) 


«sr BRUNO GANZ 


MICHAEL GRUSKOFF pnw. A WERNER HERZOG FILM : 
Written, Produced and Directed by WERNER HERZOG |< ior by caeea f Y 


‘PG! PARENTAL GUIDANCE SUGGESTED aD Now in paperback trom AVON 


[sonme “MATERIAL MAY NOT BE SUITABLE FOR CHILDREN! 





1:45 / 3:45 / 5:45 / 8:00 / 10:05 


N.E. PREMIERE also Fri., Sat. 12:00 midnight 











STARTS FRIDAY  @rsenyelles 
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Continued from page 24 

preaching pacifism, is a wrenching portrait 
of futility set against a terrifying’ back- 
ground. Shoji Yasui plays the soldier. Har- 
vard-Epworth Church. 


Cc 


%&xLA CAGE AUX FOLLES (1978). A routine 
comedy of errors, performed in “gay face,” 
partly redeemed by the accomplished 
camping of Ugo Tognazzi, charming and 
dignified as the proprietor of a Saint-Tro- 
pez nightspot specializing in femate imper- 
sonation, and Michel Serrault, yelping joy- 
fully, as the club's flaming drag-queen 
headliner, Tognazzi's long-time lover. 
Edouard Molinaro’s determinedly gag-fix- 
ated farce centers on the chaos that erupts 
when Tognazzi's son brings the ultra-re- 
spectable parents of his bride-to-be home 








to meet Papa. Molinaro never explores the 
ambiguous central relationships, and he 
doesn’t lend the laugh machine of a movie 
enough speed and-witto work on us all by 
itself, But. at least he puts the performers 
“front and center. Charles. 

CHINA GATE (1957). This Samuel Fuller ac- 
tion film has the distinction of being the first 
movie ever made about the Vietnam War. 
Gene Barry heading a troop of anti-Com- 
munist French Legionnaires is entangled 
with his Chinese ex-wife (Angie Dickin- 
son!) and their small son. Nat “King” Cole 
plays one of Barry's men, and contributes a 
couple of songs. Harvard-Epworth 
Church. 


D 


wwe xDARK STAR (1974). The first film by 
John Carpenter (Halloween) has the man- 








gy. jerry-built look of a student short ex- 
panded into a feature — which is just what it 
is. But the look fits Carpenter's amiable par- 
ody of 2007, a shaggy-astronaut story 
About a quartet of intergalactic trouble~ 
shooters, their minds a little woolly after 
twenty yéars’in space, whose ship is falling 
apart around their ears. The men squabble 
and joke and monkey with recalcitrant com- 
puters, talking bombs and a prankish alien 
mascot that looks like a cross between a 
beach ball and a moldy tomato. It’s great 
fun, and the ending makes gleeful hash of 
pretentious, “metaphysical” science fic- 
tion. Orson Welles. 

% *DERSU UZALA (1975). Who could have 
guessed that when Japan's witty, entertain- 
ing Akira Kurosawa made his first film in 
another country (Russia) it would turn out 
like this: a bland, pretty, “my-most-unfor- 
gettable-character” story about the friend- 
ship of an early 20th-century Russian ex- 


plorer and the mountain man who be- 
comes his guide. The woodlands and the 
acting are fine, if a trifle low-key (how coluid 
this..be. the..same man who. directed the 
maniacal Toshiro Mifune in Rashomon?). 
But the overall effect is muted, reverential, 
prosaic. The film is shot almost entirely in 
static long-shots; close-ups and the glo- 
rious tracking shots for which Kurosawa is 
famous are nowhere to be found. Dersu is a 
Japanese-Soviet co-production; appar- 
ently, Kurosawa has been smothered (tem- 
porarily, one hopes) by the dull, idealizing 
Spirit of post-war Soviet cinema. With Yuri 
Solomon and Maxim Munzuk. Coolidge 
Corner. 


F 


wk *&xFIVE EASY PIECES (1970). Bob Rafel- 
son's moving, keenly observed study of a 
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while 


someone fights back. 


sHOb WIZAN: 


ANORMAN JEWISON t 
AL PACINO 


“AND JUSTICE FOR ALL’ JACK WARDEN : JOHN FORSYTHE and LEE STRASBERG 
Music by DAVE GRUSIN Lyrics by ALAN & MARILYN BERGMAN Written by VALERIE CURTIN & BARRY LEVINSON 
Executive Producer JOE WIZAN Produced by NORMAN JEWISON & PATRICK PALMER Directed by NORMAN JEWISON 
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A Columbia Pictures Release Read The Ballantine Paperback 
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promising pianist who has broken away 
from his kultchah-obsessed bourgeois 
background and now works the oil rigs, 
lives with an endearingly dumb blonde he’s 
ashamed of, and wonders how to fit to- 
gether the pieces of his broken life. One of 
the essential examinations of growing up 
absurd in the '50s and '60s, its dramatic 
power is aided by Adrien Joyce's screen- 
play, Tammy Wynette’s music and bravura 
portrayals by Jack Nicholson, Karen Black, 
Susan Anspach and, as the psychotically 
malcontent hitchhiker, Helena Kallianotes. 


Harvard Square. 

FRENCH POSTCARDS (1979). The writer-pro- 
ducers of American Graffiti, Gloria Katz 
and Willard Huyck, wrote (and Huyuck di- 
rected) this comedy about American col- 
lege students during a junior year abroad in 
Paris. Estimable French actors Jean 
Rochefort and Marie-France Pisier are the 
married supervisors of the Institute of 
French Studies, to which American new- 
comers Blanche Baker, Miles Chapin and 
David Marshall Grant repair for the usual 
lessons in language and |l’'amour. Pi Alley. 





G 


THE GREEN ROOM (1977). The film com- 
pleted by Francois Truffaut just prior to 
Love on the Run, a somber study of fix- 
ation and memory based on the writings of 
Henry James ta the novella “The 
Altar of the Dead”). Truffaut himself plays a 
country journalist, a guilty survivor of World 
War |, whose life centers on his mysterious 
“green room," a shrine to his dead inti- 
mates and acquaintances. The story fo- 
cuses on his involvement with a young 
woman who has admired him since ado- 
lescence. Nickelodeon. 








H 


tw kHAIR (1979). The 1967 stage hit was a 
formless grab bag of flower-power cliches. 
Milos Forman’s screen version is funnier, 
harsher, and finally more beautiful: a near- 
definitive statement on the American coun- 
terculture of the '60s. Forman and screen- 
writer Michael Weller have told their story 
from the point of view of a short-haired in- 
nocent (John Savage) who spends the two 
days before his induction into the Army 
in the company of a Central Park hippie 
band led by a jubilant, abrasive hustler 
named Berger (Treat Williams). Galt Mac- 
Dermot's pseudo-rock songs are still too 
light to support Forman’s aggressive new 
design and in the end, Hair is a pretty shaky 
-screen musical. But somewhere along the 
line it's become a damned good story, and 
it finishes with a burst of narrative energy 
that ties up the film's loose ends and grants 
the hippies a place in American legend and 
— more daring — in American political his- 
tory. Harvard-Epworth Church. 








wx kXTHE INNOCENT (1976). In its first half, 
Luchino Visconti’s posthumous final film, 
from an 1892 D’Annunzio novel, is a crisply 
paced, expressively sensuous ironic com- 
edy. Then the transitions begin to lurch, the 
«scenes to drag and the tone to veer toward 
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HARVARD SQUARE 
THEATRE 


$1.75 Mon.-Fri. til 6 PM $2.75 after 6 PM 
Sat. Sun. Hol. $2.75 ALL DAY (Midnight Fri. & Sat. $2.25) 





The Innocent 
Tall Blonde Man... 


1:00-4:35-8:15 


3:00-6:35-10:10 





North by Northwest 
The Thin Man 


12:00-3:55-8:00 
2:20-6:15-10:20 





The Buddy Holly Story 1:00-4:30-8:05 
And Now for Something....Different 3:00 6:30-10:00 





Saint Jack 
Who'll Stop the Rain 1:50-5:45-9:45 


12:00-3:55-7:55 








Hair 


The Warriors 
Slaughterhouse Five 2:40-6:10-9:40 
Oct. 26-27 

The Jimi Hendrix Story 
3:15-7:30 


Fri.-Sat., 


The Last Waltz 


1:00-4:30-8:05 


1:15-5:20-9:35 





Rocky Il 





Five Easy Pieces 


12:30-4:15-8:05 
2:35-6:20- 10:05 








[ HARVARD SQ.. CAMBRIDGE. TEL. 864-4580 | 








BARGAIN MATINEE DAILY: FIRST SHOW ONLY $2.00 





| CIRCLE 1:2:3 CHESTNUTHILL AVE. CLEVE. CIRCLE -566-4040 | 
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CINEMA S7 4-2 200 Stuart Street near Park Sq. 482-1222 

















7 
MMETEGR — 
Accep’ 














sR PE ALLEY 9-2 237 Washington St. (Near Gov. Ctr.) 227-6676 


3 ERENG Fn 
‘J BURT REYNOLOS | - NCH : 
“| JILL CLAYBURGH = : 
| CANDICE BERGEN | POSTCARDS PG : 
: R Ends Thurs When A Stranger Calls 5 


4 CHEE 4-2-3 50 Dalton St. (Opp. Sheraton Boston) 536-2870 
: Starts Fri 10/26 


Yilif Is 





























Ends Thurs Sleeping Beauty 











Lad Pie 


iu AGE ~ FOLLES THE wenv. sneer 
E “ : SEDUC Tony 


KE EDWARI 


“10. 


EERO PELLETED. EEL: 


" SAXON 542-4600 
219 Tremont Street near Boyiston 
mm 10) 





















: PAZID 267- —g 
3 841 Boylston Street opp Pru Ctr 


gate 
1 LIFEOF BRIAN 2 FUELS. ae, 

















Extra Late Shows Friday & Saturday Nights 


























3 DSARMVERS & Endicott St., At. 128-Exit 24 777-2555/593-2100 
WHEN Starts Fri 10°26 bes ol 
| STRANG ONION PELD 
g. Ra ‘€ Ends Thurs The Stud PG 
Sierang | TRIS 
eos BEAUTY Noy ® 











SAMVEZS 1-2 Liberty Tree | Mall, Rt. 128-Exit 24 777- 7-1016/509-3122 Fos: 


if rae ne BRIAN , | TIME AFTER TIME 


MATICE 6 . 





























At. 9, Opp. Shoppers World 653-5005/237-5840 
No Passes Accepted 


are R| BLAKE EDWARDS 


ONI * FIELD 











tJ 

















aVaLaNCHE 
EXPRESS 

PG 

THE 4. 4° R 


ONION FIELD 





2 it aig ‘BREAKING ; 













WHAT HAPPENED IN 
THE ONION FIELD IS TRUE. 


BUT THE REAL CRIME 
IS WHAT HAPPENED AFTER. 


a 


JOSEPH 


WAYWWIs).\G@l als 


_THEs 


fom 


~O- a ~S 


ON ION 


FIELD 


fan battens ce) a 


Starring JOHN SAVAGE, JAMES WOODS, 
FRANKLYN SEALES and RONNY COX 


Produced by WALTER COBLENZ birected by HAROLD BECKER 


Screenplay by JOSEPH WAMBAUGH 


[READ THE DELL PAPERBACK] 


Music by EUMIR DEODATO A BLACK MARBLE t Production 
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When he stepped aboard this train 
the most powerful man in Europe became 
the most dangerous man in the World. 














a 
COUPON 


H Hynes Auditorium Admission 
A Nov 8-11 

Thurs 6-11 PM. Fri 4-12 PM 
+ Sat 1-11 PM Sun 1-7 PM 








SAVE | : 
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} 
OFF $4 Reg. Adult J 











" “AUDIENCES WILL SIMPLY 
CHERISH ‘BREAKING AWAY.’ 


=avala = ME re ciccccesor tric vere 
NCHE= REE The Pleasures of this warm 
—— = MPR SoS: ae By beyond the plot...with an 


affection and a truthfulness 
that are very refreshing.’ 


LORIMAR PRESENTS A MARK ROBSON FILM 
LEE 


Richard Schickel, TIME MAGAZINE 
ROBERT MARVIN LINDA 
SHAW EVANS 
MAXIMILIAN SCHELL - MIKE CONNORS “AVALANCHE EXPRESS” 
HORST BUCHOLZ - CLAUDIO CASSINELLI and JOE NAMATH as Leroy 


Screenplay by ABRAHAM POLONSKY - Based on the Novel by COLIN FORBES BREAKI We AWAY 


Music Composed and Conducted by ALLYN FERGUSON (Hey) PG () 
= eoaleaan pddaaiee O COLOR GY DELUXE® ey ® COLOR BY DelUXE 440" waeReOm = ©) 1979 TWENTIETH CENTURY.FOX P 





EXCLUSIVE ENGAGEMENT 
BEACON HILL’? 


1 Beacon at Tremont 723-8110 





SACK SACK CINEMA 


SAXON NATICK 


219 TREMONT ST. 237-5840 ROUTES 
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FRANCIS FORD COPPOLA 
PRESENTS 


socayese 


MARLON BRANDO ROBERT DUVALL MARTIN SHEEN n APOCALYPSE NO 
FREDERIC FORREST ALBERT HALL SAM BOTTOMS LARRY FISHBURNE aw DENNIS HOPPER 
. Produced and Dwected by FRANCIS COPPOLA 

Wntten by JOHN MILIUS and FRANCIS COPPOLA Narration by MICHAEL HERR a 
CoProduced ty FRED ROOS, GRAY FREDERICKSON an TOM STERNBERG 
Dwector of Photography VITT ORIO STORARO Production Designer DEAN TAVOULARIS Editor RICHARD MARKS 
Sound Desgn by WALTER MURCH muse ty CARMINE COPPOLA ans FRANCIS COPPOLA AN OMNI ZOETROPE PRODUCTION 
R RESTRICTED ZB | TECHNICOLOR® [ Onginai Sounctrack Album avaiable on Elektra Records oe Tae LAL] oousy sTenco | T United Artists 
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ily, plays a preening, adulterous dandy 
who's secure in his belief that, as a free- 
thinking rationalist, he’s above petty emo- 
tions like jealousy. The movie is about Gi- 
annini’s corneuppance: his humiliating loss 
of control when his beautiful wife, Laura An- 
tonelli, takes a lover of her own and has a 
child by him. What you'll remember is the 
way Visconti’s camera glides about amid 
the exquisite furnishing of several palazzi — 
and among the pink-skinned, smooth- 
faced gentle folk who are the movie's hu- 
man furniture. Harvard-Epworth Church. 





K 


%& *xTHE KIDS ARE ALRIGHT (1979). The kids 
— namely the Who — are more than all 
right. It's just that Jeff Stein’s movie isn't. It’s 
a fan's scrapbook, without captions or 
chronology, that substitutes adoration for 
intelligence, chaos for sense. The scraps 
are often evocative, the music strong, but 
the overall effect is so insular, so fan-maga- 
zine, that it trivializes the Who rather than 
celebrating them. Central Square, sub- 


urbs. 

#&&kXKISS OF DEATH (1947). This surpass- 
ingly nasty film noir by Henry Hathaway 
was extremely influential; it was one of the 
first gangster movies to use innovations like 
the lightweight 16mm camera and the zoom 
lens to take the gangster film out of the stu- 
dio and into the streets — in this case, the 
streets of New York City. Victor Mature is 
surprisingly good in this story of a cap- 
tured thief who must rat on his friends in or- 
der to go straight, but the film is dominated 
by Richard Widmark’s first screen per- 
formance, as the psychopathic killer who, 
among other things, pushes an old lady ina 
wheelchair’ down -a&flight -of stairs; Wid- 
mark's sadistic chuckle was so haunting 
that he remained typecast as a Cold-eyed 
killer for years. Screenplay by Ben Hecht 
and Charles Lederer. Coolidge Corner. 
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%& & *& THE LAST WALTZ (1978). Martin Scor- 
sese’s documentary of the Band's farewell 
concert in 1976 is as lush and glamorous as 
the event itself. Never before has a concert 
film given us such an intimate sense of what 
it is like to be on stage, of what's going on 
within a song, However, the film occasion- 
ally turns.into a rock history class for ten- 
year-olds and it hasn't quite decided whe- 
ther to treat the Band’s departure as a sym- 
bol of an era’s end or as simply a prag- 
matic decision. The performances by 
Dylan, Neil Young, Van Morrison, Muddy 
Waters, Joni Mitchell and a host of others 
are good; some are transcendent. Har- 
vard ‘ uare. 

@THE LEGACY (1979). It’s a sleeper, but in 
the wrong sense. Even schlock-loving pa- 
trons of the Saxon are hooting at this sop- 
orific supernatural flapdoodle set in a pala- 
tial English manor house. Katherine Ross 
and Sam “whotta hunk” Elliot stumble onto 
an ancient family whose patriarch is a shriv- 
eled mummy in an iron lung — this 400- 
year-old minion of Satan is looking to pass > 
on his horrid powers to Ross who, un- 
beknownst to herself, is the reincarnation of 
his long-dead wife. It takes well over an 
hour for any of this to become clear, and by 
that time we've lost interest. Director Rich} - 
ard Marquand appears to be a graduato of % 
the Michael Winner, or Sentinel, school of * 
horror construction: bore the audience to 
tears with interminable silly conversations 
and slack suspense sequences, then hit 
‘em hard with lingering bloody close-ups. 
Best set pieces: the graphic tracheotomy 
performed on Who lead singer Roger Dal- 
try; the huge dogs that devour the revolt- 
ingly. charred remains of arson victim 
Charles Gray. Saxon. 

LIFE UPSIDE DOWN (1965). Alain Jessua di- 
rects Charles Denner (The Man Who 
Loved.Women) and Jean Yanne in a cele- 
brated black comedy about a man's grad- 
ual withdrawal. Denner is a bourgeois hus- 
band drawn increasingly to silence and 
solitude, to the great chagrin of his wife and 
in-laws. Old North Church. 

%&*& &k LOLITA (1962). Oddly, this version of 
Nabokov’s famous novel was very contro- 
versial and, indeed, remains so in critical 
circles to this day. In our estimation, it is one 
of Stanley Kubrick's finest films. Though 
Stylistically uneven, overlong and photo- 
graphed too reservedly (in England, by 
some miscalculation), its bizarre, kinky 
tone, psychological resonance (especially 
in the use of the character Quilty as a mani- 
festation of Humbert's paranoia) and ex- 
cellent performances (by Peter Sellers, 
James Mason and Shelley Winters) make it 
well worth viewing. If Sue Lyons’s Lolita is 
more 17-ish than Nabokov’s nymphette has 
any right to be, Kubrick's cinematic mood 
parallels Nabokov’s literary one perfectly. 
Central Square. 

LOVE IN THE AFTERNOON (1957). Gary 
Cooper, as an aging American playboy in 
Europe, sweeps dewy Audrey Hepburn off 
her feet in Billy Wilder's “sophisticated 
comedy.” The cast includes Maurice Che- 
valier. Institute of Contemporary Art. 








M 


kk &xTHE MAN WHO CAME TO DINNER 
(1941). Although slightly stage-bound, this 
is one of the funniest and most literate of the 
screwball comedies, and it’s graced by a, 
superb cast. Monty Woolley earned him- 
self a place in the comic pantheon with his 
performance as Sheridan Whiteside, the 
acidulous broadcaster (based on Alexan- 
der Woollcott) whom an accident confines 
to an average midwestern home, which he 
proceeds to turn into a cross between a 
high-society shindig and a bad night at the 
zoo. Whiteside is a name-dropper and a 
master of invective, comparing his friends 
to everyone from Zasu Pitts to Madame 
Butterfly. With Bette Davis, Ann Sheridan 
and Jimmy Durante. Brattle. 
MARK OF THE DEVIL (1973). Great Moments 
in Sleaze, Part One: when released by Bos- 
ton’s own Hallmark Films, this grisly Span- 
ish-made “torture movie” carried a self-in- 
flicted “V for violence” rating (officially, it's 
an “X"), and barf bags were passed out at 
the door. This kind of lurid PR is what ex- 
ploitation is all about. The only noteworthy 
cast member is Herbert Lom (who has re- 
cently confined himself to playing Inspec- 
tor Dreyfuss in the Pink Panther movies); 
the co-feature here is something called The 
Tomb of the Blind Dead — a title that 
sounds a mite redundant. Publix. 
METEOR (1979). One-time exploitation 
specialist American-International is going 
all out for the disaster-blockbuster market. 
Continued on page ae 
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“THANKS FOR ‘YANKS... 


To director John Schlesinger, to writers Colin Welland and Walter Bernstein, to them all. 
Richard Gere will win most of the acclaim. He scores a SUCCESS.’— Gene shalit, NBC TODAY SHOW 







*...AN ENORMOUSLY | et “"YANKS’ IS AN OUTSTANDING, IMPORTANT 
yg MOTION PICTURE...A definite contender 
for the Academy Awards...” 


— Norma McLain Stoop, AFTER DARK 


POWERFUL 
EXPERIENCE, 
impossible to watch 
unmoved...a large 
movie, both grand 
and intimate.” 

~ TOS ANGELES TIMES 


““YANKS’ IS THE BEST 
FILM of love in wartime 
| have ever seen...you 

absolutely must see it.” 


— Richard Grenier, COSMOPOLITAN 


“ONE OF THE HAPPIEST 
SURPRISES OF THE YEAR...the 
most seductive romantic movie 
since The Way We Were."” 


— Stephen Farber, NEW WEST 


be the one 


“..AN ENGROSSING RICHLY DETAILED 
TAPESTRY OF A TIME THAT 
SHAPED OUR LIVES.” 


— Judith Crist, PLUS 


““YANKS’ IS A MOVIE MASTERPIECE 
...[n every decade, a truly memorable 
motion picture comes 

along...‘Yanks’ will 


the 1970s” 


— Rex Reed, VOGUE 


from 





A JOHN SCHLESINGER FILM | 
___“YANKS"A JOSEPH JANI and LESTER PERSKY Production Exclusive Engagement 
Garmng RICHARD GERE: VANESSA REDGRAVE - WILLIAM DEVANE «LISA EICHHORN STARTS FRIDAY, Oct. 26 
RACHEL ROBERTS : CHICK VENNERA- ARLEN DEAN SNYDER - ANNIE ROSS: Original Music Composed by RICHARD RODNEY BENNETT : Associate Producer TEDDY JOSEPH 
Screenplay by COLIN WELLAND and WALTER BERNSTEIN - Story by COLIN WELLAND - Produced by JOSEPH JANNI and LESTER PERSKY Directed by JOHN SCHLESINGER €HEst 4 ® 2 " 3 
A UNIVERSAL RELEASE Read the DELL BOOK A C1P Feature (Oaaartes tack avaiabie| R: __aoremates “cae | Dalt Sheraton B 536-2870 
©1979 UNIVERSAL CITY STUDIOS INC ALL RIGHTS RESERVED |_07 MCA Records & Tapes | __ renter eo eau evens | aiton opp eraton bos 





















SACK — CRIMSON 
THERES Phoenix 2AVEL 


“eat mgt Invite You To 


WT A LONDON TRIP 


FOR TWO! (7 Nights) 


or Tickets to see “YANKS” 











TRIP INCLUDES: TO ENTER: 


* Round-trip transportation for 2 via TWA jet between Simply send entry blank or postcard with your name, 

Boston and London available on a space available basis address & daytime phone number to: 

on an APEX flight. (Tickets must be written 21 days in YANKS IN LONDON 

advance of the day of departure). WEE! FM 103 

Boston, MA 02199 

* 7 nights accommodations for two at Trust House's Forte 

Cae Tee oar eee: A RANDOM DRAWING FOR THE TRIP WILL BE HELD NOVEMBER 8. 

1979 & 50 RUNNERS-UP WILL EACH WIN A PAIR OF TICKETS TO SEE 

¥ 5105.00 nape Oey ‘*YANKS”’ AT THE SACK CHER! CINEMA 


All travel arrangements by CRIMSON TRAVEL 
The travel experts for any destination. 











6 
For F u rther Details Must be recieved by Nov. 6, 1979 YANKS IN LONDON 
: WEEI FM 103 
Tune to WEEI-FM 103 Boston MA 02199 
f mn 
Sluce : <2 
*Trip must be taken between November 31, 1979 & March 31 
1980 and is subject to availability. Employees of CBS are not CITY ————_—_—_————_ —_—_____——— - 
eligible. Each entry must be mailed seperately and must be STATE ee | ten _PHONE. 
received by November 6. 1979 to be eligible : 
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Starring 


KARL ALEXANDER & STEVE HAYES 


ORIGINAL MOTION PICTURE SCORE ON ENTR ACTE RECORDS | 


IMAGINE! 


A SCIENTIFIC GENIUS NAMED H.G.WELLS STALKS A CRIMINAL GENIUS 
NAMED JACK THE RIPPER ACROSS TIME ITSELF 
IN THE MOST INGENIOUS THRILLER OF OUR TIME. 





» HERB JAFFE . 
MALCOLM McDOWELL - DAVID WARNER - MARY STEENBURGEN 


“TIME AFTER TIME” 
MIKLOS ROZSA 


. NICHOLAS MEYER 
HERB JAFFE 


. NICHOLAS MEYER 


A WARNER BROS. / ORION PIC TURES RELEASE 
thru WARNER BROS. © 


a oe eer , 
CX] [botsy stereo | PG [PARENTAL GUIDANCE SUGGESTED <2 Pod betta bare 
. ro "pone MATERA, MAY MOT GE SUFTABLE FOR COELORES 














CIRCLE Cl MA SHOWCASE SHOWCASE SACK CINEMA 

EXETER ST. | | CIRCLECINEMA) | FRAMINGHAM) | 1 OBURN DEDHAM | | DANVERS 1-2 
26 EXETER STREET CLEVELAND CIRCLE RTO SHOPPERS WLO. 933-5330 326-4955 

COPLEY $Q. 536-7067 566-4040 235-8020 RT. 128 NEAR 93 ROUTE } ot 128 ot usinry tate MALL 



































[EDDY'S THEATRES FILMS OCT. 24 - 30} 











EXETER ST. copiey sq. 536-7067 


1:30, 3:30, 5:30, 
7:30, 9:40 








FRIDAY & SATURDAY, 12 MIDNIGHT 


THE ROCK YMORROR PICTURE SHoww 





GALERIA 57 Boylston St. Harvard Square 661-3737 





STARTS WED. OCT. 24 
‘Peppermint Soda’ 


has lots of fizz! The most engaging 
movie playing in Boston. Bright 
effervescent, lyric a brisk, ete: ‘ 





Tuc uceene® 1:30, 3:30, 5:30, 7:30, 9:30. 





ALLSTON 214 Harvard Ave. 277-2140 





JOSE DH 
__WAMBAL Caibis 


ji ° git 
THE ONION FIELD 


1, 3:10, 5:20, 
_ 7:30, 9:45 


WHEN A STRANGER CALLS 
1:30, 3:30, 5:30, 7:30, 9:30 





ACADEMY Newton Centre 332-2524 





A temptingly tasteful comedy 
for adults who can count. 


a Aft 
wweart, 


4, samp + 


WEEKEND: 1, 3:15, 5:20, 
7:35, 9:45 

















LDAILY: 7:35, 9:45 
























“IT’S WONDERFUL! ONE OF THE MOST BEGUILING 
ROMANTIC COMEDIES IN YEARS. FULL OF LAUGHS AND 
HEART -TUGGING WARMTH AND MODERN VERITIES. DON’T 

‘STARTING OVER’!” 


Liz Smith, SYNDICATED COLUMNIST 


“A DELIGHTFUL ROMANTIC COMEDY. WITTY AND FUNNY.” 


“A MARVELOUS FILM. 
QUITE POSSIBLY 
THE AMERICAN 

ROMANTIC COMEDY 

OF THE YEAR, IT HAS 

EVERYTHING” 


—Bruce McCabe, 
BOSTON GLOBE 


“TAKE SOMEONE YOU 
LOVE, MIGHT LOVE, 
USED TO LOVE, 
WOULD LIKE TO 
LOVE, CR JUST 
ABOUT ANYBODY TO 
SEE ‘STARTING 
OVER:” 

— Steve Edwards, 
KNXT-TV (LOS ANGELES) 


—Gary Arnold, WASHINGTON POST 


“a 


IS A COMEDY 
TO CHEER 
ABOUT! . 
IT’S JUST 

EXCELLENT.” 


—Gene Shalit, NBC-TV (TODAY SHOW) 





“QUTRAGEOUS 
FUNNY MOMENTS. A 
film by and about 
adults and the senior 
young may well find it 
interesting as a 
romantic essay on 
making choices of life 
styles and partners” 
—Charles Champlin, 
LOS ANGELES TIMES 


“A SOPHISTICATED, 
‘SPARKLING 
ROMANTIC COMEDY” 


— Bruce Williamson, 
LAYBOY 


“FAST AND FUNNY WHILE IT BREAKS NEW GROUND. 
UNEXPECTEDLY FUNNY.” 


—Janet Maslin, NEW YORK TIMES 


BURT REYNOLDS 
JILL CLAYBURGH 
CANDICE BERGEN 





PARAMOUN! PCIOLS PESTS GU RYMOLOS J CAMS CMC BEGIN” AN ALAN J PML FSG ON A JAMES | AQIS PAOD ES YMA lS 


piehd PRODUCED BY MAM J PALA A SWS | OOS ATED BY AA JPA 


Now neeite 








ALLEY i ci CHESTNUT HELL AVE. 
237 WASHINGTON ST. CLEVELAND CIRCLE 
227-6678 














“DEDHAM 
326-4955 
ROUTE 1 a 128 


CT dO |g 





PEABODY teeny 





Fee ad (Bees = 
ROUTE 128 EXIT 42 























“Unequivocally the most 
terrifying movie I've ever seen.” 


L aeee ak oes 


FV E RY BABY SIT TEE ith NIGHTMARE 
BECOMES REAL... 


WHEN 
A STRANGER 
CALLS 


h MELVIN SIMON PROD f 
HARRY RROST PRODUCTION 


CAROL KANE COLLEEN DEWHURSIT 


WHEN A STRANGER CALLS 
TONY BEC KLEY 


\ fy 1 fucern MEL )RAKRY ARG 
ANA KAPROFEL Written by PVE PERE and FRED WALTON 
CHAPIN and STEVE FERE Directed by FRED WALTON 


R ARESTRICTED== 


CHARLEST#HERNING 


























SACK 
Pl ALLEY 1-2 CINEMA MALL CINEMA 
237 Wi SHENGION ST RT.9 SHOPPERS’ WILD. ROUTE 128 EXIT 42 
BOSTON 227-6676 235-8020 272-4410 
ALLSTON CINEMA CITY 
CINEMA CINEMA 
214 HARVARD AVE SO. SHORE PLAZA 593-2100 
[eoston 277-2140 848-1070 EXIT 24 OFF AT 128 



































American students go to Paris... 
The less they study the more they learn. 





Paramount Pictures Presents “French Postcards” 
Starring Miles Chapin: Blanche Baker + David Marshall Grant - Valerie Quennessen* Debra Winger 


[Marie-France Pisier and Jean Rochefort] * Music Score by Lee Holdridge « Produced by Gloria Katz 








Written by Willard Huyck & Gloria Katz+ Directed by Willard Huyck A Paramount Picture |: 


1979 PARAMOUNT PICTURES CORPORATION ALL RIGHTS RESERVE [ 





[PG] PaRewTaL cuwance succesten >] [NOW A FAWCETT PAPERBACK | 


[SOsme MATERIAL MAY NOT BE SUITABLE FOR CHROREN | 


Exclusive Engagement | 
Starts Friday October 26 PEALLEY 1:2 
1:30, 3:30, 5:45, 8:00, 10:00 
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The Finest in X-Rated All Male 
Movies is Now in Both Cinemas 1& 


ART cs | F. 


204 Tremont St. 
Boston 482-4661 


LITTLE 
BROTHERS 


AND 


SINS 
OF 
JOHNNY X 


Continuous from 10 AM 





Hard 
Pieces 


Continuous from 10 AM 


New Show Each Week 















t talents in the 
-Phoenix classifieds, 





WAITING FOR A GIG? 


To advertise your 





call 267-1234. 
WHY WAIT? 


























“MEAT RACK” 
— AND — 


“RAW COUNTRY” 


&) 






























ICKETS 


Luna, the film currently playing at the Sack Cheri 
Theatre, delicately telis a contemporary Oedipal love 
story. Luna, the group, is one of Boston's most prominent 
bands and is playing at various clubs and concerts in 
town. Oedipus, the WBCN 10 p.m. - 2 a.m. announcer, 
wants you and a guest to see both Lunas. Free film and 
concert tickets just by listening to WBCN 104 FM 


Catch us in the Act 























Continued trom page 28 
Their most expensive production to date !s 
suitably star-studded (Sean Connery, Nata- 
lie Wood, Trevor Howard, Henry Fonda, 
and oodles more) and director Ronald 
Neame (The Poseidon Adventure) and 
composer John Williams (Star Wars) be- 
long in any who's-who of the genre. Not 
only is a giant meteor making a beeline for 
the earth, it's breaking up into a dozen big 
hunks — one of, them shatters the Matter- 
horn, another inundates Hong Kong, a third 
sends an ocean of mud cascading through 
the New York subway system. It sounds like 
the ultimate Japanese sci-fi movie. Cin- 


ema 57. 

%& #MONTY PYTHON'S LIFE OF BRIAN (1979) 
This gonzo gospel has been condemned as 
“blasphemous” even though its barbs are 
directed not at Jesus but at the mortals He 
walked among — it depicts a world as un- 
likely to respond to wisdom from on high as 
our own. Like so much of the troupe's work, 
this movie sounds a lot funnier than it is 
Most of the humor lies in the absurdity of 
each episode's premise; even the punch- 
lines are anticlimactic. Often, of course, we 
laugh anyway, because the Pythons are 
such polished comic actors that they can 
make anything seem funny. Graham Chap- 
man plays “Brian called Brian,” an or- 
dinary shmo who spends most of his life on 
the run, either from Roman centurions or 
from followers who are certain he's the 
Messiah. The many chases are ragged and 
dull and the dialogue all has a flat same- 
ness about it, perhaps because the Py- 
thons stick closer to a linear plot than is 
really good for them. The best joke — a ride 
in a space cruiser with the oddest-looking 
aliens ever — comes roaring out of no- 
where: it's a sequence that could turn any- 
one into a born-again Python fan. Paris, 
Academy, suburbs. 

*&*x*xMOTHER KUSTERS GOES TO HEAVEN 
(1975). Rainer. Werner Fassbinder strikes 
again with this affecting tale of an ordinary 
middle-aged Frankfurt woman (Brigitte 
Mira) whose husband suddenly and inex- 
plicably runs amuck, killing a factory fore- 
man and then himself. Exploited by her 
family and the press, she is adopted by a 
radical-chic Communist couple eager to 
use her for the sake of the party. (Incensed 
German Communists forced the Berlin 
theater showing the film to cancel its en- 
gagement.) Mother Kusters is one of a long 
line of Fassbinder outsiders and losers (the 
humanistic side of this filmmaker has been 
insufficiently appreciated), and her story is 
one of his most stirring, gentle and funny. 
Along with Ali: Fear Eats the Soul (also 
starring Brigitte Mira), this is his most ac- 
cessible film to date. Featuring the usual 
Fassbinder stock company, including Karl- 
Heinz Bohm and Margit Carstenson as the 
Communist couple. Goethe Institute at 


Tufts. : 
%& *XMURDER MY SWEET (1944). Not the fin- 
est film noir, but certainly the best version 
of Raymond Chandler's Farewell My Love- 
Ms and probably, after Crossfire, Edward 
mytryk’s finest movie. Dick Powell 
changed his song-and-dance image here 
with his hard-boiled but rather listless por- 
trayal of Philip Marlowe, mixed up in mur- 
der and blackmail with Claire Trevor and 
Anne Shirley. With Otto Kruger and Mike 
Mazurki. Coolidge Corner. 





N 


we % ke XNORTH BY NORTHWEST (1959). ope 
of the very best Hitchcock’ films" and” per- 
haps his most enjoyable, with a woolly, ec- 
centrically plotted Ernest Lehman script, 
superb performances, and flamboyant 
color photography by Robert Burks. The 
movie sums up Hitchcock’s American 
period and is the director's clearest hom- 
age to his adopted home, moving from New 
York to South Dakota and highlighting suct. 
locales as the United Nations building, 
Mount Rushmore, and that wide-open Illi- 
nois cornfield in which Cary Grant — an ad 
exec mistaken for a spy — flees rop- 
duster dusting owner tote ain't Roce ps.” 
Harvard oquere. 

% *NORTH DALLAS FORTY (1979). As a pro 
football player past his prime and playing in 
pain, Nick Nolte has created a moving por- 
trait of American macho on the decline. In 
fact, the performance is too good for the 
film — or at least for its first half, which is 
clumsy farce about the players’ private 
lives, every bit of it familiar from other mo- 
vies. But when director Ted Kotcheff (The 
Apprenticeship of Duddy Kravitz) shifts 
from the athletes’ social lives to football, the 
movie comes alive. Drawn in bold, comic- 
book strokes, the conflict comes across as 
unreal and assaultive. Then, by degrees, 
the movie shows us what it takes to become 
a part of the game: the players are held 
suspended in a state of perpetual 
adolescence by shrewd coaches and 
owners, so that their most useful qualities — 
obedience and a kind of childish ferocity — 
can be nurtured. Suburbs. 

NORTHERN LIGHTS (1979). An independent, 
low-budget American feature about labor 
organizing in North Dakota around the turn 
of century. Produced, written, directed, and 
edited by John Hanson and Rob Nilsson, 
on a budget of just over $300,000, the film 
chronicles the efforts of Norwegian far- 
mers to organize the Nonpartisan League, a 
cooperative that elected a governor and ran 
the state from 1915 to 1918. Centra/ 
Square. 
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week weTHE PHILADELPHIA STORY (1940) 

The perfect sophisticated romantic com- 
edy, probably never equaled. George Cu- 
kor's direction of Philip Barry's comedy of 
manners is extremely deft; his timing and 
pacing are almost awesome. However, 
what is perhaps most memorable about the 
film is its trio of virtuoso performances: 
James Stewart's as the gossip columnist 
trying no to get into his story over his head, 
Cary Grant as. C. K. Dexter Haven, the di- 
vorced husband who just keeps hanging a- 
round, and Katharine Hepburn as the so- 
ciety girl everyone's after. Brattle. 

% *PINK FLAMINGOS (1971). John Waters 
ventures into the outer fringes of bad taste 





. he even has his elephantine sex star, D 


vine, devour a handful of dog shit. Sure 
enough, she can't quite stomach it, and 
neither will most viewers. Nevertheless, this 
is a one-of-a-kind picture, a light-hearted. 
often very funny sex-and-violence romp 
whose sole raison d'etre is to gross us out 
The wonderful raunch-rock score includes 
Divine's anthem “The Girl Can't Help It.” 
Orson Welles. 

PORTRAITS. Fhree half-hour studies of art- 
ists. Harold Mantol’s “Woody Allen" is an 
extended interview in which Allen de- 
scribes his “creative process,” illustrating 
points with clips from his films; Albert and 








David Maysies's “Meet Marion Brando” is a 
film that the actor himself reportedly hates; 
and Susan Wengraf offers a study of song- 
writer-activist Malvina Reynolds, the com- 
r of “Little Boxes,” “What Have They 
ione to the Rain?” and other folkie clas- 
sics. Off the Wall at Where's Boston? 
% *POURQUO! PAS! (1978). At least Coline 
Serreau’s first feature is no Cousin, Cou- 
sine. \t does view the successful menage a 
trois at its center with the anticipated world- 
ly twinkle, but the tone is sufficiently wry 
and offhand to provide at least a gloss of 
tough-mindedness. Serreau has a real gift 
for carefully structured comedy, and she's 
working with a cast of highly skilled comic 
actors (headed by Sami Frey). The film is 
also as phony as a three-dollar bill, a hip, 
‘alternative lifestyle” fairy tale that's finally 
every bit as soft-headed as the old, square 
fairy tales of monogamous love. Orson 
Welles. 
%*xPRIDE AND PREJUDICE (1940). Aldous 
Huxley was the unlikely screenwriter on this 
stodgy MGM adaptation of Jane Austen's 
novel. Laurence Olivier, however, could 
have been born to play Mr. Darcy (Olivier 
had been Heathcliff, in Wuthering Heights, 
the year before). With Greer Garson as 
Elizabeth Bennett, Edna May Oliver as Lady 
Catherine and Edmund Gwenn as Mr. 
Bennett. Directed by Robert Z. Leonard 
(The Great Ziegfeld). Central Square. 


Q 


* QUEEN BEE (1978). A violent but dull 
detective thriller by Kon Ichikawa (Harp of 
Burma, Fires on the Plain), an installment 
in the series that includes /sland of Hell. 
Once again, shamus Kindaichi (Koji Ishi- 
zaka), whom Audie Bock calls “an early 
20th-century Japanese version of the 
scruffy investigator Colombo,” employs un- 
conventional methods to sort out a dizzy- 
ingly complex crime, this time centering on 
a woman whose friends and relations are 
dropping like flies. Adapted from a mystery 
novel by Seishi Yokomizo. Coolidge Cor- 
ner. 


R 


WROCKY II (1979). It's Rocky all over again, 
with the spunk drained out and a load of 
bathos pumped in. This sequel might work 
if Sylvester Stallone (who also directs this 
time) had taken the character out of the 
boxer milieu and forced him to stretch a 
little. Instead, the creation of a second epi- 
sode is treated as a matter of logistics — 
how to turn Rocky back into a loser so that 
he can pull himself up by the same worn 
bootstraps again. Stallone now seems com- 
pletely out of touch with life at the bottom; 
the Philadelphia slums look rainwashed 
and romantic; everything seems softened, 
embroidered, romanticized. All of the actors 
from Part One are present (Talia Shire, 
Burgess Meredith, Burt Young et al.), and 
Stallone has smoothed away the 
characters’ edges just as he’s sanded down 
the Philadelphia they inhabit. Cinema 
Brookline, Fresh Pond, suburbs. 
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“#HSAINT. JACK (1979).- Paul Theroux’s 
novel, the first- person memoir of a middle- 
aged expatriate, is an extended meditation 
on being 50. Peter Bogdanovich's movie is 
not an extended meditation on anything; it's 
a series of vignettes about a Singapore 
pimp. Bringing the world of 
Flowers (Ben Gazzara) to the screen intact 
is no small achievement; this film even con- 
veys how Singapore feels, and the atmos- 
phere is never betrayed by characters who 
don't seem to belong in it. In fact, the film- 
makers have lavished so much care on de- 
Jails that it seems they had no time to deal 
with larger issues. What is the movie about? 
At the end, Bogdanovich seems to be tell- 
ing us that there are some things even a 
pimp will not do. But since he's never both- 
ered to explain why this particular pimp 
does anything, why should we care? In try- 
ing to get by without literary devices, Bog- 
danovich has let his story tell itself. Which 
amounts to not telling it at all. Harvard 
Square. 
kk kKTHE SAMURAI TRILOGY, PART Ill 
(1955). Hiroshi Inagaki's breathtaking enter- 
tainment has the feeling for space and 
action of the best American color West- 
erns, and applies it to teeming material that 
recalls our own historical or biblical epics. 
But such comparisons don't tell the whole 
story; there's no figure in occidental legend 
remotely like Musashi Miyamoto, the real- 
life 16th century samurai-saint who was 
also a celebrated painter and autobio- 
grapher. As portrayed by Toshiro Mifune, 
Musashi is a demonic primitive, a farm boy 
whose fierce desire for conquest as a war- 
rior coincides with his Buddhist yearning for 
self-conquest. Part Three, Mushashi and 
Kojiro, features a battle against bandits and 
the inevitable final duel (brilliantly staged) 
between two master samurai. Coolidge 
Corner. 
kek kTHE SEVENTH SEAL (1957). Berg- 
man’s most ambitious film before Per- 
sona, and still one of his most perfectly 
crafted, is a fascinating effusion of medie- 
val religious imagery spanning a vast emo- 
tional spectrum. As striking as the famed 
Dance of Death or the chess game with 
Death are the good-natured scenes of life 
and lust, and the bittersweet account of the 
lives of a trio of wandering troupers. Al- 
though couched in what Bergman believes 
are medieval hopes and fears, the film is 
able to touch modern sensibilities, thanks 
largely to its relentless explorations of the 
nature of morality. Photographed by 
Gunnar Fischer, with masterful perform- 
ances by Max von Sydow, Gunnar Bjorn- 
strand, Nils Poppe, Bibi Andersson and 
Bengt Ekerot. Coolidge Corner. 
eSEXTETTE (1978). Mae West should be for- 
given this folly of her old age — a thudding 
musical farce in which she’s propped up 
immobile in her corsets while young men in 
tail coats dance and sing. The cast of men 
who didn't need the money, but are in the 
picture anyway, includes Tony Curtis, 
poy oh yen > Eee Dalton and Rin- 


SeSLAUGHTERHOUSE. FIVE (1972). ‘Kurt 
Vonnegut’s yarn about a nebbieh whose in- 
ability to stay within the linear flow of time 
interests the denizens of the distant planet 
Tralfamadore. Probably George Roy Hill's 
best film, with fine a and cin- 
cnatogeaty that os as inobtrusive as it is 


rd are. 
Wak RIMES OF A SUMMER NIGHT (1965). 


Ingmar Bergman's yarn erotic Com- 
edy is an almost perfect film, a lyrical, rue- 





“Saint Jack” 


S| 2 eat a iis 


ful roundelay that uses boudoir farce con- 
ventions, a magically beautiful estate set- 
ting, and the giddiness of its turn-of-the- 
century period (with all the conventions that 
implies) to forge a universal tribute to man's 
helplessness in the face of the all-powerful 
mystery of sexuality. Exquisitely witty and 
gracefully ironic, the film is also remark- 
ably cast: Eva Dahibeck as the actress, 
Gunnar Bjornstrand as the lawyer who is 
her former lover, Ulla Jacobsson as his vir- 
ginal bride, Jarl Kulle as the Count who is 
Dahibeck’s current lover, Margit Cariquist 
as the Count's wife who falls for Bjorn- 
Strand, and, if you're still listening, the 
young, beautiful Harriet Andersson as a lu- 
bricious maid. Coolidge Corner. 
SOMETHING SHORT OF PARADISE (1979). An- 
other new romantic comedy about div- 
orced persons (David Steinberg, in his mo- 
vie debut, and Susan Sarandon) who fall in 
love. The script is by one-time Boston jour- 
nalist Fred Barron who wrote the likable Be- 
tween the Lines, and the director, David 
Helpern, worked on Hollywood On Trial. 
Charles, suburbs. 
wk xk THE SORROW AND THE PITY (1972). 
Marcel Ophuls’s three-hour documentary 
— the movie Woody Allen is obsessed with 
in Annie Hall — is a searching, powerful, 
even-handed probe of a very sensitive sub- 
ject: how did the French really behave dur- 
ing the Occupation? In interviews with col- 
laborators, Resistance fighters and former 
members of the German forces, Ophuls 
raises troubling questions about what con- 
stitutes morals in times of war, about the 
meaning of patriotism and the nature of 
courage. It's something of an ordeal, but 
profoundl Lis gucn i Nickelodeon. 
%& &STARTING OVER (1979). Burt Reynolds is 
miscast yet winning as a disoriented, re- 
cently divorced man in Alan Pakula’s ur- 
ban-neurosis romantic comedy. The film, 
although loosely based on an autobio- 
graphical novel by Dan Wakefield, feels al- 
most totally derivative, as if it's setting out to 
capture the audience created by An Un- 
married Woman and Annie Hail. But this 
kind of comedy, based on repeated flashes 
of recognition, requires absolute accuracy, 
and the details of professions and lifestyles 
in this film, shot mostly in Boston, are often 
miles off the mark. The movie will probably 
be a big hit anyway, because Reynolds has 
become such a potent star figure that aud- 
iences laugh and applaud when there's little 
to hold onto but the hero's peevish reac- 
tions to the other characters. The only per- 
son who escapes his scorn is Jill Clay- 
burgh, playing the divorced teacher Rey- 
nolds falls for. She gives a complex and en- 
gaging performance as a woman strug- 
gling to live up to a quasi-feminist image of 
what a woman on her_own should be. Pi 
= Circle, suburbs. 
*STOLEN KISSES. (1970). Truffaut's 
iotsen Doinel grows up into a lovelorn 
jerk-of-all-traders in this frothy but dewy- 
eyed comedy. Jean-Pierre Leaud carries 
on the role he began as a child in The 400 
Blows, establishing in this film many of the 
characteristics of the sensitive stumble- 
bum he would so often play later. Photo- 
graphed in shiny Parisian color, with Truf- 
faut's unmistakably fluid tracking shots. 
Cute. Museum of Fine Arts. 
te & & KSUNRISE (1927). Although F.W. Mur- 
nau’s gorgeous, legendary film was a fi- 
nancial flop, it's undoubtedly his master- 
piece. Directed in the fluid, elaborate Ger- 
man expressionist manner, it tells the story 
of a happily married villager (George 
O'Brien) who is seduced by a conniving city 
girl (Margaret Livingston) into trying to 
drown his devoted wife (the heartbreak- 
ingly beautiful Janet Gaynor). The film is 
stunningly photographed by Charles Rosh- 
er and Karl Strusse on enormous sets, and 
every detail was created in the studio, in- 
cluding the immense cityscape through 
which the famous trolley-ride sequence 
winds. Goethe /nstitue at B.U. 
%& %& &SWORD OF DOOM (1967). Kihachi Oka- 
moto's fourth film about the famous “noise- 
less” sword-fighter Ryunosuke Tsukue is 
the Taxi Driver of the samurai film. Tat- 
suya Nakadai is a spooky, almost path- 
ological super-swordsman who dies as 
hard as Rasputin, in one of the most ex- 
travagant and ferocious fight scenes ever 
filmed. Okamoto's operatic style is perfect- 
ly suited to this fable of the ways in which an 
“unsound” style of swordsmanship can 
corrupt a warrior's soul. Toshiro Mifune has 
a cameo as a martial arts instructor. Coo/- 
idge Corner. 


T 


%**xTHE TALL BLOND MAN WITH ONE BLACK 
SHOE (1973). A silly and frequently quite 
amusing French spy farce by Yves Robert. 
It's the story of Louis Toulouse, a spy who 
tries to get rid of a dangerous underling by 
having him watch every move of a blond 
nebbish picked at random from the crowd 
at Orly Aitport. Watching spies read sinis- 
ter significance makes for a pleasant con- 
ceit, but it gets tiresome before long. With 
Pierre Richard and Mireille Darc. Harvard 








Square. 
%*%*10 (1979). Although lively, observant 
and sometimes very funny, Blake Ed- 


-wards's study of male menopause — a sort 


of Graduate for grownups — is ultimately 
banal. George Webber (Dudley Moore), is a 
wealthy, Oscar-winning songwriter who 
drops a stable affair with singer Julie An- 
drews to pursue the girl of his wet dreams 
(Bo Derek). In short, he’s an overaged 
spoiled brat, wallowing in middle-aged 
angst in the comfort of his Beverly Hills 
manse. Edwards, who was behind the Pink 
Panther films, is a gifted director of com- 
edy, and the humorous highs in this movie 
are as inspired and well-timed as the best of 
'30s screwball comedy. As a scenarist, 
however, he is not so assured. The story is 
full of absurdities and the resolution is too 
pat. The film's major problem proves in- 
surmountable: how to make palatable so 
obnoxious a central character. Charles, 
Academy, suburbs. 
TERRAIN /AGUE (1960). Roland Lesaffre and 
Danielle Gambert star in a rarely screened 
recent film by Marcel Carne (Children of 
Paradise). The subject is the alienated 
youth of Paris in the early ‘60s. French Li- 


brary. 
Wwe kTHE THIN MAN (1934). A marvelous 
cocktail-lounge detective movie, breezy, 
memorable and biessed with the charming 
chemistry of William Powell and Myrna Loy. 
Their Nick and Nora Charles, all whiskey 
and wisecracks, sophisticated and con- 
vincingly happy, are one of the screen's 
most appeaiing married couples — and 
let's not forget their dog Asta. Directed by 
speedy W.S. Van Dyke (who averaged 
three films a year); from the novel by Dash- 
iell Hammett. Harvard Square. 
Continued on page 36 
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ROUTE 140 ¢ TAUNTON. MASS 
(617) 822-0343 





Every Wednesday 
WILD TURKEY BAND 
happy hour 8:30 - 10:30 





Thurs. & Fri., Oct. 25 & 26 
The fine Southern Rock of 


STORM 
WARNING 





Sat., Oct. 27 


The American 
Standard Band 





Nov. 2 
James... 
Montgomery 








Our Famous Abniual 


HALLOWEEN 
COSTUME BALL 


Sat., Oct. 27, 1979 


TOWNHOUSE 


291 Commercial St. 
Provincetown, Mass. 
Tel #617-487-0292 


Biggest Cash for Miss 


Provincetown (Drag) 


Also trophies & prizes for... 
° Most Original 
° Most Comical 
° And Best Couple 
RESERVE EARLY! Registration For 
Contest 10 PM 


SO Dress Up For A 
Great Ball And 
WIN, WIN, WIN 
Cash And Prizes 





Come to Provincetown 
(center of town) 
for a whole night of 


ENTERTAINMENT 




















CELEBRATION 


nivee 


Kenmore Sq. - Boston - 536-1950 





A 


fon 
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“This Is One Race | Can’t Win Alone.” 
Bill Rodge 


Get behind Bill Rodgers and the Run for the 
Money with your pledges. And help United 
Way agencies help people. 


The 1 out of 4 you help could be you. (y 


THE 1979 UNITED WAY RUN FOR THE MONEY. 


rs 


GZ 











Thurs.. Oct. 25 BILL BELLAMY BAND 
Fri., Oct. 26 THE NEST (CUCKOOS) 
Sat.. Oct.27 THE DANA-THEODORE 
GROUP 
808 Huntington Ave. Boston 566-9267 
(nr. Brookline Village) 


g / 
— ED BURKE'S —, 








POOH'S PUB presents 
Sun., Oct. 21 
Mon., Oct. 22 .. 













Thurs., Fri. & Sat., 
OCt. 25-27... eeeeseeeeeseees Tiger’e Baku 
Sun.. Oct. 28 


464 Comm. Ave., Kenmore Sq. East 


Call 


267-1234 


to place your 
Phoenix classified 

















LOW PRICES! 


° pth, 


DISCO DANCING 





*SUNDAY* 
$2 Adm 50¢ per drink 





*MON — TUE — WED* 
No Adm Charge 
Dom. Beer 90¢ Bar Drinks $1.45 





Ki s 
Row 


*THURS 7:30-10:30 pm* 
$2 Adm 40¢ per drink 





Brookline Ave 
at Fenway Park 


*FRI-SAT 7:30-9:30 pm* 
$2 Adm 40¢ per drink 





261-3532 


“casual attire ok 








From N.Y. 

THE JOHNSON BROS. 
23 ROB SILVERMAN 
eQUARTET 

NEW BREED 

Thurs... Oet. 25 RASHIDA SHAH 
Fri. Sat... Oct, 26. 27 THE TRACTORS 

Sat. & Sun., Oct. 27 & 28 

In The Dining Room during lunch on Sat. & 
during brunch on Sun. 
SHELLY IS 's 


Mon.. Oct. 22 
Pues Oct 
¢ 


Wed... Oet, 214 








—C sR ELVIN MOONEY 
Cht. 28 & MOONUNIT 
Sunday Matinee 4-5 p.m. 


Live on "The 


22 Boylston Street 
















Harvard Square, 864-8450 





7? a atin 
Michael's 
Pub 


-9 Et. 
ues., ; 


Wed., Oct. 24 SAMBITA with 
Thurs., Oct. 25 


Fri., Sat., JEZRA KA 

















onathan 
SWIFT'S 
661-9887 
30 Boyiston 8t. 
Harvard &q. 
Entertainment Nightly 
Giant Happy Hour, Fridays 4 to 7 


Sun., Oct. 21 
THE JEFF LORBER FUSION 
also appearing 


featuring 
ERIC LILEQUIST 





Tues., Oct. 23 
DAN GOTTLIEB BAND 

ved., Oct. 24 

MARK EGAN BAND 
Thurs., Oct. 25 

LYLE MAYS EXPERIENCE 
Fri.,-Sat ct. 26, 27 
DETENTE with DONALD DINICOLA 


Sun., Oct. 21 
DAVE JACKSON TRIO 
Mon. & Tues., Oct. 22, 23 
ED PERKINS TRIO 
Wed., Oct. 24 
DAVE JACKSON TRIO 
Thurs., Oct. 25 
LEE ADLER/HERMAN JOHNSON 
JAZZ QUARTET 
Fri., Oct. 26 
UPSTREAM JAZZ BAND 
Sat., Oct. 27 
LEE ADLER/HERMAN JOHNSON 
JAZZ QUARTET 
CAFE ¢ BAR ® 876-9330 
INMAN SQUARE, CAM BRIDGE 


‘Ss ' 
<> 492-9639 fay 
HARVARD SQUARE 


Sun., Oct. 21 
COMPANY CREEK (biuegrass) 
Mon., Oct. 22 
SPRING (Jazz) 
Tues., Wed., Oct. 23, 24 
CITY LADIES COUNTRY QUARTET 
Thurs., Oct. 25 
DEAN MAGRAW (Blues, Jazz, Bluegrass) 
Fri., Sat., Oct. 26, 27 
PATTY LARKIN with 
RANDY WALKER 
Sun., Oct. 28 
LUNSFORD and McCLURKEN 











Sun., Oct. 21 
GROVER ELVIN 
MOONEY & 
MOONUNIT 

Mon., Oct. 22 
JACKIE BEARD, 
RON McWHORTER 














ENSEMBLE 

Tues., Oct. 23 

TIGER’S BAKU Wed., Oct. 24 
THE FRINGE 
Thurs,. Oct. 25 
THE BILLY 








THOMPSON BAND 
Fri., Sat. Oct. 26, 27 
LAVA 


1369 Cambridge St 








T.McGINNIS 


¢ NO COVER CHARGE 
Except FRIDAY 





YeTTI TTT 
Sun. Oct 21 
LUTHER ALLISON 
Mon. Tues Oct 22 23 
JOHNNY AMPLIFIER’S BLUES 
Wed. Thurs. Oct 24. 25 
tole). i260) re) am -1 me) 2.) 
Fri.. Sat. Oct 26. 27 
THE MARTELLS 
Sun. Oct 28 
AFTER HOURS BLUES BAND 


CENTRAL 80. CAMBRIDGE 
354-2525 








Inman Square, Cambrid: 
491-9625 
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The Last 
Chance Cafe 


Take Out 
Service 


Natural 
Food 


Fast-counter service 


inexpensive - quality food 


Fresh & Homemade 


pen 11-9 PM Mon.thruSat _ 
Closed Sunday’ 


~ 25 Central Sq. Off Western Ave._ 
Cambridge 547-8551 


~~ 


~ 













Wed., Oct. 24 
HENNY YOUNGMAN 
with special guest 
MONTAGE 


Shows at 7:30 & 10:30, 
Adv. sale 
Thurs., Oct. 25 
BO DIDDLEY 


with special guests 
THE ZAITCHIK BROS. 
Adv. sale 
Showsvat 7:30 & 10:30 
Fri., Sat., Oct. 26 & 27 
JOHN LINCOLN WRIGHT 
RFs, 




















Mon., 29 
HANE CHAMPAGNE 
live recording 


ues., Oct. 
JAMES COTTON BAND 
Adv. sale 
Shows at 9 &11 





Thurs., Nov. 1 
ROBIN LANE : 

& THE CHARTBUSTERs 
with special guests THE MUNDANE 
. a 2 


un., Nov. 4 














and 
THE WHOLE WHEAT HORNS 
Shows at 7:30 & 10:30 
Adv. sale 
Thurs., Nov. & 
MERL SAUNDERS 


Mon., Tues., Nov. 12, 13 
Wed., Nov. 14 
Sun., Nov. 18 

















Don't miss 


My ESTHER SATTERFIELD 
at Berklee Performance Ctr. Nov. 17 


Tickets for all “concert” events also 
availabie at Ticketron, Out of Town, 
Eisie's & Concert Charge 426-6181 


ial 
a |Ule 


823 Main St 
Central Square 
Or-Taalelarerer=) 
491-7313 


Sun., Oct. 21 
1st time in Boston from 
N.Y.C. 


4 SKINS 


plus special surprises 








Tues., Oct. 23 


WALKING and 


WOUNDED LEDGE 








Wed., Oct. 24 
C'S eavisH 








Wed., Oct. 31 
HALLOWEEN PARTY with 
UNNATURAL AXE 
THRILLS and 
LONELY BOYS 














Coming: 
CHEETAH CHROME, JOHNNY 
BLITZ, The Return of WAYNE 
COUNTY, BALLOON, PETER. 
DAYTON, PASTICHE, MISSION OF 














BURMA, RINGS, JETTS 
GAMEROOM 
UNDER 20 ADMITTED 


VA Pe —, 
Y ia Oa 


ne 








Don’t you think it’s 
‘about time YOU got 


KLEEN 
KUT 


at the 


SOOOOOOOD 


JOHN HELFER HOFBRAU 
presents: 
3 Thurs., Fri. & Sat. 
OG. 29.26; 27, 


BOSTON’S 
BEST 
MUSIC 


1314 Commonwealth Ave 
Boston 232-4242 


SPOSOOOOOSO®D 


SOOOO 
SPOSOHe 





Rat Oct. 24 





186 Harvard Ave. 
Alliston, Mass. 254-9804 





Mon.. Oct. 22 


w/ guest 
FRIGGATE (ROCKABILLY) 
Tues., Oct. 23 R 
OAT WILLY BAND ° 
“Visions of You” 








World Famous | 


at the Bottom of the Hub 





presents 
Fri., Oct. 26 
THE INFLIKTORS 
and 


MISSION OF BURMA 





A new place to see the hottest barais 
in town ; 


536-3136 














Wed., Thurs. Oct. 24, 25 
riz 15, THE HITS 
oe= =) return: 
Fri.. Sat. Oct. 26. 27 
HOT TIPS ang 
THE MECHANICS 
Sun 
ROCKOUT 
RAGE 


Coming 
HALLOWEEN PARTY OCT. 31 
FREE ADMISSION TO ALL THOSE 
IN COSTUMES 














Return ®f the Chance Langton Talent, 
_ Search Every Sun. 4-8 pm ’ 





Positive 1.D. Required 





CLUB SYMPHON 


Boston's newest & finest 


PR, 


Restaurant (next door) 
Sat. thru Wed. - Greek Entertainment 





Jteadliners 
Worth 


(603) 889-8844 
In Railroad Square Nashua, N.H 
Only 40 minutes from Boston 
Take exit 7E off Route 3 
Next to Chart House Restaurant 
Tues., Oct. 
SKINNY KID 
Wed., Oct. 24 
THE STOMPERS 
Thurs.-Sat., Oct. 25-27 
BRANCH BROS. 
Sun., Oct. 28 


COMMANDER CODY 


oS am Shows at 8 & 10 





Jasper s 


WAS) Somerville Ave 
10n Sq ) 


Somerville (oft Ur 
Thurs., Oct. 25 7 
THE TOOLS 

plus 
| THE THUNDERHEADS 
Fri. Sat., Oct. 26, 27 


LUNA 











Wed., Oct. 31 
HALLOWEEN PARTY 
featuring 


JOHN LINCOLN 


T 
DOOR PRIZES FOR BEST COSTUME 





Wed., Oct. 31 
GALA HALLOWEEN PARTY 
with 


ROY OUCr 

ATHAN EDWARDS 
un., Nov..11 

MITCH RYDER 


. deta . 7 . od a 
inConcert. 
,t. @ 22 








Thurs., Nov. 1 


JOE LILLY BAND 
formerly with 


DUKE and the DRIVERS 





Fri., Sat., Nov. 2,3 
BALLOON 
ed-Sun. 
LIVE MUSIC 
625-4975 




















te 





— LADIES INVITED — 

1350 Cambridge St., Inman Sq. 

Cambridge 491-9672 
Every Sunday 

Rounder Recording Artist 


PREACHER JACK 
Mon., Oct. 22 
Mea. Nite Football 
BEST OF BOSTON 
EAT 


A 5¢ Tuesdays B: 
Tues., Oct. 23 
JOHNNY BARNS GROUP 





w/ 














Wed.-Thurs., Oct. 24, 25 
THE WALKER BAND 
Fri., Sat., Oct. 26, 27 


THE LARRY FLINT BAND 
featuring 

















Call 
267~1234- 
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your 
Phoenix (4 
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THE HOTTEST CLUB IN TOWN CL 














NEW WAVE FILMMAKER 


VIVIENNE DICK 


Will show her super-8 sound films 
BEAUTY BECOMES THE BEAST 
EYaloMehtal-1¢-S-10- [aeial¢ Maal -laalel-16-Me) Mim fal 
CONTORTIONS J ‘TEENAGE JE- 
SUS AND THE JERKS 


Dick's films have shown at Max's 
1 .€- lat: 1-9 O11 6 a O1L0] Mo N AmE- Lalo Mal-\'7- 9 o.-1 18) 
written about in “The New York 
Rocker 


Sat., Oct. 27, 8:00 p.m. $3.00, 
$2.00 


Boston Film Video Foundation, 39 Brighton 
Ave., Aliston INFO: 254-1616 


Mon., Oct.22 ~ 
LOU MIAMI & THE 
KOZMETIX 
with 
THE VECTORS ’ ‘ 
Bowling Shoes Nite ‘\) iid ”s 








THE LISTENING ROOM 















Tues., Oct. 23 y 
IC’S & THE ON 


BUZZARIANS riRST 
plus LEO EGO 


Photos by Mayhan, Fox, Kaputska, 
Finney. Paintings by Jim Bevins, 
Sketches and Collages by Rita 

Daniels and Harold Cunniff 


47 PALMER ST., HARVARD SQ. 492-7679 














DAVE VAN RONK pilus 
GEOFF BARTLEY 





Sat. Oct. 20 Sat., Oct. 20 












PAUL RISHELL 

































| 


"6 Rartervmarch St 
-_ KB tor cs | } 
[e i vad 


Tues. & Wed., Oct. 23, 24 
From N.Y. 
THE SINATRAS 
plus 
SLOW CHILDREN 








Thurs., Oct. 25 
PETER DAYTON 
plus DAWGS 
zand THE VECTORS 





Fri. & Sat., Oct. 26, 27 
PETER DAYTON 


plus 
.FLASHCUBES from N.Y. 





Tues., Oct. 30 
COSTUME CONTEST 








[Ist Prize Bottle of Jack Daniels 
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Wed., Oct. 24 
REVENGE & BAND Sun., Oct. 21 HOW TO CHANGE A FLAT TIRE 
THE BUZZARIANS RA Boe and SPIDER BRIDGE 
Thurs., Oct. 25 Wed., Oct. 24 
60's Papeiedelic Party “Special Thurs.-Sun., NORMAN BLAKE 
B.Y.OD. DRINK NITE aii : FRED HOLSTEIN 
Presented by BILL BELLAMY plus 
COUNT VIGLIONE & BAND ieee: Git SONNY TERRY ana 
tA fy nye Thurs., Oct. 25 Nov. 1-4 BROWNIE McGHEE 
Fri. & Sat., Oct. 26, 27 50¢ Domestic Beer plusPAUL RISHELL 
UNNATURAL AXE Mac gna an” TERRI GARTHWAITE, 
and PASTICHE MIDNIGHT et ROSALIE SORRELS and 
TRAVELER BOBBIE LOUISE HAWKINS 













69 Broad St., "a 


338-7677 
MIKE SEEGER and ALICE GERRARD 


LISTEN TO “LIVE PASSIM” EVERY SUNDAY, WHRB 95.3 
’ FM, 3 PM-5PM 


19 Yawkey Way (Jersey Street) 
off Brookline Ave 
across from Fenway Park 
Kenmore Square 247-3353 
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Mon. Oct. 22 
MINUTEMAN DART 
COMPETITION 





glues. Oct. 23 


" 2-4-1 Nite 
2 drinks for the price of 1 
with 
HICKORY 
Wed. Oct. 24 
THE BACK ALLEY BAND 


Thurs. Oct. 25 
____ GUNSMOKE 
Fri Oct. 26 


y ’ q . ORG 





| 
with specia/ guests 
KID MOROCCO 


Sat. Oct. 27 
Mercury Recording Artists 


OAK & PIX 





Re 


with special guests 
SPUD CITY 
"","f-Yo MOTs 


ey Va War vemeh 135, | 
PARTY 


with 


GHOST ano 
THE QUITS 


idm with costume ¢ 
$ O Prize for best costume 
ne 0m Olalale-e-limall (md 


Coming 
3 Roomful of Biues 
. 4 Freeway 
11 Lazer Light Show 
Nov. 17 Mitch Ryder 
e 
Entertainment begins 9:30 p.m. ¢ 
Proper |.D. Required 
for Purchase of Alcohol e 
Tix available from Strawberries, » 
Hub, Out Of Town & Open Door a 





FRAME I REMAP ME 














GES 


BOSTON 1222 Commonwealth 


528 COMM. AVE. Ave. 


the Ark 


WED. thru SAT., Oct. 24-27 

















































































BOSTON, MASS. 02215 Corner Harvard & 
_ (617) 247-7713 epeemningal ity 
Music starts at 8:30! 566-9014 .; I A 
a a Sun., Oct. 21 & every Sunda 
DAWGS, THE RON LEVY 
MBER FRET OF: BLUESMAN BAND Tuesdays are always College Nite 
very Mon. 
scapes! | gt J.D., BILLY & KEN 50 cent Bottled Beer 
Tues., Oct. 23 
pe ay MICHAEL & MATT $1.00 Bar Drinks 
aes, pone oy Wed.—NoCover | 
ABOLON DANCE Wed., Thurs., Oct. 24, 25 LIVE ENTERTAINMENT 
MUSIC BY | 
ai: ae Thurs. 2 for 1 
DANA-THEOD wg LIVE pen 
GROUP ENTERTAINMENT 
: Every Saturda 
THE FAST WITH. HEIDI & THE SECRET od pelea 
Sat. & Sun. Oct. 20 & 21 ADMIRERS proper dress required 
CLASSIC RUINS Don't miss Great aid sens vcd 350 cars 
we IG * Scott's Annual oO serve aily 
Coming Uct 29 & 30 Halloween Party 
RICHARD HELL Wed., Oct. 31 














MOVIES 


While You Enjoy Your Favorite Cocktail 


* Two Popular Movies shown twice nightly 


%* Movies run continuously 7 pm till 2 am 
* New movies start every Monday night 


} a . 7 Newbury St. at Mass. Ave., 
: Boston 
Movie Information 


266-8872 
2 973 Commonwealth Ave., 








by = Allston 
Hous eon GOVEMET 4 Movie Information 
FOR Or 7 
“O65 ann STEMS fF Beep 782-4387 “ 
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— ff >49C 34 3¢ 
¥ Tues.-Sat. 


»&SToe Oct. 23-27 
Yy 


wy | 
vw“) THE SMITH 
Tankard 





— i 








SS... D BROS. 


1239 Commonwealth Ave. 








Aliston, Mass. 














The 
OXFORD ALE HOUSE 


36 Church Street HARVARD SQUARE 
Directly behind the Harvard Coop 876-5353 


SN LZ 
VAERN 


aS 


w 
VA 
































- Mon. and Tues. Night 
Oct. 22 & 23 at 9 P.M. 





pa 
Oct 21 THE HENNESSEY BROS. “Rsv. Oct. 26 and 27 (Fri. and Sat.) Vast Rowns” 
Mon... THE RON LEVY BLUES BAND —_— CONSTANT COMEDY plus wi aes 
Oct 23-27 FEVER egy FLORESTA - Latin gael Pitcher of Beer *3.00 








I: a 
appearing at: 
NARDELLA’S RESTAURANT & LOUNGE 
TRACY HOY 


in the Somerset Building at 400 Comm. Ave. 
Thurs. thru Sat. evenings 
FREE PARKING — ENTER ON NEWBURY 
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EXPOWINTER/C) 


Hynes Auditorium 
Nov. 8-11 
Thurs. 6-11 PM, Fri. 4-12 PM. 
Sat. 1-11 PM, Sun. 1-7 PM 
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SECRET ADMIRERS 


TUES, WED — Oct 23,24. 


THE NEST 


THU, FRI,SAT — Oct 25, 26,27. 


FAT CITY 
BLUES Bare 


COMING ~— Oct 28. 


ALIVE & & PICKIN’ 


The Ellis 
Tel. 491-7800 Hall Group / 
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3 Appelton Street, 
Boston, Ma. 423-3652 
featuring Chet Chandiler’s cooking 
— nightly 7 pm til 2 am 
Sunday Jazz Brunch 12-4 pm 





PIANO SUMMIT CONCERT™™™"I 
Tues-Fri., Oct. 23-26 
JOANNE BRACKEEN 
“Brilliant” — New Yorker 
EDDIE GOMEZ 
ADAM MAKOWICZ 
“Glowing technique and style” 
New Yorker 
DAVE McKENNA 


“Tremendous power and swing” 
— New Yorker 








Coming Sun., Oct. 28 
BOB MOSES — STEVE SWALLOW QUARTET 








juarantee | 


The Boston Phoenix is making classified advertising better 
for vou. We guarantee that if vour ad in the For Sale, Apart- 
ments for Rent. Roommates or many other categories, 
doesn't workaggfter vayueve bought. ff advance for two con- 
secutive weeks’. . . we will keep running it FREE. Not just 
for one more week. but until it works. All you have to do is 
call and tell us to rerun your ad. The guarantee applies to 
any non-commercial ad for a single transaction. Now 
THAT's a guarantee. FREE until it works. THE Guaran- 


“Call 267-1234 


_ 











The RED 
BARA 


Rte. 9 Westboro 











CASEY’S TOO 


247 Nantasket Ave., Hull 


_925-9850 
Thurs.-Sat., Oct. 25-27 

CARAVAN 

- Thurs. Nite 

No Cover 

also 
LADIES NITE 
LADIES DRINKS 69¢ 


ALLNITE 
q Fri. & Sat., Oct. 26, 27 


Free Drinks to All 
Customers Thru The 


unday, Oct. 28 ‘ 


wennae % PARTY 


DIRTY BOG BAND 
$50 PRIZE FOR BEST COSTUME 
Free Drinks to All Customers 


| —_Ihtu_The Door Before 10. _| 
Coming — DEAD E 





























COS OSES ESSE SSESE SESE ES EEO EE EEEe Secor esceseseseseseeeeeee 


The Livin 


372 Westminster St. 


Sony to reach, Rt. 95, 





sINO 


Prov., R.1. 


Common: Prov. exit 


R.I.’s FASTEST GROWING ROCK ’N’ ROLL CLUB 


Entertainment 7 nights a week 











Room 


(401) 521-2520: 
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Fri. Oct. 26th Sat. Oct. 27th Nov. 16-17 
THE NEIGHBORHOODS 
ae oe Nov. 22-24 pOBIN LANE & THE 
LUNA CHARTBUSTERS: 
Nov. 2-4 | Dec. 7-9 
NERVOUS EATERS OUTRAGE 
Nov. 10-11 as TBA 
bie 
SHANE , 
CHAMPAGNE \2// MK psponar 

















FEATURING THE BEST IN ROCK AND NEW WAVE __ For info call 401-521-2520 











Continued from page 33 

THE THIRSTY DEAD (1975). There should be 
a special Academy Award just for titles 
This Nicaraguan horror cheapie concerns 
corpses which return to life and then head 
pd be pub for a couple of long cool ones 


TLL MARRIAGE DO US PART (1974). Italian 
notions of a racy skin flick seem pretty tame 
to us jaded Americans, but with as much 
skin as Laura Antonelli's got, a little goes a 
long way. The divine Miss A. co-stars here 
with Michele Placido and Jean Rochefort; 
the director is Luigi Comencini, who also 
ground out Wifemistress. Antonelli should 
fall into the hands of Just Jaeckin before we 
all go crazy. Beacon Hill. 

w&&wTIME AFTER TIME (1979). This first film 
directed by novelist Nicholas Meyer (The 
Seven-Per-Cent Solution) is the year's 
most beguiling flight of fancy, a tall tale 
which proposes that H.G. Wells (Malcolm 
McDowell) might have constructed a work- 
ing model of his famous time machine and 
used it pursue Jack the Ripper (David War- 
ner, turning in his best performance since 
Morgan!) to contemporary San Francisco. 
The details of Wells's disillusionment with 
the modern world (he had expected Uto- 
pia) and of the interplay between this 
tweedy Victorian and the quirky bank offi- 
cial (Mary Steenburgen) he-falis for, are ex- 
pertly conceived and beautifully acted. 
Much of the movie is pretty hard to swal- 
low, but watching it makes us believers — 
because it makes us want to believe. Exe- 
ter, Circle, suburbs. 

wkeATHE TREE OF WOODEN CLOGS (1978). 

Ermanno Oimi's study of turn-of-the-cen- 
tury peasant life in Northern Italy is a lumi- 
nous pastoral in the grand tradition of Virgil 
and Spenser. Olmi wrote, directed, photo- 

graphed and even edited the film, a collec- 
tion of interwoven..anecdotes about four 
families of ot ‘impoverished sharecroppers. 

Using real peasants in lieu of professional 
actors Olimi places us at the level of his 
characters, not at the level of rich people 
tut-tutting over their plight. He accom- 
plishes this with a surprisingly complex and 
sophisticated technique; the editing sizzles 
and jumps; the lambent, rich photography 
plays upon textures and shades, end the 
peasants are such subtle, eloquent actors 
that they often keep us from noticing that 
some of the stories they’re a in have 
a maudlin edge. Orson Wel 

kekk E IN PARADISE (1932). Ernst 
Lubitsch’s masterpiece is perhaps the most 
sophisticated of American comedies — and 
one of the most exhilarating. Indeed, it 
hardly seems American; Lubitsch’s gor- 
geous Venetian interiors, the almost sub- 
lime cynicism of the characters, and the 
pearly diction of Herbert Marshall, Miriam 
Hopkins and Kay Francis lend a European 
tone. It's the story of a pair of jewel thieves 
(Marshall and Hopkins) who fall in love and 
join the household staff of a rich widow 
(Francis), planning to rob her; unfortun- 
ately for Marshall, the lady in question is 
both canny and quite attractive. Few Ameri- 
can scripts are as full of silky badinage as 
Samson Raphaelson’s and Grover Jones's; 
and the Lubitsch touch elevates rascality to 
the sublime. Goethe /nstitute at B.U. 

wk #exTWO ENGLISH GIRLS (1971). Truf- 

faut’s wistful, crushing tale of a young 

Frenchman (Jean-Pierre Leaud) and his 
star-crossed liaisons with a pair of English 

sisters. Not as perfect as its precursor Jules 
and Jim, it is finally more disturbing, and its 
depths are less fathomable. Museum of 
Fine Arts. 


V 


LES VISITEURS DU SOIR (1942). aka The 
Devil's Envoy. Marcel Carne filmed this 
version of a 15th-century legend during the 
Nazi occupation, using many of the cast 
and crew who would work on Children of 
Paradise three years later. Jules Berry, as 
the Devil, dispatches damned spirits Alain 
Cuny and Arletty back to earth to break 








the romance of Fernand Ledoux and Ra , 


Dea, only to watch his own envoys be- 
come entangled in the game of love. Al- 
though nat as highly regarded as many 
other Carne films, this one is celebrated for 
its ceremonial tableaux and scenery 
French Library. 


Ww 


we &&THE WARRIORS (1979). Writer-director 
Walter Hill takes the existence of youth 
gangs as a jumping-off point for pure fan- 
tasy, an urban gothic kung-fu picture that's 
the snazziest action film in months. The 
story of the Coney Island Warriors, who 
fight their way across New York through the 
territories of a dozen rival gangs, has been 
set up to generate as many chases and fight 
scenes as possible, with an entertaining as- 
sortment of cartoonish adversaries. The 
movie sets a blistering pace, and its bal- 
letic, bloodless combat episodes are start- 
lingly terse and graceful. It could use a lot 
more rock 'n’ roll, and when acting is re- 
quired (which isn't often) it's mostly dread- 
ful. But Hill’s love for his pulp-paper char- 
acters and action-flick cliches adds a glow 
of affection to the silliness. It's great fun. 
Harvard Squ 

WHEN A ST TRANGER CALLS (1979). The first 
clone of Halloween. Caro! Kane (Hester 
Street) is a babysitter besieged in her work- 
place by a madman. With heavy breathing 
Charles Duming. Saxon, suburbs. 

wk kWHO'LL STOP THE RAIN (1978). Its 
characters are shallow compared to those in 
Robert Stone’s Dog Soldiers, the novel on 
which it’s based, but as a Suspense thriller, 
Karel Reisz's movie crackles. The chase 
begins in Vietnam, where Ray Hicks (Nick 
Nolte) agrees to smuggle some heroin to 
the US as a favor to his old pal John Con- 
verse (Michael Moriarty), a timid journalist 
whose moral instincts have become casu- 
alties of war. Shot in lurid oranges, reds and 
yellow-greens, the film conjures up an at- 
mosphere of dread-ridden surrealism that's 
as frightening as anything since Taxi 
Driver. But its most surprisingly pleasure is 
the brilliance of Nick Nolte. His Hicks is a 
great movie character partly because he’s 
so physical, he acts out his complexities 
where you can see them. An adventure film 
with depth, artistry and even a metaphori- 
cal subtext is a real treat. Harvard Square. 
**xWOMEN IN LOVE (1969). Although the 
story does get a bit lost in the cinematog- 
raphy, this quirky, rather bloodiess adapta- 
tion of the D.H. Lawrence novel is prob- 
ably Ken Russell’s tamest feature-length 
film. Hence it's dizzying without seeming 
Outrageous, and several scenes — the 
drowning, the fireside wrestling match, the 
death in the snow — continue to resonate 
long after you leave the theater. With Oliver 
Reed, Glenda Jackson, Alan Bates. Cen- 
tral Square. - 
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All listings on the next few pages are free. If you 
want your messége to reach millions, have all the 
details in by the Tuesday prior to publication. Send 
notices of local cosmic events to Listings Editor, 
Boston Phoenix, 100 Mass. Ave., Beantown 02115 
All copy subject to our revision. 


NOTE: ABSOLUTE LISTINGS 
DEADLINE IS TUESDAY 
AT 5. P.M. — 

SEND ‘EM IN, FOLX! 
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EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911. 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1500 
BROOKLINE FIRE: 232-4646 
CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1500 


MEDICAL EMERGENCIES 


BOSTON-BRUOKLINE: Cail 911. 

POISON: information Center, 232-2120 

SUICIDE: Samasitans 247-0220 

CAMBRIDGE AMBULANCE: 868-3400 

CAMBRIDGE CITY HOSPITAL: 354-2020 

MASS. GENERAL HOSPITAL: 726-2000 

“MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 484-5000 

BETH ISRAEL HOSPITAL: 734-4400 

PETER BENT BRIGHAM HOSPITAL: 732-5636 

POISON INFORMATION CENTER: 232-2120 

RAPE CRISIS CENTER, 24-hour hotline: 492- 
RAPE. Immediate and continuing support, medical 
and legal info, referrals. Closed Oct. 9 - Jan. 1. 

RAPE CRISIS HOTLINE serving Greater Lynn and 
North Shore. Call 595-RAPE for immediate and 
continuing support, medical and legal informa- 


tion. 
ST. ELIZABETH’S HOSPITAL: 782-7000 


ALCOHOLISM | 


ALCOHOLISM CLINIC of Dimock Community 
Health Clinic provides free individual and group 
counseling, alcoholism education, family services, 
and referral to detox, halfway house, etc. 55 
Dimock St. in Roxbury call weekdays 9 to 7, 
442-8800, x201, 202 or 203 

WASHINGTONIAN CENTER for Addictions offers 
inpatient and outpatient programs for those 
hooked on alcohol, barbiturates or opiates. 
Medical and psychiatric counseling, detoxification 
services, rehabilitation, job finding. 41 Morton 
Street in Boston, 522-7151 

BOSTON COUNCIL ON ALCOHOLISM, 250 
Boylston St., Boston, 267-7334. Educational 














o—, community groups. Call Mon-Fri 


THE SALVATION ARMY Harbor Light Center 
(536-7469) 407 Shawmut Ave., Boston. Pro- 
vides free overnight lodging for hemeless men 
and women; halfway house for alcoholics. Free 
clothing, food, job referral and counseling. Open 


24 hes. 

ALCOHOLISM SERVICE at Peter Bent Brigham 
Hospital: outpatient _— individual and 
group therapy 732-6022 

NORTH SUFFOLK ALCOHOLISM SERVICES, 
427 Broadway, Chelsea (884-8154), 22 Tewks- 
bury, Winthrop —g 9551). Weekdays 8:30- 
4:30, eves. by ap 

OPERATION MATT itermation and referral ser- 
vice for t ers affected ¥ alcohol. Phone 1 
800-272-2586, 8:30 a.m. - 10 p.m. daily. 

APPLETON TREATMENT CENTER FOR ALCO- 
HOLISM 115 Mill St. Belmont (855-2781). 
Offers inpatient and aftercare services. 

CAMBRIDGE-SOMERVILLE PROGRAM (354- 
2020, ext. 532) Camb. Hospital, 1493 Cam- 
bridge St. Emergency walkin service; groups and 
referral; for Alcoholics and their families. 


BIRTH CONTROL 


WOMEN'S COMMUNITY HEALTH CENTER, 
639 Mass. Ave., Rm. 210, Cambridge, non-profit 
tax exempt, women owned and controlled health 
facility (547-2302). GYN, Abortion care, self-help 

groups. 

BIRTH DAY, PO Box 388, Cambridge 02138 (288- 
7404). Homebirth information and referral. 

HELP PROGRAM OF BOSTON, 4 Dartmouth St., 
266-6489. Counseling and referral, small scale. 

WEW ENGLAND WOMEN'S SERVICE, 1031 
Beacon St. Brookline (738-1370). Licensed 
clinic offering abortion and other services. Free 


pregnancy tests. 

PRETERM, 1842 Beacon St. Brookline (738- 
6210). a licensed non-profit clinic for first 
trimester, out-patient abortions; free pregnancy 
tests, GYN check-ups. Open Mon-Sat on appoint- 
ment. basis. 

COPE is Coping with the Overall Pregnancy Experi- 
ence, before and after. A professional non-profit 
service agency offering ciscussion groups for 
pregnant and post-partum women and couples; 
many related groups and services, plus infor- 
mation, resource and referral service (357-5588). 

CRITTENTON CLINIC, 1 Perthshire Rd., Brighton. 
Non-profit clinic for out-patient, first trimester 
abortions. Free pregnancy tests; for appointment 
call 782-7600. Also BC and GYN services, vasec- 
tomy, tubal ligation and counseling 

BILL BAIRD CENTER, 673 Boylston St.. Boston 
(536-2511). A non-profit organization open 9-9 
every day; services include abortion, BC; free 
pregnancy testing and counseling: also VD test- 
ing. counseling. 

PLANNED PARENTHOOD, 99 Bishop Allen Drive, 
Cambridge (492-0518). A non-profit, social ser- 
vice and health education agency offering coun- 
seling, info and referral, courses, resources and 
much more, concerned with all ae related 
behavior. Counseling phone: 492-0777 

NORTH SHORE FAMILY PLANNING, 74 Elm St. 
Danvers (774-5525). Open 8 to 5:30 for infor- 
mation, speakers, films and referrals. Appoint- 
ments and pregnancy tests 

CODE HOUSE, 396 Concord Ave., Belmont 484- 
9224. Counseling and referrals for personal, 
medical and legal problems. 

HOMEBIRTH, INC.. BU Sta. PO Box 355, Boston 
02215 (956-5166). A non-profit group which 
offers general support services and childbirth 
classes. 

CAMBRIDGE FAMILY PLANNING offers birth 
control clinics at neighborhood health clinics. Day 
and evening sessions. Confidential care. Call 868- 
2900. 


COUNSELING 


BOSTON FAMILY INSTITUTE (731-2883) 251 
Harvard St., Brookline. Family, marital, and in- 
dividual therapy. Sliding fee scale 

GREENHOUSE (492-0050). Individual and group 
therapy: holistic health workshops. 

INSTITUTE FOR RATIONAL LIVING (739-5063) 
1093 Beacon St., Brookline. Counseling and 
growth center. Sliding fee scale. 

COMMUNITY COUNSELING (825-6700) 310 
Franklin St. Boston. Learn to be happy, loving, in- 
telligent & self-expressive through ongoing group 
experience 

CENTER FOR WATURAL FEELING PROCESS 
(332-7469) therapy similar to Primal, with 
emphasis on client-centered natural healing 


process. 
DIVORCE RESOURCE AND MEITATION CEN- 
TER (492-3533) 2464 Mass. Ave, Camb. 
= for adults and children for support, info, 


CAMB. “MENTAL HEALTH ASSOC. (547-6136 or 
527-4823) 51 Avon Hill St. Individual, group. 
marital and family therapy. Interviewing the ther- 
apist is free and encouraged. Eligible for health 
insurance benefits. 

DROP-IN CENTER run by Mass. Half-Way Houses 
for male and female exprisoners: recreation, 
referral services and other programs at no cost 
Cali 482-2520 after 2pm or drop in at 79 
Chandler - in the South End. Open TUES-FRI, 

inning at 7pm 

FENWAY ¢ COMM. "WEALTH CENTER offers non- 
sexist health counseling at 16 Haviland St. Phone 
267-7573. TUES eves. Gay health care and 
counseling MON by appt.. WED walk-in 6:30- 

8:30. 


PROJECT PLACE, 32 Rutland St., Boston (South 
End). Hotline: 267-9150. Business: 262-3740. 
Switchboard provides 24 hour telephone 
counseling and referrals for any problem or crisis. 
Drop-in Counseling provides problem solving and 
life support if phone rapping isn't enough. 

ACCESS, an information, referral and counseling 
center for people of all ages and lifestyles. Call 
661-3900 from noon to midnight daily. Info on 
medical, consumer, legal, recreation and drug- 
related questions. 

BRIDGE OVER TROUBLED WATERS, 23 Beacon 
St., Boston; for counseling hours call 227-7114. 
Medical, psychological help, all confidential. 
Counseling for drug-related problems, life hassles 
and crises, runaways. FREE. 

OLD WEST CHURCH DROP-IN CENTER, 131 
Cambridge St., Boston, 227-5088. Open Mon 6- 
10 pm. Meals 25¢,Counseling and Referral ser- 














vices 
WOMANSPACE, feminist therapy collective in 
Kenmore Square (267-7992). Indiv., couples, 
group counseling for women by prof. staff. 
Sliding scale fee. Seminars and workshops also 


iven. 

GENDER IDENTITY SERVICE Comprehensive 
evaluation and treatment program for men and 
women with gender problems. Counseling, legal, 
medical, vocational service. 24-hour answering 
service: 864-8181. Reasonable fees. 

FOCUS offers counselling and consultation for 
women and their friends. at 186 Hampshire St., 
Camb. (876-4488). Sliding scale fees 

CAMBRIDGEPORT PROBLEM CENTER, 1 West 
St.. Cambridge; 661-1010. Psychological 
ey he: referrals. Open Mon-Thurs, 1-4 

m, 6-9 pm; Fri, 9-12 am 

TAPESTRY. i861 -0248) 20 Sacramento St., Camb. 
Feminist counseling and education center. Slid- 
ing fee scale 


SELF-DEVELOPMENT GROUP, 14 Somerset St. 
; pips Na counseli ae 
prisoners ex 
MON-FRI, 9-4. ze: 


job placement, etc. 

TRANSITION HOUSE, 661-7203. A temporary 
shelter for battered women and their children, the 
house offers shelter, support, food and reterrels 
as well as over-the-phone support and informa- 


tion. 

CLEAR LIGHT SOCIETY (236-1050) serves the 
terminally ill and their families. _" pro- 

grams for professional and lay people. 

FAMILY COUNSELING COLLECTIVE, 1 Dimic 
St., Somerville. Experienced feminist therapists 
provide mental health services on a sliding scale 
fee basis.: For information call 666-9723. 

OPTIONS ADVOCACY CENTER offers counseling 
and referrals to South Shore widows and 
widowers. Offices located at 1375 Main St., Han- 
son. Open 5-10 pm; call 583-3157 for informa- 


thon. 

WINGS is a feminist therapy collective offering in- 
dividuals and couples counseling. Call 876-8438 
for more information. 

DROP-IN CENTER is run every Wed from 6-11 by 
the Mental Patients’ Liberation Front at the Stone 
Soup Gallery, 313 Cambridge St., Boston. Advice, 
friendship, and legal help. 

CODE HOUSE, 396 Concord Ave., Belmont 484- 


THEATRE 


& DANCE 











Haydn 
Mountain; Saint Saens 


Join the PRO ARTE CHAMBER ORCHESTRA OF BOSTON 


Larry M. 


Hill, Musical Director in a 


Special! Halloween Concert 


Tov Symphony; Respighi - 
Danse macabre; Stravinsky 


Ancient Airs and Dances; Mussorgsky - 
- L’Histoire du soldat and a few surprises 


Night on Bald 





SUNDAY, Oct. 28, 1979 8:00 P.M. - 


Church of the Covenant, 67 Newbury St., 


*Come in costume - $1.00 discount 


Boston 


Admission $4.00 Students $3.00 267-9060 


lickets available at BOSTIX - 


ARTS/Boston Ticket Vouchers accepted 





9224. Counseling and referrals for p 
medical and legal problems. 

PLACE HOUSE offers shelter and crisis interven- 
tion for runaways and youths 13-17. Open 24 
hrs. at 402 Marlborough St., Boston (536-4181). 

METAMORPHOSIS (266-5867 or 646-6319). 
Offers group and couple counseling. Free initial 
interview, sliding scale. 





PROJECT PLACE (267-9150), Drug info and iden- 
tification, help w/bad trips, overdose, etc. 

WASHINGTONIAN CENTER (522-7151). 41 
Morton St., J.P. Hospital specializing in drug and 
alcohol problems. Inpatient detox for heroin, 
polydrug and alcohol. Outpatient programs in- 
pen cm maintenance and drug-free 


DRUG “ADDICTION Rehabilitation Center. Boston 
State Hosp, 591 Morton St, Dorchester. A 
therapeutic community offering inpatient, and 
resident programs, related services. Open to 
everyone. New phone 436-6000 x138. 

CAMBRIDGE HOSPITAL offers drug comnenine, 
group therapy, thad 
methadone maintenance, and drug free trestment: 
at Cambridge Hospital's Drug Treatment Program, 
485 Mass. Ave., Cambridge; Call 354-8327 

FIRST, 167 Centre St., Roxbury (427-1588) offers 
help and counselling for drug related problems. 

WEW ENGLAND MEDICAL CENTER, offers treat- 
ment for drug dependent individuals. Services in- 
clude information and referral, psychological and 
physical examination, individual and group 
therapy and an After Care program. Call 956- 
5907 or drop by 252 Tremont St., Boston 

MIDDLESEX EAST, 41 Sharon St., Waltham (894- 
5570) provides drug abuse outpatient services 
for the communities of Waltham, Weston, Water- 
town and Belmont. 














ECOLOGY 


SIERRA CLUB, 3 Joy St., Boston (227-5339). 
Locai branch of the oldest environmental protec- 
tion org.. with literature, info, committees on a 
variety of eco-issues. Volunteers, participants 
weicome. Open 9:30-3 weekdays. 

FUND FOR ANIMALS, (964-0721) 137 Walnut 
St. Newton is an active international organiza- 
tion working on ali humane and conservation 
issues concerning animals. Lit and slide lex 
available 

GREENPEACE, 286 Congress St. (542-7052). 
Group involved with stopping the wholesale 
slaughter of whales. 

ZERO * POPULATION GROWTH, 14 Beacon St. 
Boston (742-6840). Environmental group seek- 
ing to change attitudes and practices that lead to 
population growth. Stop by or call, weekdays Ua 





3b. ME 
HABITAT (489-3850) 10 Juniper dé Belmont is 


an institute —, to increase environmental 
awareness and ac 

ECOLOGICA (367. 1880) 7 Commercial Wharf 
West. Boston. Non-profit, tax exempt “United 
Fund” for grassroots safe-energy and environ- 
mental groups with a thrust towards fighting nu- 


clear power. 
EPIC (523-0376), 3 Joy St.. Boston. Energy Pol- 
icy Information Center. 





GAY LIBERATION 
HOMOPHILES 


GAY HOTLINE: 426-9371 

HOMOPHILE COMMUNITY HEALTH SERVICE, 
80 Boylston St., Boston (542-5188). Counseling 
and referral, a mental health clinic for gay men 
and women. 

GAY SPEAKERS’ BUREAU, (354-0133) P.0. Box 
2232, Boston 02107. 

DAUGHTERS OF BILITIS, 1151 Mass. Ave., Cam- 
bridge. (661-3633). Organization for gay and 
bisexual women. Discussions each Tues. at 8 and 
each Thurs. at 7:30 p.m. except 2nd of each 
month. 

MASS CAUCUS FOR GAY LEGISLATION, (242- 
3544) 739 Boylston St., Boston. Statewide gay 
political lobby. 

AM TIKVA, (524- 1890) Boston's gay Jewish or- 
ganization. Friday night service and social and 
cultural events. 


CLEARSPACE, 485 Mass. Ave. Camb. (876- 
0215). A community center for lesbians and gay 





men, offers social and educational activities, rap 


groups and a “coming out” course. 





LEGAL 


CIVIL LIBERTIES UNION OF MASSA- 
CHUSETTS, 68 Devonshire St. Boston (742- 
8020). Helps with defense of all Bill of Rights 
freedoms. 

NATIONAL LAWYERS GUILD, (524-5415) 120 
Boylston St., Boston. Consultation and referral. 

ROXBURY DEFENDERS COMMITTEE provides 
free high-quality, comprehensive legal services to 
indigent persons with criminal cases in Roxbury, 
Dorchester and Suffolk Superior Courts. Open M- 
F, 9-5, 126 Warren St., Roxbury. Call 445-5640, 
24 hours a day. 

ASSOCIATION OF NEIGHBORHOOD LAW 
CLINICS, (482-6761) 120 Boylston St., Bos- 
ton. Free legal services (on civil cases only) to in- 
digent clients in Metro Boston. 

SMALL CLAIMS COURT Advisory Service — 
consumer, landlord, and other ripoffs up to $400 
can be taken to SCC without a jawyer. Cail 427- 





8782. 

MASS. PIRG. (423-1796) Small claims courts ad- 
visory service. 

INDIGENT JUVENILES (367-2880) aged 7-17 
who are charged with crimes may receive free 


Continued on page 38 














THE COMED CONNECTION 





TOMMY MAHER’S 
SHOWROOM 


9 Hamilton Place, Boston (Next to Orpheum Theater) 


Every Tues.-Fri. night 9 pm 
adm $3.50 


Tues nite - 
Open Mike Nite $2.00 











Beginning Sunday, Oct. 28 and every 
following Sunday, The Comedy Con- 
nection will perform at 

9 PM 


TIX $3.50 





EUGENE 


For Information call 426-6735 


{next to the 
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For ticket reservations 


Call 266-1492 
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SYMPHONY HALL @ 3 PERFS. ONLY 
THURS.,FRI., SAT., OCT. 25, 26, 27 at 8 P.M. 


Charge Tickets 542-3200. 


———ees MO SErVice Charge 


BOX OFFICE OPEN DAILY @ 10 TO 6 @ 266-1492 

















EEE 


_The oe Ballet 


Virginia Williar 


ns. Artistic Director 


Carmina Burana 
with the JOHN OLIVER CHORALE 


UN EYom- my ol-leir-1m-ele(-te-Lite-lel (loa e 
SFI F-laletallal-e-me(-ilelaltiel m Olelel>4-10(m 4-ler li lelare 


5 PERFORMANCES ONLY! 
Thurs, Fri., Sat 

Nov. 8,9, 10 at 

8p.m Sat. Sun 

Nov 10, 11 

at2pm at 

The Music Hall 


CALL NOW FOR 
BEST SEATS— 
542-3945 

Tickets: Eves -$17 
14.1410. 5 

Mats -$15. 12.9.6. 4 





Listen to the Carmina Burana score Nov. 7 


on Morning Pro Musica, WGBH-FM, 
hosted by Robert J. Lurtsema 
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THEATRE & DANCE 
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Actors Workshop 
Repertory Company 


NEW ENGLAND PREMIERE 


"FLING" 


By Bernard Slade 
author of 


“Same Time, Next Year”’ 


Sat. & Sun. at 8 p.m. 
Oct. 6 - Nov. 11 
Tickets $5.00 

Students $3.00 
Arts vouchers welcome 
Reservations 266-6840 
Also available at BOSTIX 


656 Beacon St. Kenmore Square 












The Gingerbread Lady 
by Neil Simon 
Oct. 25-Nov. 17 
Call Syzygy Theatre 
or Bostix 783-2137 

















EVERY SAT. NITE AT 9:00 
Boston’s Comedy 
Sensation 





CHANCE 
LANGTON 











James Isaacs, The Boston Phoenix 


with Guest Comedian 


ING Nightclub 


formerly Springtield St. Saloon 
13 Springtield St. Inman Sy., Cambridg 


Tix: $3.50 at door 








Into: 472-0174/661-7700 





. A madcap if there every was one.” 


Ss 


e 


* 














Thurs. and Sats. at 8! 


300 Mass Ave. 
across from 
Symphony Hall 


in repertory with 


CALL 








ROMEO AND JULIET 






267-5600 





OPENS WED. 
AT 8:00 


wth Ado 
” Abour — 


by 
SHAKESPEARE 








Wed. - 8:00 
Thurs. - 8:00 
Fri. - 8:00 
Sat.- 5:00 

& 8:30 


54 CHARLES ST 
LYRIC STAGE “geacon Hite 


742-8703 
THEATRE CHARGE 







426-6181 
ARTS VOUCHERS 
ACCEPTED 




















\ 





THE 


& 


DANCE STUDIO 


The ONLY CHOICE for jazz dance! 


9 BELVIDERE STREET BOSTON 


Off Mass Ave around the corner from Berklee Performance Center 


262-4307 _/ 











The Harlequin Theatre til 


~apasttt 


{e Do: 


A new Comedy set in 
Contemporary Cambridge 























vie 


Ltd. Engagement 
- NOV. 24 


OCT. 26 
Hasty Pu 
12 Holyoke § ridge 
CHGE. TKTS. INSTANTLY 
426-8181 
BOX OFFICE: 864-9252 
Group Rates Available 


“A 


A MAGUS PRODUCTION 


“IF JOE MASIELL WERE FEMALE HE 

WOULD BE LIZA MINELLI, AND IF 

HE WERE BLACK, HE WOULD BE 
SAMMY DAVIS, JR.!" 

Chuck Kraemer, 

WCVB-TV 


DODY 
GOODMAN 


A Musical Sntertainment 





starnng 

OE 

SIELL 
Regular Performance 


Schedule 
Tues., Wed., Thurs., and Fri. 


at 8 pm kare 


Saturday at 6 and 9:30 pm 
Sunday at 3 and 7:30 





CHARLES 
PLAYHOUSE 


76 Warrenton Street, Boston 

Phone Res. Boston Ticket 
Today! Charge 

426-6912 542-3200 


(no service charge) 











At The Boston Arts Group 
Oct. 18 — Nov. 18, Thursday — Sunday, 800 PM 


Reservations & Info 426-8353 


367 Boylston St., Sixth Floor 


$5.00 Theatrecharge 426-8181 



































EASYZYGY THEATRE 


BOSTON’S NEW THEATRE ORGANIZATION 


Proudly Presents 





NEIL SIMON’S 





OCTOBER 25 thru NOVEMBER 17 
Thursday, Friday and Saturday 


JACKSON/MANN CENTRE 


500 CAMBRIDGE STREET,UNION SQUARE, ALLSTON 


aa 2 ere fe Bega 


ee eT 


For tickets and information call BOSTIX 723-5181 or 783-2137 


tt tos 






















HELD OVER! 


TWO WEEKS 


This Fri. at 8:30, Sat. at 7 & 
9:30, thru Nov. 4th. 


“Go early, have a drink, scream, yell, 
and go crazy!" 
The B.U. Daily Free Press 


& Sla 
app 


Boston's Hilarious 
Musical- Comedy Variety Show 





FREE TICKETS 
ALL PERFORMANCES 


Ga 
GET 1. PREE 
WITH STUDENT 1.D. 











* full cabaret bar * 


Charles 
Playhouse 


CABARET 


76 Warrenton Street, 
stelaiela 


* 426-5225 * 


Theatre Charge 426-8181 





Continued from page 37 
legal aid from Juvenile Court Advocacy Program. 

WORML (227-0082) working for the decriminal- 
= ead of poe favorite herb, marijuana. 
ol 

FAMILY LEGAL AL ASSISTANCE is provided at the 
Kennedy Center, 27 Winthrop St., Charlestown 
(241-8866). Mon-Fri, 11-5. 


POLITICS 


AMERICANS FOR DEMOCRATIC ACTION, 
(742-1720) 68 Devonshire St., Boston. Working 
for women’s rights, a justice and the 
Draft Kennedy movemen 

AMERICAN FRIENDS SERVICE COMMITTEE at 
(661-6130), 2161 Mass. Ave, Camb. Social 
change organization. 

BOSTON CLAMSHELL COALITION (661-6204), 
595 Mass. Ave., Camb. Anti-nuclear power group 
holds meetings each jst and 3rd WED of the 
month. 

NEW ENGLAND WAR TAX RESISTANCE, Box 
174 MIT Branch PO Cambridge 02139. Phone 
731-6139. An alternative fund for refused 
federal taxes. Ongoing projects related to taxes 
and militarism, support and counseling for tax 


refusers. 

SCIENCE FOR THE PEOPLE, 897 Main St., Cam- 
bridge (547-0370). Actions building a critique of 
present uses of science (in war, psychosurgery, 
alternative energy, computers, etc.), science 
teaching study group and a women’s study group. 

CPPAX (426-3040) 35 Kingston St. Citizens for 
Participation in Political Action is working on dis- 
armament, military budget cuts, social justice; af- 
firmative action; welfare rights; tax reform; vot- 
ing rights and support for progressive candi- 


dates. 

MASS. FAIR SHARE (266-7505), 304 Boylston 
St., 2nd floor, Boston. State-wide citizens action 
organization. 

COMMON CAUSE, a national citizens lobbying 
organization. Statehouse lobbying, research, 73 
Tremont St., Rm. 345. Phone 523-8200. 

SOUTHERN AFRICA AID AND DEFENSE FUND, 
PO Box 17, Cambridge 02139 (495-4940). 
Raises funds for political prisoners in S. Africa 
and dispenses information on the situation there. 

MOBILIZATION FOR SURVIVAL, (354-0008) 13 
Sellers St., Camb. Local & national coalition ad- 
vocating zero nuclear weapons; ban nuclear 
power; stop the arms race; and meet human 
needs. General meeting Ist THURS of each 
month at 7:30 pm.; Potluck Supper 6:30 pm. 
Volunteers needed. Dec. 7-9: National Confer- 
ence in Louisville, ery “as staff members 
needed for Wash., D.C. o 

BOSTON ALLIANCE AGAINST REGISTRATION 
AND THE DRAFT (623-5110 or 522-8584), 








meets = WED at 7:30 pm at AFSC, 2161 - 


Mass. Ave., Camb. 

COMMITTEE FOR GRAND JURY REFORM, 120 
Boylston St., Rm. 414, Boston MA 02116 (482- 
7399). Working to end abuse of grand juries by 
law enforcement agencies. 

BOSTON INFANT FORMULA ACTION COALI- 
TION (INFACT), 11 Garden St. Camb. (491- 
5314). Organizers of Nestles boycott meets every 
1st and 3rd TUES of each month at 7:30 pm. 

UNITED FARM WORKERS (542-4548), 120 
Boylston St., rm. 311. Call for info on UFW 
strikes, including Chiquita Banana and lettuce. 

WORLD SOCIALIST PARTY (535-2510) 295 
Huntington Ave. — Discussion group meets 
every SUN at 10 a 

INDUSTRIAL WORKERS OF THE WORLD 
(IWW) eves: 787-4237, PO Box 454, Camb. 
02139. Revolutionary, industrial union does or- 
ganizing, strike support; publishes newsletter. 
Meet first FRI of each month (call for place). 





TENANTS 
CAMBRIDGE TENANTS ORGANIZING COM- 


MITTEE, 595 Mass. Ave., Camb. Rms 201-202. 
Open 10-5 354-2064. Housing Clinics Thurs. 7- 


9. 

LANDLORD TENANT PROBLEMS? Mass. Bar 
Assoc. Court Lawyer Referral Program provides 
legal assistance for middle and lower-middle in- 

come persons with Boston housing problems. 





“Minimal fees. One Center Plaza, Gov't Center. 


523-4529. Open M-F 

ALLIANCE OF CAMBRIGE TENANTS, (825- 
6700) M-F- 8-8 Sat. 9-3. Information and help 
on Condominiumization. 





OOKS & 
POETRY 


PHONE-A-POEM features a different poet every 
two weeks, 24 hrs.-a-day 492-1144. 

CENTRAL SQUARE WRITER'S GROUP meets 
each MON at 7 pm at the Central Square Branch 
Library, 45 Pearl St.. Cambridge. FREE. 

CALAMUS POETS present open readings each 
TUES at 8 pm at the Community Church of Bos- 
ton, 565 Boylston St. top floor. FREE. 

BLACKSMITH HOUSE POETRY READINGS hap- 
pen each MON. at 8:15 pm at 56 Brattle St. 
Camb. Oct. 22: Carole- Oles. 

LLOYD SCHWARTZ and JENNIFER ROSE read 
from their works WED, oct. 24 at 8 pm at Bran- 
deis, Usdan Student Center, International Lounge 
(647-2188). Donations requested. 

ISAAC BASHEVIS SINGER reads SUN, Oct. 28 at 
4 pm at Sanders Theater: Tix $5. 











HILDREN 


PUPPET SHOWPLACE, 30 Station Street in 
Brookline Village, presents puppet shows SAT.- 
SUN. at 1 and 3. Tix $1.50 per person. Oct.21: 
“The Dinosaur Show.” Oct. 27-28: “Stone Soup” 
and “Baba Yaga's Birthday.” 

CHILDREN’S ART CENTRE 36 Rutland St, Bos- 
ton (536-9666) conducts painting. sculpture and 
other workshops. M-F 3-5. Yearly registration fee 
$2. Works from the African-American Artists in 
Residency Program. 

CHILDREN'S MUSEUM, museum wharf, 300 

, Boston (426-8855). See Art 

ings for exhibits. Haunted House, tix $1. 

STORY LINE (864-8819) brings you stories from 
around the world 24 hours a day, 7 days a week. 

HELP FOR CHILDREN offers guidance to kids and 
theis families drugs, 








SOMETHING TELLS ME it's all happening at the 
zoos. Call for a recorded message describing 
what's going on at the Franklin Park Zoo (442- 
0991) and Stone Zoo, (438-3662). Sept. 30: 
Both zoos close for the winter. 

FILM FUN happens each WED at 10:30am and 
3:30 pm at the —— Public Library, 440 
— (498-9080). FREE. Oct. 24: “Really 


GALLERY GAMES are workshops for kids and 
their parents each SAT at 10 and 11:30 am at 
the Institute of Contemporary Art, 955 Boylston 
St., Boston (266-5152). Admission $1. Oct. 27: 
Fire Engine Red: What Do Colors Mean?” 

RUMPELSTILTSKIN is presented by the Boston 
Children’s Theater SAT, oct. 27 at 2 pm at New 
England Life Hall (277-3277). 









EMINISM 


MASS. WOMEN'S POLITICAL CAUCUS (547! 
6532) Box 242, Camb. 02139. 

EVERYWOMAN'S SPORT CENTER (926- 3008) 
120 Elm St., Watertown. Provides sports instruc- 





pon TS  spcncng and physical conditioning 


WOMEN'S INDOOR SOCCER LEAGUE (864- 
8181). For women of all ages and abilities. 
MAYOR'S COMMISSION 10 IMPROVE THE 
STATUS OF WOMEN (725-4496). 

THE WOMEN’S CENTER (354-8807) 46 Pleasant 
St, Camb. (near Central Sq.) Referral and re- 
moa center. Weekly discussions each WED at 8 


WOMEN’ 'S COUNSELING and Resource Center is 
at Harvard-Epworth Church, 1555 Mass. Ave. 
(rear door) in Cambridge (492-8568) Open MON 
_ to 1 pm TUES 5:30-8:30, THURS 5:30- 


BOSTON N.0.W. (661-6015) 99 Bishop Richard 
Allen Drive, Camb. National organization for 
women. Birth control & abortion referrals, speak- 
ers bureau, legal referrals, consciousness-raising 

roups. 

WOMEN'S ENTERPRISES OF BOSTON 755 
Boylston St. Boston (266-2245). All types of 
workshops, counseling, etc. relating to women’s 
problems in the work force. 

SOMERVILLE WOMEN'S CENTER, 7 Davis 
Square (623-9340). Mon-Fri, 10-3. Women of all 
ages and backgrounds meet to exchange skills 
and ideas. A wide variety of activities and pro- 


jects. 

METAMORPHOSIS offers individuals, group and 
couple counseling with special focus on women 
in wrenee Free initial interview, sliding scale. 
Call 646-6319. 

PROJECT W.A.G.E., 55 Sea St. Quincy (979- 
0734). gegen counseling for women M-F, 
8:30-4:30. N 

WOMANSPACE 1267. 7992) offers workshops 
and discussion groups. 

ARADIA COUNSELING FOR WOMEN, 520 
Comm. Ave., 
groups. Fee negotiable. 

FENWAY WOMEN’S GROUP (267-4637) Conver- 
sation, company and discussion of community 
and women’s issues each FRI eve. and SUN. 

WOMEN’S COMMUNITY HEALTH CENTER 
(547-2302) 639 ge’ Ave. Camb. GYN, preg- 
anki screening ““& "gPortinn’ tare” “SaltDaly” 5, 


8 4 S "'536-6003) 140 ae St. Qsganization 
for women office w 

HELP FOR ABUSED WOMEN AND CHIDREN 
(745-2162) 24 hr. hotline (744-6841) offers 
counseling, speakers and support groups. HAWC 
is also looking for volunteers. 

WIDER OPPORTUNITIES FOR WOMEN )261- 
2060) 413 Comm. Ave., M-Sa 10-2, W till 8. 
Career counseling and employment information 
center. Resource library and ongoing workshops 

ALLIANCE AGAINST EXUAL otf 
(AASC) (482-0329) *PO ‘BOR 1.” 

02139. Offers counseling, infor, referral and. 


vocacy for women who have been mabe Zh 


harassed at work. 

CAREER TRAINING in math and electronics for 
women at the Franklin Institute of Boston (423- 
4630). FREE. 

FEMINIST WRITERS (876-9174, 666-0518 or 
566-2158). Ongoing support and discussion 
group seeks new members. Looking for serious 
fiction writers with work in progress. 

ABORTION RIGHTS ACTION WEEK is this week 
— Oct. 21-28. Call 547-2302 for info on plann- 
ed activities. 





ECTURES 





ART SANDWICHED-IN are gallery talks during 
lunchtime (12:15 pm) with free dessert and cof- 
fee each FRI at the Institute of Contemporary Art, 
955 oo St., Boston. Oct. 26: “The Vision of 


Sam Franc’ 

FOREIGN FOCUS SERIES happens each WED at 
noon at the World Affairs Council, 22 
Batterymarch St., Boston, the Rotunda (482- 
1740). Admission $2.50. Next lecture is Oct. 31. 

CAMBRIDGE FORUM deals with problems and 
perspectives each WED at 8 pm at the First Par- 
ish Church, 3 Church St., Harvard Sq. FREE. Oct. 
24: “Price of Defense: A New Strategy for Mili- 
tary Spending.” 

HOLISTIC PERSPECTIVES IN MEDICINE are ex- 
plained each MON at 7:30 pm at Interface, 63 
Chapel St., Newton (964-7130). Fee $5. Oct. 22: 
“The ov of Body Rhythms in Health and 


Disea: 

AN EX- ‘DIPLOMAT VIEWS THE MIDDLE EAST 
each WED at 7 pm a BU's Sherman Union, 775 
Comm. Ave. (353-4020). FREE. Oct. 24: “Egypt 
and the Sudan — Hydraulic Politics.” 

FORD HALL FORUM presents lectures each SUN 
at 8 pm at Northeastern’s Alumni Auditorium, 
360 Huntington Ave., Boston (247-0337). FREE 
(memberships available to ensure seating). Oct. 
21: “Energy Outlook.” Oct. 28: Nicholas Johnson 
talks about “Sex & Violence on TV.” 

EXPLORATIONS OF THE MARINE ENVIRON- 
MENT happen each WED at 7 pm at the New 
England Aquarium Auditorium. FREE. Oct. 25: 
“Ecology of Phytoplankton is Upwelling Areas.” 

ELIE WIESEL talks about Jewish attitudes toward 
suffering each MON at 7:30 pm at BU's Morse 
Auditorium, 602 Comm. Ave., Boston. FREE. Oct. 
22: “in the Bible: Joshua or the Biblical Prob- 
lems of Conquest.” 

HOLISTIC MEDICINE AND SOCIAL TRANS. 
FORMATION is the subject SUN., Oct. 21 at 11 
os the Ethical Society, 5 Comm. Ave., Boston 


Boston. For indiv., couples and 


ti 
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WUCLEAR ion DEBATE hap MON, Oct. 22 at 7:30 
pm at the Fox Branch Library, 175 Mass. Ave., Arlington 


(643-0026). FREE 
Saas np aes | a Bleck actress, =e TUES, Oct. 23 
main building, Rm. $183. FREE. 
nnoine HISTORICAL PRECEDENTS FOR THE NUCLEAR 
CRISIS is the problem WED, Oct. 24 at 7:45 pm at the Bos- 

ton Public Library, Rabb Lecture Hall, Copley Sq. FREE. 
RELIGION AND SCIENCE is discussed by Dr. William Woof- 
enden WED, Oct. 24 at 8 pm at the Swedenborg Library, 79 
Newbury St, Boston. FREE. 

US-LATIN AMERICAN TECHNOLOGY TRANSFER, I$ IT 
WORKING? is the question WED, Oct. 24 at 6 pm at the 
Pan American Society 75A Newbury St., Boston. Admission 


$2. 

WOOD BURNING STOVES: use, advantages and disadvan- 
tages are explained WED, Oct. 24 at 7:30 pm at the Fox 
Branch Library, 175 Mass. Ave., Arlington (643-0026). FREE. 

FAMILY THERAPY is clarified THURS, Oct. 25 at 8 pm at the 
Bell School, 40 Baldwin St., Marblehead (631 8273), Ad- 
mission $2.50. 

CAROL BELLAMY and JILL RUCKLEHAUS discuss women's 
issues in the Democratic and Republican Party platforms 
THURS, Oct. 25 at 8 tJ at the Kennedy School Forum, 79 
Boylston St, Camb. 

THE pod GALANCE TRADE, SECURITY AND HU- 

MAN RIGHTS is the subject for Dale Butiend THURS, Oct. 
25 at 5:45 ~ at the World Affairs Council, 22 Battery- 
march St., Boston (482-1740). Admission $2.-$4.50. 

WOOD-FUELED CO-GENERATION SYSTEMS FOR NEW 
ENGLAND is the topic THURS, Oct. 25 at 1:15 pm at the 
MIT Faculty Club Penthouse, 50 Memorial Drive., Camb. Ad- 


mission $1. 

HOLISTIC WEALTH CARE is explained by Dr. Kevin Mulhern 
FRI, Oct. 26 at 7:30 pm at 2001 Beacon St. Brookline, 
Cleveland Circle (232-5599). FREE. 

EXECUTIVES IN RENAISSANCE ART is the happy topic 
SUN, Oct. 28 at 5 pm, in observance of Helloween, et Ham- 
a Castle, 80 Hesperus Ave., Gloucester (282-2080). Tix. 









OUNGES 





AMMED’S DISCOTHEQUE, 96 Winthrop St. Harvard Sq. 
(547- pote -_—" European disco. Flamenco dancing Sun. 


Open every: 
THE ALEWIFE 1876-9180) 1920 Mass. Ave. Camb., Porter 
Sq. Jazz FRI, and SAT. nites. No Cover. Oct. 12: Mark Janifer 
i om "3: Jackie Beard & Run McWhorter. 
THE ARK (247-9548) 835 Beacon St., Boston. Live music, dis- 
co FRI-SAT. 
AVEROF, 1924 Mass. Ave., Cambridge (354-4500). Entertain- 


BOSTON-BOSTON, (262-2424) 15 Landsdowne St. 
Sophisticated sound and — show; snow and fog 


machines; Boston's isco dance floor. 
BUDDIES (262-2480) 733 Ean St, Boston. Disco end 


CLUB MAX 54 Park Sq. Boston 
CLUB SYMPHONY aeriarra or 2ae 0090) 2 280 Huntington 
0 


h Th-F. 
i *- PUB, : 95 Be Beacon St, Boston. (262- 
). 
DAISY oe (247-8516) 240a Newbury St. Small 


Club, no cover of dancing. 
DANNY'S (595-9455) 604 The mn, _ Jazz jam 
with Phil Porter each SUN at 8 
DARTS (536-6560) 271 Dartmouth St. Disc 
ED BURKE'S, 808 Huntington Ave., Boston (566-9287), Live 


Music 
ELIOT vibe ope (262-5155) Mass. and Comm. Aves., Boston, 
features live music, no cover or minimum and a fine crew of 
Prbioei Goon) iso re Shee “Comb, Rock ‘n’ Roll. 
FLOWER ~— CAFE (367-5924), N. Quincy Market Bidg. 
Fine and music nig 
FRANK'’NSTEIN'S, Mass. Ave. at Newbury Street. No cover, 2 
free flix nitely at 
en oe 260 Lexington St., Waltham (893-0101). Disco 
tly, 
FROLICS, sahobery Bosch (465-8400). Rock ‘n’ Roll ball- 
room, casual dress. 
a ga Park Square, Boston (247-8848). Small casual 
no 
GLADSTONE'S. 1239 Com Comm. Ave. Aliston (254-9588). Fine 
audibles nightly. 
GREAT SCO Mm 1272 Comm. Ave., Allston. Fitzgerald-styled 
DUND, in the Prudential Center (247-2500). No 
or minimum. 
SQUARE MEN'S BAR, ledies invited, 1350 Cambridge 


St. Camb. (491-9672). Entertainment nightly. 
JACKS, (491-7800). 952 Mass. Ave., Camb. Outtasite tunes 
nightly. beg: ap Ly 















— Secret Admirers. T-W: The Nest. 
Th-Sa: Fat City Bi 
JSASON'S (262- $000) 1 131 Canon St. Disco, dining, piano 


bar: W-Sa: Mark Bornfield. Dress code. 
sonen's WILD, 379 Somerville rol Somerville (623-9002). 
Live music & disco. 
KING'S ROW I, a Ave: et Fenway Park (261-3532). 


mmore Sq. Disco 

LULU'S, 3 Appleton St, Boston (423- ssc low Orleans 
bordello atmosphere. Tu-F: The Piano Summit. Se: Dave 
McKenna All-Star Dance Band. Sun: Bob Moses-Steve 


Swallow Quartet. 

LUNMASEA (822-0343) Rte. 140, Tauton. 

MAGOO'S SALOON, 1391 Washington St. West Newton 
(527- 9553) Open noon to 1 am, dress 

MAIN ACT, 830 Lynnway, ae (581-5555). New England's 
largest concert club with upstairs space for the under-20's 


on weekends. 
MATT TALBOT'S, 51350-9089) 77 Berkeley St., Boston. Live 


music. 
— o LOUNGE (782-5060) 386 Market St. 
Brighton. Entertainment nightly. W: Jim Plunkett, Th: John 
mw F: Gordi@ Milne, Sa: Jim Plunkett, Sun: Tim Danahy. 
MY PLACE 266 Commercial St. on the waterfront (742- 
ttn No cover or minimum. Live sounds FRI-SAT, jazz. 
MEW JUMBO LOUNGE, 1133 Broadway, Somerville (623- 
9257). No cover or minimum 
NEW YORK, NEW YORK, Rie. 1S, Peabody (535-3033) Disco 
with s 250,000 = sound & light show. 15 minutes from 
downtown Bosst 
OXFORD ALE HOUSE, (776-5353). 36 Church St., Harvard 
Square (behind the Coop). 











Music 


For daily listings of rock, pop, jazz 
and classical concerts and appearances, 
see “8 Days A Week,” on pages two 
and three.of this section. 











van peavey 1353 Beacon St., Brookline. Free jazz 
NO cover or minimum. 
PLOUGH AN AND STARS, 912 Mass. Ave. in Camb, (354-9214). 


ed folx, exotic bevvies; live sounds Sunday and Tues.- 
$. 


POOH'S, 414 Comm. Ave.. Boston (262-6911). Tu; Boston 


Jazz Conspiracy. 
RATHSKELLER, 528 Comm. Ave., Kenmore Square, Boston 
7713). Upstairs, no cover. Downstairs, live rock, small 


RED. COACH GRILL, 150 Granite St., Braintree (843-1002). 
Each Sun: Leon Merian’s 14 Piece Big Band. 


RILEY'S BEEF & PUB, 15 New- Chardon St., Gov't Center 


(723-8089). Jazz, disco, funk. 
‘RISE CLUB, 485 Mass. Ave., Fifth floor. Entertainment Wed.- 
Sun., jazz on Sunday. 


Norkin Quintet. Musicians are invited to sit in. 

ROSE BUD Surrey Room, 381 Summer St., Davis Square, 
Somerville. Phone 623-9091. No cover. 

RYLES, Inman Square, Cambridge. Food and drink 11:30 am to 
midnight. Live sounds nightly. 

SAINTS BAR, 112 Broad Street, Boston. All women welcome, 
ome and dance. For directions call Women's Center, 354- 


800. 

SHELLEY'S Upstairs Pub, a Boston at Prudential 
Center. 236-2000. Open Mon.-Sat. 

SOUNDS AND SPIRITS, es Harvard Ave., Allston (254- 
9629). No cover, no minimum. 

SPACE (542- -3377) 76 Batterymarch St., Boston. Tues-Sat: 
Live rock ‘n’ roll. 

SPEAKEASY Resteurant-Lounge. Roaring entertainment, 24 
Norfolk St., Central Square, Cambridge. fine artists nitely. 

STUDLEY’S, corner Beacon and Kirkland Sts. on Camb.- 
Somerville line (354-9145). 

SUNFLOWER, 22 Boylston St., Harvard Sq. Jazz seven nights 
a week. S: Shelly Isaacs. M: Johnson Bros. T: Rob Silver- 
man. W: New Breed. Th: —" F-Sa: Tractors. S: 


Tanelorn. S matinee: Moon U 
JONATHAN SWIFT'S, 30 Deion St. Harvard Sq. (661- 


9887). Entertainment er iger’s Boku, Tu: Ww: 
Delbert McClinton, Th: Luna, nse Mie ar Traveler. 
(277-0982). Food, 


THE TAM, 1648 Beacon St. Brookline 
drink 


and live music. 

ys by sae 1006 Beacon St., — Wed-Th, 
and Sat: Irish music with the 

1368 CLUB, 1369 Cambridge St. in ee Sq., Cambridge. 

Live jazz poied 1 nights @ week from fine local groups. Price is 


right, no 
THE Unorscoveneo, 27 College Ave., Somerville (123- 
yg eye 1700 Beacon St., Brookline (566-3469). Razz and 


show t nitely. 
WHo's on m FIRST 19 Yewkey Way, Boston. Live Music. F: 
Spud City. 





COFFEE & CLUBS 


ART ART COFFEE HOUSE (625-9090) 46 Holland St., 
Somerville. Live entertainment. homemade snacks. 

BACK ROOM at the Idler, 123 Mt Auburn St.@ Harvard 
Square (492-9639). No cover, folk, jazz and blues. 

ME AND THEE COFFEE HOUSE (631-1215) at the Unitarian 
sg Church, 28 Mugford St., 





hts. Oct. 26: Halloween Open Hoot 
MICHAELS PUB 52-A Gainsborough St., Boston (247- oo 
NAMELESS ps ln sagen 3 Church St, Cambridge (864 
1630). No charge for 
PARADISE, 969 Comm. Ave. ‘on. ae Boston's 
newest and biggest. S: Ramsey Lewis. M: City Boy. T: Andy 
Pratt. W: Hammer. Th: St F-S: Garland Jettreys. 
PASSIM, (492-7679) 47 Palmer St. Harvard Sq. (492- 7679) 
Good music, fine grub. Th-Sun: Norman Blake, Fred Holstein. 
UP FROM UNDER COFFEE HOUSE (491p6930) at Red 
Book, 136 River St, Camb., Central Sq. Open SUN at 3 pm. 
Oct. 21: New Women’s Chorus. Oct. 28: Sherli Sherwood and 
Angela Callaghan. 
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Jam sessions TUES eve. Live sounds 
nightly. Each SAT from 3-7 pm: Jazz Party with the Russell 





WOTE: Please consult the classified ads in our Lifestyle sec- 

ed to discover the — educational educational experi- 
available in the H 

civic. CENTER AND CLEARINGHOUSE (227-1762) can 
help you explore career options through volunteer work in 
= consumerism, health services, advocacy, teaching, 

ing and more. Also career counseling. 

MIDDLESEX COUNTY JAIL needs volunteers with knowi- 
edge, skills. or talent to lead mini-courses for prisoners 
awaiting trial. Contact Paul Blazar at 729-8030. 

DARE FOSTER HOMES, 14 Beacon St., Boston. Rm. 306 is 
seeking people interested in becoming foster parents. Call 
723-3420 day or night. 

ae i. Me = is looking for volunteers to be teachers/coun- 

10 inmates at MC! Concord. Call 275-7831 for info. 

soston * VETERANS DISCHARGE UPGRADE PROJECT 

(367-2535) 25 Beacon St., Boston. Call for free, confidential 
help in wy; ing unfair di es. 

MASS.MENTAL HEALTH CENTER (734-1300, ext. 297), 74 
Fenwood Rd., Boston, needs volunteers. 

MEDINC (272-8000, ext. 243) 5 New England Executive Park, 

ington, helps Vietnam-era vets with health care skills 
with job placement and ee —— 

BOSTON MEN'S CENTER (776-9660 . 76- 7459) Campus 
Free College, 14 Beacon St., Boston. Consciousness-raising 
groups and support. 

ANIMAL AID i tes abuses of animal experimentation. 
Call 731-8708 of 893-3559. 

YOUTH ENRICHMENT SERVICES (YES) 180 Mass. Ave., 
Boston segs hi provides city kids with recreational, 


educational, and vocational fps 
MENTAL PATIENTS LIBERATION FRONT (266-4846) 230 
Boylston St., Boston, rm. 204. Weekly SUN night meetings at 


6 pm. 
HOME MOVIES FROM VIETNAM? If you have some, 
BRANYA would like to see your footage for a documentary in 
progress. Slides, tapes and letters are also needed. Contact 
David Miller at BRANYA. 1311, North Troy St. Arlington, VA 


22201. 
CONCERNED UNITED BIRTHPARENTS (491-8556), @ sup- 
port activist group for people who have had a child placed 


for adoption, meet SUN, Oct. 28 at 2 pm at the Paulist Cen- 
ter, 5 Park St, Boston. 


HEATRE 





SATURDAY NIGHT AT BLACKSMITH HOUSE are piays at 8 
pm at 56 Brattle St., Harvard Sq., Camb. Tix $2.50. Oct. 27: 


“Lincoln.” 

THE BRAGGART SOLDIER is staged WED-SAT, Oct. 26-27 at 
8 pm and SUN, Oct. 21 at 7 pm at Brandeis’ Spingold 
Theater, Waltham (894-4343). Tix $4.25. 

DARK OF THE MOON is staged WED-SAT, Oct. 24-27 at 8 
pm at the Loeb Drama Center, 67 Brattle St, Camb. (495- 
2668). Tix $3.50-$4.50. 

TWELFTH WIGHT is presented by the National Players Thea- 

trical Repertory Company TUES, Oct. 23 at-8 pm at Bran- 

a Levin Ballroom in the Usdan Student Center. Tix. $4.50- 


S; 
SU 





Featured Offerings for 
Fall 2 Session: 


DANCE start dancing. Master 
the art. It's fun and it's worth it. Choose 
from Ballet, Modern, Jazz, and more. . 
Study with members of the best dance 
companies in town — Impulse, a: 
Concert Dance, Danny Sloan, Mass. | 
Dance Ensemble, and others. Special 

pricing for upper-level classes. 
Baryshnikov was a beginner once, too! 





CENTER 


You can't find the time to take a class 
during the week? Take it on the 
weekend. Our Cambridge Center * , 
boasts a full range of courses on 
Saturdays and Sundays. Weekends 
weren't made for beer; they were made 
for dancing! 





DISCOVER 


THE JOY OF 
MOVEMENT! 


Fall 2 Session Begins November 19 


EXERCISE Tone up those 


muscles ... lose those inches! 
Exercise to music. Jazzercise, Feeling 
Good, Energize, Yoga, and more than 
a dozen other courses are waiting for 
you before work, at lunchtime, after 
work, and on weekends. Get your 
body moving. Get your body feeling 
great. There’s no excuse. 


RDAYS AND 
AYS AT THE 


Also new in the Fall 2 Session: 

@ morning Exercise and expanded 
Children’s Program in Watertown 

@ lunchtime Exercise classes in 
Boston 

@ more classes in Rockland 

@ a new Joy of Movement Center in 
Natick 


For brochure, registration, and 
information call 


492-4680 


You'll never know how much fun 
dance can be unless you take the first step! 


THE JOY OF 
MOVEMENT CENTER 


New England's Leading Center for Dance and Movement 
Boston @ Cambridge @ Milton @ Natick @ Rockland e 
Watertown 
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JILL CLAYBURGH 


LUNA 


A FILM BY BERNARDO BERTOLUCCI 








net. {un mare daring film 
v m. se.’ 
” than ne Time Magazine 


Schuck! 
par 
Rc funniest movies of the year. 


one waa inspired lunacy... lresistiby » 
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“LUNA’ 
introoucinc MAT THEW BARRY 
VERONICA LAZAR RENATO SALVATORI snows TOMAS MILIAN 
HAMDMADE FMS Pats MONTY PYTHONS UF OF BRAN y GRAM CHAPMAN, JO CLEESE screenotay ay GIUSEPPE BERTOLUCCI, CLARE PEPLOE, BERNARDO BERTOLUCCI 
TERRY GHUUAM RIC VOLE TERRY JONES MICHAEL PALIN five Pods GEORGE HARRISON. DENIS CTBRIEN ENGLISH ADAPTATION BY GEORGE MALKO. pirector oF pHoToc mew" VITTORIO STORARO 4: 
Pac by HN - . Dveted Hs _ foun Denby ERY GLAM rroouceo sy GIOVANNI BERTOLUCC! ror icrion cisemarocraricas ’ 
— nes aieswaines <A RIRESTACTED==) coy BERNARDO BERTOLUCCI son animrmenceee EON. 
SS ——— sal atacand SUBJECT MATTER MAY BE CONSIDERED TOO INTENSE FOR CERTAIN AUDIENCES 
INDIVIDUAL DISCRETION !S SUGGESTED 
SACK aN CINEMA BRAINTREE 
1S NATICK 
setgueenmsnst, | [ azraaanous | | S0,monenzen EXCLUSIVE ENGAGEMENT! 
f al) ( SHOWCASE SACK CINEMA 
ACADEMY TWIN! | “WOBURN | | DANVERS 1-2 | CHE2i 1-2-3 
eG 933-5330 PS Dalton opp Sheraton Bos 536-2870 
































““A BOISTEROUS COMEDY. 
Sophisticated fun.” 
—Gene Shalit, NBC-TV 







“THANKS FOR ‘YANKS... 


To director John Schlesinger, to writers Colin Welland and Walter Bernstein, to them all. 
Richard Gere will win most of the acclaim. He scores @ SUCCESS.” Gene snatit, Nac TODAY SHOW 


“..AN ENORMOUSLY Fe “YANKS IS AN OUTSTANDING, IMPORTANT 
4 “MOTION PICTURE...A definite contender 
for the Academy Awards...” 


— Norma McLain Stoop, AFTER DARK 






















*..is the most beautiful woman in Sins today” 
lack Kenit Seu sweet 
‘ 


impossible to watch 
unmeved...a large Her husband . 
paps *...AN ENGROSSING RICHLY DETAILED rn 
— Charles Ch icin, TAPESTRY OF A TIME THAT her lover. 
LOS ANGELES TIMES SHAPED OUR LIVES.” Her best fi ; i is 
— Judith Crist, PLUS her seducer. 








““YANKS' IS THE BEST What's a girl to do? 
FILM of love in wartime - YANKS’ IS A MOVIE MASTERPIECE 
| have ever seen...you lm every decade, a truly memorable 
— Richard Gr ae inn motion picture comes 
si along...'Yanks’ will 
“...ONE OF THE HAPPIEST htt te 
SURPRISES OF THE YEAR...the — Rex Reed, VOGUE 
most seductive romantic movie 
since ‘The Way We Were.’” 
— Stephen Farber, NEW WEST “RICHARD GERE... THE 
FIRST SUPERLATIVE 
* «EXTRAORDINARY PERFORMANCE 
.. lt is enormously OF HIS SCREEN .: « 
CAREER...” ve ght 


effective.” 
— Roger Greenspun, 


— Joy Gould Boyum 
PENTHOUSE 


THE WALL STREET JOURNAL | : C i 
A JOHN SCHLESINGER FILM y a ns do US pau 


“YANKS” A JOSEPH JANNI and LESTER PERSKY Production 








isa delightfully sensual comedy 


arog RICHARD GERE: VANESSA REDGRAVE : WILLIAM DEVANE : LISA EICHHORN ; pan ae ad 
RACHEL ROBERTS - CHICK VENNERA: ARLEN DEAN SNYDER : ANNIE ROSS - Original Music Composed by RICHARD RODNEY BENNETT pec Till Marriage Do Us Part p> 
Associate Producer TEDDY JOSEPH Screenplay by COLIN WELLAND and WALTER BERNSTEIN : Story by COLIN WELLAND - Produced by JOSEPH JANN! and ~ Albeno Lionel, Michel Sindaiite’ «Ade Tiniabad SEE . 
LESTER PERSKY Directed by JOHN SCHLESINGER A UNIVERSAL RELEASE Read the ELL Book A Cle Feature po ey se gn nie R | | -. Pio Angeletti: . - Adriano De Micheli. . Dean Films 
STARTS FRIDAY, ‘OCTOBER 26th is 
EXCLUSIVE ENGAGEMENT EXCLUSIVE ENGAGEMENT! 








CHE2i 1:2:3 BEACON HILL 


Dalton opp Sheraton Bos 536-2870 1 Beacon at Tremont 723-8110 
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A special section on recording artists, 
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Sam Phillips talking « New York boogie « Sam Rivers ¢ KC jazz 



















Pe, 

















FUN 
Uncle Jam 
Wants You 


FUNKADELIC 
Uncle Jam Wants You 


Includes Freak Of The Week 
(not just)Knee Deep Field Maneuvers 




















K 


4% 
LP OR TAPE 


Funkadelic/Uncle Jam Wants 
You. This mixture of R&B, 
straight out rock, disco and 
funk will fry your brain and 
make your feet fly! Includes 
the hit single: ‘(not just) Knee 
Deep” plus ‘Holly Wants To 
Go To California’ and four 
more 








WANT ED: pOPULAC 


FOR EXCITING 


IT TOOK THE ROUNDABOUT WAY, A LITTLE OFF 
THE BEATEN PATH BUT FROM EXPERIMENTAL 
THEATER TO OFF-BROADWAY SMASH HIT — 
THIS RIP-ROUSING MUSICAL RODE HERD RIGHT 
INTO THE HEART OF THE BIG APPLE AND NOW 
HAS CORRALED THE HEARTS OF BOSTON 
THEATER GOERS TOO — THE BEWT LITTLE 
WHOREHOUSE IN TEXAS |S A RIP ROARING RIOT 
OF SONGS & MUSIC — AND NOW YOU SHARE IN 
THE EXCITEMENT — WITH THE ORIGINAL BROAD- 
WAY SOUNDTRACK ON MACA RECORDS & TAPES 











% ORIGINAL CAST *& 











the best little wnhorehouse 
in Texas 


4% 
LP OR TAPE 
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The group 4 
Ariel Swartley 


After two-and-a-half years and millions of record sales, Fleetwood 
Mac take a chance with their new album, proving that in the late 70s, 
one group, at least, can be extraordinarily popular and extraordinarily 
good at the same time. 





Sun of Sam 6 
Peter Guralnick 


Sam Phillips, founder of Sun Records and discoverer of Elvis, Jerry 
Lee, Carl, and a host of others, talks about what the beginning was like. 


Note worthies 8 
Marta Hallowell 


Profiles in musical imagination. Four of Boston’s leading composers 
discuss how they work and why. 


Many Rivers to cross 16 
Bob Blumenthal 


As we arrive at the end of the ‘70s, it’s become harder to distinguish 
jazz's major figures. But there’s no doubt that Sam Rivers, one of the 


Boom boom, out went the lights 26 
Mike Freedberg 


New York boogie, one of the idioms that led to disco and then almost 
was killed off by it, has made a comeback in the last year that even its 
staunchest admirers never could have predicted. 


Blues echoes 32 
Howard Litwak 


[he Mutual Musician’s Foundation has been at the center of the 
Kansas City jazz for nearly 50 years. Like most legends, it contains 
stories that can be told deep into the night. 





Time is money 42 
Paul D. Lehrman 


With more and more studios to choose from, musicians looking for a 
place to record are advised to shop before making tracks. Some detailed 
suggestions about how to save time and money in the studio. 


Seeing is believing 50 
Paul Raeburn 


A look at the nascent world of video-tape demos for bands. Just the 
thing when your act has as many sight gags as riffs. 


Send in the reinforcements 52 
Larry Blakely 


A back-to-basics guide to stage-sound systems. 





The Music and Pro Sound supplement was edited by Kit Rachlis and Clif 
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THE FINEST MUSIC STORE 
IN NEW ENGLAND 


| PRODUCES THE FINEST 
~ MUSIC STORE PUBLICATION IN THE WORLD!! 


Regular eaverage 28 pages SEE ADS & 
Features: epublished quarterly . ARTICLES ON: 
* WHAT’SIN Audio Technica 
* DADDY’S STORE Applause 
4-5 pages of used BiAmp 
SPEAKS instruments (possibly the Calzone 
product discussions from largest selection in the Conn 
ts are t a and country). Sy Carlee 
t ates to the Aes 
consumer. : * SPECIAL DBX 
* DADDY’S SALES Deering Banjos 
THIS ISSUE . iM arzio ; 
ier me a aoe 
= ponte eovetonadga * DeMarzio Pickup % Hondo II 
industry. (Back issues are rice + $1.00 — Intersound 
ag — Dean Markley 


Larry DiMarzio 
Mike Mathews 
(Electro Harmonix) 


instruments, amps, 


PAs, effects, etc. up to Newmark 
FF. 


Ovation 






Charlie Kaman 70% p 
(Ovation) ; eavey 
as zener 4 
ecter ingerlan 
, S Shute 
‘avi pe e Master 
: ightin 
BUY SELL TRADE REPAIR Venture 
oi ki m § Whirhwind 
amaha 
anky Music Otores yx 
Salem Manchester Portsmouth 
361 S. B’way, 947 Elm St., 77 Congress St., 
Salem, NH Manchester, NH Portemouth, NH 
(603) 683-4420 (603) 669-9346 (603) 436-1142 


‘SALEM STORE 1% hr from Boston: open whnites til 9 Sun. 1-5 
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Collective individuals 


In Fleetwood Mac, the 


by Ariel Swartley 


I.. been trying to think of double albums that aren't 
solo, live, reissued, or freaks. The White Album, of 
course, and Exiles on Main Street; Tommy, but an 
opera’s different. Maybe major two-volume statements 
from well-respected world-class groups are rare. Ob- 
viously, this definition can be twisted to excuse my over- 
looking almost anybody, and while’I’m at it I'll exclude 
auteurs — Dylan, Mitchell, Hendrix. The single vision 
just expands differently from a group’s. My plan, you 
see, was to collect enough evidence to make a couple of 
sober observations about the double-album syndrome, to 
call witnesses, share the data, draw a few unimpeachable 
conclusions. Rock ‘n’ roll used to be more fun than this. 

But Tusk (Warner Bros.), Fleetwood Mac’s new — you 
guessed it — two-record set, is a serious proposition: 
slow, gorgeous, odd, and scrubbily ambitious. The se- 
rious part was probably inevitable whatever kind of rec- 
ord they made. Two-and-a-half years ago Rumours, the 
group’s second album with its current lineup, outsold 
everything by miles. Everything. We're talking about 
14, 15 million copies of an album (and don’t forget 
the eight-tracks and the cassettes) of simple, lovingly as- 
sembled, surprisingly straightforward songs about their 
breaking up with one another. We're talking about a 


. group that would put plinking acoustic guitars and near- 


Appalachian harmonies together with a rhythm section 
mixed as far forward as a disco track’s; a group that fea- 
tured men and women as equal partners. We're talking 
about the grand compromise and the grand illusion: the 
group that seemed to say it all — and didn’t sound half- 
bad. No wonder people tried to figure what's the fluke. 
No wonder there’s something riding on this overdue fol- 
lowup. The real wonder is that Tusk is as risky and as 
unpretentious as it is. 

A marching band troops down the field through the 
single-and-title-cut blaring a jaunty tune. Drums patter 
left, right, and center; while the voices, squeezed in the 
slits between the instruments, chant suspicions (“Why 
don’t you tell me... ?’’), exhortations (’Pask!"’ Fusk?);+ 
and holler a challenge (‘Don’t say that you love me/Just’ 
tell me that you want me”). Some kind of audio verité;’ 
huh? And so much for “fight on Crimson Tide.” But the’ 
song makes a loony kind of sense: love is like a football 

















A controlling interest 





el 





70s finds its group 


match; or, love trouble gets in the way of everything; or, 
or, oh lord, kicked again. Anyway, the tune is one of the 
few upbeat ones on an album that starts off mighty state- 
ly with Christine McVie’s ‘Over and Over” and down- 
shifts from there. Fleetwood Mac have not exactly made 
their name as a boogie band, but even compared to Ru- 
mours, Tusk is a slow ride up the coast of unrequited 
love. It’s as though the years and fame since Rumours 
and the divorces it chronicled have allowed the group to 
contemplate ever subtler and more esoteric forms of re- 
jection. i 


"7 

usk’’ may also be the closest Fleetwood Mac 
have come to proving on record that they have a sense of 
humor. It does their rather overwhelming niceness and 
respectability good to go out on a novelty limb, and 
you ve got to like them for it. It’s not so easy, though, to 
appreciate some of Lindsey Buckingham’s other experi- 
ments. The credits mention that he recorded some of the 
tracks at home: it sounds as though he lives in cramped 
places, with thin walls and rickety window frames. Lis- 
tening to ““That’s Enough for Me” or “Not That Funny,” 
you wonder why Mick Fleetwood, the man with the 
crispiest drum sound in pop music, is forced to play on 
cardboard boxes — soggy cardboard boxes. The crackle 
and pop on these cuts are enough to make you doubt 
your amplifier, but they’re all of a deliberate piece. The 
beats that Buckingham favors are rigid and domineering 


wont 








Tusk of war: John McVie, Christine McVie, Lindsey Buckingham, Mick Fleetwood, and Stevie Nicks 








— you'd call them cheeky only to be kind. His voice is 
tight, his singing’s clenched, and his sentiments are 
equally ungenerous: ‘‘Don’t blame me’”’ is a refrain in 
two different songs. Good best-sellers offer an inspired 
synthesis of the currents and innovations going on 
around them, and maybe the plan was to tough Tusk up 
with a fresh, raw sound (the dread punk influence). The 
plan doesn’t always work — there are places on Tusk 
where raw just means uncooked. But the best of Buck- 
ingham’s stuff — the title song, “That's All for Every- 
one,” ‘‘What Makes You Think You’re the One?” — i 

sort of like a salty breeze coming up the dreamy rivers 
McVie and Stevie Nicks have gone exploring. 

Norman Seef’s album photos keep placing Bucking- 
ham — preening in his newly shaped curls — at the cen- 
ter of the group, and what with the credit he’s been giv- 
en for his production contributions and the fact that he’s 
written a greater percentage of Tusk’s songs than any- 
one else, I suppose you could say he’s got a controlling 
interest in the album. (Considering what Tusk cost to 
make and market, that’s either one big piece of the rock 
or some chunk of liability; remember, the funny-sound- 
ing stuff on the album is all Buckingham’s.) Yet ever 
since he and Stevie Nicks joined the group, the emo- 
tional center of Fleetwood Mac has been located — 
shared, tugged, and tossed back and forth, even — be-, 
tween Nicks and Christine McVie, and Tusk doesn’t 
change that at all. 

Between the two there’s an implicit tension — call it 

























seductive witchery versus cool blonde seriousness, but 
this only scratches the surface — that fires the group into 
some kind of charismatic force. Photos may exploit it 
(Nicks is usually caught in motion, hair blown wild, 
wearing something gauzy; McVie at the piano or in chis- 
eled profile, a combination of competence and defiant 
vulnerability). Their songs may confirm it, writers may 
go on about it, but everybody feels it. I’m‘ talking about 
the kind of spark that’s struck between a lissome Jagger 
and a feral Keith; the elastic skin that can contain and 
mesh a Joe Strummer’s sturdy swagger and, a Mick 
Jones's feisty, nervous grace; or that Round Table where 
a stringy Townshend and a squat Moon can exchange 
manias like insults and drink from each other's cups. 

Polarities, magnetic fields, little worlds spinning on 
their axes: the idea or mystique of the rock group (as op- 
posed to the vocal group) first came into prominence in 
the ‘60s, when that zen of the one that is all that is every- 
one which we were ripe for was summed up in the four 
fringed, faceless but characterful Beatles. It seems now 
prophetic that what people first noticed was their har- 
monies — all those separate voices pulling together. The 
‘70s, aS every news-magazine’s cultural analyst keeps 
suggesting, have seemed to favor the individual. This 
goes double for pop music. But if a group were going to 
emerge in this decade with anything like the combined 
critical and commercial appeal of the Stones, Beatles, 
Who et al., it would surely have to include women, right? 
What better source of tension and provocative polar- 
ities? It seems only natural that what was most striking 
about Fleetwood Mac when they re-emerged, in 1975, 
was not the harmony but the variety of their voices — the 
most compelling, as revealed by the first two singles, be- 
ing McVie’s and Nicks’s. One was fluid, lucid, even-tem- 
pered; the other was languid and tough, a little sly, a little 
ragged. 

Call me paranoid, but I’m inclined to suspect that two 
women in a group are more likely to be perceived in sim- 
plistic, or mutually exclusive, terms than a couple of 
guys. I mean virgin/whore is an older and more perva- 
sive dichotomy than good cop/bad cop. Besides, look 
what's happened to Heart — by now, they’ve begun to 





swallow the ‘‘two sisters dark and fair” guff everyone’s 
been giving them. But — O good, O provocative Fleet- 
wood Mac — whatever temptations are offered to type- 
casters, caption writers, emblemizers, and design direc- 
tors, there’s not much there that’s black and white or 
cardboard. 

If McVie’s poses and abilities and her cool, fluty voice 
make her seem a little haughty, a little remote (after all, 
she used to be called Perfect), her songs contradict this 
image with their constant harping on helpless love. Mc- 
Vie is nearly always drifting, drowning, or being swept 
away (‘I’m over my head,” ”. . . Fallin’, fallin’, fallin’,”’ 
“Don’t break the spell . . .’’). Love’s the only place, she 


* seems to sing, where you get to lose control. It’s where 


you ve got the right not to be rational, the luxury not to 
be strong. That’s cool, but there’s an abject streak to her 
writing that makes me writhe. Lines like ‘‘ You made me a 
woman tonight,” or Tusk’s ‘‘(You'll) Never Make Me 
Cry.” Enough, I want to shout, of passive, long-suffer- 
ing, virtuous women. But then, we wouldn't be able to 
follow her attitudes so closely if she didn’t write and sing 
so clearly. Even as she’s over her head, she’s on top of her 
job. 

It’s odd, too — for all their admissions — that McVie’s 
songs are impersonal or, at least, reserved. It’s as though 
her confessions and her explanations are protecting her 
from some really devastating self-revelation — the more 
dangerous because unplanned. But among the good sur- 
prises on Tusk are the places where McVie’s voice ac- 
tually breaks (‘Never Forget’’), where she forgets to ex- 
plain (“Honey Hi’’), and where all her carefully crafted 
verses break up in a shimmer of sha-la-las (‘‘Brown 
Eyes’). 

The best surprise on Tusk, though, is Nicks’s pas- 
sionate, complicated storytelling. In some ways Nicks is 
McVie’s mirror image. Harping in so many of her songs 
on storms, she clearly would rather be the tidal wave than 
the lover slowly drowning. She reveals in her made-up 
stories and mythic figures (‘‘Rhiannon,” “Sisters of the 
Moon’’) more desires and idiosyncrasies than McVie 
does in all her autobiography. A tart observer to Mc- 
Vie’s martyrdom, a fighter in the sexual wars who's sure 
of her ground. One of them’s not necessarily more poli- 
tic or accurate than the other: ‘Too trusting, yeah, then 
women usually are’ is in my experience a crock, but I 
love the rhythm of the line and the way Nicks throws in a 
word er two more than the musical phrase expects. 
Sometimes it seems the real difference is that Nicks’s 
songs delight by the way they bend the rules and Mc- 
Vie’s by the way they keep them. 


B ut if it weren’t for Nicks’s tellirig tales you can get 
involved in, Tusk would just be a handful of special ef- 
fects. The other members refer to tentative or souring af- 
fairs; Nicks sets up situations. Halfway through “’An- 
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Cool, blonde seriousness 


gel” (till then a string of mild regrets for a former lover), 
Nicks barks, ‘‘I still look up when you walk in the 
room.” And the song’s transformed, along with the no- 
tion that the regrets are any kind of mild. She gives you 
the sound of someone suddenly getting wise to herself, 
and the line grabs you every time. In “Beautiful Child’ 
you never know for sure which lover's supposed to be the 
child and whether this designation has anything to do 
with age, or if ‘‘child’ represents some unattainable per- 
fection, or the state of always standing, reaching, on your 
toes. You are left pretty sure that the most seductive 
thing about the relationship is its uncertainty. 

Nicks has developed this trick of singing one verse be- 
hind another, in a kind of counterpoint, so that the ques- 
tions asked in the first seem answered in the second, and 
repeated lines take on new meanings. In ‘‘Sara” she uses 
the single line, ‘‘It doesn’t matter anymore,” sung in 
practically every voice she can think of, to tie all her dif- 
ferent bridges together. I assume “Sara” is about Dyl- 
an’s divorce — look at the way the title’s spelled, and 
what about the lines, ‘Said you’d give me life/But you 
never told me about your pile’? (At least I think that’s 
what they say.) But it’s as though Nicks is using some- 
one else’s story to tell her own: “I knew I'd met my 
match/He was singing/And undoing/Undoing the 
laces.’’ The spell is cast so deep and the angel voices in 
the background get so unendurably sweet and filmy that 
you think the song might have to explode. Instead, Nicks 
pulls her punch and goes back to the refrain, yet for once 
— maybe for the first time — chaos has been admitted to a 
Fleetwood Mac album. 

Sometimes there has seemed to be something hope- 
lessly sedate about the group — an evenhandedness that 
goes against the grain of rock ‘n’ roll. In their honorable 
struggles to accommodate not just individuals but first, 
spouses, then ex-lovers, both women’s and men’s view- 
points, established old hands and flashy newcomers, 
they've had to work with gloves on, and so blunted the 
edge. (Certainly there’s always been more a sense of sep- 
arateness than camaraderie, though, compared to Ru- 
mours, Tusk seems less a dialogue than a series of pre- 
pared statements.) I worry that Fleetwood Mac’s democ- 
racy denies them the freedom to be entirely unfair — and 
therefore to howl and be outrageous and cathartic and 
scary and fun. All the things rock’s supposed to be and 
you can’t do at a conference table. But you do get the 
feeling on Tusk that Nicks, when she writes about some- 
one else’s breakup as if it were her own, and McVie, 
when she lets her singing and her logic go, and Bucking- 
ham, when he scrunches up the words and lets the sound 
get dirty, are all looking for a way around those group- 
imposed restraints — other than going for one another’s 
throats. Tusk could have come out smug and didn’t, be- 
cause Fleetwood Mac, who could have settled for a per- 
fectly admirable status quo, went after the applecart in- 


stead. e 
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by Peter Guralnick 


ust as I was finishing up my book, the 
opportunity arose to do something I had 
dreamt of for what seemed like a lifetime 
— well, 15° years anyway. Through a 
combination of luck, timing, and the 
good will of Knox Phillips,“with whom I 
had been in touch off and on since 1968, I 
got to meet Knox’s father, Sam, the some- 
what reclusive founder of Sun Records 
(despite the mania for information on 
Sun, he has given out only two or three 
interviews since his retirement from the 
record business, a decade ago) and the 
man who almost single-handedly 
authored one of the most remarkable 
chapters in the history of American 
popular music. 

You've got to understand what the 
prospect of meeting Sam Phillips meant 
to me. Some kids dream of curing cancer, 
some of growing up to be president. I 
dreamt of playing in the major leagues, 
winning the Nobel Prize for literature, 
becoming Elvis Presley's adviser and 
chief confidant, and — as I grew older and 
only slightly more realistic — meeting 
Sam Phillips. From the time that we first 
discovered Sun Records, my friends and I 
had constructed elaborate fantasies not 
just about Elvis but about the man who 
had recorded Elvis, Jerry Lee Lewis, Carl 
Perkins, and before that the great 
Memphis bluesmen (Howlin’ Wolf, B.B. 
King, Bobby Bland) who were just’ as 
much our heroes. As I got to know 
Charlie Rich, and, to a lesser degree? 6ther 
Sun artists, the way in which they spoke 
about Sam Phillips — his astonishing 
persuasive powers and force of mind — 
the way in which they recalled his ability 
to inspire, even as they complained about 
royalty rates and the eventual necessity 
for their leaving Sun, only fueled my 
vision of this behind-the-scenes 
Machiavellian genius who had dis- 
covered so many of the unique talents of 
a generation and seemingly gotten the 
very best out of them while they were still 
on his label. 

The day I met Sam Phillips was 
momentous for me in several respects. I 
was doing a story on the legendary 
Million Dollar Quartet, which I had 
pursued for years. Sam’s new radio 
station, WWEE in Memphis, where I was 
due to meet Sam for what Knox said 
might be no more than a 15-minute 
interview (‘‘With Sam you can’t ever 
tell,”’ said Knox, to whom the founder of 
Sun is ‘both my father and Sam’’), was 
flooded that day by a frozen sprinkler 





This is an excerpt from Lost Highway, by 
Peter Guralnick, which will be published 
at the end of October. Copyright 1979 by 
Peter Guralnick. Reprinted by per- 
mission of David R. Godine, Publisher 
Inc., Boston, Massachusetts. 
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Phillips today 


system, and as a result I spent about nine 






hours out at the station stacking tapes, 
sponging off audio equipment, and doing 
my best to help out. And; it just so 


happened, the day that I met Sam Phillips 
was also the day that the first real at- 
tempt at a rock ‘n’ roll film documentary 
was aired on national TV, with.rare early 
footage of Elvis, Jerry Lee, and other 
familiar figures from the dawn of rock ‘n’ 
roll. 

It was a peculiar way to meet a life- 
long hero. Almost all the pictures that I 
had ever seen of Sam Phillips showed a 
young, slick-haired businessman with a 
sly, almost foxy smile and the slit-eyed 
look of one of his most self-aware artists, 
Jerry Lee Lewis. The man that I 
encountered briefly from time to time 
through the course of that day, padding 
about on carpeting so saturated with 
water that it soaked up through your 
shoes, had the look of an Old Testament 
prophet in tennis sneakers, his long hair 
and long reddish beard only matching the 
oracular tone and language that came out 
in the cadences of a Southern preacher. 
He was totally in charge, flattering the 
contractor who had built the studio for 
him, following the sprinkler-system 
man’s explanation of just what had 
happened with courtly good humor, 
assigning specific tasks to each of the 
employees of the 50,000-watt station 
until they could get back on the air, 
fending off the good wishes of friends 











and family who had gathered around for 
support, dispatching Knox and his other 
son, Jerry, on various errands to pick up 
emergency equipment around town, and 
charming members of the local press 
corps (TV, radio, and newspapers all had 
their representatives on the scene of the 
disaster) with no apparent strain or 
impatience. With each individual he 
focused the full force of his personality 
for just as long as it took to get that 
individual moving in the proper 
direction, and — for all the differences of 
circumstances and setting — I felt for one 
brief moment as if I were getting a 
glimpse of the inspired chaos that was 
Sun. cat 

The radio station, like the original Sun 
studio, is a testament to Sam Phillips’s 
vision. According to Knox, Sam built 
“every square inch” of the old studio 
with his own hands, installed the acoustic 
tile, built the speakers, rigged up all the 
audio equipment, even calculated the 
precise advantage of a control booth 
raised to a particular height (with his 
training as a radio engineer, his intimate 
knowledge of recording methods and 
equipment was not as surprising as it 
might at first seem). Similarly, he 
personally supervised every aspect of the 
new radio station’s construction, ‘‘like to 
drove the contractors crazy’’ with his 
exacting specifications, alone conceived 
its unique design — which might best be 
described as pyramidally modernistic (it 








features ‘turrets and a bréwn-cedar-and- 
stone facade) — and spent nearly every 
waking moment at the studio while the 
building was going up. Which was, as 
everyone remarked, the shame of it all, 
since the studio had only been in 
operation a few months, and now much 
of the equipment and the expensive car- 
pet that Sam had specially ordered from 
New York would have to be replaced. No 
one seemed quite sure how Sam was 
going to react — since it is generally 
agreed that Sam has always been careful 
with a dollar — but like the Southern 
diplomat that Chuck Berry has sung 
about, Sam had’ nothing but cheerful 
words of encouragement for everyone 
and thanks for their kind thoughts. In 
fact, he seemed almost to thrive on the 
crisis atmosphere, and his commander's 
role seemed only to animate him. 
During one of our frequent en- 
counters-in-passing at the coffee 
machine, he explained briefly the format 
of his new station (he also owns the 
largest station in the tri-city area around 
his hometown of Florerice, Alabama, plus 
several smaller stations), which he hoped 
would set a new trend in contemporary 
radio. Basically, WWEE follows a Top 40 
format, but it mixes in music from all eras 
as well and seeks to emphasize the con- 
nectedness that Phillips feels’is missing 
from today’s tight Top 40 playlists. ‘It’s 
different,”’ he gladly admits, ‘‘but I never 
have been one to do the same as every- 
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“one else. If I’ve got to do the same, I'd just 
* as soon not do it.’’ Then he was off to 


attend -to-some fresh problem. 


I wasn’t sure if I was going to get any 
more than these occasional nuggets, the 
unwavering focus of Sam Phillips's gaze, 
and the opportunity to observe him 
under somewhat trying circumstances. If 
it had been no more than that, I think I 
still would have felt privileged, so com- 
pelling was my own vision of Sam 
Phillips. When we finally sat down at the 
end of that long afternoon and evening, 
after things finally seemed to be under 
control and the maintenance crew had 
finally succeeded in mopping up most of 
the water with suction cleaners, Sam 
Phillips seemed scarcely even winded, 
and I realized as he talked that he was 


- speaking to every fantasy I had ever had 


s 


about him, that he was telling the story of 
how one mafi, and one group, had made 
history: He wasn’t much interested in 
facts and dates, though he seemed secure 
in the knowledge that-these would be 
noted by future chroniclers. What Sam 
Phillips was interested in was feeling and 

ople — the very variousness of human 


~fiature. ‘“My mission,” he*said, “was to 


out of a person what was in him, to 
frecognize that individual’s unique quality 
"Sy nd then to find the key to unlock it.’’ As 
*4elistened, I heard from him what my 


friends and I had so carefully con- 
structed for ourselves, and I had a 
glimmer for the first:time.in.a long time of 
the unlikely notion that history is not 
necessarily an accident, that the. self- 
willed individual can affect his 
environment, and his times, in ways that 
we cannot even calculate. 

* * * 


_. Phillips was born on January 5, 
1923, on a farm outside of Florence, Ala- 
bama, in a family of eight children. This 
is where he first encountered black music, 
particularly in the person of Uncle Silas 
Payne, a blind, elderly sharecropper who 
used to tell him stories and sing him 
songs that have stayed with him all his 
life. 

‘I was raised by two great Southern 
parents. They were in the great Southern 
tradition. They were genuine people. 
Their beliefs were sustained by 
generation after generation of acceptance 
of what, quote unquote, the norm is. 
That's how people, life, circumstances, 
situations, especially color and the gra- 
dation of economic income, were judged. 
Would you believe that that had a lot to 
do with life, black and white — your 
economic income, whether you had 
patches on your pants? My father was — 
and I hate to say this, because my father 
was probably the truest human being that 
I’ve ever met in my life, to the feel that I 
had — but at the same time he wouldn't 
break, bless his heart and God rest his 
soul, with the tradition, other than he 


Carl, and the glory years 


would see that no one went hungry, even 
if we didn’t have much more than the 
poorest sharecropper. 

‘But I saw — and I don’t remember 
when, but I saw as a child — I thought to 
myself: suppose that I would have been 
born black. Suppose that I would have 
been born a little bit more down the eco- 
nomic ladder. So I think I felt from the 
beginning the total inequity of man’s 
inhumanity to his brother. And it didn’t 
take its place with me of getting up in the 
pulpit and preaching. It took on the 
aspect with me that some day I would act 
on my feelings, I would show them on an 
individual, one-to-one basis.” 

Although, Sam says, he would have 
liked to have been a criminal-defense 
lawyer, he went into radio when his 
father died, going to work as an an- 
nouncer for Muscle Shoals station 


WLAY, where as a high-school student 
he had set up broadcasts for the Coffee 
High marching band (Sam played drums 
and sousaphone and composed the 
school’s drum march, which is. used to 
this day). At WALY he also met his wife, 
Becky — a ukeleleist who sang and played 








duets with her sister on piano — and got 
his certification as a radio engineer 
through a correspondence course. He 
went on to work as an engineer in Deca- 
tur, then at WLAC in Nashville, arriving 
in Memphis at WREC (this was the 
station whose announcers, Rufus 
Thomas said, all spoke in an impres- 
sively ‘‘big, booming voice’) in the 
winter of 1944-45. Starting in June, he 
began to engineer live broadcasts of big 
bands like Glenn Miller and the Dorsey 
Brothers from the Hotel Peabody Sky- 
way, and the following year these 
programs started going out nightly on the 
CBS network. It was a prestigious job, 
obviously, but it left him frustrated and 
dissatisfied because ‘‘it had gotten where 
with stock arrangements and every- 
thing, the creativity actually just was not 
there for those people. Don’t get me 
wrong, I loved the bands, but when 
you're scheduled you just don’t have that 
instinctive intuitional thing, and these 
dudes — I’ can remember well — they 
might have played the damned song 4000 
times, and they were still turning the 
pages. Well, in those bands really you 














The Sun years: Phillips with Jerry Lee Lewis 


were numbered.” 

What Sam Phillips heard in his head 
was the black blues he had been listening 
to from childhood on, the same music 
that you could hear in Memphis every 
day on Beale Street, the thoroughfare of 


the blues. In 1950 he determined to 
record these blues singers. He built his 
own studio in a converted radiator shop 
on Union Avenue, which was so small 
there was no room for an office aside 
from the receptionist’s area and all busi- 
ness was conducted at Miss Taylor's Res- 
taurant, next door (‘‘third booth by the 
window’’). At first he leased sides to the 
Chess brothers in Chicago and the Biharis 
in Los Angeles (who owned the Modern 
and RPM labels), and at the radio station 
he was frequently met by fellow workers 
with greetings like, “Well, you smell 
okay. I guess you haven’t been hanging 
around those niggers today.’ By his own 
account, though, Sam Phillips wasn’t 
fazed in the least. 

“IT have never been conventional. I 
don’t know if that’s good, but it set me 
apart in the sense that I had a certain 
independence and individuality. And I 
knew one thing: believe and trust in what 
you're doing or don’t do it. I just knew 
that this was great music. My greatest 
contribution, I think, was to open up an 
area of freedom within the artist himself, 
to help him to express what he believed 
his message to be. Talking about egos — 
these people unfortunately did not have 
an ego. They had a desire — but at the 
same.time to deal with a person that had 
dreamed, and dreamed, and dreamed, 
looked, heard, felt, to deal with them 
under conditions where they were so 
afraid of being denied again — it took a 
pure instinctive quality on the part of any 
person that got the revealing aspects out 
of these people. It took an ‘umble spirit, I 
don’t care whether it was me or someone 
else. Because I knew this — to curse these 
people or to just give the air of, ‘Man, I’m 
better than you,’ I’m wasting my time 
trying to record these people, to get out of 
them what's truly in them. I knew this.’’ 

Phillips knew, too, that he didn’t want 
to spend the rest of his life working for 
someone else, and so in June of 1951, 
after recording what many consider to be 
the first rock ‘n’ roll hit (“Rocket 88,” by 
Jackie Brenston, which appeared on 
Chess, had a driving beat, a booting sax, 
and celebrated the automobile), he quit 
his job at WREC and some six months 
later started the Sun label, its distinctive 
yellow logo designed by a fellow alumnus 
of the Coffee High School band. For the 
next two years Sun’s roster was made up 
almost exclusively of black artists (inclu- 
ding Rufus Thomas, who gave the label 
its first big hit), and Phillips has nothing 
but the fondest memories of the blues 
singers he recorded. Joe Hill Louis, Dr. 
Isaiah Ross (the good doctor's specialty 
was the Boogie Disease), and Jimmy De 

Continued on page 38 
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nd celebrated musical firmament, 


working composers are seen most dimly. Nonetheless, they persevere; 5, ig 
some shine. Here, and on page 10, profiles of fourwho do. = ~— - of gee 





by Marta Hallowell 





David Del Tredici 





“S 
hall we start with a little music?’ he asks. And 
with startling celerity David Del Tradici slides across the 


piano bénch in his BU office, playing the “Wedding 


March” as he goes. This interviewer begins to giggle. He 
spins around, eyes sparkling. 

‘‘May I smoke?” she asks. 

“If you put it in the article,” he says. 

Del Tredici thrives on wit and whimsy. These two 
elements, combined with a sort of “exact mathematics”’ 
(logic that seems valid but is not true) are what attracted 
him to Alice in Wonderland some 10 years ago, and he 
has been writing music for it ever since. (“After each 
piece I pray to God that that’s the last one. You're not 
supposed to be interested in such things for long!’’) 
Meanwhile, Del Tredici carries on with his whimsical, 
‘natural, and even funny” Alices, employing at the same 
time exacting musical devices: canons, inversions, 
retrogrades, etc. He delights in the ‘combination of these 
irreconcilables.”’ 

But there’s something else that attracts him to Alice. 
Del Tredici feels that the poems in the last chapters, 
written for Lewis Carroll’s sly and elfin little friend, the 
10-year-old Alice Pleasance Liddell, were really love 
poems. “I like the mood,” he pondered. ‘He keeps his 
love within bounds, never steps over a certain line. I 
don’t know why I like that, but there’s something very 
refreshing and touching there.’’ More irreconcilables? 


“He's always talking about the ‘happy summer days.’ It’s 

a kind of nostalgia, although I don’t like that word. 

There’s a touching quality to Carroll. To me it’s like 

bringing back tonality, which is nostalgic in a way. It’s a 

special use of tonality, a poetical identification. It brings 

back the past, brings back those happy summer days.” 

One listener describes Del Tredici as ‘‘consonant, - 
tuneful, lovely — all those thirds.’’ 

Best-known, and perhaps most representative, of Del 
Tredici’s works is one of the more recent, Final Alice, 
music for the last two chapters of Alice, which centers on 
the trial of the knave of hearts. Del Tredici has described 
it as “opera written in concerto form.’’ The narrated 
parts of the trial become recitative, and the poems (given 
as evidence) become arias for amplified soprano, who 
must be prepared to push her voice to limits of 
expression not usually demanded. (‘I don’t even worry 
about it anymore,” said the composer. “I just think, 
‘Well, the melody goes up to here.’ You have to sacrifice 
a lot of the words, when the singing’s that high, but in 
Alice there are a lot of nonsense words anyway.’’) There 
is also a setting of ‘‘Alice Gray,’’ the English torch song 
that Caroll’s poems parody. And Final Alice ends with a 
setting of the acrostic poem at the-end of Through the 
Looking-Glass that spells Alice Liddell’s name. 

The arias are based upon a waltz-like theme that tends 
to bring big, warm grins to concert-hall faces. To add to 
the silliness, Del Tredici augments the large orchestra- 
with a concerto group comprising accordion (imagine it 
beneath the waltz), saxophones, banjo, and mandolin. He 
also uses extra percussion and the eerie Theremin (to 

Continued on page 12 





Joyce Mekeel 





A tall, broad-boned, 48-year-old woman with wheat- 


colored hair and eyes, Joyce Mekeel is funny, matter-of- 


fact, and something of a chain-smoker. ‘‘Well,”” I asked © 


her, “how do ‘you feel about what you do?” 

“It is a craft; it’s like plumbing. You pay somebody to 
come and fix something and when he’s done it either 
works or it doesn’t. The same with what people call art: 
capital A-H-T. The whole term just makes me uneasy — | 
see all these students every day with these beady, eager 
eyes, who think they’re going to change the world with 
their particular brand of F-sharp, and you really don’t 
want to sit on ‘em, but the facts are,”’ she ticks them off, 
“it’s hard work, you don’t have much money, it con- 
sumes your entire day, and nobody wants it really. It’s 
like some kind of obsession or disease that you unfor- 
tunately have, and if you go around calling it Aht, I don’t 
think it helps your perspective on it. 

“TI don’t think you do so well if you always worry 
about ‘What My Message Is.’ If you're concerned about 
what reality looks like if you skew it a different way, out 
of curiosity, then you're much more likely to come up 
with something than if you're thinking about making the 
world statement.”’ 

Like many of her colleagues, Mekeel feels most at 
home when using a text. And she notes that, historically, 
major changes in the musical language are preceded by 

Continued on page 12 
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VA 13130 


The Records make their American 
debut with an explosive new album! 
Loaded with uncompromising rock 'n’ 
roll, “The Records” is highlighted by 
great tunes like “The Phone,” “Up All 
Night,” and hit single, “Starry Eyes!" 
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DIRTY WH WHITE E BOT SEVENTEEN 
I'LL GET EVEN WITH YOU 


SD 29999 


Foreign is proud to present their third 
house album, “Head Games.” 

he new LP continues where ‘ ‘Double 
Vision” left off ... soaring to new 
musical heights! Great tunes like “Dirty 
White Boy,” “Seventeen,” “I'll Get Even 
With You,” and sensational title track 
“Head Games” highlight this 
extraordinary album! 
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Contemporary pop/rock ~*” 
delivered with unbridled 
enthusiasm. 
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Wes McG OVE KS 


BSK 3327 


Maureen McGovern. The variety of 
styles here — rock, country and disco 
— showcases the versatility of her 
voice. Songs include “Can You Read 

My Mind (Love Theme From 
Superman),” “Different Worlds (Theme 
From Angie)” and “Yes, I'm Ready.” 

















SS 16002 


Led Zeppelin, a monumental force in 
the ‘70's, prepares us to enter the 80's 
with an incomparable new album, “In 
Through The Out Door.” It's a 
captivating and ingenious display of 
Led Zeppelin's true talents! Includes 
great number like “All My Love,” 
“carouselambra,” and “I'm Gonna 
Crawi.” 





ASHFORD & SIMPSON 
Includes Found A Cure/Crazy 
Dance Forever/ Finally Got To Me 

















StayFree 





Ie 





HS 3357 


Ashford & Simpson/Stay Free. Their 
albums go gold (Send It; /s it Still Good 
To Ya) without compromising heart and 
soul. The tunes here are deeply 
personal and unforgettable: “Follow 
Your Heart,” “Crazy” and the hit single, 
“Found A Cure.” 


GARY BURTON 
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ECM-1-1140 


Gary Burton/Chick Corea. Duet. A 
brilliant “sequel” to 1973's critically- 
acclaimed duet LP Crysta/ Silence, this 
album reflects these musicians’ 
extraordinary rapport. Includes * ‘Duet 
Suite” and “Song To Gayle.” 
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inthe Nick af Time 


NiICOLETTE LARSON: new ip 
from the sweet-throated lady 
from L.A. 
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QUEEN OF HEARTS = 2-7 
BAD IS BAD 
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“Rpeat When Necessary the 
sensational new LP by = Edmunds! 
An incredible display of great rock 'n’ 
roll! Hear fantastic tunes like “Queen Of 
Hearts,” “Bad Is Bad” and “Girls Talk” 
atleast once ... and then “Repeat 
When Necessary!” 
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William E. McEuen Presents 50 
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Includes Born To Be Wild Googlephonics 
Cruel Shoes(From The Book “Cruel Shoes”) 
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Steven Martin/Comedy ts Not Pretty. 
This wild and crazy guy is back with 
more hilarious bits, inclu@ing “Jackie 
O. and Farrah F.," “You Can Be A 
Millionaire,” “Rubberhead,” “Googile- 
phonics,” “How To Meet A Girl” and 
“McDonaid's/Men's Underwear.” 


RANDY NEWMAN 


Includes HS Money Thar} Love 
The Story OF 2 i And Roll Band 
Mar Shite ANTS 
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Born Again 


HS 3346 
Randy Newman/Born Again. The man 
who gave you “Short People” has put 
his cryptic sense of humor and 
penetrating view of the human 
condition to work again. _s. include 
“It's Money That | Love” and “ 
Sheep.” 
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Hard-edged rock and roll from 
the Pointers and Planet — a 
priority release! 





~ SE-508_, 


The long-awaited new album 
from the Eagles. 
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5E-507 
CARS: 2nd platinum Ip from one 
of Boston's best 
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Carlene Carter/Two Sides To Every 
Woman. Half of this album rocks out 
unabashedly, while the other reflects 
Carter's Nashville biuebiood roots. 
Songs range from Elvis Costello's 
“Radio Sweetheart” to Carter's own 
“Old Photographs.” 
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Textual notes 





John Harbison 





ohn Harbison goes about his business differently 

















bard speaks of the ‘‘opening morn” of truth and of those 
who ‘wish to lead others, when they should be led.’’) 
The two are also musically complementary — one uses 
solo quartet, the other chorus. The third song, ‘Ah, Sun- 
flower” (a song of world-weariness and of longing for 
reconciliation), features @ hatkhting soprano solo. 


rom most composers. No advocate of serialism, hie “Mystery is intimated in the ffrst KoRg by a.rather anti- 
thinks of himself more and more as a writer for voice,3z phonal exchange between’. chorus’and soprano. By. the 


specifically opera. His version of The Winter’s Tale was 


presented last summer by the American Opera Project in 


San Francisco.:Generally, it could be argued, American 
composers are best at setting poems — resulting in vi- 


gnettes for chamber music with voice, but not true opera. * 


Harbison feels he is more drawn to the narrative drama- 
tic quality of traditional opera. Further, he is interested in 
creating a sense of ritual in narrative, of hearing words 
and music enliven and realize‘each other so that they tell 
in more than the ordinary sense. 

At their best, Harbison’s pieces knowingly stir emo- 
tions normally well-concealed. One is haunted by mel- 
odies, immersed in contrasting colors, here watery, there 
pure, pushed along by strong, shifting blocks of har- 
mony, stopped by transparent dissonances and odd con- 
sonances. And his works are most effective because they 
use these devices to erode the listener's complacency. 

Without having heard the Shakespeare opera, I can 
say that one of the best-realized of these “‘rituals’’ is Har- 
bison’s setting of William Blake poems entitled Five 
Songs of Experience (CRI). The piece calls for chorus, 
string quartet, vocal quartet and two percussionists. 
Though Blake did not write the poems in the sequence 
here presented, Harbison links them — and interprets 
them — in the hourglass form of the cycle. The first and 
fifth songs, the ‘‘Introduction”’ (of a jealous God) and “A 
Divine Image’ (which mirrors God’s jealousy in its 
human forms: cruelty, secrecy, etc.) use both vocal quar- 
tet and chorus. The second and fourth songs, “Earth's 
Answer’ and The Voice of the Ancient Bard,’’ become 
reciprocally explanatory in juxtaposition. (Earth is 
chained in darkness by the “father of ancient men,’’ the 





Jast song, initiated and slightly agog, we are ready to be 
trounced by the four extra percussionists. Woven to- 
gether in this instrumental, choral, and percussive 
fashion, the five poems take on a strong narrative qual- 
ity. Separately they are far less approachable, being more 
obtuse and mystical. 

Harbison used similar weaving techniques in The 
Flower-Fed Buffaloes (Nonesuch), strengthening and 
superimposing a meaning on five poems by four differ- 
ent authors. He has also set works of Hart Crane, 
Dickinson, Shelley, and Yeats. 

Harbison has received citations and prizes from Bran- 
deis and the American Academy of Arts and Letters, and 
commissions from the Fromm and Koussevitzky foun- 
dations. (The latter resulted in the highly acclaimed 
Diotima, premiered, by the Boston Symphony Or- 
chestra, in 1977.) Active in the local music community, 
he was musical director of the Cantata Singers in the 
early ‘70s. There he became known and well-respected as 
a conductor; his Bach, it is said, was done with a re- 
markable sensibility and intelligence. A tall, lanky man 
who does not look his 41 years, Harbison is a professor at 
MIT. 

He is teaching, among other things, a course in opera, 
his first love. At the age of eight or nine he would listen 
to operas over the radio, drawing the sets and costumes 
as he did, often, he recalls, ‘‘at great variance to what 
they really looked like.’’ He was playing jazz by the time 
he was in junior-high school (‘‘We weren’t the best band 
ever heard, but we were the loudest and ‘most enthusias- 
tic’). At 13 he played with established jazz musicians he 

: Continued on page 22 














Donald Martino 
werk eS L.A 


A. a boy in a New Jersey high school, Donald 
Martino was already writing music that was trazily 
difficult. Some told him” his compositions technically 
were impossible — having played them himself he knew 
better. After leaving Plainfield, Martino scrounged a 
living in New York City, living in a cold-water, fourth- 
floor walk-up, writing for.and playing with a jazz 
ensemble by night that, on piano, included the now 
celebrated Bill Evans. During the day they cut demo 
tapes, and Martino tried to hawk them to agents, who'd 
suggest getting rid of the unknown players or making a 
snazzy combo arrangement of Mussorgsky’s Pictures at 
an Exhibition. No wonder Martino describes himself as a 
“victim of circumstances.” For a time, the circumstances 
weren't very fulfilling, and Martino let different currents 
pull him along. 

His buoyancy prevailed, and by 1974, Martino’s 
chamber work Notturno had won a Pulitzer. Skill as a 
composer had gotten him the chair of the composition 
department at the New England Conservatory of Music. 
Along the way he studied at.Princeton with Milton 
Babbitt and Roger Sessions, and traveled to Florence on a 
Fulbright to study with Luigi Dallapiccola. He built a 
solid academic: career, teaching at Princeton, Yale, and 
Harvard, and at the Berkshire Music Center for four 
summers. He garnered citations and awards from 
Brandeis and the National Endowment for the Arts, as 
well as two Guggenheims. 

Martino drew praise most recently from the premiere, 
in 1975, of his Paradiso Choruses, the third°act of a 
musical drama (Dante) based on the Divine Comedy. A 
30-minute work, it requires some dozen vocal soloists, a 
large chorus, tape, and orchestra. It blends traditional 
harmonic with 12-tone procedures. The. operatic work 

Continued on page 24 























‘THE ALBUM THE WORLD HAS BEEN 
WAITING FOR IS HERE... 
AT LECHMERE 


FLEETWOOD MAC 


Includes Think About Me/Sisters Of The Moon 
| Know I'm Not Wrong/ Walk A Thin Line 
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THE LONC. RUN 


ee oe SAVE ON 
e Tusk THIS SMASH! 


THE — LONG RUN’ 


“TUSK” f TAPE . TAPE 
Geo oy 738 gss i of Ass 


of their legendary “Rumours” L.P., and this 
eagerly-waited two-record set of contempo- 


rary pop-rock. Includes the title track si Reg. 11.96 Reg. 1 Reg. Reg. 

plus ' By oe Make Me Cry”, ‘Save mas 2% 6.88 6.88 
Place” alk a Thin Line” and “The Ledge”. Limit: one per customer. At least 

Super-sensationa!! @ 300 L.P.’s per store. Sorry, no > 


rainchecks. 
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, ) TAPE 
, | 48s 


Records Chrysalis. 
Reg. 6.48 


Jethro Tull ‘Storm Watch” 
Pat Benatar ‘In the Heat of 
the Night’ 
Sale prices in effect thru october 27 
CONVENIENT STORE HOURS: CAMBRIDGE, Mon. thru Fri., 


10 A.M. to 9:30 P.M., Sat., 9 A.M. to 6 P.M., SPRINGFIELD, 
DEDHAM, FRAMINGHAM, Mon. thru Sat., 10 A.M. to 9:30 P.M. 
DANVERS, Mon. thru Sat., 10 A.M. to 10 P.M., MANCHESTER, 
N.H., Mon. thru Sat., 9:30 A.M. to 9:30 P.M. Sun., 12 Noon to 
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Del Tredici 


Continued from page 8 

illustrate Alice's ‘‘ga-ROW-ing’’). Final 
Alice is being recorded this fall by Solti 
and the Chicago Symphony (London); it 
should be released by Christmas. 


Av the meaning of all this? “I 


think composers dreadfully over- 
intellectualize,’’ Del Tredici observes. 
“Music has always been meant to enter- 
tain. Certainly to entertain very bright, 
informed, sophisticated people, but an 
entertainment it is. 

“There's also a myth these days that 
music takes a hundred years to be ap- 
preciated. But if nobody liked the first 
performance ....”’ He turned his palms 
up and grimaced. “Something must im- 
mediately attract your attention and 
engage you. I think some composers are 
suspect if their music is too immediately 
appealing. George Crumb, a composer I 
admire very much, has had that leveled at 
him. It’s a strange accusation!” 

So one writes what one likes and hopes 
it engages others? 

‘A composer always likes his work 
more than anybody ‘else. Unless you 
adore it, nobody else is going to be even 
mildly interested. I always feel that I take 
a Ict of risks. Final Alice, for example, is 
very tonal, and writing it, I really had a 
minor nervous breakdown. I though, 
‘People are going to think I’m crazy! This 
is improper, this is wgong, you can’t write 
tonality any more!’ But then I simply had 
to say, ‘Well, nothing else is coming. 
That's it.’ And to make a piece an hour 
long was unheard of; no one would play 
it. But I liked it... and I couldn't violate 
whatever that thing was that was evolv- 
ing. So sometimes you feel you're 
pushing yourself off a plank. Composing 
leads you to do things you'd never do 
rationally. But composing’s not an 
altogether rational pursuit; it’s that com- 
bination of whimsy and exactitude 
again.” 

After Final Alice and Del Tredici’s 
many other works for voice, many an- 
ticipate an opera. Is it forthcoming? 

“I don't know. Because these pieces are 
getting so long and vocal and dramatic | 
seem to be coming closer and closer to the 
brink of opera. But I prefer to dance 
around the golden calf a while longer 
.... I’ve been tempted, and some nice 
offers have come my way, but what 
frightens me about opera is the 
collaborative element, finding a librettist. 
I enjoy working all by mvself and 
creating a fantasy world. It seem: I’m in- 
evitably going toward it, but I want to be 
dragged, screaming, onto the altar. 

“I like to think of myself more as 
writing like Berlioz, in Romeo and Juliet 
or Damnation of Faust, which tell a story 
but are just meant for the concert hall. I 
like very much that — having the opera in 
your mind.” 

Del Tredici is working on three pieces, 
all commissioned, for the St. Louis, San 
Francisco, and Philadelphia Orchestras. 

He was born in Cloverdale, 
California, in 1937, and began his 
musical career as a pianist. By the time he 
was 16 he was playing recitals and 
appearing with orchestras on the West 
Coast. But at the Aspen Music Festival in 
1958, he wrote a piano fantasy and 
played it for Darius Milhaud, who told 


him, ‘‘My boy, you are a composer.” In 
this, others concurred, and Del Tredici 
has received, among other awards, 
Guggenheim, a National Institute of Arts 
and Letters award, a Naumberg award, 
and commissions from the Fromm and 
Koussevitzky foundations. 

Like many composers of his day, Del 
Tredici studied at Princeton. But while 
Earl Kim was very helpful and Roger 
Sessions and Milton Babbitt were, of 
course, there, the people he views as hav- 
ing been most influential on his com- 
posing are Aaron Copland and Leon 
Kirchner (see Phoenix, May 29). ‘‘I’ve 
studied informally with both of them,” 
he said. ‘Although neither of them will 
sit down and give you a composition 
lesson. I’ve learned a lot from Kirchner 
just by watching him conduct. And you 
get a sense of the heights from both. You 
might call it oblique learning, a little like 
the old style of teaching, where you were 
apprenticed to a master. They didn’t do 
anything, and you just emptied their 
waterbuckets or filled their pens, and you 
were just around them and absorbed the 
atmosphere. There’s something in that. 
Though you need both — the structured 
seminar, too. But I always think in school 
there should be a way for students just to 
live around the teacher. 

Isn't there a danger of not knowing 
when to leave the master? 

“If it does smother you, at least it 
defines you very much. Often I think you 
learn by being almost smothered. If 
you're not pushed, you just stay in the 
middle. You really have to be affected by 
something — and then escape it.”’ 

Was Del Tredici smothered? 

“I’ve been fortunate because the com- 
posers I’ve met haven't been devouring 
types, but you have to get over things like 
.. . loving a certain composer too much. | 
loved Schoenberg very much but after a 
while it went away. Now the thing that 
pushes is teaching.” 

Del Tredici taught at Harvard for five 
years, and also at Buffalo. He now is at 
BU two days a week; bringing a clean 
shirt with him, he commutes back to New 
York City at the end of the day. He likes 
keeping teaching and composing 
separate. (‘When in Boston, I do 
anything they say, but when I go back to 
NY, no one can get me.’’) 

Given this proportion, he enjoys 
academe immensely. He currently is 
teaching private composition and 
‘contemporary collegium,” a group that 
studies and performs contemporary 
chamber music. ‘I started it because 
when I was beginning to compose, it was 
a terrible thing never to have a forum in 
which to try out works. The only way 
you learned was when it was too late, 
after you'd spent all the money to have 
the parts copied, etc. It could be terribly 
embarrassing and awful. So to have them 
(a small orchestra) sitting there waiting to 
play something for a new composer is a 
great help. When I grew up, classes were 
very abstract, and you just talked about a 
work for a semester, but nobody ever 
heard it! Which is very unnatural, it 
seems to me.” 

And so Del Tredici continues to work 
on what's ‘‘natural,’’ taking both 
challenges and criticism with a sense of 
humor. As we parted, he concluded, ‘‘A 
friend said to me today, ‘When your 
music was inaccessible and awful- 
sounding, you were a nice guy. Now that 
your music is lovable and everbody likes 
it, you ve become a monster.”’ € 


Mekeel 


Continued from page 8 

periods in which text is heavily leaned 
on. “The text supplies a glue,” she 
said, ‘‘that otherwise wouldn't be there 
because the musical language just hasn't 
developed enough to do it itself. Pieces 
with text tend to be easier. They have 
clothes on. Otherwise, you can really hear 
the sweat of trying to work out some- 
thing new, which is, of course, not the 
most complimentary thing to say about a 
piece of music.” 

But even text-setting is a problem. 
‘We're suddenly paying attention to it in 
a way that we never paid attention to it 
before. And that’s a problem — it skews 
the relationship of form. The music used 
to be like a lovely little stream that rippled 
along. Now the lines of the background 
(with atonal writing and stretched vocal 
ranges) are so exaggerated that it pulls the 
text totally out of whack... unless the 
text itself is out of whack to begin with. 
Either by cutting it up, or by using dif- 
ferent languages. Before, you had text 
setting, now, composers are trying to 
make the text integral to the whole thing, 
part of the texture. Yet you have this state 
of affairs where what comes out” 
(Mekeel makes a spitting noise) “is the 
text over here and the music over there 
And nobody's really figured out how to 
get them together.’ 

David (Del Tredici, who refers to 
Mekeel, now pursuing a double PhD in 
anthropology and environmental psy- 
chology, as “the Margaret Mead otf 
music ) “has a very different approach 
which is very successful but very dif- 
ferent from mine. / m trying to make the 
text a part of the musical sound, which 
may be impossible. David is saying, 
Look, text will always be separate, and it 
has a dramatic impact of its own, let’s use 
it for that 


O ne of Mekeel!’s most recent pieces is 


entitie. Alarisens and Excursions, and it is 


‘skewed ». that Mekeel uses fragments 
of poetry. ietters, and even frantic gib- 
berish to convey her ideas. The piece also 


employs six languages, English, German 
French, Italian, Latin and Greek: Instru- 
mental forces include percussion, flute, 
clarinet and strings. Central to the per- 
formance is an actress/mezzo-soprano 
who recites the poetic texts. 

The title is the Shakespearean stage 


direction for off-stage action. And if the’ 


piece is viewed as somehow being off- 
stage, the implication is that the space 
between the listener's ears is on stage 
Indeed, the first piece of _text (later re- 
peated and rapped home with percus- 
sion) is about an owl who sits in a 
‘hollow tree’’ as he ‘‘stares, swivels his 
head and stares,’’ rather like a person in 
an audience. Mekeel’s works are noted 
for their dramatic and experimental qual- 
ity — “‘brain-pricking”’ is how one listen- 
er describes them. And here, the drama 
provided is in the warp and woof of feel- 
ings and thoughts elicited from the lis- 
tener. Because the pieces of text aré some- 
what disjointed — through both the use of 
different forms of language and the use 
of different forms of questions concern- 
ing the nature of human responsibility 
and love — one feels rather attacked from 
all sides. The purpose of the procedure is 
to provoke a sort of examination of con- 


science. Run! the various texts advise — 
as you always do. And what is the shape 


of hope? And why do you destroy it-with : 


your harrowing and proud logic? Run 
faster, and don’t be surprised by the per- 
plexity and diminishment you must face 
when you outrun youretime. And after 
this rigorous fingering, a final line of re- 
prieve: ‘“Tomorrow the soul sets sail.’’ 

The result is that one hears the 
languages as sounds in themselves, as 
types of music. And the instrumental 
music becomes, paradoxically, closer to 
the text by being no more discrete or con- 
trasting than any of the other languages 
while it explicates the words. One of the 
effects of the piece is to whack the 
listener into a brief, altered state of con- 
sciousness; by its end one is moved by 
the realization that sorrow and vul- 
nerability are the same in any tongue. 

Because of Mekeel’s anthropological 
and musical interest in reconstructing the 
listener's sense of spatiality, many of her 
works have contingencies which prompt 
the criticism that they are ‘‘effects’’. 
pieces. Such is Shapes of Silence, written 
in memory of Theodore Roethke. In it she 
tries to stretch the flute’s resources 
through unusual fingerings, angles, and 
uses of embouchure. Among other 
things, the performer speaks, or blows, 
words into the flute — words referring to 
wind, which Roethke was fond of treat- 
ing in his poetry (whisper, shape, speak, 
etc.). However, the piece was first per- 
formed at the Busch-Reisinger Museum, 
where the performer can use a tunnel-like 
exit. Mekeel felt that since the piece re- 
ferred to Roethke’s exit from life, the 
sound and the image of the tunnel at the 
end of the piece were appropriate. And 
this does make the piece more dependent 
upon an ‘ effect,” since it does not work 
as ‘well when performed on a normal 
stage. 

When Meekgl finishes her PhD 
examinations, she plans to start to work 
on a piece commissioned by Mark Kroll 
and Carol Lieberman for harpsichord 
(which Mekeel studied with Gustav 
Leonhardt) and Baroque violin. The town 
of Concord commissioned a Bicentennial 
piece from her, and she has had commis- 
sions from Boston Musica Viva and the 
Fromm Foundation as well. She’s had 
fellowships from both Yaddo and 
Macdowell, and won a National 
Endowment for the Arts grant. 

Mekeel has taught at the New England 
Conservatory. and is currently tenured at 
BU, where she teaches theory and compo- 
sition. She once turned down a teaching 
fellowship from Harvard, feeling that to 
do the job she should have a type of PhD 
that she didn’t want to get. (‘I’m 
basically an uptight Puritan prig,” she 
says, ‘who believes in incredible amounts 
of hard work.”) 2®© 

And when Mekeel decides to do 
something, she throws herself into it. She 
won, for example, both a bachelor’s and a 
master’s degree in music from Yale in 
three years — normally a six-year pro- 


cess. In addition, she received her - 


“baptism by fire’ from the fearsome 
Nadia Boulanger in Paris, later studying 
with Earl Kim. 

And how fearsome was Boulanger? 
‘She felt that the music profession was 
an extremely difficult one psycholog- 
ically as well as in terms of craft, and that 
it was her personal responsibility to pre- 
pare you for it. She could be pretty thea- 
trical. You'd make a mistake, and she d 

Continued on page 22 
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A TDK tape cassette is more than just tape. It’s a machine in itself. And 
a7 that’s why the instant you plug a TDK tape cassette into your tape deck, it 
; ft ~ becomes part of your machine. The same precision engineering, the same high 
quality materials and the same close tolerances that are part of our machine are 
also part of your machine. [| But we have one thing your machine probably doesn’t have: a full 
lifetime warrantys What better assurance that we give you virtually jam proof, friction-free 
reliability in every TDK cassette you buy. |. Of course, when you make a super-precision 
cassette mechanism, it only makes sense to fill it with a superior cassette pe TDK’s new AD 
tape fills the bill in every respect. Set your component deck, portable or ; 
car stereo to “Normal” bias, and capture all the high energy music you 
want—AD’s unique formulation will reproduce all your highs—with ster- 
ling results. L] By the way, that same high standard of reliability and 
advanced tape technology comes through in the entire TDK AD family: 
8-track cartridges that are stereo/quad compatible, Audua LB back- 
treated mastering tape and Audua L low-noise, high output tape in open 
reels. [| Not all machines need plugs. But all good tape 


machines deserve TDK cassettes. () TDK Electronics Cor- 
poration, Garden City, New York 11530 MT DIC 


‘In the unlikely event that any TOK product ever fails to perform due to a detect in materials or workmanship 
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A giant of spontaneous group music 











Sam Rivers overflowing 


The importance of being versatile 


by Bob Blumenthal 


-., ‘70s are almost gone, and in jazz — which more 
than other arts metes out history in decades — this means 
that it’s time for some serious summations. Observers 
have become accustomed to viewing each 10-year stretch 
as a well-defined epoch in which evolutionary chapters 
arise and develop; thus, the music Armstrong and 
associates popularized in the ‘20s leads to swing in the 
‘30s, bebop in the ‘40s, cool and hard variations in the 
‘50s, and freedom in the ‘60s. Pigeonholing our current 
decade should prove a bit more difficult; a label like ‘the 
fusion years,’ however accurately it might identify one 
major post-'60s trend, ignores such crucial developments 
as the chamber-jazz sensibility, the unaccompanied 
instrumental concert performance, the elevation of form 
among spontaneous players, and the bebop renaissance. 
If anything, the ‘70s demonstrate that jazz cannot be 
confined to rigid cycles, that so many individual leads 
remain to be pursued. 

It might seem that the unprecedented quantity of jazz 
on record and in live performance would offer a surer 
sense of the decade’s major achievements, but in fact the 
jazz boom has only made the handle harder to grasp. The 
‘70s, after all, began as the trough of perhaps jazz's major 
period of neglect, with several leading figures going 
unheard in New York and many others preferring to try 
their luck in hometown collectives or as European 
nomads. Fortunately, the record companies, clubs and 
concert producers have caught up with most of these 
artists. But the view of what is truly fresh (as opposed to 
what was simply unavailable) has fogged in the process. 
We celebrate the ‘70s masters at the risk of belittling 
what many were capable of producing before the decade 
even began. 

Sam Rivers is a primary example of a‘ ‘70s’ musician 
whose historic position reflects economic circumstance 
more accurately than aesthetic development. Ten years 
ago, Rivers was known, through a few Blue Note albums 
and a brief stay in Miles Davis's quintet, as_a feisty 
inside-outside saxophonist. who coul@ ‘stretch hoary 
forms and bring some semblance of organization to freer 
structures; a talented player to be sure, even an 
acknowledged original, but hardly a primary voice 
during jazz's late-60s doldrums. Since the appearance of 
Streams (Impulse), in 1973, and the stepped-up 
recording and concert activity that followed, this has 
changed. Rivers is now heralded as one of the giants of 
spontaneous group music, as well as a most ambitious 
and personal orchestrator (this last on the basis of a large 
ensemble that has never toured and one album, the 1974 
Crystals). When the analyses of the ‘70s begin, most 
commentators are bound to label Rivers a “Major 
Figure.” 


Y. the earlier recordings, and the testimony of Rivers 
and those who heard him during the previous two 
decades, suggest that his recent achievements simply 
assert concepts he arrived at much earlier. A decade’s- 
end review of his recordings, beginning with his first 
sessions in 1964, leaves the impression that Rivers has 
long been capable of pursuing distinct directions, though 
stylistic conventions have dictated specific approaches in 
specific periods. Gaps in the Rivers discography make 
hard and, fast conclusions difficult, even as the 
unflagging inquisitiveness and potency of the collected 
works make such speculation unavoidable. 

Part of the confusion arises from Rivers’s relatively 
late arrival in New York. Born in 1930, an excellent year 
for saxophone players (Ornette Coleman, Hank Mobley, 
Sonny Rollins), Rivers didn’t surface nationally until 
1964; Rollins, who is only 18 days older than Rivers, 
made his recording debut 15 years earlier. The 
intervening time was not wasted, for Rivers apparently 


took full advantage of his background and early 
experiences. Both of his parents were college graduates (a 
rarity among Depression-era black families) and 
professional musicians, and after his father’s death, his 
mother joined the faculty of Shorter College in Little 
Rock. 

In 1947 Rivers entered the Boston Conservatory, and 
for most of the next 20 years, Boston was his base of 
operations. Rivers took a vast range of jobs during this 
period, from backing T-Bone Walker to sitting in the 
reed section of Herb Pomeroy’s big band. But the most 
telling experiences undoubtedly took place on combo 
gigs with such sympathetic explorers as Jaki Byard and 
the young Tony Williams. It was at these sessions, which 
began around 1959, that Rivers developed his personal 
harmonic and structural sense. 

Fuchsia Swing Song, his 1964 debut album for Blue 
Note, has Byard and Williams aboard and summarizes 
the discoveries of the Boston years. Rivers plays tenor 
exclusively, employing a vivid, focused tone and a keen 
blend of symmetrical and oblique patterns. From the 
outset, he prefers to free-associate long strings of melodic 
ideas rather than to work off patterns; the cliches he does 
employ are his own and often appear as self-directed 
exhortations. There are several compositions that retain 
familiar forms (‘Fuchsia Swing Song’ is based on 
‘Night and Day’’), but others that are free-sounding yet 
structured compositions, like the 34-bar ‘Luminous 
Monolith.’ 

Several sideman-appearances from this period (on 
Larry Young's Into Something, Bobby Hutcherson’s 
Dialogue, and William's Spring) and his own Contours 
session (a quintet including Freddie Hubbard and Herbie 
Hancock) placed Rivers on that post-bop/avant-garde 
borderland that seemed to be inhabited exclusively by 
young Blue Note contract players. He could dig in and 
swing over a 4/4 tempo, and he «auld relate (however 
abstractly) to a chordal sequence; but he often chose to 
function in a freer harmonic (and,’on occasion, sonic) 
area. Spring, in which Williams leads Rivers, Hancock, 
Wayne Shorter, and Gary Peacock, is one of the supreme 
examples of this accessible experimentation, with 
Rivers’s fluent ‘‘Love Song’ solo in particular 
anticipating such later triumphs as David Holland's 
Conference of the Birds. 


Ewa, fascinating in hindsight are signs of the 
Rivers to be and what we might call the Rivers who once 
was. Dialogue and Contour, from the ‘64 to ‘65 period, 
already find him blowing flute and soprano sax as well as 
tenor. All three instruments are treated equally by Rivers 
— there is no sense (as there often is with players who 
double) that each horn is reserved for a distinct emotion. 
Some of his more aggressive playing of the period, 
particularly on the belatedly issued Involution, sounds 
cold and forced, as if a temporary attraction to Albert 
Ayler’s methods had shattered Rivers’s equilibrium (his 
1969 appearance on Prestige’s Great Concert of Cecil 
Taylor is similary overwrought). Augeries of his more 
flowing free work do surface, however, primarily on 
Williams's Life Time, in which Rivers improvises in 
shifting combinations with the drummer and bassists 

Peacock and Richard Davis 
Rivers the hard bopper is more of an enigma. 
Conventional wisdom has it that he was simply too far- 
out to last more than a few weeks in the Miles Davis 
band (Rivers’s tenure has alternately been given as two 
and six months), and Rivers himself once told Robert 
Palmer that ‘‘Miles was still doing things that were .. . 
pretty straight. I was there, but I was somewhere else 
too.” Yet in listening to Rivers on Miles in Tokyo 
Continued on page 18 
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Rivers 


Continued from page 16 
(Japanese CBS) or-on his own 
collection of standards, A New 
Conception (Blue Note), one is 
struck by how Rivers (when he 
chose to) reflected Davis's 
methodology ‘more closely than 
any other saxophonist who 
worked with him. The oblique 
harmonic choices and piercing 
lyricism in such Rivers solos as 
‘“‘My Funny Valentine,” “All of 
You” (from Miles in Tokyo), 
‘When I Fall in Love,’’ and “I'll 
Never Smile Again” (on A New 
Conception) might well be 
transcribed Davis solos 
performed on tenor with startling 
precision. Rivers would abandon 
these song-form structures (at 
least on record) in the ’70s, but 
much of the piquant phraseology 
can still be heard in his open- 
ended improvisations. 

Rivers and family moved to 
New York in 1967, and while his 
recording career ground to a 
virtual halt for five years, he 
apparently made the most of lean 
times. He established a rehearsal 
orchestra and a trio, and began 
using his living quarters as 
teaching studio and pérforming 
space. (Eventually he would move 
to Soho and open Studio Rivbea, 
the center of the mid-’70s “‘loft’’ 
scene.) Occasional work: with 
Cecil Taylor and McCoy Tyner 
kept his name alive among the 
most dedicated jazz fans, and he 
even got a 1971 gig for his trio: at 
the Jazz Workshop (documented 
on the Impulse album Hues). 
Piano was added to his perform- 
ing arsenal. 

As the decade began to hit + 
stride, Rive erted himself a 
mat ar The f. 
recorde -ati as Batid 
Holland’s Con ferengs of the Birds 
(ECM), a.1972 Session that joined 
one of the decade’s' premier 
rhythm. teafhs, bassist Holland 
and drummer Barry~ Altschul, 
with two of its future employers, 
Rivers and Anthony Braxton. 
The album is one of the 
undisputed masterpieces of the 
period, and while the perform- 
ances are not typical of Rivers’s 
later work — the tempo pieces are 
too constant, the free pieces too 





pointillistic — they do feature 
some of his’ most eloquent 
blowing. 


Streams (Impulse), a 50-minute 
improvisation from the 1972 
Montreux Jazz Festival, appeared 
shortly after Conference and 
almost immediately established 
Rivers at his present stature. The 
structure of Streams was simple 
yet arresting: with no composed 
themes or transitions, the Rivers 
trio (in this case bassist Cecil 
McBee and drummer Norman 
Connors) improvised a 
continuous performance, with the 
leader moving from tenor sax to 
flute to piano to soprano sax. The 
Jazz Workshop tapes on Hues 
indicate that Rivers was 
employing this format at least two 
years earlier, but that it had never 

Gpntinued on page 20 
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Rivers 


Continued from page 18 

been heard before on record. Listeners 
starved for visceral, imaginative ap- 
proaches to improvisation were over- 
whelmed by Rivers’s stamina, melodic 
resourcefulness, versatility (his flute and 
soprano playing are on a par with his 
tenor, and he is a fluent if occasionally 
brittle pianist), and propensity for 
balancing various rhythmic feelings, 
including straightahead time. 

Rivers has concentrated on this 
approach ever since. Sidemen vary 
(though Holland and Altschul eventually 
became regulars) and the order in which 
Rivers plays his four instruments 
changes, but the modus operandi remains 
extended collective improvisation. 
Besides Streams and Hues, examples of 
various Rivers trios are available on The 
Live Trio Sessions (Impulse), The Quest 
(Pausa), and Wildflowers 1 (Douglas). 

Authoritative as several of these 
performances are, I’m left with a sense of 
disappointment after hearing most of 
Rivers’s recorded trio improvisations. 
The immediacy of the spontaneous 
challenge is never fully captured by a 
recording; this is one brand of 
performance that definitely must be 


experienced in person. Yet { have come 
away with doubts from several live 
Rivers sets as well, when the leader's 
ideas rambled and the familiarity among 
the players turned the supposedly 
spontaneous situation into episodic 
collective set.pieces. A musician with 
Rivers’s resources actually confines 
himself by adopting the route of complete 
spontaneity, which is why The Quest, a 
more obviously structured set, now seems 
to be the most satisfying of the trios. (It is 
also the only available representation of 
the Rivers-Holland-Altschul threesome 
without other musicians in this country.) 
Rivers is such a vital force, however, 
that interest heightens whenever the 
slightest change is worked on the format. 
His two volumes of duets with Holland 
on IAI are stunning; the absence of a 
drummer apparently inspired them to 
their most sensitive interactions without 
forfeiting a bit of momentum. There are 
also high-spirited moments in Altschul’s 
You Can't Name Your Own Tune 
(Muse), on which George Lewis and 
Muhal Richard Abrams join the Rivers 
trio; and Rivers sounds even belligerently 
satisfying against the pummeling of Don 
Pullen’s piano and Bobby Battle’s drums 
on Capricorn Rising (Black Saint). 
Some of the most astonishing — and 
successful — variations on the standard 


approach are worked on Sizzle (Impulse), 
which might be described as a crossover 
version of Rivers’s music. Guitarist Ted 
Dunbar and vibist-percussionist Warren 
Smith join the trio, Holland doubles 
electric bass and cello, and shape is given 
to the four tracks (one for each of 
Rivers’s instruments) by ensemble 
themes and rock rhythms. Rivers sounds 
delighted to be blowing over the crackling 
rhythm section, and Sizzle remains his 
most joyous work. 

The crowning achievement of the 
period, however, is Crystals (Impulse), 
the only recording Rivers has made to 
date with his orchestra. A 1967 sextet 
contained on /nvolution gives a glimpse 
of Rivers’s writing skill but hardly 
prepares us for the mastery he 
demonstrates with 14 pieces in 1974. 
Using five reeds, three trumpets, two 
trombones, tuba, bass, and two 
drummer/percussionists, Rivers realizes 
some startling textures and effects. One 
piece gives an original slant to repetition 
by having the instruments repeat their 
parts out.of synch; another mixes three 
time signatures and jumbles written lines 
and improvisations. There are also more 
familiar rhythm patterns and ensemble 
scoring, plus stinging Rivers solos. Most 
of the music was composed before 1969 
(one piece was conceived in 1959), which 


indicates how misleading the recorded 
Rivers chronicle must be. 

The Rivers Orchestra has not been 
heard since on record, although it has 
performed in recent years at the 
Newport-New York Jazz Festival. 
Productive changes in the small band, 
which were hinted at in two 1978 Boston 
appearances, are finally verified on 
Waves (Tomato), the most recent Rivers 
recording. Altschul, who left to start his 
own band, has been replaced by the 
equally excellent Thurman Barker, and 
Joe Daley’s tuba now makes the group a 
quartet. Holland and Daley add a rare 
dimension by sharing the roles of 
foundation-layer and second melodic lead, 
and each musician now regularly employs 
a second instrument (Holland’s cello, 
Daley’s baritone horn, Barker’s chimes). 
Rivers is looking at the music differently, 
too — to a certain extent in his playing 
(his piano is more delicate without 
turning flimsy), but primarily through 
his willingness to shape each of the five 
tracks. The intimacy of the duets with 
Holland, the spunk of Sizzle, and the 
groundswell energy of Streams all find 
their way into these more concise 
creations. The ‘70s may be winding 
down, but Waves announces that Sam 
Rivers is just getting his second (third? 
fourth?) wind. * 
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Mekeel 


Continued from page 12 
make you do it again, and again, making noises 


of disgust’ between each attempt. And all of 
of this would accelerate until finally, ‘Oh la la, 
stupide cretin, incroyable! 1 have never seen 
anything like it!’ And she’d swarm out the door. 
And of course, you'd be left shattered. But 
if you looked at your watch, you'd see there 
were only five minutes left to the class anyway. So 
the whole thing had been quite deliberately timed. 
But there’s no doubt that I have certain facilities 
and craft skills that I wouldn't have had I not 
studied with her.” 

She was so impressed by Earl Kim that for years 
she hesitated to teach composition herself. ‘’I just 
thought, ‘Well, I can’t teach it that way, and that’s 
the way it should be done, so honey, don’t try!’ He 
has an incredible ear for detail. One of the hardest 


- things for a young composer is that you only hear 


small bits. To hear the long connection, from one 
end of the piece to the other, is very difficult. Earl 
taught that.” 


z: in her own composing, Mekeel is concerned 
less with the specifics of pitch arrangement than 
with the overall shape of the piece. Rather than 
worrying about development variation (‘‘It’s sort 
of anal, something constricted about it’), she is 
more interested in the placing of differences side 
by side, deliberately keeping them as different as 
possible while presenting a patchwork pattern and 
preserving coherence. 

And how does she go about it? “Well, one of the 
hardest things about composing is to get your ear 
and your think (sic) going at the same rate of 
speed. I guess composers have pieces where they're 
struggling with every note, though when it’s 
internalized, it starts flowing out. I guess / still find 
it easier to internalize when I’m using the text. 
When I’m not working with one, I sort of feel, ‘Oh 
boy, here I am — out there.’ 

“How do I work?” She laughed. ‘’I take out a piece 
of paper and a pencil with a large eraser.” e 


° 





Continued from page 10 
had long revered, among them Vic Dickinson and 


.Edmund Hall. He values that year as one of the 


most exciting times of his musical life, one that left 
him with a feeling of exhilaration about music — 
although it robbed him of time to practice the 
viola. 


G, low-spoken and_ considerate, Harbison 
shambled about his kitchen making tea the day we 
talked, and recalled the people with whom he had 
done graduate studies at Princeton. “... We also 
had the systematic and theoretical approach of 
Milton Babbitt. And I wasn’t very sympathetic to 
it. I’m still not.’’ What was the approach? ‘It was a 
way of working things out and thinking about 
them, of measuring responses, of conceiving of 
things in categories. Sessions, 65 at that time, was 
best at conveying an attitude. He was then preoc- 
cupied with ‘the long line’ of a piece. He was very 
good at getting across to people that they had to do 
it. ‘Get it out,’ he’d insist. ‘Come out with it; don’t 
beat around the bush.’ Earl Kim, on the other 
hand, would give advice and criticism about de- 
tails, and it was very helpful to have someone who 
would take the trouble with, for example, the 
structure of a particular chord. I felt fortunate to 
have those complementary influences. To have one 
without the other would have been a loss of far 
more than half.” 

Now Harbison feels that the essential character 





of a piece is of primary importance, and believes 
that his own work is ‘‘not so good” when it starts 
getting ‘crafty.’ He would prefer for the outline of 
a piece to have a life of its own rather than its be- 
coming an example of his ‘‘mastery of will.’ Such 
was the case with Diotima, a piece of strong tex- 
tural and rhythmic contrasts. He had intended for 
the slow, melodic breath of the piece to be fre- 
quently interrupted by “something vigorous and 
rapid.” Instead, he ‘‘got’’ interludes that tended to 
“slow things down,”’ to “make it wait’’ — until a 
chaotic, diffuse burst of energy at the end. The 
work has been widely characterized as contrasting 
more classical ideals of order and tranquillity with 
“contemporary” qualities of disorder and turbu- 
lence. I asked the composer if he searches for such 
themes. 

‘No! Usually such pieces seem like terrible 
ideas. But if they keep pressing . . . sometimes you 
have to do it to get rid of it. That doesn’t mean 
you're not enthusiastic, but it does mean you can’t 
always choose practically. I set some Dickinson 
texts (Elegiac Songs) that I knew were going to be 
quite difficult. They contained concerns of mine 
and concerns of the poet, but they were going to 
create some obstacles for the listener. And I don’t 
wittingly or willingly want to do that, but they 
were very persistent. It’s never necessary to search 
for the next thing to do; it’s just necessary to weed 
out the most outlandish. 


4h i 

have a lot of interest in seeing ritual in 
theater, and I think that’s out of synch (with things 
now). Particular religious persuasions? “‘I’ve 
found some coincidences. I keep winding up meet- 
ing Swedenborgians. My wife’s family were. Blake 
and Vachel Lindsey (poets Harbison has set) were 
.... Typical of them is their discourse with agents 
of the other world. And the attitude that you create 
your own afterlife by the things you’re most drawn 
to. 

There's something about the way Hermione 
comes back to life in The Winter's Tale and about 
what that makes possible that is thematically 
religious, although not necessarily Christian. And 
I'm more and more attracted to making dramatic 
pieces from Bible passages which I think of as nar- 


ratives, but mygterious narratj -m not con- 
scious of any set religious ‘urges thatsgo 


. with (these sorts of attractions), but do know that 


the narratives seem very present and extremely ur- 
gent.” 


, fall Samuel Chapter, a Biblical text 
Harbison set, will be used in the 11 a.m. service at 
Emmanuel Church, which suits him fine. This 
Monday, his Wind Quintet will be performed at 
Jordan’ Hall with flutist John Heiss. Full Moon in 
March, a setting of Yeats, will be performed in 
February at MIT by Boston Musica Viva. 


I asked this modest artist why, despite his spec- 
ulation that his work is “out of synch,” it is so 
popular. ‘‘I never know what the general percep- 
tion means,” he mused. “It’s often hard to eval- 
uate what comes back .... But Boston as a com- 
munity is very valuable to me. There are a number 
of people around who let you know if you’re on 
the right track or not. Seymour Shifrin (the in- 
fluential local composer who died a few weeks ago) 
was invaluable in that way. It almost comes down to 
a sort of shorthand between us,” he grinned. ‘He'd 
just look at me and say ‘Hey, you know how I felt 
about that last piece.’ And then I knew whether 
he'd liked it or not.” 

In the meantime, Harbison continues to explore 
his recurring themes. ‘I want to look for the more 
positive aspect of what used to be a more fatalistic 
view. I used to have this vision of a harsh and con- 
straining world in which good was achieved by 
testing that world’s very hard limits. I would say 
now that I’m more interested in subjects where 
that’s acknowledged but the limits turn out to be 
not quite so harsh.” : 
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October 24th — Winthrop High School, Winthrop 
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The Who concert at 
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win free tickets just by 
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Martino 


Continued from page 10 

received a 20-minute ovation; critics called it a 
‘masterpiece,’ ‘‘overwhelming,”’ ‘‘a supreme 
hymn of praise ... extraordinarily lush.’’ One 
audience member reportedly lept to his feet shout- 
ing ‘Puccini! Verdi!’ 

Another large-scale Martino work is Mosaic, 
which requires 104 instruments, but he has written 
solo pieces for cello and piano, and really establish- 
ed his reputation with deft writing for small and/or 
unusual combinations of instruments, as in 


Concerto for Wind Quintet and Notturno (flute, - 


clarinet, violin, cello, percussion, piano). These 
pieces, serial and sinewy, are -full of quirky 
rhythmic phrases, beautifully juggled instrumental 
relationships, split-second mutations of tone color, 
and springy dynamics. His writing can feel 
remarkably seamless, and often shows the intensi- 
ty of an intellectual concentration made almost 
visceral. Performers and critics alike speak of the 
music’s virtuosic and dramatic demands; a knowl- 
edgeable listener points to the wealth of detail. 

Martino himself has remarked that performers 
often go through “funny” transformations playing 
a piece: they start out reluctant, grumbling and 
hating it; then they gradually come to understand 
it and want to meet its challenges; finally, they 
can’t play it enough. On the day we spoke, I 
wondered about the transformations Martino must 
have gone through learning to compose such 
rigorous and sophisticated music. 

The graying, bespectacled man I met at a snug 
house in Newton was unpretentious and friendly; 
he was sitting in blue tennis shorts and lacing up 
his sneakers. After leading me to a glassed-in 
porch overlooking a green yard, he steered his 
small blond son away from the tape recorder. We 
talked about his metamorphosis from Tin Pan 
Alley fan to Pulitzer winner. 

Martino explained that at one point he was com- 
posing and teaching at Princeton 80 hours a week. 
Something had to go, so he stopped playing jazz 
(clarinet). Perhaps he kept a penchant for liveliness 
and virtuosity as a result of the years of immersion 
in jazz. At any rate, this immersion led him com- 
positionally from a fascination with bebop riffs to 
a highly chromatic Bartokian idiom and then to 
serialism. He explained that the 12-tone system 
offered him a way of controlling chromaticism. ‘‘In 
any art the uestion becgmes, ‘How do you arder 
this? How ab yw’ put it 14 -donie sort of frame’ to 
show othef péaplé?’ It’s 1dt artistic to scream: But 
if you can puf together a bunch of screams and 
wails in such a way that they draw a picture, that’s 
some sort of art.”’ ‘ 


S ji I wondered how one comes to feel as 
natural about 12-tone rows as one might about 
jazz. The wish to impose order rather than just us- 
ing any of the 12 notes of the chromatic scale is 
certainly understandable. But serialism means tak- 
ing a particular row or sequence (series) of the 12 
notes and then using this unchanging set 
throughout the piece (although one is allowed to 
flip it around, upside down, backwards, or in a 


combination, etc.). Can this eventually become. 


spontaneous? Or does one settle on sounds for 
their own sake? Does one wake up in the morning 
with a 12-tone melodic sequence in one’s ear and 
run for the composition paper? 

“TI learned to develop my own way,” Martino 
said. ‘‘Most people think 12-tone has to have one 
set, and I don’t believe that. Nobody’s written like 
that but Schoenberg. It’s a question of working at 
it until you learn your trade and feel on top of it.”’ 
He pauses and chuckles. ‘“You may be wrong, but 
you begin to feel that way. 

“Bach would find a fugal subject, and if it 
produced an attractive inverted subject, he'd invert 
it. If not, not. Not every musical idea will admit of 
those kind of operations. I try to listen and to look 
at an idea and see what it will do. It will do a certain 


constellation of things, and not others. The state- 
ment of a piece has to be pregnant; it’s got to yield. 
But it doesn’t have to yield the same thing.” 

Is what is yielded ever contrived? Martino 
shakes his head. “That old criticism,” he fussed. 
‘Everything has to meet two concerns. It has to 
make some sort of statement and it has to have 
order. There’s plenty of calculation that goes into 
writing any kind of music, whether it’s Bach or 
Schoenberg. It may be there at the beginning or the 
middle, but it has to be somewhere. A good deal of 
composing is craft. Otherwise I’d have to create all 
the time! Which is hard, unless you get so deep 
into a piece .... Then the ideas just come all the 
time. You develop a sort of atmosphere that sur- 
rounds you ... like a bag of some sort, and 
wherever you go it follows you. That’s a good 
time. And it’s also an awful time. It’s a time you 
don’t sleep; you don’t want to do anything else.’ 


V., experienced poets often write something 
and realize later that they’ve unwittingly put it in- 
to, say, sonnet form. Does the same thing happen 
in composing? “I’m committed to not being com- 
pletely unconscious. If you rely on that, you'll 
never develop that piece or the next piece. When 








“In any art the question 
becomes, ‘How do you 
order this? How do you 
put it in some sort of 
frame to show other 
people?’ ”’ 








you work that quickly (unconsciously), you. put 
down the first thing that comes; it’s just suddenly 
in the air. Anybody has that. The process with me 
has become much more introspective: I feel that 
I’ve come closer to myself and less close to other 
people. That takes a long time to do.” 

Soon Martino will be wrifing’a flute piece ad 
then will set to work’ on 'é Koussevitzky Music 
Foundation commission. At the moment, he is npt 
in one of those creative sacs, however. Instead he’s 
been copying music for his publishing company, 
Dantalian. (Its logo is part of a talisman-used.in 
white magic, something Martino ‘‘got interested 
in.) He says he got “fed up” with his publishers: 
people would call up for his music and be asked, 
“Donald who?” 

Composers, he has noted, always grumble about 
performers. (He grumbled a bit himself about the 
limited time the Boston Symphony Orchestra ap- 
portions for rehearsing difficult pieces like his.) 
But he feels that composers do need “‘to be in touch 
with reality’’ to realize, for example, that it makes a 
difference to a performer if the stems of notes go 
up or down — a decent manuscript makes good 
playing easier. As to Dantalian, ‘“There’s no way to 
really make money from it but it ensures that peo- 
ple who want to get (a good copy of) the music 
can. 

The BSO will be getting copies of Martino’s 
Piano Concerto this winter; it is scheduled to be 
performed on Februrary 21. A concerto from the 
early ‘70s was premiered in Cincinnati. 

Before leaving, I asked Martino why he chose 
the Divine Comedy to make into opera. ‘‘I had it 
around the house, and it’s wonderful drama ... 
very romantic.’’ Is he particularly devout? “I have 
a certain passion about what's right and what's 
wrong ... If I were pressured into thinking about 
it, I’d have to say it’s a more beautiful thing to 
believe in Christianity than.to believe in nothing at 
all. In the context of ‘Hey, you’re going to hell and 
rot!’ .. . | don’t know. I'd rather keep busy and do 
something than sit around and think about it.”"@ 
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by Mike Freedberg 


Trove who mourn the death of soul 
music and the rise of disco have yet to 
clarify the difference between the two. In 
the simplest terms, the men and women 
of soul music laid out their need for one 
another in an exchange of views, and ina 
highly stylized language. Nothing of the 
kind occurs in disco. The idiom’s earliest 
forms — Philadelphia beat and New York 
City boogie — cast aside love for self- 
sufficiency. After Aretha Franklin s great 
retort records of 1967-69 (from “IT Never 
Really Loved a Man” to “Chain of 
Fools”) undercut the soul man’s pre- 
tensions, soul’s faith in love could no 
longer be taken at face value; the bands 
that followed and held sway from 1969 to 
‘72 emphasized dance in the place of love. 
These bands were inspired not by soul 
men like Otis Redding and Wilson 
Pickett but by taskmasters like James 
Brown. The black pop audience of these 
years, it seems, wanted to work, to find 
out what it could do and what it could 
dream of doing. As an afterthought. this 
audience discovered, as it gathered on a 
thousand dance floors at a thousand 
house parties, that it was part of a larger 
community, and this discovery became 
central to the vision of the music 

In Philadelphia beat — ‘vpi‘ied by the 
Blue Notes, the Intruders, Billy Paul and 
the O'Jays — community tame betore 
self-sufficiency, but in New york boogie 
the order was reversed. The O'Jays sang 
‘people of the world, join hands, make a 
love train’; in New York boogie do 
your dance’ came before «.«rybody 
dance,’ just as dance instructors 
James Brown and Rufus Thomas pre- 
ceded a collective like Chic 

The black exclusivity of 
would later hinder its acceptance some- 
what when disco became a mass preoc- 
cupation, but what damaged New York 
boogie in particular, during ihe years the 
music moved from house parties to clubs 
was its male image. Not unti! BT 
Express, in 1975, did a New Yor’. boogie 
band include a woman. The music 
obviously emphasized male self-worth 
There was no applying Fatback’s imale 
chauvinism or Kool’s street-gang lyrics to 
the glamorous and fashionable world of 
discos, and New York boogie simply sank 
from sight when Donna Summer s 
German Invasion records appeared. Her 
effect on the music was as diverting as 
Aretha Franklin’s on soui bu: ‘:mmer’s 
image was quite differeni :rom ‘retha’s. 
Aretha knew who she was and ceimand- 
ed that men respect her; Suinmer didn’ 
know at all who she was and wanted us to 
watch and perhaps envy her as she tried 
out all sorts of female roles. i’:ana Ross, 
Cinderella, secretary, streetwaix«r. Cleo- 
patra, and more. She enjoyed each im- 
mensely and in the end disc*:: 0d them 
all. At the same time, her producer, Gior- 
gio Moroder, resigned the maic voice to 
an inferior position, dehumaricing it 
with mechanical electronic ianguages that 


his music 


New York boogie 


From Kool self-sufficiency to Chic sex changes 























Chic: 
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ameo: giving up male pride 


could respond to Summer's experiments 
only with the same, rigid program. Don- 
na had all the exciting lines; her man sang 
a robot's mindless boogie. 


Bc New York boogie, so per- 


suasively parodied and dismissed, could 
have enjoyed any kind of comeback was 
remarkable. That its return to the scene 
was triumphant, producing in the last 
year hit albums by GQ, Cameo, Fatback, 
Sister Sledge, Chic, and now Ladies’ 
Night (De-lite) by Kool & the Gang was 
almost a pop miracle. Nothing less than a 
sex-change has occurred within New 
York boogie — once exclusively male, it is 
now sung by and talks about women — 
and two units in particular must be cred 
ited with this difficult operation: Kool & 
the Gang and Chic. Chic put women 
where men had been, but at least they 
were a new band. Kool had to invert their 
whole history as a male band, and it took 
them four years and several wrong starts 
but they seem to have learned their les- 
sone ‘If you hear any noise,’ the song on 
the album’s title cut, “it ain't the boys, it’s 
ladies’ night.’ 

But change of sex wasn't the only nev 
imperative New York boogie faced ater 
1975. At the time, disco was moving 
rapidly from private parties in the black 
and Latin neighborhoods of New York 
City, Boston, and Miami. to public clubs 
in numerous cities. New York boogie was 
ill-prepared for such a shift of scene: it 
had been created to serve a black aud. 
ence moving forward from the civil- 
rights era and sou! music and was dedi 
cated to establishing an identity and style 
built on black experience alone. But drs- 
co defined its multi-racial, multi-cias 
pansexual audience not by what made 
each group different, but by what they 
had in common. Small wonder that a mu 
sic based on James Brown and Rufus 
Thomas, and which talked about the jun 
gle and troglodytes in street slang, was 
considered ‘‘too black” even for black ra- 
dio, which by 1977 was rejecting the few 
remaining 45s made in this genre (the 
Determinations’ “Who Broke the Bottle 
and Fatback’s “I Like Girls’). This shift 
in pop taste took most New York boogie 
bands by surprise and cost them their ca- 
reers. B.T. Express’s debut album Do {t 
(Scepter) went platinum in 1975, but all 
their successive LPs sold poorly; Brass 
Construction’s ‘Movin’ ” (also 1975) 
classic New York boogie, scored high, but 
followups did nothing. Both bands have 
since broken up, as have Hudson Coun- 
ty, Brother Soul, Act One, Booty People, 
and Gary Tom's Empire, all of whom had 
a following during disco’s house-party 
phase. The funniest and crudest New 
York band, Fatback, held on, and so did 
the Jimmy Castor Bunch, makers of 
“Troglodyte,” ‘‘E-man Boogie,” ‘Bertha 
Butt Boogie,’’ and ‘‘Potential.’’ Still, few 
discos played any of their post-1975 re 
leases. Other acts reverted to other idi- 
oms. Bohannon topped his Bo. Diddley 


Continued or page 3 


} 


oe RQN OR ge poy 








Le 








6261 ‘€2 HAGOLOO ‘OISNW ‘HNO NOILOAS ‘*XINJOHd NOLSOS JH1 





JAN LLOYD | 
Le ori 









IAN LLOYD 








66 
ia | Goose 
pote c. 19 
5? wait Jp, Bumps 
Ser ' INCL 
Her first album in over two years. “j-.%4. SHE BROKE YOUR HEART B®] go o50 Bumps" is ian 


Lloyd's spectacular brand of 











Produced by Peter Asher. : 2 P , ree os har ies oareae 
* % f ; . tional tunes like “She Broke 
Recorded by Val Garay. ta 99 lan Lioyd's beautiful rendition 
f ; . 4 of “Holiday!” 
| Hear Bonnie Raitt in concert: 
LP OR TAPE 
| Music Hall. October 31. . 
| | Scotti Brothers 










































Harvard Square Dedham Mall 
27 Brattle St. 492-1471 329-4134 
Open 7 Days a Week Mon.-Sat. 9:30-10:00 
AND NOW 
4 Kenmore Square Music World 
q MUSIC 0 541A Comm. Ave. Meadow Glen Mali 
| 267-1124 Medford 
, Open 7 Days a Week Mon.-Sat. 9:30-9:30 














Crystal Gayle 


Miss The 
Mississippi 














including: 

™ Half The Way 
Dancing The 
Night Away 
Danger Zone 
The Blue Side 
Don't Go My Love 


JC 36203 ‘‘Miss the Mississippi” 
is truly a classic musical master- 
piece by one of music's most beauti- 
ful and elegant songstresses. The 
sweet and saucy voice of Crystal 
Gayle has never sounded better! 





















STEVE FORBERT 
JACK RABBIT SLIM 


including 
Romeo's Tune 
Wait 

Say Goodbye 
To Little Jo 
Make It All 

So Real 


The Sweet Love 
That You Give 
(Sure Goes A 
Long. Long Way) 











JZ 36191 Forbert has followed his 
widely-heralded first album bril- 
liantly with more incisive songs in 
his own expressive style. 











JOHNNY MATHIS 
MATHIS MAGIC 


including 
No One But The One You Love 
Night And Day You Saved My Life 
My Body Keeps Changing My Mind 
To The Ends Of The Earth 





JC 36216 This is one of Johnny's 
finest albums to date. It features an 
excellent selection of new songs and 
standards sure to please his huge 
legion of fans. 








_ NICK LOWE 


LABOUR 
OF LUST 


including 
Cruet To 
Be Kind 


American 


Squirm 
Switch Board 
Susan 


Born Fighter 





Love So Fine 





JC 36087 Mr. ‘‘Pure Pop’ Lowe 
presents to the world his latest al- 
bum chock full of memorable lyrics 








and hummable tunes. 








20/20 


including: 
She's An Obsession/Backyard Guys 
ber The Li /Cheri/Yetiow Pills 












JR 36205° 
from Los Angeles debuts an en- 
ergetic collection of all the best 
elements of rock; a hard sound with 
great melodies. 


This exciting band 
















Kenny Loggins 
Keep The Fire 


including 
This ts It/Love Has Come Of Age/Mr. Night 
Who's Right, Who's Wrong/Will It Last 





JC 36172 A sensational rock ‘n’ 
roll album from one of the most 
popular performers in America. 














Janis Jan/Night Rains 


Fly Too High 
Here Comes The Night (Theme From “The Bell Jar") 
Lay Low/Have Mercy Love 





JC 36139 “Night Rains” is Janis 
fan's most upbeat album ever. It 
contains selections from the movies 
“The Bell Jar’ and “Foxes.” 

















“THE BEAT." 


THE BEAT 


including 
Rock N Roll Girl 
Don t Wait Up For Me/Let Me Into Your Life 
1 Don't Fit In/ You Won t Be Happy 











JC 36195* 


What is it that every- 
one likes about rock 'n' roll... it's 





Yeommy Messina 
OASIS 


including: 

New And Different Way 
Seeing You (For The First Time) 
The Magic Of Love/ Free To Be Me 
Oo You Want To Dance 





JC 36140 ‘‘Oasis’’...the long-an- 
ticipated solo debut album by Jimmy 
Messina 








“| 
SOUTHER 










including 
White Rhythm 
And Blues 


The Last 
in Love 


Fifteen Bucks 


if You Dont 
Want My Love 


Til The Bars 
Burn Down 
JC 36093 Few songwriters possess 
the magic to touch your inner feel- 
ings and move your feet with their 
words and music. J.D. Souther does 
both, and adds some Texas rock 'n 
roll for good measure, on his debut 
album. 



















THE O'JAYS 

IDENTIFY YOURSELF 
SingA PP Songiidentity 

| Want You Here With Me/Get On Out And Party 







FZ 36077 “Identify Yourself’ 
shows the many talented faces of 
The O'Jays, including get-down funk, 
disco partying and beautiful bal- 
lads. ‘Identify Yourself.’ The O'Jays 
newest and greatest achievement 























ELECTRIC LIGHT ORCHESTRA 
Discovery 





including: 
Contusion/Don't Bring Me Down 
Shine A Little Love/Last Train To London 
The Diary Of Horace Wimp 








FZ 35769 ‘‘Discovery” the new 
ELO album. Crafted by master tune- 
smith Jeff Lynne, the album is the 
most adventurous effort by ELO to 
date. 














Dauid Werner 


What's Right/What Do You Need To Love 
Can't imagine/Hold On Tight/Every New Romance 
. i 





JE 36126 David Werner presents a 
streamlined vision of powerfully 
modern music. This is an album that 
points the way to the rock ‘a roll 


of the 80's. 











2 RECORD SET 


STANLEY 
CLARKE 
| WANNA 
PLAY 

FOR YOU 


including 







Jamaican Boy 





Just A Feeling 
The Streets of 
Philadelpnia 
School Days 
Together Again 


eee 

KZ2 35680 This amazing 2-record 
set features the best from Stanley's 
live show plus 10 new studio cuts 
The hottest Stanley Clarke LP yet!! 

















Cheap Trick 
Dream Police 


including: 
Dream Police/Way Of The World 







be 


Voices/Gonna Raise Hell/Need Your Love 











made of. This is Cheap Trick. 





«4 FE 35773 This isn’t the stuff dreams are 




















i MICHAEL 
JACKSON 


Off The 
Wedl 


including 

Dont Stop Til You 
Get Enough 
Gultriend 

1Cant Help it 

Burn This Disco Out 


Working Day 
And Night 














FE 35745 = Light and lively. “Off the 
Wall"’ includes songs written by Paul 
McCartney, Stevie Wonder, and pro 
duced by Quincy Jones, is everything 
(and more) one would expect from 
Michael Jackson 














Karta 


RESTLESS NIGHTS 


inc! 


luchng: 
Trouble Again/The Letter 
When You Walk in The Room 





JC 35799 


Baby Don't Ga/Loving You 





Karla's long-awaited s 


ond album has finally arrived 





poignant 


lyrics and outstanc 


vocals will touch all of us—each 


different ways. 








JEFF BECK e BLOW BY BLOW 

JEFF BECK e WIRED 

THE BYRDS e HITS 

CHEAP TRICK @e IN COLOR 

CHEAP TRICK @ CHEAP TRICK 

NEIL DIAMOND e SERENADE 

EARTH WIND & FIRE @ SPIRIT 

DAN FOGELBURG e HOME FREE 

DAN FOGELBURG e NETHERLANDS 

HERBIE HANCOCK e HEADHUNTERS 

ISLEY BROTHERS e GOLD 

BILLY JOEL © PIANO MAN 

BILLY JOEL e TURNSTYLES 

CAROLE KING © TAPESTRY 

LOGGINS & MESSINA® BEST OF FRIENDS 

ANDY PRATT 

SANTANA 

SOUTH SIDE JOHNNY e “HOME” 

BARBRA STREISAND @ PEOPLE 

WEATHER REPORT @ HEAVY WEATHER 

ELLINGTON e INDIGOS 

BILLY HOLIDAY @ LADY IN SATIN 

DAVE BRUBECK @ TIME OUT 

BYRDS © TURN! TURN! TURN! 

BYROS © amr. TAMBOURINE MAN 

BRUBECKS GREATEST HITS 

“\ LOUIS ARMSTRONG GREATEST HITS 
HARRY JAMES © GREATEST HITS 


BYRDS ¢ NOTORIOUS BYRD BROTHERS 


\ LEONARD COHEN e SONG OF 
e 
THELONIUS MONK e “UNDERGROUND” 


PE 33409 
PE 33849 
PC 9516 
PE 34400 
PE 34884 
PC 32919 
PC 34241 
PC 31751 
PE 34185 
PC 32731 
PZ 34452 
PC 32544 
PC 33848 
PE 34946 
PC 34388 
PC 31722 
PC 9761 
PE 34180 
PC 9015 
PC 34481 
CS 8053 
CS 8048 
CS 8192 
CS 9254 
CS 9172 
CS 9284 
CS 9438 
CS 9430 


FIRESIGN THEATER WAITING FOR THE ELECTRICIAN CS 9518 


CS 9533 
CS 9575 
CS 9632 


ANTI-INFLATION SI 


SEE YOUR LOCAL RECORD DEALER 


MONKS GF 
BUCKINGH 
ERROL GA 
ERROL GAI 
CARL PERI 
ROBERT JC 
SLY & THE 
“DANCE TC 
ORETTE CC 
ERIC ANDE 
DAVID BRC 
MAYNARD 
SPIRIT © “F 
TOM RUSH 
LAURA NY! 
EARTH, Wi 
OJAYS © “B 
TAJ MAHAI 
TRACY NEt 
DION'S GRt 
EARL SCAU 
CLIFFORD. 
BEST OF L. 
RAMSEY LE 
DR. HOOK « 
BEST OF D 
THE CLASS 
“ULTIMATE 
YARDBIRDE 
TRAMPS e ° 
BOB MARL! 
“BIRTH OF 


Available Wherever CBS Ri 











noe 














EARTH, WIND& FIRE | 
1AM 


mcluding 
Boogie Wonderland In The Stone 
After The Love Has Gone 
including Star/You And !/Rock That! 





. Aloha Mama/Run Away/Must Have Been Crazy 
Loser With A Broken Heart/ Window Dreamin 





Barbra 
gS Streisand 


Wet 





FC 36105 The collaboration of FC 35730 Another musical master- 


































Chicago® and producer Phil Ramone : 
including: nes created a masterful album romps of of tne. ©. W ar features 
; tempering the sound of Chicago with fhe brilliant talents of 9 unbelievable 
a rock edge. ‘‘Chicago’’, the new indi . 
No More Tears album individuals. A 
(Enough Is Enough) 
(Duet With WEATHER REPORT 
Donna Summer) ELLEN FOLEY MOLLY HATCHET 8:30 
: NIGHTOUT FLIRTINwitn DISASTER pretic* 
Niagara nia Guiana teTne tug including Birdland/Brown Street/The Orphan 
Afte i Whats A Matter Baby Thunder And Rain spun CASTLE THe 00d Times Row Black Market/Scariet 
r The Rain Stupid Get Sad Song One Mans Pleasure ae Time it's All Over Now 
| Ain't Gonna cui 
Cry Tonight 








FC 36258 _ This is the most unique album 
Barbra Streisand has ever done. As a spe- 
cial bonus, it features ‘‘No More Tears 
(Enough Is Enough),”’ her sizzling duet with 
Donna Summer. 





PC2 36030 Weather Report is re- 
garded as a top-notch atheriny = a 
group and as individuals. 
contains three sides of ‘“‘live’’ 
terial and one side of fresh studio 
material. 







JE 36052 Ellen Foley is a major JE = More axe-grinding rock 

new rock ‘n’ roll talent whose own n’ roll guaranteed to blow your 

time has now come boots off! This is the album you've 
been waiting for. 




























































The Sinceros 
nba BOB DYLAN THE SOUND OF SUNGATHING CHILDREN OF THE WORLD 
LESS NIGHTS SLOW TRAIN COMING Take Me To Your Leader/Quick, Quick Slow pane MARATHON 
including rarhsstbeheadhton chsh ord Mate deo Don t Cry For Me Argentina/Street Tattoo including 
bie Again/ The Letter Around The Day In Eighty Worlds You Know That | Love You 
Livin It Up/ Children Of The World Lightning in The Sky/All | Ever Wanted 


You Walk in The Room 
Don't Ga/Loving You 





Stand Up/Runnin/ Stay (Beside Me) 








= 36134 The Sinceros are one of 
ngland’s premier ‘‘pop muzik” 
FC 36120 Bob Dylan, the legen- bands. Their debut album, “The 
dary troubadour, delivers his strong- Sound of Sunbathing,” features 








JC 35992 Stan Getz, the legendary FC 36154 ‘Marathon’ is Santana's 


jazz giant, blends the potented Getz newest release, combining all origi- 
nal songs and soaring guitar solos 













Karla's long-awaited sec- 
has finally arrived. The 














yrics and outstanding ” sound with electric guitar and syn- 
touch all of us—each in ag Bn 8 ainains’ Oye some of the best pop music heard in thesizer to create a truly niaua by Carlos, punctuated by the un- 
‘ , years. album. rivalled Santana percussion section 





ys. 








has never sounded better 


























IAN GOMM | JAMES TAYLOR — ANDY PRATT 





| 
GOMM WITH THE WIND FLAG | MOTIVES 


IN SEC TION ee including including: 
Hold On Come On 24 Hour Service r Love insurance/Sing/King in Beggar's Clothes 
Up On The Root/Company Man 
That's The Way | Rock n Roll hnnie Comes Back /Day Tripper Christine/Keep The Light Burning 


Brother Trucker/Millworker 


a el 










DEALER FOR THESE BARGAINS 


MONKS GREATEST HITS CS 9775 
BUCKINGHAMS GREATEST HITS CS 9812 
ERROL GARNER @ “OTHER VOICES” CS 9820 
ERROL GARNER @ CONCERT BY THE SEA CS 9821 


CARL PERKINS & NRBQ e “BOPPIN THE BLUES" cS 9981 
ROBERT JOHNSON @ KING OF THE DELTA BLUES Vii C 30034 
SLY & THE FAMILY STONE @ 

“DANCE TO THE MUSIC” E 30334 





JE 36103 EXTRA!—lan Gomm, for- 


JZ 35781 Andy Pratt, one of the 


FC 36058 James Taylor outdoes 

































































ORETTE COLEMAN ® “SCIENCE FICTION" C 31061 mer member of pioneer English Pub 
bs o himself with his new album, which most highly regarded singer/song- 
ERIC ANDERSON e “BLUE RIVER C 31062 rock group Brinsley Schwarz, is des contains some out-and-out rockers writers of the 70's. aelesiats you . 
DAVID BROMBERG C 31104 tined for solo stardom. Fasten your as well as some blues, funk, and the the 80's with his latest album. It's 
MAYNARD FERGUSON C 31117 faculties to this conspicuously cre- exquisite ballads he’s known for. tull of the things that make Andy the 
SPIRIT © “FAMILY THAT PLAYS TOGETHER™ E 31461 sted comection of bits James has never sounded better! prophet of his time 
TOM RUSH e “MERRIMACK COUNTY” C 31306 
LAURA NYRO @ “FIRST SONGS” C 31410 , . he 
EARTH, WIND & FIRE © “LAST DAYS OF TIME™ C 31702 REX SMITH Copeand cose, COPLAND 2 manemeneets 
OJAYS © “BACK STABBERS ZX 31712 SOONER SYMPHONY NO. 3 RUGGERO RAIMONDI 
TAJ MAHAL @ “RECYCLING THE BLUES” C 31605 OR PHILEARMONIN ORCHESTRA MOZAR 
TRACY NELSON “POOR MAN'S PARADISE” C 31759 LATER ’ DON GIOVANNI 
DION'S GREATEST HITS C 31942 a 5 VAN OARLKING: MACURDY-RIECEL 
EARL SCRUGGS REVUE C 32426 ORCHESTR CHORUS 
CLIFFORD BROWN ® “THE BEGINNING & THE END” C 32284 LEAS 
BEST OF LAMBERT, HENDRICKS & ROSS C 32911 ae Teke My LORIN MAAZEL 
RAMSEY LEWIS @ “SOLAR WIND” Cc 32897 Breath Away = 
OR. HOOK @ REVISITED C 34147 Simply Jessie 
BEST OF DAVID BROMBERG C 34467 SannerOi later 
THE CLASSIC TOM JONES E 34383 
“ULTIMATE ENGLEBERT HUMPERDINK™ E 34436 
YARDBIRDS FAVORITES E 34490 ji. 
TRAMPS e “DISCO CHAMPS” 2X 34728 ai ri : 
BOB MARLEY & THE WAILERS © a po ay * = gla a see oe M 35113 This esteemed and be- M3 age ll The overwheiming fa- 
“BIRTH OF AL ND" ZX 347 ' loved American composer leads th vorite, classic opera is brillia in- 
° EGE shows remarkable talent as a musi- Philharmonia Groheutra ina brilliant terpreted by an extremely ma 
cian to accompany his acting skills. rendition of his third symphony international cast and conducted by 
. Four of the tunes come from the the renowned American maestro. 
re oO movie and are accompanied by six This same production has been 
other singable, danceable selections made into a soon-to-be-released 
bp directed by the fabulous Joseph 
osey. 
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New England 
YOnSsery Or y 


290 Huntington Avenue Boston MA 02115 


Sometimes the best way to conserve something precious is to give it 
away. The New England Conservatory of Music presents over 300 free 
concerts each ye yutstanding performances of classical. moder 

azz. choral. early ind more. To receive ieep He ilendar of event 
call or write: Dept of Public Affairs. The New En gi ind Conservatory. 29( 


Huntington Avenue ston. MA 02115 (617) 262-1120. ext. 286 


| 
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‘It Takes Talent 
on Both Sides of the 
Glass”’ 


Recording at New England’s leading studios at 
affordable rates 

Session planning & budgeting 

Producers & engineers to suit vour musical direction 


2-24 multitrack recording services 


ALL STAR 
PRODUCTIONS 


P.O. Box 227 Boston Mass. 02113 
(617) 926-5640 






















MICHAEL BLOOM PRESENTS 


MUTANT 
MUSIC 
_AT THE MODERN 


A CONCERT SERIES OF 
SOME OF MY FAVORITE PLAYERS 


oct.2e DEREK BAILEY 
nov.s NATIONAL HEALTH 


(CO-PRODUCED BY HER MAJESTY'S VOICE LTD.) 
and ETRON FOU LE LOUBLAN 


nov.12 THE MUFFINS 

nov.19 FALL MOUNTAIN 

NOV. 26 JOHN ZORN AND THE 600 
STATUES ORCHESTRA 


ADVANCE TICKETS TO NATIONAL HEALTH $6.00, ALL 
OTHERS $4.00 
“SEASON TICKETS” FOR ALL FIVE SHOWS $20.00 


CALL 


THE MODERN THEATRE 











523 WASHINGTON STREET, 
BOSTON (617) 426-8445 
OR WRITE ME AT 48 ARNOLD STREET, 
PROVIDENCE, RHODE ISLAND 02906 
FOR DETAILS 




























NY boogie 


Continued from page 20 

ish beat with female singer Carolyn Crawtord 
Mandrill moved from boogie to jazz to funk, and 
still failed to duplicate the success of “Fence Walk 
(1973). Saddest of all, James Brown and Rufus 


Thomas lost favor (Thomas ap jai ‘ntly for good) 


, 
Yet anv look back at first-generation New York 


' | 
Doowle begins with them 


I homas’s art was vaudeville, Brown’s was de- 


termination, but they shared the same desire to ar- 
ticulate their strength through dance. Brown was 
simply the most important dance performer in 
black music since Bill ‘““Bojangles’’ Robinson. He 
did the ‘James Brown,’ showing a whole genera- 
tion how dance substantiated the hazy idea of Self, 
and because Brown emphasized in almost mythic 
lowliness of his origins, he made his 
dance available to everyone; as an overwhelming 
expression of style — of who you were — it could 
be the means by which you went from the bottom 
to the top. Just like Brown himself. Kool & the 
Gang neatly reapplied Brown's idea in ‘‘Holly- 
in which the singer says he went 
to a Kool & the Gang show wanting to be a ‘'bad 
piano-playing man’ and now here he is, swinging 
in Hollywood. More consciously mythic was 
Kool’s paean to “Jungle Boogie’; years before 
Roots, this song traced funk back to Africa, treat- 
and touted it as a unique- 


terms the 


wood Swinging, 


ed it as a medicinal force 
ly black inheritance 

But Kool’s music wasn’t as coldly determined as 
Brown's. They came with laughter and looseness — 
a fun bunch of young men clowning it up. This 
was more the world of Rufus Thomas than of 
James Brown. The ‘‘clown prince of dance,”’ as 
Thomas styled himself, this former rapping dj and 
veteran of the ‘50s Memphis-boogie scene flour- 
ished alongside Brown during the three years 
(1969-'71) in which they helped transform soul 
music into dance music. The dances that Thomas 
recorded — “Push and Pull,” “Funky Chicken 
and ‘The Breakdown” — are the models for New 
York boogie, with their classic Stax-session bands 
laying down distortionless bass riffs, treble guitar 
fills playistg the straight man to the bass,and horns 
interjecting screams of joy. The first phase of New 
York boogie featured songs that were practically 
copies of Thomas's vaudeville dances. Locating his 
stories in Kool’s boogie jungle, Jimmy Castor 
played the Thomas role from ‘‘Troglodyte’”’ to 
“Bertha Butt Boogie,’’ and Bill Curtis of the Fat- 
back Band did the same with the prankish ‘Wicky 
Wacky” and continued with a series of dance les- 
sons (from ‘Are You Ready To Do the Bus Stop’”’ 
to ‘Freak the Freak the Funk Rock’’), by which he 
kept his band alive, exploiting whatever dance was 
most popular at the time. 

Curtis and his band showed that there was at 
least a limited place in disco left for an unrecon- 
structed male, provided he adopted an irreverent 
attitude toward himself. And ‘King Time III,”’ a 
rapping-dj rock dance from Fatback’s new Fat- 
back XII (Spring Records) shows that emphasiz- 
ing one’s blackness is not a bar to disco success, 
provided other ethnic disco voices (Latin, reggae, 
for instance) can be heard in the accompanying 
music. The down-to-earth humility of Fatback is 
easy to take; the band knows its limitations and 
has never tried to go beyond them. More trying is 
the up-and-down saga of the most innovative first- 
generation New York band, Kool & the Gang. 
Originally a jazz unit (known as the Jazziacs), they 
saw what was happening across the river from 
their Jersey City home and realized that in the 
post-soul era, what the audience wanted wasn’t to 
see a bigger-than-life soul star but to be bigger 
than life themselves. In Kool’s set-up there was no 
James Brown or Rufus Thomas, much less an Otis 
Redding or an Al Green. A group of men sang 
Kool’s lyrics in a collective chant that came in on 


the fringes of the music, observing it and even 
talking about it, as if they were part of the audi 
ence rather than of the band. Kool himself (Robert 


Bell) hid behind his nickname and played his bass 


in the back row; even Kool fans who went to see 
Kool & the Gang probably couldn't identify him 
Kool was not interested in selling his point of 


view but in providing the audience a framework 
What he chose was a slang vision of 
at flowed on funk-power from 


for its own 
upward mobility th 
tenements to marquees. The music 
teaching. Not that Kool lyrics were 
they told the story of upward mobility 
singers were making it happen by singiny it. But 
Kool’s music was the very shape of that search: a 
dozen clashing scales that somehow swung as one. 
It was the opposite of James Brown's arrange- 
Let Yourself Go’ (1967) to The Pay- 


was its own 
unimportant; 
as if the 


ments. From 


back (1973), the J.B.s played riffs against one 
another like boxers exchanging blows. All that 
kept them from destroying one another was 





In the post-soul era, what 
the audience wanted wasn't 
to see a bigger-than-life soul 
star, but to be bigger than 
life themselves. In Kool & 
the Gang, Kool himself hid 
behind his nickname and 
played bass in the back row. 








Brown's song-and-dance; around his determina- 
tion to be somebody they dropped their differ- 
ences and became like him. But Kool’s band was a 
sandlot democracy in which everyone policed his 
own view of the rules. In the best Kool 45s you 
could hear horns interrupting bass riffs and doo- 
wop laughter, bumping against guitar fills, every- 
thing sounding off at once yet just sequenced 
enough so that the whole uproar made sense. It 
was a perfect illustration of a house party iff’acs 
tion, where people who had come in pursuit of 
their own ends ended up chasing a common goal. 
Especially in ‘Hollywood Swinging,’’ you can hear 
this delicately balanced disorder shaping itself into 
a discovery that they are all Hollywood swinging. 
You can hear the surprise as they see the impos- 
sible occur: they really are as capable, as impor- 
tant, as the stars of soul music once said they were. 


K.. made records for disco, but the group was 
deployed as a show band, and its records were 
mixed with live shows in mind, with each instru- 
ment given equal weight. The next phase of New 
York boogie took the opposite turn. B.T. Express 
and Brass Construction 45s were mixed with disco 
play in mind. Both were New York City units 
modeled on Kool, who used Kool’s Stax-derived ar- 
rangements, but producer Jeff Lane shaped their 
records to take into account the bass-centered 
music of the first disco clubs. Voices were thinned 
into a screechy, guitar-filling tone; horns were set 
back in the mix, except when answering the bass 
notes, which were lifted up front and thickened. 
B.T.’s ‘‘Do It Till You're Satisfied,’’ ‘Do You Like 
It?’’, and “Express” (all from the group’s debut al- 
bum, Do It on Scepter Records) edited out both the 
jungle beginning and Hollywood goal of Kool’s 
lyrics; instead, they fixed dancers’ attention on the 
dance itself. Almost introspective, these songs 
could only have satisfied an audience new to clubs. 
Brass Construction’s ‘‘Movin’ ’’ wasn’t as iso- 
lated, but it too looked back at the house party 
(‘Finally got myself together, and I’m movin’ on’’) 
as something outgrown and at the club scene as 
something to look forward to — as uncharted ter- 

Continued on page 36 
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WE'VE BUILT OUR | BERKLEE PERFORMANCE CENTER 


Reserved seats $7.50 on sale now. Tickets are available at the 
REPUTATION | “ box office, Ticketron, Strawberries, Elsie’s and Out-of-Town. Or 






call Concert Charge at 426-8181. 


WITH THE BEST | , 
Music IN BOSTON | lal .great entertainment from WALKEReCRONIN 
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The talkers, the musical and social theoreticians (le 


The Foundation of KC jazz 


Of blues echoes 


by Howard Litwak*® “gp, 


I ‘ve been going to Kansas City for near- 
ly three years now, to talk to the city’s 
older jazz musicians about their music 
and their lives. There’s a handful of 
places I visit every time I go: Arthur 
Bryant's Barbecue, of which Calvin Tril- 
lin has written at great (if not excessive) 


“length; the Plaza, America’s first shop- 


ping center; the Nelson Art Gallery. My 
favorite spot, though, is a ramshackle 
building at 1823 Highland (a block from 
the now-famous corner of 18th and Vine) 
called the Mutual Musician’s Founda- 
tion. For about 50 years, the Foundation 
has been union hall, clubhouse, rehear- 
sal space, news center, watering hole, jani 
spot, and more for the many practi- 
tioners of Kansas City jazz. 

Most of the houses in the neigh- 
borhood are neglected or boarded-up. 
Framed by a parking lot and a flop- 
house, the Foundation’s building is not 
particularly impressive itself. 
Constructed in 1904, it was freshly 
pe . d several years ago, but it’s already 
sho. ing signs of wear. Only a sign over 
the doorway reading ‘‘Musician’s 
Foundation Building’ and several music- 
al notes painted on the front wall indicate 
that this building is different. 


You enter a small anteroom that has a‘ 


dirty linoleum floor and various an- 
nouncements posted on the wall: “Ernest 
Daniels is in the hospital’; ‘The Scamps 





ft to rig 






et k & < - 
ae 
. Bir 2 oe a 
j ’ pe F ae 
4 3 . 3 





ht): Baby Lovett, Booker Washington, and Ernie Williams 


and time and the river 


are playing at the Sni-Bar Lounge every 
Saturday.” To the right is a flight of 
stairs leading to a second-floor rehearsal 
room. On the left is the Foundation of- 
fice, the crowded domain of John 
Church, who no longer plays, and Arthur 
Jackson, an accomplished if restricted 
tenor player; both are in their late ‘50s or 
early ‘60s. Straight ahead is the main 
room, about 25 feet by 40 feet, with 
dozens and dozens of photographs lining 
the walls. They represent only a portion 
of the Foundation’s archives, and yet the 
photos grab your attention as soon as you 
enter. There are the big bands of the ‘20s 
and ‘30s (the Bennie Moten Orchestra, 
the George E. Lee Novelty Singing Band, 
Paul Banks's Syncopating Orchestra, the 
Thamon Hayes Kansas City Rockets), the 
great stars (Lester Young, Charlie Parker, 
Pete Johnson), the enduring locals 
(clarinettist Lawrence Denton, trumpeter 
Booker Washington, drummer Baby 
Lovett, guitarist/singer Charles 
Goodwin) and the late ones (pianist and 
singer Julia Lee, reedman Tommy Doug- 
las). The cliche is true; thousands of 
words couldn't tell you more about the 
tradition embodied by the Foundation. 
This main room is the Foundation’s 
center — tables and chairs scattered 
around, a piano in one corner, a simple 
drum kit about 10 feet away, and a bar 
directly across from the piano. The 


domino players, who generally include a 
pianist named Arthur (I’ve never learned 
his last name) and the Scamps’ lead singer 
and frontman, Earl Robinson (whose 
anachronistic torch-song vocals seem to 
match his wavy, silver-streaked hair) sit 
to the right of the drum kit. The drinkers 
sit closer to the piano, while the talkers — 
thé musical and social theoreticians — oc- 
cupy the rest of the room. 

On most afternoons, a dozen people 
are likely to be present. Sooner or later 
Arthur will settle in at the keyboard and 
play some blues; only the style of dress 
tells you that it’s the late ‘70s. 


- any self-respecting club, the 
Foundation -has numerous rules, regula- 
tions and rituals. Take drinking — and 
many members do, seven days a week. 
Although rye and rum have their scat- 
tered adherents, the liquor of choice is 
bourbon, and the brand of choice Old 
1889. The secret of Old 1889's popularity 
is lost in the misty history of ritual; the 
taste comes no closer to matching the 
label’s explicit claim — four years’ aging 
— than it does to the name’s implied one. 
Old 1889 is, however, quite cheap. 

If the Foundation is getting along well 
with the authorities, you can buy a pint 
from one of the factotums, Speedy or 
Sleepy or Joe Kennedy; when relations 


are a little strained, you have to go over to 
the liquor store at 18th and Prospect, 
about four blocks away. In either case, 
you collect paper cups, ice and a bottle of 
ice water from the factotum on duty and 
settle down at a table. The ice water is es- 
sential, because few drink Old 1889 
straight. Cups are offered round, the pint 
is offered round, the ice water is offered 
round, Herman Walder shouts out ‘‘Oh, 
happy day!’’, and another afternoon’s 
drinking, jiving and lying begins. When 
the bottle is empty, it becomes some- 
one’s else’s obligation to produce a pint 
from back pocket or coat. The whole pro- 
cess is called ‘running ‘em round.” 
Which is apt; considering how your 
mouth and head feel after an afternoon of 
Old 1889. 

Herman Walder and Booker Washing- 
ton have been running ‘em round the 
Foundation as long as there has been a 
Foundation. They are the closest of 
buddies; it’s impossible to think of 
Booker without Herman or Herman with- 
out Booker. Herman plays alto and 
Booker plays trumpet, and they’ve been 
in the same bands, on and off, since the 
early 1930s. 

Herman played trumpet when he 
started out, in the mid-’20s. One of the 
bands he worked with, under the leader- 
ship of a pianist named Jerry Westbrook 
(who still fronts his own group), became 
in 1925 the first jazz band to broadcast 
live on Kansas City radio. Not long after, 
though, the band was driving to a gig in 
Topeka, Herman says, and the driver had 
had a little too much to drink: ‘The thing 
turned over and went into a ditch, and I 
went through the windshield. My nose 
was hanging down there, and my jaw- 
bone was broken in two places.’ You can 
still see the scar. Herman couldn't play 
trumpet after that, but his brother 
Woody gave him an alto. Within two 
weeks, he was playing it; he’s been hot 
ever since. 

By 1927, Herman had joined oneiaf the 
city’s leading big bands, the George E. Lee 
Novelty Singing Band. With its nimble, 
bar-crossing vitality, his astonishing solo 
on the band’s 1929 recording of ‘St. 
James Infirmary” was rhythmically well 
ahead of its time. (Gunther Schuller, in 
Early Jazz, has attributed this solo to 
Clarence Taylor as have others. I’m in- 
clined to believe that Herman did play it, 
for two reasons: first, without any 
prompting, he identified it as his solo 
when I played the recording for him in 
1977; second, it sounds very much the 
way Herman plays today, given the 50 
years that have elapsed.) He claims, prob- 
ably with a bit of hyperbole, that his 
admirers included a young Charlie 
Parker: ‘Hell, he was under me, man. He 
used to come and hear me blow every 
night.” 

Herman doesn’t do much jamming at 
the Foundation anymore; once in while, 
he will get together with a group of 
friends who call themselves ‘The Over- 
60 Jamsters” and blow. He’s still part of a 
band, though — the Art Smith Kansas 
City Jazz Band. Smith is a white busi- 
nessman and drummer, in his 50s, who 
moved to Kansas City about 20 years ago 
and has led a group of veteran musicians 
ever since. The band gigs about twice a 
month; it’s also cut two albums over the 
past couple of years, which, despite 
Smith’s rather leaden-footed drumming, 
still manage to swing. And Herman still 
sounds sharp — daring and quicksilver. 
It’s interesting to speculate on how he 








might sound if he had a real drummer 
prodding him — and he’s not afraid to 
speculate on the question himself. One 
drink-laden afternoon he turned to me 
and said: ‘That Art Smith thinks he’s 
_ something, but he’s just another white 
man. Let him be out front, he’s good at 
that, but give me a real drummer. And 
I’m gonna tell him.” As far as I know, he 
hasn't yet. 

Booker also plays in Art Smith’s band. 
It's a far cry from 51 years ago, when 
Booker graduated from Western Uni- 
versity and his college dance band (the 
Western University Jamsters) into the 
Bennie Moten Orchestra, the city’s pre- 
eminent big band between 1926 and 
1935. Booker made more than 50 record- 
ings with the Moten Ork, as reporters of 
the day were wont to call big bands, 
including a composition of his own called 
“Terrific Stomp,’ of which he remains 


quite proud. A good, workmanlike - 


musician who couldn't (and still can’t) 
read music, he was overshadowed by sec- 
tion-mate Ed Lewis (who later spent 12 
years with Basie), but he got off his share 
of hearty, blues-based solos in the Moten 
years. With Art Smith, he doesn’t al- 
ways put his notes where he wants to (a 
problem of most older trumpet players, 
from Roy Eldridge down), but he plays 
with feeling and spirit. 

Booker is calmer, more settled than his 
drinking buddy. He is the only KC jazz- 
man I know who has never been 
divorced, and he and his wife have owned 
the same comfortable home for more than 
40 years. His children are grown, he is 
financially secure, his health is good. 
There’s no reason why he shouldn't be a 
Foundation regular for years to come. It 
couldchave been different, though: ‘The 
doctor that delivered me, his name was 
Thornas Jackson. My name is really 
Booker Thomas Washington. I always 
wanted to be a doctor. I wouldn't talk 
nothing but medicine. In fact, they used 
to call:me Doc. Every time Doctor Jack- 
son would go by on call, he’d come and 
pick me up, and it made me want to be a 
doctor. He was going to sponsor his son 
and me, really. He wanted his son and me 
to take over his brother’s and his place 
when they became too old. His brother 
was a dentist and he was just a plain 
physician. He was never too tired to go 
tend to the sick. I wanted to be like him. 
He was getting ready to send us off to the 
university, but he ate something one 
night or he contracted ptomaine poison- 
ing and he died overnight. So there went 
my dream.”’ 

* * * 


Me cvs: have always sought 


places like the Foundation, clubs where 
they could gather with their peers, away 
from the spotlight, away from the out- 
side world. I suspect, too, that jazz 
musicians, particularly of earlier eras, 
have always been especially attracted to 
this kind of congenial environment — 
particularly as an opportunity to drink 
the most refreshing brew in the jazz 
musician's cabinet: jamming. 

Thanks to the Jerry Newman col- 
lection on Onyx Records, we need no 
longer doubt that the many legends of 
jam-session incandescence have their 
basis in fact. Kansas City, in its heyday, 
was a jam-session town par excellence, 
(Hot Lips Page, Dick Wilson, Count 
Basie, Charlie Parker, and others can be 
heard damming on Onyx LPs). The 
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Foundation, during the ‘30s, was only 
one of dozens of spots where aspiring 
young players, established locals and 
traveling names met in the music’s 
combination of experimental lab, friend- 
ly competition,-and cutting session. On 
Saturday nights, the tradition lives. 
Along about 2 a.m., the musicians start 
filtering in from their gigs, or from their 
homes. In-the-know locals and retired 
show-business people are likely to make 
the scene, too. It’s all after-hours, and 
therefore illegal, but as long as the joint 
isn’t jumping too much, the police don’t 
interfere. Whoever is on duty — Speedy, 
Sleepy, or Joe — is kept busy providing 
ice water and cups. A few folks wafder 
out to their cars to smoke some grass: By 
3:30 there may be 10 musicians up front, 
aged maybe 20 to 70, maybe lousy or hot, 
swinging the blues the way they always 
have in Kansas City. An out-of-towner, 
says trumpeter Cat Anderson, may bring 
out a few extra musicians to defend the 
honorable name of Local 627. The 
musicians may not be of ‘the caliber of 
Ben Webster and Lester Young, Jo Jones 
and Gus Johnson, Count Basie and Mary 
Lou Williams, Walter Brown and Joe 
Turner — but it’s a tradition, a ritual of 
dignity and strength, and worth a lot 
more than the buck it takes to participate. 


I. first time I ever went to the 


Foundation on a Saturday night. Roy 
Searcy, a local piano player who pounds 
out a primitive but aggressive boogie- 
woogie/blues style, brought me over after 
he finished his gig. I hadn’t been in town 
for more than two or three days, and | 
hadn't expected anything like this: SRO 
crowds, a line of musicians, more black 
transvestites than I have ever seen before 
in my life, and Ernie Williams. 

I know a lot more about Ernie Wijl- 
liams now. That night, he was a wizened 
little guy with a twitching face who sat 
across the table and told me that he was 
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the last of the Blue Devils (a great, Okla- 
homa City-based band of the late ‘20s 
and early ‘30s) and that his name was 
Kxqrt Zsmnbvt. Or something like that. 
No matter how many times I asked him to 
repeat his name, it always came out Kxqrt 
Zsmnbvt. I figured that if this was what 
talking to Kansas City jazz musicians was 
going to be like, I’d better pack my bags 
and split town. 

Later, I learned that Ernie always talks 
that way after a few drinks, and no one 
can understand him then. Catch him 
sober and he talks like a 45 at 78 rpm — 
you miss a lot of the words but at least 
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you get the gist of what he’s saying. Ernie 
is one of the most unusual of the Founda- 
tion regulars. In addition to his battered 
form of English, he speaks, of all things, 
Yiddish, which he learned as a young 
man in New York. He sings and plays the 
drums, but for many years he supported 
himself as-g tailor (even now, he makes 
most of his own clothes). He claims he 
used to perform in a duo with Jimmy 
Rushing, and the recordings Ernie made 
as a vocalist with Harlan Leonard and the 
Rockets in 1940 suggest similarities to 
Rushing’s rich, nasal, clearly enunciated 

; Continued on page 34 
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stereo. Then you can hear our 
reasons why. 
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Continued from page 33 

vocals. Ernie used to manage a 
club in Los Angeles, and his tiny, 
cluttered apartment, a block and a 
half from ‘he Foundation, con- 
tains photos of Ernie and various 
starlets. He’s friendly and open; 
sometimes he still sings and 
drums well. 

I don’t want to romanticize 
Ernie. He’s very poor; he can be, 
after he’s been drinking, a 
tremendous pest; he doesn’t take 
good care of himself. The 
Foundation is Ernie’s social 
security; people know him, know 
where he lives, would look for 
him if he didn’t come in for sever- 
al days. For a guy like Ernie, 


that’s a lot better than an old-age 


home. 
* * * 


I he Foundation is a holdover 


from the days of segregation, the 
days when Kansas City had a 
strict color line; during the ‘20s 
and ‘30s, the Kansas City Call, 
the weekly black paper, head- 
lined many stories of bombings 
and other harassment directed at 
blacks who tried to live where 
they weren't wanted. In the jazz 
world, segregation meant that in 
most nightclubs black per- 
formers came in the back door, 
and black customers came in not 
at all. And in Kansas City, as in so 
many other locales, there were 
two musicians’ unions, one for 
blacks and one for whites. Until 
the late ‘60s, the Foundation was 
the headquarters of the Ameri- 
can Federation of Musicians Local 
627; the white union, Local 10, 
was a couple of miles away, at 
12th,and:Baltimore. Once the two 
unions merged into 10-627 (head- 
quartered, of course, at 12th and 
Baltimore), the former members 
of 627 reconstituted themselves 
as the Mutual Musician's 
Foundation. Last year their build- 
ing became a Kansas City historic 
landmark. 

Bernard “Step-Buddy”’ Ander- 
son has a face like an angel, but 
the devil’s been messing with his 
mind. Forty years ago, he played 
trumpet in Jay McShann’s high- 
octane, high-spirited orchestra, 
the last great Kansas City big 
band. (Among the other mem- 
bers of that group were Gene 
Ramey, Gus Johnson, Walter 
Brown, Al Hibbler, and Charlie 
Parker.) Although Parker was the 
band’s star, Anderson's ability 
and innovation were such that 
Dizzy Gillespie, at that time a for- 
ward-thinking member of Cab 
Calloway’s big band, spirited him 
off to a KC practice room to study 
his chops. Anderson later played 
with the big bands led by Benny 
Carter and Billy Eckstine. A 1944 
bout with tuberculosis forced him 
to set his horn aside, but he took 
up piano, and later became presi- 
dent of the Oklahoma City 
musicians’ union. 

Now, after a (certain) drinking 


problem and’ a (probable) drug 
problem, you could bake a cake 
within the spaces of his sen- 
tences. He is the poorest man I 
know; he can’t hold a job. But if 
you catch him at the right time of 
day, he proves to be a shrewd 
thinker and talker, a careful ob- 
server of black street life 
philosophical about the reversals 
of his own 60 years. He writes 
poetry and assembles slide-music 
shows; he has also written an 
autobiography cum jazz history 
of some merit. 

When I met Buddy, he was too 
poor to afford even the minimal 
dues the Foundation charges. In 
turn, he called the members a 
bunch of old men, out of totich 


_with what’s happening. At some 


point — he’s never told me when 
— he picked up the trumpet again. 
I first saw him play it at a party 
last December. He had his trum- 
pet with him, but instead he was 
playing a mean boogie-woogie 
piano. When I asked him if he 
was going to play trumpet that 
night, he replied: -’‘Retrograde, 
man, very retrograde. We got to 
move forward.”” A few minutes 
later, though, his buddy Leonard 
settled in at the drum kit. Buddy 
learned over and whispered some- 
thing to Leonard, then stood up 
and, in a hesitating manner, be- 
gan to blow. It took a few minutes 
to recognize what he was playing 
as ‘‘Out of Nowhere.” 

Now, lured by the prospect of 
practice and competition, he has 
scraped together the money to 
join the Foundation and goes 
down to jam when he has the 
chance. Though most of the 
members are pulling for him and 
cheer him on, his intonation is 
way off, his wind lacking, hig# 
ability to make — to remember — 
all the changes questionable. But 


"every so often,he coaxes from 


himself a phrase, sometimes even 
a chorus, of. grace and intel- 
ligence, proof of the ability that 
fascinated Gillespie 40 years ago. 

Orville Minor, called Piggy by 
everyone except Anderson, his 
former trumpet-mate in the 
McShann orchestra, wears glasses 
with lenses like Coke bottles and 
has no teeth. (Both Orville and 
Buddy can be heard in good form 
on Charlie Parker, First 
Recordings! a 1940 air-check 
recording released on Onyx.) 
Minor is a strong, thickset man 
whose gentleness of demeanor is 
belied by his muscular appear- 
ance. Given the condition of his 
mouth, that he can play trumpet 
at all is remarkable; that when the 
show-stopping spirit moves him, 
he can play two trumpets simul- 
taneously — perhaps not with the 
fluency of Rahsaan Roland Kirk, 
but at least in two distinctive lines 
— is almost unbelievable. 

When Orville was young, he 
didn’t drink. But he has become, 
over the years, a staunch Founda- 
tion regular and an Old 1889 im- 
biber.. He calls the Foundation 
“the club’: ‘‘That’s my whole 
life, working, playing music, and 
going to the club. That's it.” & 
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NY boogie 


Continued from page 30 
ritory to be explored and conquered by the bold of 
heart. 

It was brave talk that hid a newcomer’s lack of 
confidence, and under the eloquent and sexy as- 
sault of Donna Summer's acting out, house- 
party’s original fans deserted the dance form that 
had nurtured them. The next step in house-party 
boogie was taken far away, in Los Angeles, by the 
production team of Laurin Rinder and Michael 
Lewis, whose El Coco (‘‘Let’s Get Together,” 
“Cocomotion’’) and Pamplémousse (‘Get Your 
Boom Boom Across the Room’’) records gave New 
York’s Stax-derived rhythm feminine vocal airs, 
reduced boogie’s brash horns to a walk-on role, 
and deracinated its bass and guitar lines by play- 
ing them on synthesizers, whose clean tone con- 
veyed a beat without any specific color. The 
appropriateness of “’Cocomotion” and “Get Your 
Boom Boom” was picked up in New York by Ber- 
nard Edwards and Nile Rodgers; a bass player and 
a guitarist out of early disco-queen Carol Doug- 
las’s touring band, they founded Chic and wrote 
‘Dance, Dance, Dance,” their first piece, in the 
Rinder and Lewis vein. In Chic’s boogie, four 
women and two men sang a lyric primarily but not 
exclusively from a woman’s point of view that in- 
sisted upon a music that couldn’t have been more 
unlike Summer's; it didn’t reduce male tones to ro- 
bot-like electronics and didn’t elevate female act- 
ing out to celebrity status. In Chic’s world, every- 
body was chic, and chic was nothing special: just a 
mask whose superficiality was fun to affect but 
not an important part of one’s character. 

‘Everybody’ was a much more important com- 
ponent of identity in Chic’s world, and the band’s 
next song, ‘Everybody Dance,” proved it by using 
a three-woman string section alongside the tradi- 
tional horns in the band’s concert appearances (no 
American dance band had done that before). In 
Chic’s boogie there was a place for all identities 
and styles. ‘‘Everybody”’ was also the theme of “Le 
Freak,’ Chic’s answer to ‘Jungle Boogie,’ in 
which the audience was induced to “freak out” in 
the same way that Kool had insisted their fans 
“feel the funk, y‘all, let it flow.’’ When a whole 
floor of dancers yelled, ‘‘freak out’’ they felt the 
size of the ‘‘everybody” they were part of. The 
same idea was behind the “Chic Cheer,” in which 

Gthé’chanters*#h th®bind led the audience as if it 
“were a stadium fulfof fans rooting for the same 
team. 


E..: union of female and male voices in a 
predominantly female mix, and their light-footed 
but still Stax-like bass riffs, simultaneously up- 
dated and preserved New York boogie. In particu- 
lar, Chic showed the way for GQ, who had 
struggled through boogie’s weakest years as the 
Rhythm Makers. Renamed GQ (Gentleman’s 
Quarterly) in honor of Chic, they grasped the new 
situation in boogie wonderland even before such 
masters as Kool. On their 1977 Rhythm Makers al- 
bum they had contented themselves with ‘Soul on 
Your Side,” a jazz-boogie compromise similar to 
such early Kool 45s as ‘‘Who’s Gonna Take the 
Weight’ and ‘“‘The Gang’s Back Again.” But for 
their debut album as GQ, the band simply dropped 
the outdated references to soul in favor of the 
excitement of a disco night, keeping the rhythm 
bottom from ‘Soul on Your Side,’’ and had a big 
hit. What was so different about “Disco Nights” 
was its unhurried pace and its male vocals. The GQ 
singers reached back to ‘60s Chicago soul, spe- 
cifically to Billy Stewart (to whom the album is 
dedicated), for a falsetto tone that was fragilely, al- 
most passively in love; and the patient vamping of 
the song’s beat supported the lyrics’ hesitation. 
Other songs on GQ‘s album were straight-ahead 
love songs, such as a new version of Stewart's ‘‘! 
Do Love You’’ and GQ’s own “Make My Dreams 


a Reality.” They didn’t believe that doing one’s 
dance was a route to male pride, but assumed that 
men had to ask women to help them be men in an 
idiom where being a man meant second-best. Lead 
singer Raheim LeBlanc sang as if he couldn't even 
conceive of fulfillment except through a woman’s 
love; in other words, the James Brown brand of 
male independence no longer worked. 

GQ were not alone among New York boogie- 
band men in trying to understand their secondary 
role. Cameo, who had written the prophetic 1975 
disco hit ‘Find My Way,’ reemerged from three 
albums of duplicating Earth Wind and Fire, the 
Commodores, and P-Funk with “I Just Want To 
Be’ (1979, from the Casablanca: alburn Secret 
Omen). This was all-out-male surrender: ‘I just 
want to be what you want me to be. Wind me up 
and see what you want me to be.’ Cameo were fed 
up with establishing an identity — better to act out 
someone else’s picture of oneself and have that 
person’s love than to live alone with the self you 
once wanted to be. Yet having jettisoned self-suffi- 
ciency, Cameo then went on the play all-out first- 
generation boogie as male as “Jungle Boogie,” 
complete with classic screaming horns and guitars 
and effusive male harmonies. 

If Chic opened the gates for GQ and Cameo, 
they provided Kool & the Gang with a new lease 
on life. Like Cameo, Kool didn’t know how to re- 
spond to German Invasion and other forms of fe- 
male disco. Instead, after Spirit of the Boogie 
(1975) the group sought to compete with the ma- 
jor show bands; Love and Understanding (1976) 
was practically a duplicate of Earth Wind and 
Fire’s half-live, half-studio Gratitude, and the 1977 
Kool tour imitated Parliament-Funkadelic. The 
title of Everybody’s Dancing, a 1978 release, 
showed that Kool had gotten the point, but were 
unable to expand upon it. ° 

Now, with Ladies’ Night, Kool & the Gang ar 
leading their audience once more, helping to solve 
the imbalance between disco men and women. 
Male self-sufficiency offers no more of a cure ¥ 
them than it does for Cameo. “This is your night 
tonight,” they concede to the ladies. But if the 
band must play when the women command, it 
plays what it wants to play — a single-vamp boogie 
so effortless it feels more like waiting than mov- 
ing. Those who recall Kool songs will me 
recognize ‘‘Ladies’ Night.’’ Sophisticated strifigs 
replace horns, guitar fills have good manners, bass 
riffs are charming, and both male and female 
voices sing in a cool television tone unlike the bark 
and cry of a true-believer disco crowd. The music 
is at peace; waiting for something to happen but 
not making it occur. This resigned attitude toward 
being male is even clearer in ‘Tonight's the Night 
We're Gonna Boogie,” a still longer vamp, and 
‘Hangin’ Out,” which risks itself on nothing more 
challenging than rocking and shaking one’s body 
“down to the ground.” 

Returning to ground level after pursuing high 
dreams is an accurate description of New York 
boogie’s current state. Such skepticism is good for 
an idiom that has survived enough wrong guesses 
about where its audience is headed to have killed 
off a less healthy male breed of R & B. If even an 
imaginatively optimistic band such as Chic now 
finds the dance life unfulfilling, is it any wonder 
that the men of GQ and Kool should be almost 
afraid of male assertiveness, and guarded about the 
remedial properties of dance? Songs in search of 
romantic involvement between confident women 
and unsure men are taking up more and more 
room. Risque’s side two is all love songs, and even 
Kool, whose slow music used to be such dreams of 
philosophy as “Father Father,”’ now find value ina 
song called ‘Got You Into My Life.” This is not an 
unhappy development for Kool’s career; he once 
told me that his band never really liked having to 
switch from the Jazziacs’ brand of romantic jazz to 
the crazy boogie that made his band famous. Con- 
sidering that disillusionment with dance as a route 
to fulfillment and community is now sweeping all 
of disco, Kool may be able to return to his band’s 
first principles and still have hits. a 
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Sun Studios (to the left) and Miss Taylor's restaurant, the label’s “‘office’’ 


Phillips 


Continued from page 7 

Berry are names that come up frequently 
in conversation, but it is the Howlin’ 
Wolf (Chester Burnett) whom Phillips 
remembers in particular, not only as the 
most distinctive blues singer he recorded 
but as the most distinctive stylist, the 
most unique individual whom he ever 
met in all his years in the record business. 

‘Ah, Chester — the vitality of that man 
was something else. Just to see that man 
in the studio — God, what I would give to 
see him as he was in my studio, to see the 
fervor in his face, to hear the pure in- 
stinctive quality of that man’s voice. 
Once he felt at home, once you made him 
feel that he was in his own indigenous 
surroundings, Chester could not put any- 
thing on, there was no way he could be 
anything other than himself. Also, he had 
the ability to read people without even 
letting you know he was doing it. He gave 
the appearance of being almost totally 
unconcerned, but this was just a facade 
that he kept until such time as he knew 
you were truly interested in what he was 
all about. Once he knew that, once you 
broke that barrier, then you had all he 
had to offer.” 

Only with Elvis’s breakthrough suc- 
cess in the summer of 1954 did Phillips 
abandon his black constituency — and 
then evidently not without a great deal of 
soul-searching. 

‘This is a regrettable thing on my part, 
but I saw what I was doing as not desert- 
ing the black man — God knows, there 
was no way I could do that, because with- 
out the black man I don’t know if I would 
have had the thoughts go through my 
mind that I did — but when I started out 
there was nobody on the scene recording 
black music, and by this time there was 
an awful lot of good black music that was 
being recorded by Atlantic, Specialty, 


Chess, Checker, and | felt they could 
handle it real good. And I saw what I was 
trying to do with white men was to 
broaden the base, to try to get more radio 
stations to play this kind of music, to give 
it more widespread exposure. I knew we 
had a hard trip for all of us. The South- 
ern white man had an expression for his 
basic roots in country music in the Grand 
Ole Opry, but we didn’t have that for the 
black man — and yet without those 
people there would have been no idea for 
us that was free of great encumbrance.” 

What he was looking for from the 
beginning was the same unique quality he 
had found in Howlin’ Wolf, the same dif- 
ferentness that he continues to prize to 
this day. Talk to Sam for any length of 
time and you will hear countless homi- 
letics on the dangers of conformity (‘‘I 
could have become a conformist and gone 
the, quote unquote, beaten path, and if 
that had happened I would have been a 
very unhappy man”), the glories of 
individuality (“You can be a noncon- 
formist and not be a rebel. And you can 
be a rebel and not be an outcast. Believe in 
what you believe in, and don’t let any- 
body, I don’t care who it is, get you off 
that path’). As his son Knox says, “If a 
guy came into the studio with a unique, 
distinctive sound and was himself, Sam 
heard it immediately, where most people 
would wince at it at first. Jerry Lee Lewis 
told me — and he had been up to Nash- 
ville, and they all said to him, ‘Man, get 
you a guitar’ — Jerry Lee told me, Sam 
took one listen to his tape, and he didn’t 
listen but halfway through, and he said, 
‘You are a rich man.’ And he didn’t mean 
in money, but in talent.” 

It was with Elvis that the Sun era really 
began, and it was Elvis’s music, of course, 
that gained him entree to the Sun studio 
in the first place, but you wonder in talk- 
ing with Sam Phillips if it wasn’t Pres- 
ley’s unformed personality — his vir- 
tually unconsidered strengths and al- 















most equally instinctive weaknesses, the 
contradictions that were never even par- 
tially resolved — fascinated Phillips just 
as much as the music. ‘He tried not to 
show it,” Phillips told writer Bob Palm- 
er, ‘but he felt so inferior. He reminded 
me of a black man in that way; his inse- 
curity was so markedly like that of a 
black person.”” There was never any 
question in his mind, Sam says, of Elvis’s 
gifts, but there was a good deal of ques- 
tion about his acceptance by the public. 
Phillips recalls accompanying Elvis on his 
first trip to the Louisiana Hayride after a 
debacle at the Grand Ole Opry (when 
Elvis was advised to go back to truck 
driving). 

“I didn’t let anybody know, but when 
it came time for Elvis and Scotty and Bill 
to go on stage, I went out and got me a 
seat in that audience. Because I'll tell you 
what, we didn’t have any idea how this 
thing was going to turn out — and I was 
going to do anything I could to help out, 
but I'll tell you the power of communica- 
tion. When he got through his first num- 
ber, and I don’t remember what it was, 
those people were up on their feet. I 
mean, all types — old people, fat people, 
skinny people, listen, honey, it was just 
one of those things that just come up, and 
you say, ‘Man, I’m not believing this.’ 
Some big fat lady, I mean it took an ef- 
fort for her to get up, and she got up and 
she didn’t stop talking, right in the mid- 
dle of the next number, she didn’t know 
who I was, I didn’t know who she was. 
She said, ‘Man, have you ever heard 
anything that good?’ ”’ 

And then, of course, Elvis Presley took 
off, his contract was sold to RCA almost 
before the world was fully aware of his 
existence (in all, Phillips put out five 
singles by Presley in the year and a half 
that he was on Sun). The $40,000 that 
Phillips got for his contract — including 
$5000 in back royalties — provided work- 
ing capital for the tiny company, and Sam 


insists to this day that he had no second 
thoughts in the wake of Presley’s mas- 
sive popular success. “If I’ve been asked 
once,” he told Bob Palmer, ‘‘I must have 
been asked a thousand times, did I ever 
regret it? No, I did not, I do not, and I 
never will.’ 

What followed in any case was a pe- 
riod of extraordinary ferment and pro- 
ductivity that has rarely been matched in 
American popular culture, a time when, 
as Sam Phillips says, it was possible ‘‘to 
establish something and get the good old 
capitalist system out of the way just a lit- 
tle bit to let creativity take its place.” 
With the money provided by the sale of 
Elvis’s contract, Phillips was free to con- 
centrate on the careers of Carl Perkins, 
Johnny Cash, Jerry Lee Lewis, Charlie 
Rich, and other lesser-known but lumin- 
ous talents. The effort paid off not only 
in sales but in the forging of a new style, 
the creation of a genuinely original, and 
lasting, body of music. 

“T believe so much in the psychologi- 
cal. I think this had an awful lot to do 
with it. Number one is that caring figure. 
Number two is knowing what in the hell 
you're doing. I think at the time of our 
relationship there was a true trust. It was 
almost like a father-son or big-brother- 
little-brother relationship. And I think 
that adequately describes the feel, be- 
cause — and I'll say this without any» 
equivocation whatsoever — good or bad, I 
was always in charge of my sessions. 
Definitely in charge. But at the same time, 
when I say in charge, it was a type of * 
thing that I made them know I was a parti 
of the total effort. Because they didn’t 
need anybody else looking down their 
nose, they'd had enough of that in their 
life. That would have been the one thing. . 
that would have kept them exactly where ~ 
they were — nowhere.” 

* + * 


Y.. can hear an example of Phillips’ ¢* 
psychologizing on the Dutch bootleg Lp 
Good Rockin’ Tonight, which contains 
alternate takes of several of Elvis’s earli- 
est sides as well as a studio conversation 
between Jerry Lee Lewis and Sam Phil- 
lips that came about in the midst of 
recording ‘’Great Balls of Fire,’ one of 
Lewis’s biggest hits. Lewis apparently 
was reluctant to record the song because 
of what he saw as its blasphemous atti- 
tude towards the ‘fire’ prophesied in 
Revelation. He and Phillips got into a 
heated theological discussion, in the 
course of which Sam declared in meas- 
ured tones, ‘Now look, Jerry, religious 
conviction doesn’t mean anything resem- 
bling extremism. You mean to tell me 
you're gonna take the Bible and revolu- 
tionize- the whole universe?” It is a re- 
vealing exchange — revealing both of the 
antinomian doubts that fueled rock ‘n‘ 
roll from the start, and of Sam Phillips’s 
skill as an advocate — and, needless to 
say, Phillips prevailed. 

A similar crisis occurred when Billy Lee 
Riley, a talented artist who never quite 
achieved a fame commensurate with his 
talents, felt slighted by the attention that 
Sam was paying to his new artist, Jerry 
Lee Lewis. Riley came into the studio 
drunk one night and started tearing it up. 
Knox Phillips, who today is recording 
Riley for his own Red Rooster label but 
was no more than 14 at the time, called 
his father — he told Bob Palmer — and 
“Sam said, ‘Lock the studio door, and 

Continued on-page 40 
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Phillips 


Continued from page 38 ~ 
don’t let him leave till I get there.’ ’’ 

“Sam got there,” Riley told Palmer, 
“and we went back in his little cubby- 
hole and talked all night till sunup. Sam 
told me, ‘‘’Red Hot’ (Riley's latest 
single) ain’t got it. We’re savin’ you for 
something good.’ When I left I felt like I 
was the biggest star on Sun Records.”’ 

Carl Perkins remembers when Sam 
Phillips showed up unexpectedly for Per- 
kins’s first appearance on Dallas’s Big D 
Jamboree. ‘I was just about to go on the 
stage when he said, ‘Wait a minute, cat’ — 
he always called me ‘cat’ — he had this 
box under his arm, and he took out a pair 
of blue suede shoes that he’d had made — 
well, he didn’t have them made, he’d had 
somebody to put blue sparkles all over 
them, man, they was good-looking shoes, 
and when the lights hit them things, that 
house went wild. And Sam flew from 
Memphis to Dallas to put them shoes on 
my feet. 

‘Sam, he got a kick out of doing things 
like that. You got to remember that Elvis, 
Cash, none of us had anything. We were 
very poor, came from poor people, and it 
was Sam — I know he did for me — 
bought me the first clothes I ever had to 
wear on stage. Well, you see, he really 
had the knack, he just seemed to know — 
when we'd be making a record, he'd step 
out from behind that little old glass 
window, and he’d say, ‘All right, boys, 
we just about on it now.’ He’d say, ‘Do it 
again. Do it one time for Sam.’ Oh yeah, 
he did me that way all the time. It was just 
that type of thing, you just forgot about 
making a record and tried to show him. It 


was things like that that'd cause me — I'd. 


walk out on a limb, I'd try things I knew I 
couldn't do, and I'd get in a corner trying 
to do it and thgn have to work my way 
out of it. I’d say, ‘Mr. Phillips, that’s ter- 
rible.’ He said, ‘That's original.’ I said, 
‘But it’s just a big original mistake.’ And 
he said, ‘That’s what Sun Records is. 
That's what we are.’ ”’ 

And yet one by one they left him. 
Elvis, of course, was the first. Then John- 
ny Cash and Carl Perkins went to Colum- 
bia. Jerry Lee Lewis eventually signed 
with Mercury, and Jack Clement and Bill 
Justis (Sun’s chief engineer and arrang- 
er) were both fired on the same day for 
‘‘insubordination.’’ Some say all these de- 
fections were the normal sort of fallout 
for any small company; others point to a 
low royalty rate, problems with distribu- 


June, 1969: Phillips closing the Sun sale with Shelb 





o 
y Singleton (right) 


tion, and Sam Phillips’s notorious fiscal 
conservatism. 

‘‘Now what happened was that some 
of the artists — now I’m not a person 
that’s real easy to get close to in certain 
areas, and | wish I weren't that way, but I 
know this — and some of the artists later 
on, I think, felt that maybe I was devo- 


‘ting a little more time to the new artist 


that need nurturing like I had tried to 
nurture the early ones. So there was a lit- 
tle friction, and they got a little mad at 
me, but I think they trusted me even 
though they left me when a bunch of 
bullshitters started talking big money and 
this sort of thing. It’s kind of like a fam- 
ily. Some children can feel that just be- 
cause you feel this one needs a little more 
attention — well, they’ve forgotten that 
they got attention and love. But for that 
reason I have never felt hard at any of the 
people that left me.”’ 

Almost without exception, each of the 
artists went on to a painful history of 
guilt and inner turmoil, and Sam Phillips 
has given much thought to just what it 
was that caused so much unhappiness in 
the later lives of his proteges. It was not, 
he is firmly convinced, rock ‘n’ roll itself 
that was the culprit. 

“Well, to me the entertainment of 
people — the ability to entertain with the 
spiritual qualifications of these people — 
is just almost boundless. I'll tell you what, 
there is a lot of spirituality out on that 
stage that just like religion — or anything 
else in church when it’s used the wrong 
way — is going to hurt some people. But 
that doesn’t mean that rock itself was 
bad. It never was. It’s just that people got 
so wrought up in the idea of making 
millions of dollars. And the managers, 
and the bookers, they didn’t give a damn, 
man, it’s another product, it’s another 
number, milk it for what it’s worth. And 
so it was difficult for these people to 
undergird themselves, and then, of 
course, it happened so fast. So the first 
thing that started in their minds was: 
when am I going to be rejected?” 

Knox Phillips remembers vividly the 
day when the Million Dollar Quartet was 
both formed and disbanded (what 
happened was that Elvis, already under 
contract to RCA, wandered down to the 
Sun studio during a Carl Perkins session 
on which Jerry Lee Lewis was playing 
piano; it was, as Sam Phillips says, a mo- 
mentous ‘‘happenstance,” but one which, 
because Elvis was an RCA recording 
artist, has still not been heard by the 
public. Elvis hugged Knox and his 
brother, Jerry, then 12 and nine respec- 





tively. ‘“He said, ‘Stay with me, boys, stay 
with me.’ And at the time I didn’t know 
that had any real significance, because I 
didn’t know Elvis intimately or any- 
thing, but evidently he was a very inse- 
cure person, and us having long hair and 
looking a little bit like him represented 
some kind of reinforcement.”’ 

“Well, he was torn,” says Sam. ‘Elvis 
— if he had had the proper love ratio with 
someone that he truly loved and felt and 
trusted — this would never have befallen 
Elvis. Because Elvis in so many ways was 
an extremely strong person, but in other 
ways, without that ability to communi- 
cate with somebody that he felt truly felt 
him and knew him and understood him, 
this is where Elvis’s problem came. 
Where it comes in with all of us. So I can 
tell you one thing. All of the artists that I 
had, if they had stayed with Sam Phillips, 
we might have starved to death together. 
But — and I like a drink as good as any- 
body, but I'll tell you what — there would 
have been no great extremes, because I 
would have shown them one way or the 
other that I loved them.”’ 


* * * 


is Sam Phillips, too, lost 
interest in his creation and then got out of 
the record business altogether. 

“T thank myself for having the good 
judgement to get out of the business 
rather than trying to compete against cer- 


tain economic blocs that I just could not 


control. Number one, I knew I couldn't 
compete with the giants, and number 
two, I saw the business falling apart at the 
seams to where I couldn't live with it and 
make a living in an honest way. So rather 
than to lose my respect for myself and to 
cheat people, instead of just folding my 
tent and running away and being bitter at 
anybody, and not doing anything, I just 
proceeded to do something else. We get a 
little fulfillment day by day.” 

Sam Phillips went on to become a 
wealthy man (he is an original share- 
holder in Holiday Inns), but he remains a 
Memphian through and through (Mem- 
phis, always a haven for eccentrics and 
individualists, is the only locale I know 
that actually boasts of its craziness). He 
still lives in the same modest house he has 
inhabited for the last 20 years, busies 
himself with his radio stations, expresses 
nothing but contempt for the Nashville 
establishment, whom he sees as ‘’a bunch 
of bullshitters’’ for the most part, and 
remains ‘as strong in the faith of reason’”’ 
as he has always been. 


When we met, he was waiting for the. 


latest Arbitron ratings to determine if the 
new radio-station format had a chance of 
catching on. At the end of a long day we 
sat in a waterlogged office watching rock 
‘n’ roll history on a tiny black and white 
TV, mostly with the sound turned off. 
For a moment there was Jerry Lee Lewis, 
and Sam perked up. “Ah, Uncle Gerald,” 
he chuckled appreciatively. ‘“You think 
that guy isn’t dynamic? That man can 
play more piano in a minute than anyone 
I’ve ever seen!” Then Elvis came one the 
screen, looking impossibly young, 
impossibly expectant. The show was 
called The Heroes of Rock ‘n’ Roll. 
“Ah, wasn’t he something. Let me tell 
you something about him. Elvis — you 
looking at him now, back then — he looks 
so clumsy and so totally uncoordinated. 
And this was the beauty of it, he was 
being himself. Well, he had that little 
innocence about him, and yef he had, 


even then he had a little something that 
was almost impudent in a way. That was 
his crutch. He certainly didn’t mean to be 
impudent, but he had enough of that, 
along with what he could convey, that he 
was just beautiful and lovely — and I’m 
not talking about physical beauty, 
because he was not that good-looking 
then. Really, by conventional standards 
he was supposed to have been thrown off 
that stage, and I — listen, I calculated that 
stuff in my mind. Are they going to 
resent him? With his long sideburns? 
That could be a plus or a minus. But I 
looked at it as this: when he came 
through like he did, it was neither. He 
stood on his own. 

“Let me say this. I don’t want to come 
off as the poor ol’ country boy that made - 
good or anything like that. I’m just trying 
to come over with what I know deep in 
my heart to be the truth, as I relayed it to 
myself then. I may have some dates 
wrong, and some facts and figures, but 
the material aspects of it is not wrong. 
‘Cause I will see it in my mind’s eye until 
the day I die — and then I’m not so sure I 
won't see it after that. I’m-not looking for 
any heroism or anything at all, but I think 
that music is a part of a very spiritual as- 
pect of people. And I just think that it has 
gotten out of hand a little bit today, 
scientifically trying to analyze every- 
thing that you do, and if it doesn’t have 
that stamp, then nobody can peddle it. I 
don’t say there’s a thing wrong with 
disco, but when you drive so much of the 
same thing and people get into too much 
of a pattern, I want to tell you that if that 
is giving of yourself in a way that you can 
be fulfilled, then I just don’t have the 
ability to interpret it in that way. Listen, 
they're talking about that you've got to 
have — well, what is the trend now? Well, 
Jesus God, now if there’s anything we 
don’t need, it’s a trend. 

‘One of these days, though, I may not 
live to see it, maybe*you all will, but one 
of these days that freedom is going to 
come back.”’ 

Sam Phillips’s voice rises, it is like a 
flood, and you can hear him telling Elvis 
that yes, his music will prevail. It will. 

‘Because look, the expression of the 
people is almost, it’s so powerful, it’s 
almost like a hydrogen bomb. It’s going 
to get out. 

‘Now let me just tell you one other 


‘ thing, Peter, and I'll get out of here. I’m 


not just saying go back to the ‘50s and 
this sort of thing. But if it could be 
worked — and it will be worked — to 
where just a few like Elvis could break 
out, then I would preach, I would be- 
come an evangelist if I were alive, saying, 
‘For God's sake, don’t let’s become con- 
formists — please. Just do your thing in 
your own way. Don’t ever let fame and 
fortune or recognition or anything inter- 
fere with what you feel is here — if you 
feel you are a creative individual. Then 
don’t let the companies get this going real 
good and buy up all the rights of the 
individual some way or the other. That's 
not right. We'll go back in another circle. » 


' Till it gets so damn boring that your head 


is swimming. And I'll tell you, I hope it’s 
not too long coming, because of the fact 
as we go longer and longer into the lack 
of individual expression, as we go along, 
if we get too far we going to get away 
from some of the real basic things. All of 
us damn cats and people that appreciate 
not the ‘50s necessarily but that freedom 
are gonna forget about the feel. We gonna 
be in jail, and not even know it.” @ 
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Time is money 


Making the most of your hours in the studio 


by Paul D. Lehrman 


Av a year and a half ago, the manager of what was 
then the only 24-track recording studio in greater Bos- 
ton was quoted in these pages, asserting that Boston 
would soon become one of the great recording centers of 
the country. At the time, most people’s reaction was a 
sneer and a hearty ‘Yeah, sure,”’ but events of the past 
year have proved that this optimist had a point. A num- 
ber of Boston-area bands have signed contracts with na- 
tional labels, and many more are being successfully dis- 
tributed by local labels. Somerville’s own Rounder Rec- 
ords, for example, a small, folk-oriented outfit, has made 
a serious dent in the Billboard charts with the music of 
George Thorogood and the Destroyers, produced and re- 
corded here. And the Cars, although produced in Lon- 
don and Los Angeles, still consider themselves a Boston 
band, and they, of course, have been riding the tops of 
the charts for many months. The success story of Bos- 
ton, finally, needs no repeating here. 

Whereas 18 months ago our friend had the only game 


in town, there are now five 24-track studios inside Route 
495, and before the end of the year there will be at least 
two more. 

Nationally, things in the record business are not too 
good. Sales are down for the first time in many years, 
and, in New York and Los Angeles, record companies are 
firing personnel and big studios are closing. The major 
labels are signing fewer and fewer acts, and are cutting 
costs in the face of the recession by reissuing old mater- 
ial and offering their new signees, in the words of a re- 
cent New York Times article, ‘ Budweiser instead of 
Heineken. ”’ 

In Boston, however, business is booming. Not only are 
small studios and record companies flourishing, but stu- 
dio rates are coming down. One very fancy studio not far 
from the Hub recently reduced its 16-track rate from 
$120 per hour to $50. Small, inexpensive studios are 
booked weeks in advance, and new tapes and 45s are 
heard on the radio every day. What all this means to the 





man on the street, or to the band in the garage, however, 
is that there has never been (and may never be) a better 
time to get into the studio and make that tape. 

At last count, there were some 28 recording studios of 
various shapes and sizes within an hour's drive of Bos- 
ton. This number, however, counts only those that make 
most of their income from recording outside bands and 
musicians. There are many more who are set up primar- 
ily to record their owners’ private dreams or who make 
their money doing commercials, films, or audio-visual 
projects. There are also several individuals and outfits 
who have recording gear but no acoustically designed 
room of their own who will come to you with batteries of 
microphones and mixers and will tape you where you re- 
hearse or perform. 

With such a plethora of facilities, sometimes it’s a little 
difficult to know where to start. And once you ve picked 
out a studio, you may not really know what you're sup- 
posed to do in it. There are a few people in this town who 
specialize in matching musicians to studios and guiding 
them through the recording process, but if you want to 
go ahead and do it yourself, forewarned is forearmed. 
What follows is the first installment of what we hope will 
be an extended discussion of guidelines that may help 
you fledgling stars save time, energy, money, and pa- 


tience 


I he first question that usually comes to the mind, al- 


though it is often not the most important matter, is how 
Continued on page 45 





“Angel Of The Night"/Angela Bofill/With 
her first Arista/GRP release “Angie” vocalist 
Angela Bofill became one of this year’s true 
Cinderella stories. Now, she emerges as a 
singer for all seasons on her brilliant new 
album...an exceptional step for one of 
music's brightest new stars. Produced by 
Dave Grusin and Larry Rosen for @rusin/ 
Rosen Productions 


On Arista Records and Tapes. 





“Just As | Thought"/David 


Sancious/A significant 
advance in the fusion style 
that has established David 
—————) sancious 65a 
potent force 
on the contem- 
porary scene 





Michael Brecher, Randy 
Mie Mreneec 
se et eh pec penny 


Larry om Edetbe Gomes 
“Blue Montreux Il/The 
Brecker Brothers, Mike 
Mainieri. Larry Coryell, and 
Warren Bernhardt make this 
rf ——— eee 
_—? to 





| | “Blue : 
| | Montreux 
_ 





, & 


On Arista/GRP Records 
and Tapes. 


On Arista/GRP Records and Tapes. 
JAY HOGGARD DAYS UKE THESE 














On Arista Records 


“Water Sign”/ The Jeff Lorber Fusion/A 
bright new fusion force, Jeff Lorber makes 
kus auspicious Arista debut with “Water Sign’ 
Featuring Lorber’s writing, keyboard work 
and band, as well as guest stars Freddie 
Hubbard and Joe Farrell: it's lyrical, funky, 
brilliant music. Fusion, Jeff Lorber style. 
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“Days Like These"/Jay 
Hoggard/Hailed by critics as 
America’s most dazzling new 
vibraphonist. Jay Hoggard's 

made a dy- 

namic first 
album —“Days 
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many tracks the studio should 
have. To get a fix on this prob- 
lem, let's take a look at what 
multi-track recording is all about, 
and how it developed. 

Up until the late ‘60s, two-, 
three-, and four-track facilities 
were all that were available, and 
overdubs were usually accom- 
plished by playing back one tape 
while recording it and the over- 
dub tracks on another machine 
(in The Buddy Holly Story there's 
a great demonstration of this). 
Generation noise severely limited 
the number of overdubs one 
could do on a tune, and this pret- 
ty much prevented the musicians 
from going back and redoing a 
track once anything else was laid 
on top of it. 

As pop music became more 
complex, the studio itself, fol- 
lowing the trails blazed by elec- 
tronic music, became more of a 
compositional tool. The vocab- 
ulary of the medium grew larger, 
and it became more and more im- 
portant to be able to do greater 
numbers of overdubs, retakes, 
and remixes. The audience's lis- 
tening sophistication grew as 

~well, necessitating recordings 
with greater frequency range and 
less noise. Some of the early- 
middle stereo mixes of the Beatles, 
for example, which placed the vo- 
cals on one channei and the in- 
strumentals on the other, were no 
longer acceptable fo an audience 
for whom spacious stereo was not 
just a novelty but an established 
fact of home entertainment. 
Someone came up with the idea of 
using a wider tape, onto which 
many tracks could be recorded 
simultaneously, and then Ampex 
designed something they called 
‘Sel-Sync’’ — a design modifica- 
tion which canceled the time de- 
lay inherent in all tape recorders 
caused by the distance between 
the record and playback heads. 
Sel-Sync allowed overdubs onto 
the same piece of tape at any time, 
in perfect synchronization with 
the previously recorded tracks. 

The development of micro- 
electronics, as well as improve- 
ments in tape and tape-head tech- 
nology, permitted the construc- 
tion of more complex consoles 
and tape recorders in smaller 
spaces, and eight- , 12- , 16- , 24-, 
and, recently to a limited extent 
(not in New England), 32- and 
46- track recording became avail- 
able. 

The international race for more 
tracks has, at last, slowed down, 
and 24 tracks generally are con- 
sidered all that is really neces- 
sary. The growth of multi-track, 
however, resulted in drastic 
changes in approaches to record- 
ing and inthe roles of engineers, 
producers, and musicians. In- 
strumentalists and vocalists could 
now redo their tracks at any point 
in the recording process almost as 
many times as they wish (within 
reason — there is a certain amount 


of tape wear and noise evident af- 
ter the first hundred or so passes) 
Engineers could contentrate on 
one or a few tracks at>a time, 
without being critically con- 
cerned about the overall balance 
until mixdown time. Producers 
could schedule overdub sessions 
in a sequence that made sense for 
the music and the musicians, not 
the engineer and the equipment. 
But along with these improve- 
ments came dangers. The myth of 
‘we'll fix it in the mix’’ grew ram- 
pant, and engineers and musi- 
cians often found themselves los- 
ing perspective on the sound of 
the music as it was being re- 
corded, replacing it with the false 
confidence that everything would 
work out in the end. In any stu- 
dio, overdubs still sound like 
overdubs, and it takes a lot of 
thought and preparation to com- 
bine numerous overdub sessions 
into a cohesive piece of music that 
doesn’t sound manufactured 


) o how many tracks do you 
need? The pat answer given by 
many in the field is ‘‘as many as 
you can afford,” but it’s really a 
lot more complicated than that. 
Twenty-four track rates are ex- 
pensive ($50/hour and up). and 
the two-inch tape that the big ma- 
chines eat is quite a bit more cost- 
ly than the narrower tapes used 
for four- and eight-track. It’s also 
true that 24-track studios tend to 
have the best rooms, auxilliary 
equipment, and instruments. Un- 
fortunately, potential clients of- 
ten look at the number of tracks a 
studio offers before anything else, 
and even if a particular studio has 
the best room, piano, reverb 
chambers, mike closet, and pin- 
ball machine on the East Coast, a 
lot of people won t consider it un- 
less it also offers 24-track re- 
cording. In Boston, in fact, there 
are several 1lo-track studios 
(charging $35/hour and up) that 
have excellent facilities, put at 
present many of them are find- 
ing themselves in a bind, not be- 
ing able to attract the top clients, 
and so feel compelled to spend the 
extra bucks to upgrade to 24- 
track. To make things even more 
confusing, there are also studios 
that are set up for 24-track who 
also offer 1e-track, usually (but 
not always) at a reduced rate, us- 
ing a second studio, a set of 16- 
track heads for their 24-track ma- 
chine, or their old 16-track ma- 
chine, which they decided to keep 
around rather than sell or junk. 
For demo tapes on a limited 
budget, it’s not difficult to record 
a ‘‘kitchen-sink’’ arrangement 
that uses horns, backup vocals, 
strings, synthesizers, and a com- 
plete rhythm section as well as 
solo voices and instruments, in an 
eight-track studio ($15/hour and 
up). If you're going to attempt 
this, however, whoever is in 
charge of the project should plan 
very carefully, in conjunction 
with the engineer, the method 
and order of how the tracks are to 
Continued on page 4o 
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be laid out. If you need the free- 
dom to go back and change the 
individual notes on individual in- 
struments long after everything 
else is finished, then you might 
need more tracks. However, mod- 
ern noise-reduction systems and 
head designs permit the use of a 
technique. known as ‘‘bounc- 
ing,’ in which several tracks are 
combined into one without los- 
ing synchronization, thereby 
opening up a few tracks for more 
overdubs. Bouncing can’t be done 
too much, however, as the signal 
is degraded slightly with each 
bounce, inasmuch as the record 
head on the tape machine is be- 
ing called upon to act as a play- 
‘back head, something it was not 
designed to do optimally. 

There is a growing practice in 
the industry to use quite a few 
tracks for a drum set, sometimes 
as many as nine or 10. Unless you 
really have tracks to spare, how- 
ever, you can get perfectly good 
results with two drum tracks. If 
you like, you can still achieve that 
“drum set as big as your living 
room” sound, and there should be 
no problems in mixing and bal- 
ancing the drums if the engineer 
and producer are careful and con- 
scientious. There even have been 
many excellent recordings made 
recently with the drums on but 


one track. 

If your needs are simple, or if 
you plan on doing more or less a 
‘live mix’ in which everyone is 
playing at the same time, then 
four-track or even two-track re- 
cording ($10/hour and up, some- 
times a lot less) may well be all 
you need. If you plan to go this 
route, then the engineer becomes 
even more important,.as he has to 
know exactly what you want in 
terms of balances, placement in 
the stereo field, apparent room 
size and distance of each instru- 
ment, and the sound of each in- 
strument. That way, he can get it 
tight the first time and every time, 
and not waste the band’s time. 

For large ensembles and com- 
plicated arrangements, where you 
want to be able to change your ar- 
rangements as you go along and 
rebalance everything after it’s re- 
corded, 16 or 24 tracks are in- 
deed necessary. When you have 
tracks to spare, you can do nifty 
things like double-tracking (sing- 
ing or playing along with a pre- 
recorded track so as to add full- 
ness — particularly popular with 
vocals), stereo spreading (record- 
ing an instrument or section on 
two tracks in mixdown), or sim- 
ultaneously recording an electric 
instrument through its amplifier 
and directly through the mixing 
board. This technique gives the 
producer a choice of one sound or 
the other, or a combination of 
both, at mixdown. You can also, 


with a lot of tracks, record a large 
orchestra, assigning each choir to 
an individual track, allowing you 
to play conductor later on. 

But there are a lot of other 
significant factors that go into 
choosing a studio besides the 
number of tracks it offers. The 
two most important are the mike 
collection and the. room itself. 
Some studios have large, care- 
fully designed and constructed, 
acoustically versatile spaces for 
musicians; others have padded 
closets. If you want a spacious, 
open sound, you should be 
recording in a large, live room, 
while if you like things tight and 
crisp, a small, dead space is indi- 
cated. Isolation among sections of 
the room is important, too. If you 
want total separation between the 
drums and the piano, for 
example, an isolation booth is re- 
quired, and many studios offer 
one. If you're not so picky, 
acoustic baffles are the easier 
alternative. One studio in the area 
has set itself up in an acous- 
tically untreated garage — it’s a 
favorite of bands who want that 
sound. 

Unless you know a lot about 
microphones, it’s hard to tell one 
studio’s closetful from another's 
The same names — Neumann 
(pronounced ‘‘noy-mahn”’ for 
you would-be cognoscenti), 
AKG, Electro-Voice, Shure, 
Sennheiser — are always cropping 
up, but each one of these 


companies makes many models, 
which can range in quality from 
royal velvet to gobbler. ‘“Tube- 
condensor” is a buzzword for 
some high-class mikes, and these 
are becoming increasingly rare, 
since their manufacture ceased 
many years ago. They can be 
pretty spectacular on vocals and 
acoustic instruments, but if the 
engineer brags about what a 
wonderful rare mike he has and 
then places it in the bass drum, 
you can tell he’s lying. Practically 
speaking, the only way to tell if a 
mike is good is to try it. If you 
like the way it sounds on your 
voice or instrument, find out its 
make and model number, and ask 
for it next time around. 


I he tape recorders used for 


multi-tracking and for mixdown 
are also crucial to the recording 
process, obviously enough. 
Studer, a Swiss make, is the brand 
generally recognized as being the 
best, but the things are on the ex- 
pensive side, and not too many of 
them are to be found in the 
Boston area. Running a close 
second are the American-made 
MCI and Ampex, with Scully, 
3M, and, more recently, the 
Japanese Otari not far behind. In 
the smaller, less expensive studios 
are often found machines made 
by the Japanese Teac/Tascam 
company or Switzerland's Revox, 
which are also quite capable of 




















WHERE 
WHO 


WHAT 


He B are 


SALE at HARMONIUM'S New Piano ou 


ft fection & our reasonable prices include full warranty, free delivery, home tuning, & 
vice plan & rental options 


383 & 433 Cambridge St. 
Allston (Next to Allston Depot) 





PIANO STORE 


making good recordings, but are 
not as versatile as the more ex- 
pensive units. 

There has been something of a 
trend recently, in an effort to 
simplify and reduce the cost of 
operation, to- make eight-track 
machines that use half-inch tape 
instead of the standard one-inch. 
These machines are remarkable in 
their own right, but the potential 
client should be aware that the 
one-inch machines have a dis- 
tinct edge over the half-inch 
units, in that they have greater 
dynamic range and channel 
separation and a lower noise 
floor. Such advantages often 
justify the higher cost of the one- 
inch decks and one-inch tape. 

The recording console is equal- 
ly important in assessing the 
quality of a studio, but console 
specifications are usually much 
better than those of anything else 
in the studio, so quality is hardly 
in question. What does differ 
among consoles, however, is 
versatility and ease of operation, 
which are actually of concern 
only to the engineer. The studio’s 
engineer will be well-versed in his 
own console and should be able to 
make it jump through whatever 
hoops you may set up for it, sono 
problem there. If you hire your 
own engineer, however, he may 
have a preference for one manu- 
facturer’s boards, so it’s worth- 
while checking it out. For your 
own purposes, you may be inter- 
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ested in a console that offers 
multiple-cue systems, so that each 
member of the band can have his 
own headphone mix. For refer- 
ence, the three top console manu- 
facturers are Neve, MCI, and 
Harrison, but there are dozens of 
less-well-known manufacturers, 
all of whom put out a product 
that is at least good. Many 
studios, indeed, build their own. 

Automation is an idea that has 
come into its own in this field in 
the last two years, and deserves at 
least a mention. An automated 
studio is one in which the vary- 
ing levels of the tracks on a tape 
during mixdown are recorded on 
some magnetic medium — a 
floppy disk, a data cartridge, or 
two or more tracks of the audio 
tape itself — leaving the engineer 
free to concentrate on finer details 
of the mix, rather than worrying 
about the level settings. Instal- 
ling automation is expensive, and 
raises the rates of a studio 
considerably. As of this writing, 
there are no automated studios in 
New England. Yet reliable reports 
indicate that one 24-track studio 
in the area will be installing a sys- 
tem around the first of the decade. 


an equipment is also 


important, and here is an area in 
which you might want to be 
choosy. The most important piece 
of equipment is -the reverber- 
ation unit. Every recording ses- 


sion (except the BSO at 
Symphony Hall) uses some kind 
of reverb, to make the recording 
space seem larger or to place the 
instruments in front-to-back 
spatial perspective. The best type 
of reverb comes from an acoustic 
chamber, which uses micro- 
phones and speakers in a live, 
soundproofed room. Such 
chambers are difficult to design 
and build and, of course, have to 
be in very quiet locations. Ergo, 
there aren’t too many of them, 
anywhere. Second-best is the 
ubiquitous plate reverb, which, 
until their patent ran out a few 
months ago, was made exclu- 
sively by EMT, a German firm. 
EMT also. makes a ‘‘gold-foil’’ 
unit, which, while not as good as 
the plate, is quite respectable and 
represents a significant saving in 
money and _ installation space. 
Other reverb units use springs of 
yarious types, and the popular 
ones, in generally descending 
order of quality, are made by 
AKG, MasterRoom, Furman 
Sound, Sound Workshop, and 
Tapco. Even the worst spring 
unit, however, can be made to 
sound quite good by judicious use 
of predelay (injecting the sound 
into a delay unit before it hits the 
spring, thereby extending the re- 
verb time and avoiding the 
‘pinging’ effect) and equali- 
zation. New to the field, and 
threatening to take it over are the 
digital reverb units, which use 


programmable microcomputers 
and multiple delay lines to 
simulate any kind of reverberant 
space you can think of. Two 
spectacular units on the market 
today are made by EMT and 
Lexicon. 

Other auxiliary equipment you 
may want to play with includes 
digital and analog delay lines, 
which may be used for phasing, 
flanging, automatic double- 
tracking or any of a number of 
weird effects; flangers; phasers 


(set to stun, Mr. Spock); har- 
monizers> graphic and para- 
metric equalizers; compressors 


and limiters, which are used to 
keep volume levels contained or 
steady; and noise gates 
(sometimes referred to by the 
brand names ‘‘Kepexes’’), which 
keeps tracks quiet when they’re 
not in use, thereby: minimizing 
hum, stray noises, and leakage 
from other mikes or tracks. Most 
of these units are pretty com- 
pact, and if the studio under con- 
sideration doesn’t have the 
particular toy you crave, they can 
usually rent it for a small fee. 
Then there’s noise reduction. 
Volumes of sophisticated techni- 
cal papers and. infantile popular 
articles have been produced con- 
cerning the several miracle-pro- 
ducing aspects of dbx and Dolby, 
the two systems now in use in 
most of the world, so we won't go 
into them here. Suffice to say that 
yes, both increase the dynamic 


range of tape recording; yes, both 
minimize generation noise; and 
yes, both do have a detrimental 
effect on the music under some 
conditions. It is a fact, however, 
that they are one more piece of 
electronics in the recording chain, 
and therefore represent one more 
place where something can go 
wrong, and, indeed, often does. 
So often, in fact, that dbx’s 
factory-built eight-channel units 
include a spare module that can 
be plugged into the system in a 
hurry when one channel fails, and 
the Dolby system has _inter- 
changeable circuit cards, allowing 
one-second servicing. There is a 
healthy trend afoot in studio 
circles away from _noise-reduc- 
tion altogether, and many en- 
gineers, particularly in Boston, 
who have noise-reduction capa- 
bility will tell you that they would 
rather record at the higher-per- 
forming tape speed of 30 inches 
per seconds (15 ips is standard) 
with the attendant increase in 
tape costs, rather than use their 
noise reduction systems. As 
things stand now, more studios in 
the world use Dolby. than use 
dbx, but unless you and your tape 
plan to do a lot of studio- 
hopping, this shouldn't influence 
your choice. 


» criteria for choosing a 


studio should also include 
musical instruments. If you 


record entirely with your own 
electronic axes, then this 
shouldn’t matter much, but if you 
use acoustic piano, for example, 
keep in mind that there’s no way 


‘that anyone is going to be able to 


make a Hamilton spinet sound 


like a Bosendorfer. Somewhat 
suprisingly, the best and most 
popular pianos for rock 


recording, both here and in New 
York, turn out to be Yamahas. 
Similarly, the studio might have a 
terrific set of drums, already set 
up and miked, which could save 
you a lot of time tuning and 
getting the rattles out of yours. 

The studio might also have a 
good hand-percussion collection 
a vintage organ, a_well-main- 
tained electric piano, and guitar 
and bass amps that have care- 
fully had the hum removed and 
are just the right size for the 
room. Finally, if the studio has a 
synthesizer, it usually means the 
engineer knows how to use it and 
would be more than happy to 
show you too 

As with auxiliary equipment, if 
you need an instrument the 
studio does not own, it usually 
can be supplied at a cheaper rate 
than you can get it yourself, with 
a few days notice 

Once you've looked at and 
decided on the hardware, it’s time 
to check out the studio staff. 
Years ago, studio engineers were 
just that — technical wizards who 

Continued on page 48 
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could strip down a mixing board 
in 10 seconds flat but couldn't tell 
an E-string from a bar line. 
Nowadays, every studio engineer 
who expects to keep his job 
knows something about music; a 
surpising number of them are ac- 
complished musicians in their 
own right. This can be terrific, as 
another pair of trained ears can 
help out quite a bit with develop- 
ing your musical ideas, and an 
alert engineer might be able to 
spot the out-of-tune trombone or 
the second violinist who’s in the 
wrong bar when everybody else is 
too busy to notice. It can also be 
dangerous — musicians develop 
their own tastes and preferences, 
and if your music is something 
your engineer detests, then no 
matter how hard he may try to be 
disinterested about it, your re- 
-ording may well suffer, or get 


‘~ turned into something you don’t 


want. It’s very important to get to 
know your engineer before com- 
mencing on a big expensive 
project and to make sure that he is 
sensitive to your musical goals. 
Outside of just talking about your 
music, which has limitations, a 
way that you can ensure that the 
two of you understand each other 
is to listen to some work the 
engineer has done that he is 
particularly proud of, and play 
for him some recordings, of your- 
self or others, that reflect what 
you would like your sound to be. 
If you like the engineer's work 
and if you feel that he under- 
stands your goals and would be 
proud to do your stuff, then you 
should be in good hands. 
Finally, money. Studios have 
standard rates that they'll tell 
anyone. If you, however, are 
seriously considering using their 
services, they will often offer you 
a very attractive package. Before 
you sign up,’make sure there are 
no hidden extra costs. Find out 
whether setup time and rough 
mixes (quick mixdowns at the end 
of daily sessions to give you 
something to take home.and mull 
over) are counted against you, 
whether the engineer's services 
are included, what auxiliary 
equipment is included (noise 


reduction is sometimes extra, and 
new or leased units such as an 
Aphex aural exciter are almost al- 
ways extra), whether overtime 
will be charged at the standard fee 
or the package rate, and the cost 
of tape. 

Some studios make an 
enormous profit on tape, whereas 
others sell it to clients at retail or 
even bargain prices. Ampex 456 
is the most popular tape in North 
America at the present time, and 
is in almost universal use in New 
England. Twenty-five-hundred 
feet of the stuff, without a reel, 
retails for $10 to $15 for quarter- 
inch, $20 to $25 for half-inch, 
$35 to $40 for one-inch, and $75- 
$90 for two inch. One reel of this 
at 15 ips gives you 33 minutes of 
recording time. If the studio you 
plan to work in charges a lot more 
than these figures, try to get your 
tape elsewhere. 

Other services may be offered 
by a studio, but don’t go in over 
your head. If you want them to do 
your arranging, Contracting of 
musicians, or disc production, 
make sure you get good ref- 
erences on them from reliable 
independent sources. Choosing a 
producer, an arranger, or even an 
album-cover artist should be done 
with the same care as choosing a 
studio or an engineer. Don’t get 
sucked into anything you don’t 
think you need; likewise don’t ex- 
pect something for nothing. If a 
studio or producer thinks enough 
of your music to offer you free 
studio time, then, as long as you 
watch your ass, you can believe 
that they are sincere and con- 
sider your music marketable. 
(There aren’t too many folks who 
will make this kind of offer.) If, 
on the other hand, someone 
promises you that for only a few 
grand they will make you a star, 
get out quick. 

Wherever you end up 
recording, keep in’mind that the 
cost of studio time in Boston is as 
reasonable as you will find 
anywhere — about 20 to 40 
percent less expensive than time 
in equivalent facilities in New 
York, for example. With all the 
musical talent floating around 
who will work on the cheap, 
you've got to admit that, as far as 
recording is concerned in Boston 
you can get some fine bargains. @ 








It’s six long feet to the floor. 
What will happen when our great 
sound hits bottom? How long will it 
still sound great? We had to find out. 
So we picked an ATM41 Dynamic and 
an ATM91 Fixed-Charge Condenser 
out of stock, tested them, and started in. 

Each was dropped seven times 
on its side from six feet onto the office 
floor. Nothing much was happening. 
So we repeated the series, this time 
dropping each microphone on ‘its nose. 
Seven times from six feet. Still no 
problems. They looked good and sound- 
ed good, but we were getting tired. 

So we moved to an unyielding 
slate floor. Here it took three more 
drops on its side from six feet, and 
three. more on its nose from four feet 
to finally affect the ATM41. A truly 
remarkable record! 

But what about our ATM91 
Fixed-Charge Condenser? It should 
have given up long before a dynamic. 
But quite the contrary! The ATM91 
withstood four side drops onto slate 
from six feet, three drops right on the 


nose from four feet, and another six 
drops on the nose from six feet and 
still tested OK for sound! Granted 
it looked anything but new, but it sti// 
performed. 

Our little test left us arm-weary 
but convinced that the ATM Series 
microphones could easily earn their 
“Road’T ought¥enameineathe field. 
That's the testing which really counts. 
Try us. 












This ATM91 survived 27 drops 


Part of the secret of ATM from as high as 6 feet! 


toughness is this 3-layer 
windscreen. An outer heavy 
wire, a finer wire screen 
just inside, and an inner 
layer of woven bronze. All 
soldered to each other and 
to a solid brass ring. 
There's nothing else like 

it on any microphone. 
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Hey, look at us 


The future of video-tape demos 


by Paul Raeburn 


a rbits heyday, Gin Pan Aligy_was a.place 
where would-be songwriters and 
performers would lurk in dingy hallways 
outside offices in the seedier sections of 
Manhattan, waiting for that one chance 
to intercept a music publisher on his way 
to work. Should they be lucky enough to 
catch him, they would wave a crumpled 
pile of music manuscript at him and plead 
for an opportunity to sit down at his 
piano and play or sing their latest 
creation. If the publisher, trailing the 
scent of cigars, whiskey, and cheap 
cologne, was so disposed, he would invite 
them in and listen to a few bars. And if 
the song was catchy, well, you just never 
knew what could happen. 

Those days are long gone, however, 
and music publishers have been eclipsed 
by record producers as the discoverers 
and promoters of new talent. It is no 
longer necessary to run after a music- 
industry representative to be heard 
(although that can sometimes help). The 
principal way to be heard these days is by 
sending a tape to a record company 
“A&R” (“artists and repertoire’) man. If 
he likes the tape, he may ask you for 
additional material, and he might even 
hop on a plane and come to hear you 
perform. 

Tapes became widely used by bands 
and songwriters as tape equipment came 
down in price and increasing numbers of 
them were able to afford tape recorders. 
Homemade tapes have now been replaced 
in many cases by professionally recorded 


rae 


\ 


e in local. studios. The cost of 
g‘these tapes made is not beyond 


Steve Baker, an East Coast A&R man 
for Warner Brothers records, said that he 


the ‘pooled resources of many bands. /. | // 6des’thOK Lise f Vidgoyan his tnips to the 


The ground rules may be about to 
change again, however. Video-tape 
equipment is now becoming cheaper, and 
many aspiring musicians are beginning to 
consider making video tapes of their 
performances for submission to record 
companies, booking agents, and club 
owners. The cost of video is probably ten 
times that of an audio tape, unless it’s 
made on a friend’s home video-cassette 
recorder. An amateur-looking video tape, 
however, may do more harm than good, 
and if a group decided it ought to sell 
itself on the basis of sight as well as of 
sound, it should be willing to pay the 
price. Anyone familiar with the music 
industry will tell you that a good audio 
tape. is preferable to a poorly produced 
video demo. 

Some industry spokesmen say, in fact, 
that they have little use for video tapes at 
all. ‘‘Frankly,”’ said one record-company 
executive, ‘‘we get tapes from all over the 
place, and we think very little of getting 
on a plane and going to.see these 
groups.” He suggested that video was 
probably not necessary, and he noted that 
the sound quality on a video tape isn’t 
going to approach the sound quality of a 
professional reel-to-reel audio tape. “If 
you're giving a band advice,” he said, 
‘and the band has three albinos and an 
80-year-old guy playing lead guitar, then 
they should use video or photos.” 


--West Goast;than he sees in New York. He 
‘ gaid that he‘ has equipment for viewing 


three-quarter-inch video cassettes, and 
that if somebody sent him a half-inch 
video cassette he would ‘probably never 
see it.’ Baker admitted, however, that 
video tapes will probably be used more 
often, as more musicians acquire video 
equipment. “I can’t imagine it not being 
important in the future,” he said. 

One Boston band tried making a video 
tape and had mixed success. Human 
Sexual Response, a local new-wave band 
that has been close to signing a recording 
contract, made an inexpensive ($300) 
video tape to send to record companies. 
“It didn’t get us a deal,’” says Mark 
Weiner, the band’s manager. ‘Some 
comments were that the quality was not 
good enough for broadcast, but we 
weren't trying to make a television show. 
We just wanted them to see what the 
band looks like. 

‘But record companies really don’t 
care what you look like,’’ he said. ‘All 
they care about is what's between the 
grooves.” His advice to other groups 
contemplating making a video tape is that 
“if you're doing something visual that’s 
essential to your act, spend some money 
on the video tape. Otherwise, put the 
money into making a good (audio) re- 
cording.”’ 

Weiner has seen the greatest use of 


sort 


video tapes by record companies who 
have signed groups and are trying to 
present the groups to their regional 
executives. ‘They do a high-class video 
recording and send it out,” he says. 
“High-powered agencies might also go 
for that sort of thing.”’ 


Biss are a number of reasons that 
video tapes -cost more than audio 
recordings, and it’s not simply because of 
the higher cost of the equipment. ‘There 
are so many variables with video,” says 
Joe Verange of Century 3, a film, 
recording, and video company that is 
opening a new video studio in Kenmore 
Square at the end of this month. ‘It’s not 
as cut-and-dried as (audio) recording in 
the studio. You have to decide whether 
you want two-inch tape, or one-inch, and 
whether you want more than one 
camera.” 

Verange, whose company has rnade 
television commercials for Star Market 
and the Massachusetts Lottery, among 
others, claims that video tapes can be 
helpful for new bands. ‘If you have a 
video cassette that a fecord-company 
executive can pop into a cassette player, 
it’s just that extra bit of promotion, and it 
can really make a difference,”’ he says. 

He says that one reason video is 
becoming more important is that record 
companies are tightening their budgets, 
and competition is, consequently 
increasing. ‘With the stakes that high,” 
he says, ‘‘the cost of getting there is 
higher.” 

Spending the extra money for a one- 
inch master tape is worthwhile, he says, 
because it can ‘‘serve an incredible 
number of uses.”’ It can be “ pumped- 
up,” or transferred to two-inch tape for 
broadcast, and it can be edited into 
different forms for different uses. “We 
can mix it, add special effects, like slow 
motion, freeze-frame, and strobing,’’ he 
says. ‘‘We take it back into ‘post 
production’ and do a whole number on 
it 

Century 3, which is headed by Ross 
Cibella, a former Channel 7 announcer 
and director, charges between $600 and 
$3500 for the production of a video tape. 
“We hope to bring the price down,” 
Verange says, ‘“but we'll never be able to 
meet the price paid by somebody who has 
a friend with a Porta-pak.’’ He says that 
one way they may lower the price is to set 
aside days when the studio will be used 
only to video tape musicians. The lower 
rates would involve lip-synching (i.e., 
the group would perform along with the 
playback of a previously recorded audio 
tape, and the tape would be trdnsferred to 
the audio portion of the video tape). 
There would be no special effects — the 
video would be recorded directly on a 
cassette. The only editing would be what 
Verange calls “hot’’ editing, or switching 
cameras during the recording. ‘‘If a lot of 
bands were interested, the price would 
drop,” he says. “It wouldn’t drop 
considerably, but it would drop.” — 

Russ Carlton, who operates a video 
studio and booking agency in Holliston, 
used video tape for a slightly different 

Continued on page 54 
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Can you hear me? . 


A beginners’ guide to 


by Larry Blakely % 





Mercian. have been using instrument amplifiers 
and sound-reinforcement systems on stage for the past 
20-plus years. Back in the ‘50s, when it was all starting, 
electronic audio gear was unsophisticated and straight- 
forward. If you wanted to equip a so-called “rock and 
roll’ band, you bought electric guitars and bass with 
appropriate instrument amplifiers and a so-called PA 
(public-address) system. This PA system simply com- 
prised a few microphones, microphone stands, 
mixer/power amplifier, and two (usually) loudspeakers. 
The instrument amplifiers boosted the sound of the 
guitars, bass, etc.; the PA system was used to amplify the 
vocals. 

Over the years, as the musicians themselves pro- 
gressed, so did electronic technology and the level of 
sophistication of audio equipment. Higher-quality 
microphones, for one thing, greatly increased the audi- 
ble quality of the performance. Microphone mixers be- 
came very popular because they allowed each singer to 
have his or her own mike and each microphone to have 
its own volume, so that the level for each vocal part could 
be adjusted to obtain the desired overall musical balance. 

This basic PA system is made up of four components: 
microphones; the microphone mixer; a power amplifier; 
and loudspeakers. The microphones pick up the vocal 
sound, of course, the microphone mixer adjusts the bal- 
ance, and the power amp increases the signal level with 
sufficient power to drive the loudspeakers. 

As time went on and PA systems became more sophis- 
ticated, so did their name. The term used to describe such 
audio gear today is sound-reinforcement system, though 
many people in the business still call them PA systems. 





sound on stage 





Let us look at each of the components ofa sound- 
reinforcement system in detail, as well as at some com- 
mon features available today. 


Microphones . 

There are some basic terms and features that need to be 
understood in order to choose the proper microphone for 
particular applications. What follows is a simplified 
explanation of what you should consider when shop- 
ping for a mike. 

A microphone’s pickup pattern describes the area 
around the microphone to which it is most sensitive. The 
two most common types of patterns are called omni and 
cardioid. A mike with an omni pickup pattern will pick 
up sound equally in a 360-degree pattern, i.e., equally 
from all directions. An omnidirectional microphone is 
not good for most stage performances as it will pick up 
unwanted sounds from other vocals and instruments on 
stage (in addition to the vocal part being sung into it). A 
cardioid pickup pattern is directional (heart-shaped, 
hence the name). It will pick up sound from in front of it 
and reject sounds coming from the sides end rear. Micro- 
phones with cardioid patterns are ideal for most live 
stage-sound applications. Cardioid microphones are also 
less susceptible to acoustic feedback problems than omni 
microphones are. 

Microphones are also described as being of either ‘‘low 
impedance” or “high impedance.” The impedance level 
has nothing to do with the quality of a microphone, only 
the application for which it is best-suited. High-impe- 
dance microphones are ideal for applications that re- 
quire short cable runs (lengths) between the microphone 


and the mixer. Typically, a high-impedance microphone 
should not have a cable run of more than 10 to 15 feet. 
This arrangement is best for small bands who perform 
with all their sound equipment on stage or nearby. When 
long cables are used with high-impedance microphones, 
the mikes tend to pick up hums, buzzes, and radio- 
frequency interference, and sometimes lose their ability 
to respond to all the sound frequencies they were de- 
signed to handle. These problems seldom occur when 
high-impedance microphones are used with cable runs of 
less than 15 feet. High-impedance mikes are usually less 
expensive than low-impedance mikes, and most micro- 
phone mixers in the low- and medium-price range are de- 
signed to use high-impedance microphones. 

Low-impedance microphones are most commonly used 
when long cable runs are required, for example, when the 
microphone mixers are way off stage, out in the audi- 
ence, and/or the mixing is done by an engineer. Here 
cable runs of more than 50 feet are often required. When 
using low-impedance microphones with long cable runs, 
there is no fear of hums, buzzes, radio-frequency inter- 
ference, or frequency-response errors. The problems 
may still occur, but the odds are very low. Most models 
of higher-priced microphone mixers and some models in 
the low- and medium-price range are equipped for use 
with low-impedance microphones. By the way, there is 
no problem in using low-impedance microphones for a 
stage setup requiring short cable runs. It is done all the 
time. 


Mixers 

Microphone mixers (or mixing consoles) are available 
over a wide price range and are manufactured with an 
equally wide range of features — more features, in fact, 
than we can cover in this article. What follows, then, is 
an explanation of some of the more comm6n mixer fea- 
tures and their applications. Each microphone in use for 
a performance occupies a separate input position (or 
channel) on the mixer. Each channel has a number of 
controls that will modify the sound of the signal from 
that particular microphone and/or route the signal some- 
where else. All microphone mixers have a volume, or 
level, control (called a fader) for each.input. Equalizers 
(tone controls) are found on most mixer models for each 
channel. An equalizer gives a band the ability to alter the 
sound quality of each microphone input signal by boost- 
ing or cutting back on high-frequency, low-frequency, 
and on some models even midrange-frequency sounds. 

A mixer with a monitor send control-allows a band to 
route a separate mix of its performance to a set of moni- 
tor speakers on stage, so band members can. hear them- 


.. selves while they perform more or less as they are heard 
~ by the audience, through the sound-system’s main 
_ speakers. This is referred to as “‘on-stage monitoring.” 


On-stage monitoring is also beneficial because it lets the 
musicians hear other players in the group over the stage- 
monitor speakers better than they would otherwise be 
able to. (Remember, the system’s main speakers are 
aimed toward the crowd, away from the band.) 

Some mixers have an effect send control, which allows 
yet another musical mix to be sent to a reverberation 
chamber or other special-effects devices. Overload indi- 
cators are often found on mixers ta warn the user of an 
overload or distortion condition due to excessive signal 
levels on a given microphone-input position. A micro- 
phone-gain trim control is used to adjust the amount of 
amplification (gain) for a particular microphone chan- 
nel. When a performer is singing loudly into a close 
microphone the signal from that mike will be much 
stronger than when he is singing quietly into a micro- 
phone that is farther away. The gain-trim control allows 
the user to get the proper amount of amplification for 
each microphone by adjusting the signal strength com- 
ing in from the mike, and can greatly reduce distortion 
when used properly. There are many other features 
available on various mixers, but basically, beginners 
should understand that a mixer’s job is to control not 
only the level of each microphone input but the tonal 
characteristics of the mike signals, and to send the mixed 
signals to stage monitors and special-effects devices 
while providing definition and quality in the sound for 
the audience. 


Power amplifiers 
Power amps are available in many sizes. The main con- 
Continued on page 54 
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Continued from page 52 

sideration here is the amount of power 
(measured in watts) that is re- 
quired for a particular speaker sys- 
tem. But another factor in choosing a 
power amplifier is its reliability, for the 
power amplifier probably works harder 
than any other component in the sound 
reinforcement system. It is heavy, and it 
gets hot or certainly very warm when it 
works, and if it fails in the middle of a 
concert you are out of business for the 
night — no sound! A power amplifier’s 
output signal feeds directly to the speak- 
er system, and in a way should be con- 
sidered an integral part of that system. In 
other words, the power amplifier should 
be chosen with the speaker system in 
mind. If the amplifier is too powerful for 
a particular speaker system; it can dam- 
age or destroy it. If a power amplifier is 
too small for a given system, it will not 
provide enough sound level from the 
speakers for the audience, and/or will 
distort severely. The sonic quality of the 
power amplifier is also very important. 
Those unfamiliar with technical speci- 
fications should listen very carefully to 
an amp/speaker system combination 
before buying. When choosing a power 
amplifier, you should know the require- 
ments of your speakers, pay attention to 
size (number of watts), and choose a 
power amplifier with a history of 
reliability 


Speakers 
Stage speakers should be selected 


according to the types of rooms or halls in 
which they will be used. It is important to 
have ample treble dispersion so all of 
your audience hears a similar balance. 
When you're performing in a_ small 
lounge or nightclub with audiences of up 
to around 100 people, cone speaker sys- 
tems will be adequate for most groups or 
performers. Cone speaker systems are 
less expensive and will usually perform 
very well under small-room -conditions. 
When you're playing for larger audi- 
ences, above 100, cone speaker systems 
may not'work as well (unless you have 
several) as horn speaker systems. They 
usually have a big box for the low- 
frequency speaker (woofer) and a metal 
horn, typically mounted on top of the 
cabinet, to handle high-frequency 
sounds. For audiences larger than 300 or 
so, speaker systems become elaborate, 
beyond the scope of this primer. 
Speaker efficiency is something to look 
out for. This is a measure of the sound 
level a speaker will provide at a given dis- 
tance with a specific amount of wattage 
fed into it. Naturally, an efficient speak- 
er system is one that provides the most 
sound for the least number of amplifier 
watts. An inefficient speaker system re- 
quires more power from the amplifier to 
obtain the same level. Logically, inef- 
ficient loudspeaker systems are less than 
ideal for stage-sound systems, simply be- 
cause of their large power requirements. 
* * * 


| V hen investing in a sound-rein- 


forcement system, take a good look ‘at 
your own requirements. How many per- 
formers do you have, what type of music 


do you play, how loud do. you want to 
play, what size of room will you be per- 
forming in, etc.? There is a tremendous 
amount of equipment being sold, of all 
shapes, sizes and over a wide price range. 
Talk to other musicians and performers 
who are in groups similar in size to your 
own; ask them what their experience has 
been and what they have found to work 
best and be the most reliable. The old 
phrase “Ask the man who owns one” is 
certainly germane here. Also, take the 
time to shop around, and do talk with 
more than one pro-sound dealer. Read 
some of the professional audio and 
music-trade magazines to learn the field, 


.and look. at the advertisements to. see 


what equipment appeals to you and fits 
your application. Working and perform- 
ing with professional sound equipment is 
a joy indeed, and good gear is the crucial 
investment. e 


Video 
Continued from page 50 
purpose. He makes video recordings of 
area bands for use in selling the bands to 
club owners and managers of function 
halls. His prices range from about $3000 
for a top-notch broadcast-quality tape to 
$200 to $300 for a non-broadcast-quality 
one. a 

He thinks that the emerging video-disc 
technology will spur bands to produce 
their own video tapes. ‘With people 
buying video discs of the Doobie 
Brothers, it’s going to create a market for 
the bands to make video recordings 
themselves,’’ he says. 


Carlton, who has been in the business 
of booking bands for three years, 
said that his ‘‘whole hype in booking 
bands” is video.’‘We decided video would 
be the way to go,” he says. “People would 
go to hear bands and not want to spend a 
lot of time waiting around. In an hour we 
can show them 50 or 60 bands and, when 
they’ve narrowed their choice down, go 
back and show them the bands at greater 
length.” 

He has yet to make any video tapes for 
bands seeking recording contracts. ‘I 
think it’s a great idea,” he says, “but none 
of the bands are biting.’” He hopes to get a 
share of that market when it appears, and 
he says he is also able to make location 
tapes for any interested bands. 

It is probable that someday, nearly all 
musicians looking for fame and fortune 
will be making video tapes; those who 
refuse to invest in video may find 
themselves at a disadvantage. But that 
day is not here yet. The decision on 
whether to make the investment is a 
difficult one. It is expensive, but even 
several thousand dollars for a video tape 
may be a small investment for a band that 
has spent much more than that on 
equipment. 

Video production is much more 
complex than audio recording. More 
things can go wrong, and musicians 
ought to consider this when they're 
shopping for a video-production crew. A 
nicely shot video tape with bad sound is 
useless, as is a well-done tape that 
captures the band in a mediocre 
performance. Lastly, audio recordings 
can be cut and spliced in ways that video 
tapes can’t be, and seeing is believing. * 
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TT SURE DOESN’T LOOK 
LIKE A “PIANO STORE 


That’s because at New England Piano and Organ we sell a lot 
more than just pianos and organs. Guild, Ibanez, Yamaha, Ricken- 
backer, Bill Lawrence, Morley, Leslie, D’Armond, and Aria are just a 
few of the lines that we carry as well as a complete line of musical 


accessories. 


Our store is located along Route One in the New England Shop- 
ping Center in Saugus. That’s about 10 minutes from downtown 


Boston. So check us out and you'll see that we sell a whole lot 
more than just pianos and.organs. 


NEW ENGLAND PIANO & ORGAN 


New England Shopping Center 
ROUTE 1, SAUGUS, MASS. 01906 


(617) 233-8232 
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radial horns. 


Kenton Forsythe 
Designed The 
. Better Bass Bin 


. and left the rest to the folks at Eastern Acoustic Works. 
Kenton has spent several years designing a better bass box; 
we ve helped him to make it the best. 


The B-215 is intended for sound reinforcement applications, but 
can be utilized in any situation requiring low frequency response 
down to 40 hZ, at extremely high output levels. 


At Eastern Acoustic Works, we believe in using only the finest in 
craftsmanship and materials. Our cabinets are constructed with high 
quality, European cross-grain, laminated hardwoods. And because we 
use a mathematically correct exponential horn, the B-215 delivers 
more gain and a more solid low end than the commonly used quasi- 


Eastern Acoustic Works has built a bass cabinet that is optimized for 


real life applications in terrns of construction and performance. It's 
built better, sounds better and lasts longer than any other product of 
it's type. For more details, call or write. 





Everyone has a line, ours 





Hoping to convince you that their 
studio monitor is the best, many 
manufacturers provide a graph 
showing the “flat” frequency response 
of their speakers. Unfortunately, you 
don’t get to see anything about the 
writing speed of the plotter, the 
vertical resolution of the graph, or the 
specific characteristics of the test 
environment. 


The line on our graph is flat, and it 
means something. 


S 









The Eastern Acoustic Works 
MS-50 Studio Reference Monitor 
displays virtually flat amplitude 
response in realistic, well documented 
tests. Its’ high acoustic output and 
generous power handling capacity 
make the MS-50 an ideal reference 
monitor for broadcast or recording 
studio applications. All this at a cost 
signifigantly lower than you might 
expect. 


We want you to see our graphs along 
with some very precise documenta- 
tion. If you'd like to learn more, drop 
us a line, and we'll send you ours. 


is flat... 





RR 
(a~Fastern Acoustic Works, inc.. 


is fully represented at the following select dealers: 


CARUSO’S MUSIC 
Call Larry 203/442-9600 
New London, CT 


DISCRONICS 
Call Glen 017/926-1919 
Watertown, MA 


KLEARSOUND 
Call Billy 203/582-2470 
Bristol, CT. 


LUDWIG SOUND & STAGE 
Call Bob 203/239-5553 
North Haven, CT 


MUSIC WAREHOUSE 
Call Rod 603/668-4880 
MANCHESTER, N.H. 


SH SALES 

Call Steve 802/802-1905 
Burlington, VT. 

SID STONE SOUND LABS 
Call Don 017/202-2470 

Boston, MA. 


SOUND-O-RAMA 
Call Kevin 401/944-7374 
Cranston, R.I. 


SPECTRUM LIGHTING & 
SOUND 

Call Mork ©03/749-4399 
Dover, N.H. 


E.U. WURLITZER’S 
Call Greg 017/201-5802 


Boston, MA 


Eastern Acoustic Works, inc. 


59 Fountain Street. Box 111. Framingham. Massachusetts 01701 (617) 620-1478 





Digital Delay Processor 


Lexicon’s new Model 93 “Prime Time” digital de- 
lay processor gives recording studios and entertainers an 
easyto-use professional qualiry rime delay with special ef 
fects and convenient mixing all ar a price you can afford. Ir 
combines a degree of flexibiliny and versariliry never before 
offered in equiomentr of full professional quality 








Two delay ourpurts independenrly adjusrable from O ro 
256 Ms 

Complere mixing for delay and reverb processing, free 
iNg UP Main console channels and rape tracks 
Integral VCO for special effects like vibrato, doppler 
pitch shift, flanging and auromaric double and triple 
tracking 

Long delay special effects — up to 2 seconds 

All dynamic functions can be foorswirch controlled 

90 dB dynamic range, roral distortion below 0.08% ar 
all delay serrings 





EXICON 3:35.25... | 





